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Sweet Sounds from Rulan Chao Pian are as Lingering as the Fragrance of Orchids—Factual Records
of and Reflections on the Curation of the Exhibition “Sweet Sounds from Rulan Chao Pian” / QIU
Lingwei (4)

Abstract: This article summarizes of the “Sweet Sounds from Rulan Chao Pian: Rulan Chao Pian Memorial Exhibition” held
at Harvard University’s Music Library from the curator’s perspective. It covers various aspects of Rulan Chao Pian’s life,
highlighting her significant contributions to the overseas dissemination of Chinese culture.

Keywords: Sweet Sounds from Rulan Chao Pian; exhibition; donation; university library’s music collection; overseas studies of
Chinese music

An Outline of Western Theses on Chinese Music in the 20th Century (II) / GONG Hongyu (23)
Abstract: European-language theses on Chinese music have abounded over the years. Examining the topics, features,
approaches, and viewpoints elucidated by European-language theses concerning Chinese music is of both academic significance
and reference value to the further studies of Chinese music in China.

Keywords: European-speaking world; studies of Chinese music; thesis; academic significance

Ethnomusicology
On the Affinity between Mongolian and Hungarian Folk Songs / WU Lanjie (41)

Abstract: This paper compares Mongolian and Hungarian folk songs as presented in the book On Hungarian Folk Music. Based
on the comparison, it identifies nine folk songs that are remarkably similar and can be considered as different variations of the
same parent tune.

Keywords: same folk tune; Mongolian; Hungary; Xianbei; ethnic fusion

Performing Sapmi as Homeland and Nation: A Study of Contemporary Sami CDs / Written by
CHEN Xinjie & Krisala Harrison (Canada); translated by CHEN Xinjie (49)

Abstract: This paper examines how CDs of music by the indigenous Sami people in the 21st century render Sapmi, a
geographical and cultural concept of Sami traditions, into a political reality associated with Sami ethnic identity. The sounds,
liner notes, and images featured in these CDs highlight Sapmi as an epitome of the cradle of the Sami culture.

Keywords: Sami; Sapmi; compact disc(CD)

Composition of Community Music in the History of Academic Community—A Case Study of the
Community Music Activity Commission of the International Society for Music Education / XIAHOU
Xiaoyu (61)

Abstract: This paper aims to present the composition of community music in the Western academic community by exploring
the history of the CMA (The Community Music Activity Commission), thereby assessing the research of community music in
China.

Keywords: community music; participation; collaboration; diversity

Investigation and Analysis of Mabu of the Yi People on the Border between Sichuan and Yunnan
Provinces / QI Jinhui & YANG Chen (69)

Abstract: Based on the literature and fieldwork, the author draws a preliminary conclusion: “bure” as another name for mabu
(a wind instrument) is debatable; there are only slight differences in mabu crafting techniques in different places, and the bell
mouth of mabu has little effect on the instrument itself.

Keywords: mabu; clarinet; wind instrument; Sichuan Province; Yunnan Province

A Preliminary Study of the Affinity between [Gu baolao] and [Baolao’er] | TANG Junqian(76)
Abstract: The traditional Chinese opera Qupai [Gu baolao] and [Baolao er] are both original titles in the zhonglii mode of the
northern opera. The author conducts exploratory comparative research on the origin of the two Qupai and their corresponding
lyrics and music to examine the affinity between them.

Keywords: [Baolao 'er]; [Gu baolao]; affinity
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