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Abstract

Figure 1. Apia Courthouse building 1945.

Samoa’s history in the last two centuries has not only been shaped by one culture but 
by many – not least through colonialism. This has ultimately shaped the island nation 
as what it is today. The preservation of cultural traditions and history is paramount in 
providing identity to a people, and a place. The current National Museum of Samoa 
is not performing as a reputable place that provides and informs people on Samoan 
culture and history. There is a distinct need for such a space, a place that informs and 
educates people on Samoan cultural heritage and history. This project, based on the 
design for a museum for Samoa, will allow for Samoan traditions and their political 
history to be preserved in a space that will influence people and future generations to 
learn from. 
The construction of the Courthouse building by the German colonial administration, 
in 1902/03, marked the starting point of a building that would live through periods 
that have shaped Samoa’s modern history. Used by the Germans, later the New 
Zealand administration and the Samoan Prime Minister’s Office, the building 
visibly showed Samoan history. This became the starting point of this project: the 
Courthouse as a place for a Museum for Samoa. The investigation of the building led 
to research in three main areas of the project: conservation, Samoan history/culture, 
and museology. 
The old Courthouse building was vacated when the new Ministry of Justice building 
had been completed in 2010, which housed the new courtrooms. After many years 
of the building being left vacant, its removal in 2020 resulted in an abrupt shift to the 
project.
The project has taken the approach to design the museum, from research gathered 
through building conservation, in the form of a partial reconstruction, and a new 
building. The reconstruction serves as a reminder of what had been present, in the 
past, but also of the fact that the building is no longer present. 
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Project Outline
The research project is based in the capital of Apia, aiming to develop the 
architectural design of a new museum that will help influence educating people and 
the younger generation on Samoan history, which includes political history, culture, 
and traditions. Consideration of a site, that would be relevant to the project, led to 
the chosen location of the Historic Courthouse. The historic significance of the 
Courthouse has brought both challenge and greater purpose to the project: its recent 
and sudden removal has presented the opportunity to bring forward the issue of 
preserving historic structures rather than demolition. The recent dismantling of the 
Courthouse has led the project in a hypothetical direction, aiming to deal with the 
question of how a new architectural design, in form of a partial reconstruction, can be 
a way of preserving historic structures.

 Research Question
How can the architectural design of a new museum for Samoa contribute to the 
narration of Samoa’s culture and history?

Aims/Objective
The proposed design of the new national museum aims to provide dedicated spaces, 
that will influence younger generations to learn more about Samoan history and to 
allow for a greater understanding on Samoan traditions and culture. 

The objective of the project is:

- To provide an architectural design of a new national museum that influences 
people into learning more about Samoa and its history, culture, and 
traditions.

- To create a sense of community pride by honouring traditional building 
methods as a design strategy.

- To act as a hypothetical precedent to show that historic structures are worth 
preserving by integrating new architectural designs.

- To shape a place that can negotiate between the different cultures that have 
shaped Samoa. 

Scope and Limitations
The museum design will focus on matters relating to Samoan history, culture, and 
traditions. This will involve exhibition spaces that will define the understanding 
of Samoa, through curation of displays, artefacts, and workshop spaces. Museum 
workshop spaces are planned to provide people with a space to learn first-hand 
about traditional values in building techniques, crafts, and culture so that valuable 
information on such traditional knowledge can be preserved for future generations. 
The project intends to promote the conservation of significantly historic buildings 
over demolition. However, the project does not intend to provide a single solution 
to an issue regarding historic buildings, but rather, one of many ways on how it can be 
dealt with. .  

State of Knowledge 
 “If narrative is a construct, it is open to creativity. It is deliberately provocative and 
engaging, and therefore rich with creative potential.”1 The narrative of the project will 
play a key role in defining relevant aspects to the design of the museum, to deliver 
a design that will inform on Samoan cultural heritage. The understanding of the 
narrative of Samoa’s history is another important factor in the development of further 
aspects of the project. 

The project has been established in three main areas of knowledge-  building 
conservation, Samoan history, and museology.  Literature such as Lagaga: A 
short History on Western Samoa, by Malama Meleisea, has provided an insight into 
the Samoan historical context of the project. Relevant texts regarding building 
conservation that highlight restoration and reconstruction principles include the 
ICOMOS charters, Donald Insall’s Living Buildings: Architectural Conservation: 
Philosophy, Principles and Practice, and Miles Glendinning’s History of the Conservation 
Movement. These discuss key aspects of restoration, conservation and reconstruction. 
Literature that discusses theories on museology, includes Hans Wolfgang 
Hoffmann’s,  Museum Buildings: Construction and Design Manual, which analyses a 
number of different museum categories.

The precedents that have been investigated for this project involve a series of buildings 
that also reflect the three main areas of the project. These precedents include the 
Basilica di Siponto by Edoardo Tresoldi in Italy, the Torsby Finnskog Centre by 
Bornstein Lyckefors in Sweden, and the MESC building by Whitefield McQueen 
Irwin Alsop in Apia, Samoa. Together with the literature used, these precedents 
provide useful concepts for the development of the project’s design. 

1  Suzanne Macleod, Laura Hourston Hanks, and Jonathan Hale, Museum Making Narratives,    
Architectures, Exhibitions, (1st ed.. London: Routledge, 2012), 1.

Background of the Project
Samoa is home to a population of just under 200,000 people. It is made up of two 
larger islands, Upolu and Savaii, and several smaller islands, with the majority of the 
population residing on the island of Upolu. Samoa is a small nation, but many do not 
know its story of rich culture and history. The fact that the current National Museum 
is insufficient, a place that lacks in the representation of Samoa in a more informative 
and educational way, has demonstrated the need for a new museum.

Human history in Samoa dates back several thousand years when the first settlers, 
Polynesians, inhabited the islands. Over time, Samoa as a country has lived through a 
period of isolation, colonisation, until the present-day, modern Samoa. Each period is 
significantly important in understanding how the past has shaped Samoa into what it 
is today, and how the present will shape its future. Like many Pacific Island countries, 
the loss of cultural and traditional knowledge is ever more increasing. It is imperative 
to preserve the knowledge that relates to a nation’s history, culture, and traditions, so 
future generations can learn from it. The form of preservation can be a way for people 
to learn in detail about how Samoa has become the way it is today. The National 
Museum of Samoa is currently one of the very few buildings that have physical 
information regarding Samoan history, traditions, and culture. But being housed in an 
old school building, built-in 1907, it is in an inactive state and has become a place that 
is generally overlooked by people. 
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Methodology
The chosen site of the project is that of the former historic Courthouse, in the capital 
of Apia, Samoa, which is a significant place in Samoa’s history. The recent removal of 
the building has challenged the approach to the project and resulted in three stages of 
research.
The first research stage, working through conservation planning of the old 
Courthouse, has given a detailed understanding of the history of the building and 
site. It has helped identify significant parts of the building that will bring forward a 
proposed design of what a restored historic Courthouse could possibly be. This has 
led to investigating ways in which the restored building and its spaces could function. 
An understanding of the history of Samoa, in which the Courthouse holds much 
significance, has helped to identify the use of spaces within the old Courthouse 
structure.
The second stage focuses on a new building, that is intended to harmonise with 
the old Courthouse. The new building and the old Courthouse are intended to act 
as one building for the planned museum. This stage includes the investigation of 
vernacular tectonic designs, to help translate traditional building methods into the 
new building design. An investigation of vernacular designs takes part in the design 
process, to help understand the methods used in Samoan building design. This is 
assisted by scholarly literature such as by Augustin Krämer, who has been one of the 
first to document customary buildings and other crafts in Samoa. The understanding 
of vernacular structures helps with the translation of traditional building methods 
into a new design, which is intended to reflect Samoan techniques. This stage also 
focuses on the issues of reconstruction, which has led to investigating abstract over 
full reconstruction.  
The third stage consists of establishing a connection to the old and new, to allow for a 
more cohesive build, that binds the museum design as one. This has been approached 
by studying precedents that could bring value to the project, including the merging of 
old and new.

An Opinion on the Issue
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The project was always going to be located in Samoa, where a perspective on life 
in the islands, had been part of my upbringing. My time growing up in Samoa has 
brought an understanding of what aspects of life in Samoa was like, and also a key 
part, in identifying areas of potential. The current National Museum of Samoa is an 
inactive place not fit for its name. With the National Museum being located close to 
three schools, Apia Primary, Leififi College, and Malua Fou College in Apia, it would 
have potential as a place to educate on Samoan cultural heritage, but this has not been 
made use of. This was the beginning, the reason for this project that aims to provide a 
space that can inspire younger generations and promote Samoan cultural heritage and 
history on a world scale.

Since foreign settlement in Samoa began, there was bound to be a mixing of cultures, 
that would ultimately shape its future. Coming from two cultures, I had grown up 
thinking that it was completely normal, but some would argue otherwise. To this 
project, my life/upbringing represents a narrative of different cultures, cultures that 
are present in Samoa’s society today. The issue of preferring one culture over the other 
has been visible throughout the world, with Samoa being no exception. The removal 
of the Courthouse was an example of the actions that showed opposition to parts 
of Samoa’s history. Here we see the issue is not only seen by one person, but by many 
who will come to see the importance of historical buildings. 

Historian Meleisea Leasiolagi Malama Meleisea, of the Centre for Samoan Studies 
at the University of Samoa, expressed his view on the decision of removing the 
Courthouse, through an open letter to the Samoa Observer:

“The Courthouse in the past housed the government headquarters of the 
German and New Zealand authorities, but also, for many years, of Samoa’s 
independent government. 

I disagree with the suggestions made by some commentators that 
the Courthouse is part of our “colonial past” and should therefore be 
demolished. 

This implies that our history began in 1962. With such reasoning we could 
ask “why preserve archival material relating to the time the British, Germans 
and the Americans were in Samoa?”  Or “why preserve archaeological 
remains and oral histories believed to have been the result of the Tongan 
presence in Samoa?” 

Selection of what is important or not in our history, based on someone’s 
notion of Samoan national pride, should not be encouraged. 

Iconoclasm has a long history in which one group of people try to erase 
features of the past, driven by nationalism or by religious ideology. Let us not 
make the same mistakes.”2

2  Malama Meleisea, “Have all the options about old Court House been exhausted?” Samoa Observer, June 11, 
2018, https://www.samoaobserver.ws/category/letters/3675.
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Timeline of Events
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YEAR ALBERT SCHAAFFHAUSEN WILHELM SOLF FRIEDRICH STÜNZNER SAMOA COURTHOUSE POLITICAL  POWERS
1896 Travels to Western Samoa where he works for 

his uncle, Captain Kurt Hufnagel who manages 
the DH & PG plantation at Vailele, on the edge 
of Apia.

1898 Marries Ellen Mary Betham.

1899 Visits Australia

1900 Arrives in Samoa Became the first Governor of German Samoa Begins work for the German Administration The Samoan islands, Upolu and Savaii, become 
annexed by the German Reich, marking the 
beginning of the German Administration.

1901 Enters Government service as an overseer of 
the construction of roads and buildings

Declares Samoan language of instruction in 
schools

1902 Drawings for the Courthouse prepared with the 
help of design ideas by judges Dr.Schnee and 
Dr.Schultz 

Leaves Government service and starts 
Construction Business

27 October: Carpenter Bahn awarded 
construction contract

20 December: Roof shout celebrated .

1903 Signs a contract with the Colonial 
Government as building overseer, thus 
becoming a civil servant.

Makes an agreement with Samoan leaders 
that Samoans are not to be forced to work for 
Europeans 

1st April: Courthouse finished and inspected 
by surveyor Haidlen.

1904 Marries Hannah Wallwork from Savaii. 

Carries out extensions to the hospital that 
had been donated by German patron Gustav 
Kunst.

1905 Designs European School in Ifi-Ifi, finished in 
July 1905(but only opened in 1906)

9 October: Applies for transfer to the 
German Administration in New Guinea.

March: Sends a letter of recommendation 
for promotion of Schaaffhausen to become 
building technician to Colonial Office in 
Berlin.

1906 European School opened

Resigns from Government duties in Apia 
in January, and leaves Samoa on the 9th of 
March.

April 3rd : Returns to his new position as 
building technician 

1907 School for Samoan children is built. Draws 
plans for an extension to the Courthouse.

February: Options for extensions are 
considered but rejected by the German 
Govt in Berlin.

31 December: Series of drawings prepared 
by Schaaffhausen for extensions

YEAR ALBERT SCHAAFFHAUSEN WILHELM SOLF FRIEDRICH STÜNZNER SAMOA COURTHOUSE POLITICAL  POWERS
1908 Renews request for transfer to New Guinea 

while on home leave in Germany, but Solf 
had convinced him to stay in Apia

Strong room/safe constructed and Ifi-Ifi 
street wing extended by one a single office 
room at ground floor level and veranda

The Mau movement has its origins in a dispute 
between the German colonial administration 
and the Maloa o Samoa, or Samoan Council 
of Chiefs, over the establishment of a copra 
business owned and controlled by native 
Samoans.

1909 Designs the office of Native Affairs in 
Mulinu’u

1911 Becomes the temporary Head of Police 19th December: Official role as Governor of 
German Samoa ends.

1912 Becomes an official police inspector for the 
Chinese contract workers.

Construction of the Casino Hotel in Sogi, is 
completed.

The Administration building has been 
enlarged by an extension- as per the Annual 
Report of the German Administration.

Erich Schultz-Ewerth becomes the new 
Governor of German Samoa.

Two Regierungsbaumeister, Government 
architects, arrive from Berlin to investigate, 
to research, and to make suggestions for 
infrastructural projects

1913 Courthouse extended

1914 May: Granted home leave, leaving Samoa 
with his eldest daughter.

7th June: Arrives in Germany, called up for 
war service as a member of the German Field 
Police.

28th July: WWI begins and Schaaffhausen 
remains in Germany for at least 8 years.

At the Outbreak of the war, is arrested by the 
NZ forces.

Courthouse extended 29th August: New Zealand troops land in Apia, 
led by Colonel Robert Logan, and remain 
throughout the war. 

Governor Schultz, the first German official is 
arrested and interned in NZ on Motuihe Island 
in the Hauraki Gulf, and the rest of the German 
civil servants is interned on Somes Island in 
Wellington

1915 Taken by the NZ forces and interned on Somes 
Island, later transferred to Motuihe Island.

1918 After the war, Friedrich Stünzner and his Family 
are not allowed to return to Samoa where all their 
properties have been confiscated. They are held 
at Narrow Neck camp awaiting to be deported 
to Germany.

4th of November: Spanish Influenza is brought 
to Samoa via the Talune, causing the death of 
around 8500 Samoans.

1919 The Stünzners are deported to Germany, first 
settling in Zerbst and then in Dortmund.

1920 Under the League of Nations, Samoa is placed 
under New Zealand Administration as a class 
C Mandate, with Colonel Robert W. Tate in 
command
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YEAR ALBERT SCHAAFFHAUSEN WILHELM SOLF FRIEDRICH STÜNZNER SAMOA COURTHOUSE POLITICAL  POWERS
1921 All German nationals who had been living 

in Samoa as D.H.P.G employees or as private 
citizens are deported, with exceptions made to 
those who have Samoan wives.

1923 Arrives back to Samoa, takes up employment 
with O. F. Nelson

General George Richardson takes charge over 
the NZ Administration.

1925 With the financial conditions worsening in 
Germany, the Stünzners return to Samoa, 
where they lease a plantation through Augustus 
Betham. (Ellen’s Brother)

1926 An Annual Report of the NZ 
administration that showed a photograph of 
the courthouse,  indicated that no extensions 
were carried out by 1925

1928 Colonel Stephen Allen takes command of the 
NZ Administration. 

Swedish Samoan Taisi Olaf Frederick Nelson, a 
businessman and leading figure of the Samoan 
independence movement ‘Mau’, is exiled for 5 
years.

1929 28th December: Black Saturday took place in 
front of the courthouse. 

28th December: Black Saturday, an opportunity 
for Colonel Allen to make a stand against the 
Mau, which ends up with the death of High 
Chief Tupua Tamasese Lealofi, eleven other 
Samoans and 30 further wounded. After the 
massacre, male Mau members flee to the 
mountains, the traditional retreat of those 
defeated in war. The emergence of the women’s 
Mau continues the councils, parades and 
symbolic protests that the men cannot.

1930 A truce is declared, and the male Mau members 
return to their homes, on the condition that 
they retain their right to engage in non-
cooperation. Meanwhile Nelson and other 
exiled leaders continued to lobby the NZ Govt 
and communicate their progress to the Mau.

1931 Starts working as an architect for the Public 
Works Department of the New Zealand 
Administration

1932 Appointed Head of the Department 

YEAR ALBERT SCHAAFFHAUSEN WILHELM SOLF FRIEDRICH STÜNZNER SAMOA COURTHOUSE POLITICAL  POWERS

1936 1936 marks a turning point for Samoa, with 
the election of a Labour Government in New 
Zealand and the subsequent relaxation of 
repression by the New Zealand administration. 
Under the new Government, there is slow 
movement towards greater involvement of 
Samoans in the administration of their own 
country.

1937 Photographic evidence of the beach front 
face of the  courthouse during a crowning 
ceremony, showed that the building had not 
been extended since NZ taking over from 
the German Administration 

1939 With health issues, Stünzner and his wife return 
to Eckernförde in Germany, where he starts 
a job as a building engineer with the Building 
Authority of the German Navy.

1942 Is interned on Somes Island in Wellington as 
an Enemy Alien

1944 Released from internment and returns to 
Samoa.

1946 Retires as the Head of Department

1948 Friedrich Stünzner dies and is buried alongside 
his wife in Dortmund.

1960 December: Albert Schaaffhausen dies

1962 Western Samoa gains independence and Tupua 
Tamasese Meaole, son of the Mau movement 
leader, becomes its first co-head of state, 
together with Malietoa Tanumafili II3

3 Archifact Limited and Unitec Institute of technology, The former Courthouse building: Apia Samoa, Conservation Plan (Auckland, New Zealand, 2012)

    Tony Brunt, “The Stunzner family of Samoa,” Auckland Museum(blog), July 9, 2014, https://www.aucklandmuseum.com/about-us/blog/2014/the-stunzner-family-of-samoa.
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Conservation and the Courthouse
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In June 2020, the Courthouse in Apia was demolished. For a building that had been 
standing for over a hundred years, one would think that the best-case scenario would 
be, to be protected and preserved. The Courthouse building has been a place that 
many can relate to, as a place that physically tells a story of Samoan history. To grasp 
this situation, a close understanding of certain aspects of building conservation is 
necessary. Their relationship with the situation of the Courthouse will help make 
informed decisions around this project.

What is conservation? We can define conservation as: the careful preservation and 
protection of something.4 The term conservation can be applied to various fields. 
Whether it be environmental conservation or conservation of endangered species, 
protection and preservation are the two terms at the forefront. This chapter focuses 
on the conservation of buildings, to help understand and to promote the importance 
of preserving buildings of historical significance, and with the relevant findings to 
contribute to the project.

We shall begin with the introduction of the former Courthouse building in Apia, 
Samoa, as it is the building that this project is focussing on. The former Courthouse 
was built in 1902 after Germany had annexed the Samoan Islands in 1900. It 
was originally built as a courthouse, but later became the seat of the German 
administration as well.5 At the outbreak of the First World War, New Zealand sent 
an expeditionary force to seize control over German Samoa, where the raising of the 
British flag at the Courthouse on the 31st of August 1914, marked the beginning of 
the New Zealand administration.6 It was not until June 1, 1962, that Samoa declared 
independence, and the first Prime Minister took up office, also in the Courthouse. 
The former Courthouse building was used as the seat of government by the Germans, 
New Zealanders, and Samoans, which provides an important narrative to the 
building’s history, as well as the history of the path to Samoan independence. 

4 Merriam-Webster.com Dictionary, s.v. “conservation,” accessed June 27, 2021, https://www.merriam-  
webster.com/dictionary/conservation.

5 Archifact and Unitec, Conservation Plan, 12.
6 Malama Meleisea, Penelope Schoeffel Meleisea, Lagaga : a Short History of Western Samoa ( Suva:   

University of the South Pacific, 1987), 127

The former Courthouse was probably the most recognised building in Samoa and 
was one of the last remaining major colonial buildings in the Pacific Islands. The 
construction of the new Ministry of Justice building, which includes the court, 
in 2010, left the former Courthouse vacant for many years. Maintenance had 
been neglected due to the lack of active use of its space. Many efforts by local and 
international bodies were undertaken to help save the building. This included the 
Apia Courthouse Trust and its members, a local group who sought action to save the 
building. In 2012, Archifact architecture Ltd conservation architects in Auckland, 
in association with Unitec Institute of Technology, produced a conservation plan 
as a way to highlight the local importance of the courthouse building and to act as 
a first step to the preservation of the building. This was based on the complete laser 
scanning of the building that was undertaken in December 2011. Unitec, Archifact, 
and the Trust, also organised an exhibition in 2012 at the Courthouse, as part of the 
presentation of the conservation plans to the public and in particular to the  Samoan 
Prime Minister at the time.7 Additionally, the Courthouse was recognised as being 
vulnerable to being demolished and was later placed on the World Monuments 
Watch list in 2016.8

Despite all these efforts, a decision was made by the Samoan Government, to 
dismantle the building. Dismantling began in May 2020, with the former Courthouse 
reduced to its site later in June. The Samoa Observer newspaper reported that the 
dismantling of the former Courthouse had brought up suggestions by a local 
construction company director, to rebuild a replica of the building on a different site.9 
This clearly shows the strong need to understand the cultural value a building has, 
within a place and its society, to avoid irrational outcomes.

7 Pacific Islands Report, Joint project hopes to save old Samoa Courthouse, June 4, 2012, http://www.pireport.
org/articles/2012/04/06/joint-project-hopes-save-old-samoa-courthouse

8 “Apia Former Courthouse,” World Monuments Fund, World Monuments Fund, accessed October   
 30, 2021, https://www.wmf.org/project/former-apia-courthouse.

9 “Demolition of historical Courthouse in Samoa begins”, Radio New Zealand, Accessed June 30, 2020, https://www.rnz.        
co.nz/international/pacific-news/416987/demolition-of-historical-courthouse-in-samoa-begins

Conservation: the Background
John Ruskin and William Morris were among the earliest in the 19th century 
who developed modern principles in restoration, which ultimately led to the 
contemporary principles of conservation. Ruskin never wrote a theory of 
conservation as such, but through The Stones of Venice and his Seven Lamps of 
Architecture, he identified the values and the significance of historic buildings 
and objects more clearly than anyone else at the time, ultimately providing the 
foundation for modern conservation philosophies.10 The concept of preserving 
historic places has been around for many centuries, but it was in the mid-19th century, 
that the foundation was laid for modern-day conservation efforts of buildings and 
monuments. 
So why would one consider the path of conserving historic buildings? As Donald 
Insall, who is famous for his work as a conservationist in architecture, suggests, historic 
buildings can be considered metaphorically as the elderly, that have lived a life full of 
stories to tell, which enables them to help with understanding and knowing the past.11 
This is similar to the concept that can be found in Fa’a Samoa, (known as the Samoan 
way of life): fa’aaloalo (respect) towards your elders is deeply rooted in Samoan 
culture. This may be applied to steps taken in conservation efforts: the respect for 
buildings as elders.
In his book, Living Buildings, Insall says regarding a historic building: “…It expresses 
its own past and present, intimately bound up with its whereabouts, the needs of 
generations of users, and the life cycles and renewal needs of its materials.”12 Treating 
a building as if it were a living creature or a person can be a first step towards how 
one would begin to view a building, to determine the best possible outcome of its 
future. As time goes on, new developments become more prevalent, along with 
the technology used to design and build these new structures. With the increase in 
new developments, historic buildings face the issue of demolition, in favour of new 
buildings, as a way of keeping up with the modern world. This has been an issue seen in 
Samoa, where historic buildings such as the original Fale Fono (Parliament Building), 
and Samoa’s first hospital, have been demolished for the development of new projects. 
10  “John Ruskins conservation principles,” Northern Architecture, Accessed June 30, 2020, https://  

  www.northernarchitecture.us/ancient-monuments/john-ruskins-conservation-principles.html.
11  Donald W Insall, Living Buildings : Architectural Conservation : Philosophy, Principles and Practice,     

 (Mulgrave,Vic.: Images Pub., 2008), 126.
12   Insall, Living Buildings, 127.

 

Figure 2 & 3: Courthouse Exhibition 2012.
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 Identifying Places of Value
The need to understand a building is vital, and one must know the many factors that 
make a building considered historic. There are several different ways in which one 
would approach to assess the historic significance of a building, but we are referring 
to Section 23 (1) of the New Zealand Historic Places Act 1993. This section of the 
historic places act has been used in New Zealand as a way of identifying places of 
historical interest. With a set of criteria, it provides a checklist of terms that would 
help with identifying places that could be preserved, suggesting that almost any 
building can be protected. The nine criteria used to assess a building to determine 
its historical significance are as follows: aesthetic / archaeological / architectural / 
historical / scientific / social / technological / traditional / townscape.13 The criteria 
above present one of several ways which one would use to identify a place that holds 
cultural heritage value. These criteria as an assessment allow for any place to be 
considered for its significant heritage value, where appropriate measures can be taken 
into consideration for the future of the building. 

13  New Zealand Historic Places Act (1993)

Samoan National Heritage Policy
“National heritage places are an important part of Samoan identity. Protecting 
the places that have heritage significance enables us to express and celebrate 
Samoan identity. The preservation of national heritage is important for 
current and future generations, to experience and understand Samoa’s history 
and culture.”14 

The fact that there was no law regarding heritage protection in Samoa, showed itself as 
a problem when dealing with places that hold significant value in Samoa’s history, such 
as the former Courthouse. In 2012, the Prime Minister (Tui’laepa) and the Attorney 
General of Samoa (Aumua Ming Leung-Wai), requested the Samoa Law Reform 
Commission to implement the process, of constructing a National Heritage Board, 
to ensure the preservation of national heritage in Samoa, both natural and cultural. 
The discussion paper outlined the framework to be used for heritage protection in 
Samoa, defined by international, regional, and local obligations.

UNESCO defines cultural heritage as:

- Tangible cultural heritage:
i) Movable cultural heritage (paintings, sculptures, coins, 

manuscripts)
ii) Immovable cultural heritage (monuments, archaeological sites, and 

so on)
iii) Underwater cultural heritage (shipwrecks, underwater ruins and 

cities)

- Intangible cultural heritage:
i) Oral traditions, performing arts, rituals.15 

14  Samoa Law Reform Commission, National heritage board discussion paper,( Apia: Government of Samoa, 2012), 
3.

15  Guiomar Alonso and Melika Medici, The UNESCO Culture for Development Indicators: Methodology Manual,          
( Paris: UNESCO, 2014),134. 

In 2018 the National Heritage Policy was produced, which is intended to be in place 
from 2018-2028, to act as a guideline for the protection of Samoa’s cultural and 
natural heritage. 

The Ministry of Education, Sports, and Culture for Samoa, through its culture 
division, is to implement the National Heritage Policy, which would ultimately 
see that tangible and intangible cultural heritage is safeguarded.16 The fact that the 
former courthouse could be completely dismantled despite the general interest in its 
conservation has shown that there is a need to have a more able body, or organisation, 
to be at the forefront of safeguarding Samoan tangible and intangible heritage, and to 
safeguard both cultural and natural heritage in Samoa.  

16  Ministry of Education,Sports, and Culture, National Heritage Policy 2018-2028, (Apia: Government of Samoa, 
2018), 12.

Figure 4: The old Maota Fono that was demolished.
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Conservation as Recognising Change
“Change is a part of life – we cannot avoid it. All we can agree upon or argue 
about is merely the degree and direction of that change and its relation to 
what has gone before. Indeed, without change, there could be no history, nor 
can it continue. Accepting the inevitability of change, we can still however 
set out to guide and influence it. This we can only achieve by intervention.”17 

This quote by Donald Insall implies that change is inevitable, where actions are taken, 
ultimately defining the outcome of this change. A detailed understanding of the 
building will help bring further clarity for a suitable solution to the conservation 
efforts that will protect and preserve. Insall outlines ten degrees of intervention in his 
book, Living Buildings, which a building or place could undergo, depending on the 
condition they are in. The ten degrees of intervention are as follows:

- Day-to-day building care.
- Programmed maintenance.
- Conservation.
- Major repairs.
- Radical improvement.
- Restoration and rebuilding.
- Rehabilitation.
- Reincorporating existing buildings.
- New buildings in context.
- Conservation in a changing historic area.

17  Insall, Living Buildings, 93-94.

Restoration or Reconstruction
The International Council on Monuments and Sites (ICOMOS) is a non-
governmental organisation that consists of heritage professionals, who engage with 
the conservation of places of cultural heritage value,  as well as the conservation of 
historic monuments and sites.18 Since the 1930s, ICOMOS has provided several 
charters that have been produced by professionals in the field of conservation. 
These charters have been used by many around the world as a way of managing 
buildings placed under conservation. Most charters provide guiding principles which 
individuals can follow, including the principles that involve reconstruction.
The three terms preservation, restoration, and reconstruction can be somewhat 
confusing to someone. The Burra Charter, the Australian ICOMOS Charter 
for Places of Cultural Significance, defines all three terms quite well, helping to 
differentiate, and bring clarity:

- Preservation: means maintaining a place in its existing state and retarding 
deterioration.

- Restoration: means returning a place to a known earlier state by removing 
accretions or by reassembling existing elements without the introduction of 
new material.

- Reconstruction: means returning a place to a known earlier state and is 
distinguished from restoration by the introduction of new material.19

Initially, this research project was intended to involve both preservation and 
restoration, but the dismantling of the Courthouse in mid-2020 forced a change of 
direction. Within the field of conservation, reconstruction is a more controversial 
topic, where the idea of being in an incomplete state, brings greater value, as

18  ICOMOS, ICOMOS New Zealand: Te Mana ō Nga Pouwhenua ō Te Ao, Accessed  May 21, 2021, https://               
  icomos.org.nz/.

19  ICOMOS Australia, The Burra Charter: The Australia ICOMOS Charter for Places of Cultural Significance,    
(Deakin University Burwood: Australia, 2013), https://icomos.org.nz/wp-content/uploads/2016/11/
The-Burra-Charter-2013.pdf, 2. 

opposed to reconstructing what has been ruined.20 This idea is more about the 
reconstruction of ancient ruins, rather than the reconstruction of significant buildings 
in a place that have either been destroyed by wars or disasters, but we shall use the 
guiding principles as a foundation for an understanding of reconstruction as a 
general term within building conservation. This idea of reconstruction has been a 
controversial issue within the realm of conservationists, where a key question that 
is always asked is, how far should a building/ remains be reconstructed to an earlier 
state?21

Conservation is all about identifying and proceeding to take appropriate steps to 
preserve. Reconstruction is in some way similar, but considerably different in the 
approach. If we were to identify a building for reconstruction, particularly one that 
has a significant cultural heritage, there must be sufficient evidence in detail of the 
building for it to be reconstructed.
In all three definitions, materiality seems to be the keyword that makes them similar, 
as well as differentiates them. Preservation is the process of keeping the materiality of 
a place in top condition. Restoration is the process of returning the materiality to its 
former state. And reconstruction is the process of incorporating new materials, as a 
way of returning a place to an earlier known state. By identifying the three terms stated 
earlier, we can say that materiality plays a central role in the conservation of buildings. 

We have outlined reconstruction through the lens of building conservation, learning 
that reconstruction is a more controversial topic. Utilising the Courthouse building 
as a way of designing a museum for this project, will involve reconstruction. So, what 
are the arguments that create such a controversial topic? One main re-occurring 
argument against reconstruction is that of the need for sufficient evidence of 
recorded plans, that would be necessary to be used in the reconstruction of a building. 

20   Alison Lee Bracker and Alison Richmond, Conservation : Principles, Dilemmas and Uncomfortable Truths,(1st ed..  
  Oxford: Butterworth-Heinemann, 2009), 32.

21  Bracker and Richmond, Conservation, 32-33.

This argument has been seen throughout various charters set out by ICOMOS, 
such as the Burra Charter, and Venice Charter. Miles Glendinning also discusses 
this in his book, The Conservation Movement: he refers, for example, to the salvaging 
of recorded fragments of historical monuments for future reconstruction, by 
Polish art historians, after comments were made by Hitler to erase all aspects of 
Warsaw.22 The Courthouse had been standing for more than 100 years before its 
removal. Information on the building, along with modern technology, has allowed 
for recorded information to remain and be accessible. Together with the remaining 
information on the Courthouse building, and modern technology, we can make 
informed design decisions.

The reconstruction of the Courthouse building may come to the minds of some, 
as bringing back Samoa’s colonial past. The Courthouse building was used by the 
Germans and New Zealanders, which can be seen as periods of oppression and 
struggle, to become an independent nation. Despite the possible disagreements 
towards the reconstruction of the Courthouse, it only highlights its major 
significance within Samoa’s history. 

The reconstruction of buildings that were once significant to a place, has often 
brought greater attention than they had before they had been demolished. 
Glendinning points out that the reconstruction of the French ‘Martyr city’, Reims, 
rebuilding after WWI had taken a modern character, through reconstruction plans, 
which saw an increase in tourists activity to the city.23 This can be applied to the 
reconstruction of the Courthouse in this project, where a modern take on the design 
based on available information, will allow for an opportunity to bring greater value to 
a building of great significance.

22  Miles Glendinning,  The Conservation Movement : a History of Architectural Preservation : Antiquity to Modernity 
(London: Routledge, 2013), 248. 

23  Glendinning, The Conservation Movement, 197
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The artwork produced is explained by Tresoldi as, 

“Detached by strong visual and volumetric decompositions and cherished 
by the atmospheric factors, the installation outlines as a bridge towards the 
memory of the place and allows the public to relate with time and history.”25

The design of the installation cooncerning the project is to create that memory of 
what had once appeared in time (the Courthouse building), through an abstract 
form of reconstruction. By bringing parts of the Courthouse through a form of 
reconstruction, such as this precedent, we can provide people with a piece of Samoa’s 
history. At the same time, the reconstruction of the courthouse highlights the 
importance of historic buildings, and show/demonstrate the history of a place.

25  Edoardo Tresoldi, “Edoardo Tresoldi,” Edoardo Tresoldi: Basilica di Siponto, 2018, https://www.edoardotresoldi.
com/works/basilica-di-siponto/.

Basilica di Siponto, Edoardo Tresoldi, 2016
On the coast of the region of Puglia, in southeast Italy, lies the ancient town of 
Siponto. Earthquakes that occurred there in the 13th century led to the abandonment 
of the town.24 Today, Siponto is known for its many archaeological sites, where ruins 
of ancient structures can be found. An artist named Edoardo Tresoldi has designed 
and constructed an art installation in Siponto, that functions as an inspiration to 
this project. Tresoldi’s artwork is called “Basilica di Siponto”, based on a local early 
Christian church. Tresoldi worked together with archaeologists, to design the artwork 
that brings back aspects of the past appearance of the church. The wire design 
installation is accompanied by an existing church that was built 600 years after the first 
church building.

Tresoldi’s use of metal mesh wiring, as the material to create the structure of the 
ruined parts of the old church, creates an appearance of a ghost-like form. This ghost-
like installation appears light in weight, with the structure composed in a way that 
allows it to appear solid and porous at the same time. 

The very abstract reconstruction of the former church building has provided this 
project with a new way of thinking, in terms of designing the reconstruction of 
the Courthouse building. Tresoldi’s use of the mesh wiring material for an abstract 
reconstruction of the partially ruined building shows itself as a way out of a dilemma 
for this project. We have established that reconstruction in building conservation, is 
defined by restoring a place to what has been known in the past, with the addition of 
new materials. This precedent has provided a way to address the reconstruction of the 
Courthouse, as a partial form, that does not come off as bringing back the colonial 
past. 

24  “Edoardo Tresoldi resurrects archeological remains in Puglia using wire mesh,” Designboom, Nina   
  Azzarello, Accessed October 28, 2021, https://www.designboom.com/art/edoardo-tresoldi-puglia-  
  wire-mesh-archeological-church-03-31-2016/.

Figure 5: basilica ghost-like form

Figure 6: mesh wiring as the material for the structure of the design.
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Samoa
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Through this chapter of the document, we will be sketching aspects of Samoa’s 
history, from the origin of its people, foreign presence and influence, to becoming an 
independent nation, to provide a narrative to the design of the museum of this project.

The island archipelago known as Samoa is comprised of four main islands and several 
smaller islands. The island group lies within the coordinates of 14° south latitude, 
168°-173° west longitude.26  Savai’i is the largest island, followed by Upolu, which lay 
on the western side of the group, and Tutuila and Manu‘a, forming the Eastern side of 
the islands. There are several smaller islands, such as Manono and Apolima, that are 
situated in between the two islands, Upolu, and Savai’i. The island group is part of the 
larger grouping that forms the Polynesian Triangle, which stretches from Hawai’i to the 
north, New Zealand to the south, and Easter Island to the east. Most of these islands 
within the Pacific Ocean were formed by what is known as hotspots, in the mantle layer 
of the Earth’s surface. This has provided the islands with fertile land.

26  Robert Mackenzie Watson, History of Samoa (Wellington: Whitcombe & Tombs, 1918), 9.

Figure 7: Map of the Samoa islands (Image by author)
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Prehistoric Era
The question of where the people of Polynesia originated, has caused much debate. It 
is said that Polynesians settled in the Samoan islands over 3000 years ago and that there 
is no knowledge of a population before this. As Malama Meleisea states in Lagaga: A 
Short History of Western Samoa:

“There is, it may be conceded, nothing known in Samoa to indicate a race prior to 
its present native Polynesians. That they however have long resided in the group 
is clear. They have no suggestion in their legends, as the Māori’s have, of migration 
from other lands. To them, Samoa is the earth.”27 

The Samoan origin of its people is told through two different types of sources. The 
first is called prehistory, the study of earlier human societies, where written knowledge 
on their past is unknown.28 Such studies include archaeology, linguistics, biology, 
chemistry and physics. 

The other source of origin is referred to as oral tradition. This comes in the forms 
of stories, poems, songs, and genealogy, that are passed down through the word 
of mouth.29 The use of oral traditions and the study of prehistory, has helped in the 
understanding of how Samoa came to be.

27  Watson, History of Samoa,19
28  Malama Meleisea and Penelope Schoeffel Meleisea,  Lagaga : a Short History of Western Samoa (Suva: University 

of the South Pacific, 1987), 11.
29  Meleisea, Schoeffel, Lagaga, 11.

Figure 8: Prehistoric Pulemelei structure in Savai'i.
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Explorers and Missionaries
European explorers and voyagers in the early 1700s were the first foreigners, to have 
navigated the islands. In 1722, Dutch explorer Jacob Roggeveen was the first European 
to have spotted the islands.30 Later on, the islands were given a name, “The Navigators 
Islands”, by French voyager Louis Antoine de Bougainville, in 1768.31 

It was not until after 1830, that knowledge about the people of Samoa reached 
Europeans when the first missionaries from London had arrived. John Williams, one 
of the first missionaries from the London Missionary Society, established himself in 
Samoa, particularly in Sapapali’i, where he began promoting the Christian faith to the 
Samoan people.32 The Samoan people had their mythology, and methods of worship, 
which differed from other Pacific groups.33 With many Samoans converting to the 
Christian faith, the first Christian institution was founded in Malua, in 1884.

 The arrival of the missionaries has had a huge impact on shaping the Samoan society as 
we know it today. With the vast majority of the population affiliated with some form 
of Christianity has come the huge number of churches that are scattered throughout 
the islands of Samoa.

30  Allan R. Kirk, Samoa (Rev,ed..Masterton: Capital Letters Pub, 2006), 2.
31  Kirk, Samoa, 2.
32  Watson, History of Samoa, 30.
33  Watson, History of Samoa, 29. Figure 9: London school of missionary Apia, 1904.
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Colonial Powers
Since the sightings of the Samoan islands by early explorers and voyagers, in particular, 
the Europeans, their interest in the island group grew significantly. The three great 
powers of the late nineteenth century, Germany, Great Britain, and the United States 
of America had each their interests in the Samoan islands. The German influence 
has been strong, since the first establishment of the DHPG (Deutsche Handels and 
Plantagen Gesellschaft), a plantation company from Hamburg, as part of the copra 
trade. The decade between 1880 and 1890, was a period in which these three nations 
began to show tensions in the area, almost ending up fighting over each other, for 
their interests within the Samoan islands.34 A resolution was been made between the 
United States, Germany, and Great Britain, which saw the island chain be split, between 
German Samoa to the west, and American Samoa to the east.

German Samoa
In the year 1899, the three great powers agreed to divide the Samoan islands, without 
consultation of the Samoan people, to end the years of a civil war that was backed by 
the three powers themselves.35 The western group, Upolu, Savai’i, and several smaller 
islands, would be under German administration. This was driven by the German 
plantation company DHPG.36 The eastern group, Tutuila and Manu’a, was to be under 
the United States administration. Great Britain renounced all its claims in Samoa.

In 1900, the new Governor of German Samoa, Wilhelm Solf, gave a speech that was 
directed to the Samoans, that he would govern them to the Samoan customs. This 
would soon be seen by the Samoans as something that only seemed appropriate to 
Solf, when and where it fitted him and his administration best.37 

34  Meleisea, Schoeffel, Lagaga, 101.
35  “New Zealand in Samoa,” Background, Ministry for Culture and Heritage, accessed July 19, 2021,         

  https://nzhistory.govt.nz/politics/samoa/background.
36  Meleisea, Schoeffel, Lagaga, 108.
37  Meleisea, Schoeffel, Lagaga, 111.

Figure 10: The raising of the German flag
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Samoa Courthouse Building 1902/03
The construction of the Courthouse building, by the German Administration, began 
in 1902,  and the building was opened in early 1903. It would become one of the most 
significant buildings in Samoa’s history. Friedrich Stünzner, who designed the first stage 
of the building, was later succeeded by Albert Schaaffhausen.38

Albert Schaaffhausen was born in 1876, in Essen, Germany, and arrived in Samoa in 
1901.39 He joined the German Administration, as a building overseer, on the 15th of 
April 1901.40 In the years ahead, over 40 buildings and infrastructure projects, were 
designed and their construction supervised by Albert Schaaffhausen, including the 
Courthouse building.41 

The initial structure of the Courthouse in 1903, would soon become the seat of 
the German administration, which in a way started a trend over the coming years. 
The dilapidated state of the existing government office building prompted the 
administration in 1906 to plan extensions to the existing courthouse, that would 
facilitate the governmental offices.42 These extension plans will be discussed and 
evaluated in the design section, since they play an important role in determining not 
only how the building developed, but also how architectural interventions can be 
designed.

38  Archifact and Unitec, Conservation Plan, 16.
39  Christoph Schnoor, Albert Schaaffhausen: A German Architect in Samoa, 1901-1914, 4.
40  Schnoor, Schaaffhausen, 5.
41  Schnoor, Schaaffhausen, 8.
42  Archifact and Unitec, Conservation Plan, 19. Figure 11: Apia Courthouse 1904
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New Zealand Administration

At the outbreak of World War I in 1914, Great Britain asked New Zealand to seize 
control over German Samoa, as a “great and urgent imperial service”.43 The New 
Zealand expeditionary force, which comprised around 1400 personnel, landed in Apia 
on the 29th of August.44 It was not until the 31st of August of the same year, when the 
British flag was risen at the Courthouse, that German Samoa had come under New 
Zealand administration, with Colonel Logan as the first Administrator.45 By the end of 
1920, the League of Nations officially mandated Western Samoa to be placed under 
New Zealand’s control.46 With the new administration taking hold, most German 
officials were deported to New Zealand and kept as prisoners of war, except for some 
minor officials.47 

As the German Administration had established their governmental offices in the 
Courthouse, it became equally used as the seat of the New Zealand Administration. 
Towards the end of World War I, on the 7th of November 1918, a ship named Talune 
had set sail for Apia from Auckland, carrying sick passengers with pneumonic 
influenza, a disease that had killed hundreds of thousands of people around the world. 
48 The docking of the Talune in Apia was met with no quarantine restrictions. The sick 
passengers were allowed to disembark, which ultimately led to the death of around 20% 
of the Samoan population.49

43  “New Zealand in Samoa,” Ministry for Culture and Heritage.
44  “New Zealand in Samoa,” Ministry for Culture and Heritage.
45  Meleisea, Schoeffel Lagaga, 127.
46  Malama Meleisea, The Making of Modern Samoa : Traditional Authority and Colonial Administration in      

the History of Western Samoa (Suva: Institute of Pacific Studies of the University of the    
South Pacific, 1987), 102.

47  Meleisea, Schoeffel Lagaga, 128.
48  “Influenza in Samoa,” The 1918 Influenza Pandemic, Ministry for Culture and Heritage, accessed July   

19, 2021, https://nzhistory.govt.nz/culture/1918-influenza-pandemic/samoa
49  Meleisea, Schoeffel Lagaga, 129.Figure 12: Raising of the Union Jack, beginning of New Zealands presence.
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Road to Samoan Independence
On the morning of 28th December 1929, a parade took place in Apia, organised by the 
Mau Movement to welcome back two members who had been exiled. At this time, a 
warning had been passed on to the leaders of the Mau movement, that wanted men 
would be arrested if they were found to be participating.50 The parade had come to 
the intersection of Ifi-Ifi Street and Beach Road, next to the Courthouse, where an 
altercation with an arrest of one of the Mau Movement members occurred.51 This 
escalated and resulted in the deaths of eleven Samoans, including the leader of the Mau 
Movement, Tupua Tamasese Lealofi III, and a New Zealand military policeman.52

Opposition from Samoans towards European rule had begun under the German 
Administration.53 In 1905,  Namulau’ulu Lauaki Māmoe, a well-known tūlafale (a 
chief ) from Savai’i, had voiced concerns towards the German administration. He 
believed in the rights for Samoans to have a greater voice in governing the country.54 
This led to the formation of the movement known as Mau a Pule, the Opinion of Pule 
(Pule is defined as a college of tūlafale).55

50  Michael Field, Black Saturday : New Zealand’s Tragic Blunders in Samoa (Auckland: Reed, 2006),   
138.

51  Field, Black Saturday, 139-140.
52  Meleisea, Schoeffel Lagaga, 137.
53  “New Zealand in Samoa,” The rise of the Mau Movement, Ministry for Culture and Heritage,    

accessed July 19, 2021, https://nzhistory.govt.nz/politics/samoa/rise-of-mau
54  Meleisea, Schoeffel Lagaga, 117
55  Meleisea, Schoeffel Lagaga, 118

By the late 1920s, under the New Zealand Administration, the movement for 
Samoans to have rights to have a say in the governing of their own country  had grown 
significantly. As the New Zealand Ministry for Culture and Heritage explains: 

“In March 1927, the Citizens’ Committee confirmed the principles of an 
organisation called the League of Samoa. It became known as  O le Mau a 
Samoa - ‘the firm opinion of Samoa’ - the Mau. Its slogan, Samoa Mo Samoa – 
‘Samoa for Samoans’ – envisaged a Samoa without New Zealand.”56

The goal for independence was declared by the Mau Movement after the violent 
reaction by the New Zealand Administration.57 This would see the slow transition 
from being a mandated state towards a self-governing nation. It was not until the 1st of 
January 1962 that Samoa officially became an independent state.58 

56  “New Zealand in Samoa,” Ministry for Culture and Heritage.
57  Meleisea, Schoeffel Lagaga, 138.
58  “New Zealand in Samoa,” Towards Independence, Ministry for Culture and Heritage, accessed July   

19, 2021, https://nzhistory.govt.nz/politics/samoa/towards-independence. Figure 13: Mau Movement members with one of the leaders, Tupua Tamasese
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MESC Building, Apia, 2010
The MESC building, which stands for the Ministry of Education, Sports, and 
Culture, is the headquarters building that houses these three Samoan Government 
divisions in one place. The building was designed by Whitefield McQueen Irwin 
Alsop, who took inspiration from the vernacular architecture in Samoa, creating the 
contemporary design that we see standing today.59 

The MESC headquarters is made up of two main buildings that are connected 
by a sky bridge, with a detailed façade, providing structural aesthetics and weather 
protection. The main buildings are both two storeys in height, accompanied by a fale 
Samoa that provides a space for those working in the building, a place for meetings 
and formal ceremonies.60 How the design responds to climatic conditions can be 
seen in the covered walkway alongside the building that provides natural ventilation 
and protection from the harsh sun through its vertical elements. The use of Corten 
steel gives a timber-like appearance to the façade, which can be related to that of the 
timber posts of a fale. Another element of the building that uses steel is the roof: a 
steel-framed portal is lined with corrugated roofing. The building is of a concrete 
frame structure, with floors made of in-situ concrete, showing the careful design with 
materials that oppose a humid climate. 

The translation of old to new, from traditional to contemporary, is a design aspect, 
that this project looks to achieve. This will allow the project design to be more in 
harmony with its local context. The design intent of the MESC building which has 
taken inspiration from a traditional Samoan design has paved the way which future 
buildings could follow, where more buildings can be designed to suit the local context 
and climate. The contemporary architecture found in Apia today mostly shows 
itself as designs in which certain factors such as climate and culture, have not been 
thoroughly thought through, which has often led to costly and unsustainable places.

59  “Ministry of Education and Sports Headquarters,” Fletcher, Fletcher Construction, accessed October   
31, 2021, https://www.fletcherconstruction.co.nz/projects/community/ministry-of-education-and-  
sports-headquarters

60  “Ministry of Education and Sports Headquarters,” Fletcher Construction.

From what we have gathered, the MESC building is one of the very few 
contemporary buildings in Samoa that have been developed from the inspiration 
of traditional Samoan designs, with factors relating to the climatic conditions 
considered in the design outcome. This provides the project with a model for the 
exploration of translating Samoan vernacular designs, into a contemporary form. 

Figure 14: MESC headquarters

Figure 15: Inside walkway and shading from facade detail
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Museology
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In a world of constant change, we tend to lose the knowledge of the traditions 
and values of cultures over time. A museum can be a physical place that preserves 
traditional values and holds historical moments through informative and interactive 
spaces. In the nineteenth century, museums became places to conserve historical 
knowledge, places where various works of art or other historical value were to be 
stored and protected to cope with the present that is characterized by constant 
change.61 The International Council of Museums has defined a museum as: 

“...a non-profit, permanent institution in the service of society and its 
development, open to the public, which acquires, conserves, researches, 
communicates and exhibits the tangible and intangible heritage of humanity 
and its environment for the purposes of education, study and enjoyment.”62 

This chapter focuses on the idea of a museum, and museum curation, to provide an 
understanding of the exhibition of the cultural heritage of Samoa. The term cultural 
heritage has been mentioned in the chapter on building conservation and has been 
defined separately as two terms: tangible, and intangible cultural heritage. The focus 
on Samoan culture will define what would be considered as tangible and intangible 
cultural heritage. Both aspects are to be utilised in informing the programme and 
exhibition of the museum of this project.

61  Paul v Naredi-Rainer, Museum Buildings : A Design Manual (Boston: Birkhäuser, 2004), 16.
62  “Museum Definition,” ICOM, International Council of Museums, accessed September 13, 2021, https://icom.

museum/en/resources/standards-guidelines/museum-definition/.

“Museum space is now recognised as a space with a history of its own, a space active in 
the making of meaning and, most importantly, a space open to change.”63 This change 
is visible in the boom of designing and erecting museums worldwide, a number which 
has doubled in the last 30 years.64 Museums have found ways of appearing that were 
not present in the past. Whether it be a museum of a significant person’s bedroom, 
or a museum of a historic fish factory: this variety is a testament to the change in how 
museums are being created.  The beginning of this visible boom was noticed when 
UNESCO, together with ICOM (International Council Of Museums), was formed 
in 1946.  Together they have seen an increase in museums by 10%, every 5 years, since 
1984.65 The museum of this project is to be a part of this constant change in the world 
of museums. Decisions on how the museum relates to Samoan cultural heritage form 
a crucial part of how the museum will function.

63  Suzanne Macleod, Reshaping Museum Space Architecture, Design, Exhibitions (London: Routledge, 2005), 1.
64  Hans Wolfgang Hoffmann, Museum Buildings: Construction and Design Manual (Berlin: DOM Publishers; 

DETAIL, 2016) 26.
65  Christina F Kreps, Liberating Culture : Cross-Cultural Perspectives on Museums, Curation, and Heritage Preservation 

(London: Routledge, 2003), 21.

Museum Purpose
We have come to learn that present-day museums can appear in any form, shape, size, 
and can be created from anything that interests people. The purpose behind a museum 
is what should be the first step, before moving on to other aspects of establishing a 
museum. The National Services Te Paerangi, who work together with the Museum 
of New Zealand Te Papa Tongarewa, have produced a document on the planning of 
museums. They have outlined three questions to consider, to allow a greater sense of 
the purpose of creating a museum. These questions have been put forward as What 
do you have? which relates to what we have as a core plan for a museum, whether it 
be a collection, an archive, or oral records. What is this for? asks about why we would 
be creating a museum and defines the purpose. Who is this for? is the self-explanatory 
question, as to who the target audience is, for this new museum.66 

We can relate these three questions, for this project, and the design of a new museum 
in Samoa. We have stated in the conservation part of the project, the Historic 
Courthouse in Samoa was intended to be used as the place of the new museum, 
as part of a plan to save and preserve the building. The removal of the Historic 
Courthouse, in early 2020,  was a major challenge to this project. However, it has 
allowed the project to find other ways of using the Courthouse, as a purpose for 
the new museum. The Historic Courthouse held such significance in shaping 
Samoa’s history, that it would be a significant achievement to portray some of that 
important history, through ways of bringing back aspects of the building through 
reconstruction.

66  National Services Te Paerangi, Planning a new museum (Wellington, N.Z. 2007), 3.

By utilising the Historic Courthouse, we can give a starting point to the purpose of 
the project’s museum. The purpose of this museum is to educate people, particularly 
the younger generations, on Samoan cultural heritage and history. The project has 
also given purpose to the importance of understanding building conservation. This 
concept of using the Historic Courthouse building as a way of bringing together 
both the history and conservation purpose of the museum allows for the intended 
target audience of the younger generation and of people interested in learning about 
Samoan cultural heritage and history, a place and space that can represent both these 
purposes. 
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Museum Design
Museum buildings come in many different shapes and sizes. They are sometimes 
buildings that had a specific function, such as a courthouse, or a home of someone 
significant. One way to categorise museums is via the type of their exhibition. Hans 
Wolfgang Hoffmann introduces four main groups of museums: Art museums, 
Territorial museums, Science museums, and Event museums.67 These four groups 
represent the majority of museums we see in the present day. The museum for this 
project is a blend of three of these four museum types. It falls under an Art Museum, 
as it will house local artists for their works to be displayed. It is also a Territorial 
Museum since it will utilise the Historic Courthouse as a basis of the purpose 
of the museum. And lastly, it is an Event Museum, since it will focus on bringing 
people together to learn from workshops that highlight Samoan cultural heritage. 
The museum for this project will also be a history museum, that puts together an 
exhibition of Samoa’s political history.

When it comes to the design of a museum itself, there is no specific rule that relates 
to museum designs in general. There are only regulations relating to the immediate 
surrounding context in which it is being constructed.68 This has allowed for creative 
freedom that we see in most new museums around the world, with the designs 
varying from place to place, creating unique locations of interest for the public. 

The creative freedom of designing a museum is beneficial to this project, as we can 
find ways that are ideal for the local context of Apia and its climatic conditions. 
The museum design would be encouraged to follow the International Council 
of Museums (ICOM) standards. These standards are developed by the ICOM 
Committees and approved by the ICOM Executive board, to provide the best 
practices to museums and museum professionals.69 

67  Hoffmann, Museum Buildings, 43-44.
68  Hoffmann, Museum Buildings, 43.
69  “Standards,” ICOM, International Council of Museums, accessed September 13, 2021, https://icom.  

museum/en/resources/standards-guidelines/standards/

This leads us to the programme of the museum. The programme of the museum of 
this project is based on Samoan cultural heritage and history. By making use of the 
former Courthouse, we can realise a programme of space on Samoan political history, 
since the building had been used as a place of office for three different administrations 
(the Germans,  New Zealanders, and Samoans), to tell a story of the historical events 
that occurred within those periods. The programme of the museum on Samoan 
cultural heritage is based on informative and interactive spaces, such as workshops and 
exhibition displays, where artefacts become a driver in the design of the spaces which 
they will occupy.

Figure 16: Robert Louis Stevenson Museum, an example of a Territorial museum.
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Museums Artefacts and Collections
The collection of items for display and preservation has been fundamentally one of 
the main traditional functions of a museum.70 These artefacts in museums have either 
been acquired by purchase, gifted, loaned, bequeathed, or exchanged, only under a 
valid title, as stated in the code of ethics for museums, set out by ICOM.71 This has 
been an activity of museums around the world: museums share and donate to each 
other, for curation and exhibition. Artefacts that would be displayed in the museum 
of this project are to be related both to the tangible and intangible cultural heritage of 
Samoa. The artefacts include what is already existing in the current National Museum 
of Samoa (to be relocated into the new museum). These artefacts include tanoas, 
siapo designs, various wooden tools that were used in the past, life-size models of 
Samoan boats (Paopao, Alia) to name a few, which would be considered for display in 
the new museum. 

70  Bruce Altshuler, Collecting the New : Museums and Contemporary Art (Course Book. Princeton: Princeton 
University Press, 2005), 1.

71  ICOM code of ethics, https://icom.museum/wp-content/uploads/2018/07/ICOM-code-En-web.  
pdf,  9.

The repatriation of artefacts from international museums, back to their place of 
origin, is something that is more recently happening around the world. In, Who Owns 
Antiquity? Museums and The Battle Over Our Ancient Heritage,  James Cuno defines 
unprovenanced antiquity as “…one with modern gaps in its chain of ownership.”72 
Artefacts that relate to Samoan culture can be found within museums outside of 
Samoa, where their legality of being displayed, can be questioned for repatriation. 
The museums that hold unprovenanced artefacts are however usually the ones 
who would prove their right to keep them.73 This would be a challenge to repatriate 
some artefacts, where artefacts that were acquired, date back to a time when laws 
did not exist in museum acquisition. The British Museum in London, as well as 
the Ethnological Museum in Berlin, include various artefacts, such as: traditional 
garments, Ie Toga, wooden clubs, hats, traditional fishhooks, and ornamental pieces 
(such as headwear, and necklaces), as well as artworks and models on traditional 
buildings and boats. These artefacts of Samoan cultural heritage, found within 
museums in Great Britain, as well as Germany, to name a few, can be requested for 
their repatriation. 

The artefacts would only be a part of the museum acquisition, where the recollections 
on oral traditions that portray the living Samoan culture, will also be included. 
These will include workshop spaces for the Tufunga Fau Fale (traditional builders), 
highlighting the decline in Samoan vernacular constructions methods, as well as 
craftsmanship of items by local craftsmen/women, so that their work can be exhibited 
in a way that preserves the practices they were taught, for future generations to learn 
from. These can be in the form of both workshops and a gallery, where photographs 
and detailed methods can be exhibited to provide informative displays. These displays 
can be evaluated through careful selections, from people who have learned through 
generations of practising certain traditions, in crafting and building, such as house 
building and fine mat weaving. 

72  James Cuno, Who Owns Antiquity? : Museums and the Battle over Our Ancient Heritage (Princeton:   
Princeton University Press, 2010), 31.

73 Cuno, Who Owns Antiquity, 32.

However, the Courthouse building is also an exhibition piece in its own right: it 
captures more than one hundred years of Samoan history, providing a physical space 
to showcase this narrative. By taking this approach, we can highlight the Courthouse 
building as an important place in Samoa’s history: through an abstract form, rather 
than have the building completely rebuilt, which some may view as bringing back an 
era of harsh realities. Therefore, the design of the museum as a building happens in 
two parts, the reconstruction of the Courthouse building in an abstract way, and the 
design of a new build, with the intention that these two parts, would function as one 
museum.

The context in which museums are built varies from place to place, as well as its 
intended function as a museum. The fact that Territorial museums are considered 
exhibits in themselves, with most Territorial museums being of historical value, may 
lead to a less pretentious design that can create a more organic connection to its 
surrounding context, all while framing the historic place as its grand exhibit.74 The 
opportunity that the Historic Courthouse had, to become a territorial museum, was 
unfulfilled and is a great loss in terms of providing a key aspect of Samoan history. 

74  Hoffmann, Museum Buildings, 44-46.

Figure 17: Examples of types of Samoan artefacts (Image by author)
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Exhibition Spaces
The design of exhibitions requires an understanding of the relationship between the 
space that will house the exhibits and the objects that are to be exhibited so that the 
arrangement of these exhibits can communicate the message that they are meant 
to portray.75 Most museums have open-plan spaces that are then occupied with 
objects to be exhibited. Often, the objects that will define a space, where the design is 
developed around these exhibits. The museum of this project is to have planned-out 
open spaces, with the exhibitions of items and collections, helping define how the 
space will be designed and function. David Dernie states in Exhibition Design, “In this 
context a common analogy is now made between exhibition making, as a form of 
communication, and story-telling.”76 The exhibition design of this project reacts to 
the artefacts, to allow them to tell their particular story.

75  David Dernie, Exhibition Design (London: Laurence King, 2006), 6.
76  Dernie, Exhibition Design, 20.

Figure 18: Musee du Quai Branly ehibition space design of artefacts

Figure 19: Artefact exhibition layout Musee du Quai Branly
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Museum Precedents: Torsby Finnskog Centre
Two museums, in particular, have been explored as precedents for this project: firstly, 
the Torsby Finnskog Centre by Bornstein Lykefors, completed in 2014, in Sweden, and 
secondly, the Gösta Serlachius Museum, by MX_SI, which was equally completed in 
2014, in Mänttä, Finland. These two precedents were studied based on their design 
and functions as two different types of museums.

The Torsby Finnskog Centre, in Torsby, Sweden, is a museum dedicated to Finnish 
settlers who had settled in the forests of Värmland, Sweden, that came to be known as 
the Finnish Forests.77 Designed reusing an old school building, the museum dedicates 
itself as a place that highlights the slash-burn Finnish settlements that occurred in the 
early 1600s.78 The museum focuses on the heritage of the Finnish settlers, through 
exhibitions, a library that holds records of Finnish agricultural farms in the area, 
workshop spaces, and a café. The exhibition spaces of the museum showcase the 
history, traditions, and folklore of the Finnish settlers. The workshop spaces of the 
museum highlight the building techniques and crafts the Finnish people brought to 
the area. 

This is what the design of this project includes, with the museum design including 
workshop spaces that will be dedicated to the preservation of traditional Samoan 
building techniques, and crafts, for future generations to learn from. 

The façade of the Finnskog Centre shows a design that incorporates the natural 
materials found within the forests. The use of the natural timber was intended to 
emulate the culture of the Finns, which the architects wanted to show as clearly as 
possible in their project. The placement of the timber posts creates a blanket like 
façade around the building, as a way to blend in with the verticality of the forest 
environment. The need to be integrated into a certain context has appeared to 
be an important aspect in the design of a place that is dedicated to a culture and 
environment.

77  “Torsby Finnskogcentrum,” Värmaland, Värmaland museums, accessed October 28, 2021, https://  
  varmlandsmuseum.se/finnskogscentrum/om-tfc/.

78  “Torsby Finnskog Centre/ Bornstein Lykefors,” Archdaily, Archdaily, accessed October 28, 2021,    
 https://www.archdaily.com/628006/torsby-finnskog-center-bornstein-lyckefors.

Figure 20: Interior exhibition design.

Figure 21: Museum facade detail blending in to the environment.
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Museum Precedents: Gösta Serlachius Museum

Gösta Serlachius Museum in Mänttä, Finland, has been showcasing the art of the 
Gösta Serlachius Art Foundation, since 1945, in the Joennimei Manor.79 The manor 
has been used fully as an art museum since 1984.80 The extension to the museum, 
known as the pavilion, was completed in 2014, designed by MX_SI architects, 
Hector Mendoza, Mara Patida, and Boris Bezan. The design was the contemporary 
addition, providing the museum with space for contemporary art, and different 
events. 

The overall design of the pavilion extends gently down towards the park, respecting 
the existing mansion on the site. Its size and structure do not interfere with the old 
building. A glass corridor connects the pavilion and the manor, creating a seamless 
connection between old and new. The minimalist design approach, with the structure 
alternating between a glass and timber façade, allows for the pavilion to minimally 
interfere with the existing mansion. Looking at ways of finding a connection between 
old and new in the project, is something that the example of the Gösta pavilion shows. 
Taking a simple approach to design, allowing the new building to be a place that does 
not distract from the old, is something that the design of this project can consider.

The spatial qualities of the design of the Gösta Pavilion are enhanced through its 
connections between the interior and exterior. This can be seen through its vast 
internal spaces that are flooded with natural light, and through the alternating timber 
and glass forms. The connection between the interior and exterior spaces of the 
pavilion provides a link to the existing park. 

The Gösta Pavilion has shown two aspects of their design, which this project 
considers: the creation of spaces that shows the entirety of the structure as one unified 
form and the shaping of a new building that does not distract from the historic 
building (in our case the reconstruction of the Courthouse). 

79  “Serlachius Museum Gösta,” Serlachius museot, Serlachius museum, Accessed October 29, 2021,   
    https://serlachius.fi/museot-ja-kokoelmat/museot/serlachius-museo-gosta/.

80  “Serlachius Museum Gösta,” Serlachius museum.

Figure 22: Interior space of pavilion

Figure 23: Exterior view of old and new connection Figure 24: Exterior view of the pavilion.
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Design Process
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Choosing a Site
Reflecting on the purpose of this project, the identification of a place that had value 
in both history and locale was an essential task. The project needs to be in a key area of 
Samoa, with easy accessibility for anyone. The capital Apia makes sense as a location 
because it is the area where most people live. It is also where many tourists stay on 
their visit to Samoa. Only such a site allows for maximum exposure of the project and, 
allows it to be of value in its intended function.

Figure 25:  Map of Apia (Image by author)
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Chosen Site
The project began with identifying a place that was of historical significance, which 
led to the former Courthouse as the chosen site. The site of the former Courthouse is 
located on the corner of the intersecting streets, Beach Road and Ifi Ifi Street.

“Plans for the building by Friedrich Stünzner who tendered the work amongst 
carpenters Paul, Gabriel, and Bahn, in October 1902. Mr Bahn was given the job on 
27 October and topping out ceremony was celebrated on 20 December 1902. It was 
officially opened on 1 April 1903 by land surveyor Haidlen and building overseer 
Schaaffhausen.”81

Since its completion in 1903, the former Courthouse served as part of the German 
Administration, as a place of justice. This was the beginning of its journey of 
becoming one of the most significant buildings in Samoan history. Builder Friedrich 
Stünzner designed the first phase of the Courthouse, which opened in April 1903, 
and the building overseer, Schaaffhausen, continued its development, drawings several 
extension plans for the Courthouse in the years around 1907. 82 This had become 
necessary since the Governmental Offices had become dilapidated.83 These extension 
plans mark the beginning of the change in the building in the coming years.

With the extension plans and plan drawings that have survived, we can formulate 
what had possibly been the different phases the building underwent. This allows a 
better understanding of the building as a whole, up until its removal, enabling us to 
make decisions on the outcome of the design. From the surviving plans of extension 
to the Courthouse, done by Schaaffhausen, we can understand his intentions, which 
can help with the design of the reconstruction.

81 Archifact and Unitec, Conservation Plan, 19.
82  Archifact and Unitec, Conservation Plan, 12
83  Archifact and Unitec, Conservation Plan, 19.

Figure 26: North corner view of old Courthouse.

Figure 27: Site location in Apia (Image by author)
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Extension Plans
In this illustration of circa 1905/06, we can see the initial floor plans of the 
Courthouse, as completed in 1903. Although the illustration itself is not dated, we 
can identify aspects of this drawing, alongside photographs of the courthouse in its 
completion state, and we can assume that this is what the building appeared like in 
1903.

The backing of this assumption can be seen with another drawing by Schaaffhausen, 
as per the illustration above. We can see the parts of this floor plan in black, which 
indicate the original floor plan of the building, and the parts in red indicating the 
planned extensions of the Courthouse. The initial extension plans seem to be of a 
straightforward and logical thought process. The addition of rooms is visible, which 
connects seamlessly with the existing building, with access to a wraparound veranda.

Figure 28: 1903  floor plans of Courthouse

Figure 29: Extension plans of Courthouse
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This floor plan displays the date of1 December 1907. The drawing shows an 
extension plan for the east-facing side of the building, on Ifi-Ifi Street. Again, we see 
that Schaaffhausen wanted to keep the building's floor plan as simple as possible, 
with a flow of rooms alongside each other. We can also see in this drawing, as well as 
the previous drawing, that he wanted to include staircases, perhaps to enhance the 
grandeur of the overall design.

Figure 30: Extension plans of Courthouse 1907
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These extension plans have helped understand the phases the building had undergone 
and relate them to what the latest floor plans had been before demolition. With the 
most recent floor plan drawings that were produced for the conservation planning 
in 2012, and with some, but limited information of factual events of the stages of 
extension plan implementations, we can gain some picture of what the thought 
process was like. We can see what had been intended, as compared to how it turned 
out over hundred years later.

1903 Floor Plan Extension Plans 1906/07 Floor Plans 2020
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Figure 33: Extension plans analysis (Image by author)Figure31 & 32: Laser Scans of the courthouse 2011.
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Troubled Waters
As detailed in the section ‘Conservation and the Courthouse’ there was a lot of 
controversy behind the state of the Historic Courthouse building, and it's future as an 
operational building. To recap in short:

 The construction of the new Ministry of Justice building, which includes the 
court, in 2010, left the former Courthouse vacant for many years. Maintenance had 
been neglected due to the lack of active use of its space. Many efforts by local and 
international bodies were undertaken to help save the building, in particular, the 
Apia Courthouse Trust and Achifact in association with Unitec. A conservation plan 
was produced, based on the complete laser-scanning of the building undertaken in 
December 2011.84

The Samoa police had used the Historic Courthouse as a rehearsal space for their 
police band, but it was clear that without its use as a functional building, where regular 
maintenance could be carried out, would see the building progress to a dilapidated 
state. There was much debate over the removal of the Courthouse, including a 
petition to save the building in 2019/20. In May of 2020, the dismantling of the 
Courthouse building began, and by June of the same year, it had been completely 
removed. The removal of the Courthouse had brought up the idea to design in a 
way that could resurrect aspects of the building, all while promoting the concepts 
of building conservation, to encourage future conservation efforts, without fully 
reconstructing the building.

84 Pacific Islands Report, Joint project hopes to save old Samoa Courthouse, June 4,    
2012, http://www.pireport.org/articles/2012/04/06/joint-project-hopes-save-   
old-samoa-courthouse  

Figure 34: The dismantling of the Courthouse building 2020
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Vernacular Architecture
The fale, which means house in Samoan, is the vernacular architecture that can be found 
in Samoa. The unique structure, that if explained briefly, is a time-honoured house with 
posts that sit beneath the circumference of a round roof, typically built with the lashing 
of different components. Depending on the function of the fale, will determine its 
shape and size, giving variations of different Fale.

The Samoan Fale Afolau and the Fale Tele, are the most recognised and complex fales 
in Samoa. The Fale Tele, known as the large house, is essentially a large round fale, 
that serves as a guest house/reception place, for people who are visiting.85 This fale 
is typically placed at the front of the dwelling houses, where it acts as a central place 
within a village.

The Fale Afolau, known as the boathouse or longhouse, is an elongated fale that 
is rectangular in length with each end being rounded in a semi-circular form. These 
Fales can vary in size depending on the size of the boats that would be stored in them. 
The structure of the Fale Afolau, like most fales, have similar constructions with a few 
alterations to it. Like most fales, which are much smaller, the two fale require a more 
complex structure for their size. 

85  Augustin Kramer, The Samoa Islands an Outline of a Monograph with Particular Consideration of German Samoa: Vol 
2 (Honolulu: University of Hawaii Press, 1994),  263.

The tectonic design is the most striking aspect of the fale. This is mostly seen within the 
roof structure, where the lashing of different elements, makes for an exceptional sight 
to see. Like many of the Samoan fales, lashing is a key component, in the binding of 
structural elements. The term Fausaga translates to lashing, which is usually made from 
plaited coconut sennit (‘Afa), which can be made in various sizes.86 

By identifying the types of lashing we can gather thoughts on translating it into the 
design of this project, with the incorporation of new materials. There are various ways 
to lash, depending on the structural elements that are to be lashed together. The four 
types of lashing that can be found with most fale are known as follows:

Fatu le ulu’aso: the lashing of the heads of the rafters 

Fatu le lagolau: the lashing used for small arched purlins to the rafters 

Selemanu, or the ‘birds noose’, for lashing of continuous buttoned seams of arched 
purlins and rafters

Sumu, the ‘cross lashing’, is typically used for the lashing of beams that are butting against 
each other. 87  

86  Kramer, The Samoa Islands, 264.
87  Kramer, The Samoa Islands, 264.

Figure 35: Intricate lashing process

Figure 36: Lashing types (Image by author)
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Spatial Arrangement 
The spatial arrangement of the overall museum design has been approached by two 
different perspectives, the reconstruction of the former Courthouse and the design 
for a museum building.

The overall layout of the new museum building has been achieved with the 
arrangement of key axis diagrams, relating to site access, circulation, and site boundary. 
Using the plans of the former Courthouse on site has allowed for an understanding of 
how the overall design of the museum, would sit on site. These interpretations can be 
seen through the diagrams that follow.

Figures 37-42: Spatial layout process using site to analyse new possible building form(Image by author)
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Programme
The museum design consists of two parts. The first comprises the partial 
reconstruction of the former Courthouse building. This is also in two parts- the 
abstract form and the reconstruction where aspects of the building can be used to 
represent and house the history it held in the past. The second part is the design of 
a new building to accompany the Courthouse construct and as a place to represent 
the living cultural heritage of Samoa. Both buildings are planned to be occupied by 
spaces that convey the exhibits in an informative and educational way, through the 
form of exhibitions, workshops, art, and craft displays, to bring narrative on Samoan 
history and culture to the museum. The exhibition spaces will be occupied by the 
arrangement of displays of artefacts, art, and crafts- such as models of traditional boats, 
local artworks, and time-kept Samoan crafts, to preserve traditions and history. The 
exception of the new building will have workshop spaces that will deliver and educate 
on the vernacular building techniques and crafts of Samoa. The combined design 
outcome of the two buildings will provide a place to educate the younger generations 
and people, on Samoan cultural heritage and history.

From the spatial arrangement of the former Courthouse reconstruction and the new 
building, we were able to define what would be occupied within, through the different 
programmes the museum would have.

  

Outdoor public spaces/courtyard

Partial Courthouse reconstruction and abstract form.
 -Cafe
 -Building as an exhibit itself.
 -Exhibition spaces on Samoan History:
  -German Samoa.
  -New Zealand in Samoa.
  -Samoan road to independence.
  

 New museum building programmes
 - Workshop spaces on Samoan vernacular 
    building techniques and crafts
 - Exhibition of artefacts
 - Vernacular boat displays
 - Art gallery
 - Offices and storage 
 
 

Figure 43: Defining building program (Photo by author)
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Courthouse Reconstruction Approach
The reconstruction of the former Courthouse has been evaluated through the help 
of the conservation plan, which has brought forward aspects in the building that 
have been considered of historic significance. The dismantling of the Courthouse 
has resulted in the reconstruction of the building, as a new building, that represents 
characteristics of the pre-existing features of the Courthouse. This has taken the 
design to reconstruct parts of the Courthouse building, in particular its initial 
completion state of 1903. The other parts of the Courthouse building will be 
designed as an abstract form, relating to Schaaffhausen's intended plans on extensions 
to the Courthouse. The surviving Schaaffhausen plans and photographic evidence of 
the Courthouse of 1903, will provide details in the reconstruction of that particular 
part of the rebuild. 

The Courthouse reconstruction and the new building will incorporate new materials, 
along with a translation of vernacular designs. The use of lashing, which uses a 
new material- such as steel wires, will be included within the abstract form of the 
Courthouse building design. This will allow for a design, that integrates itself, in the 
Samoan context.

The new building design will house the living culture of Samoa, with the design 
starting with spatial planning relating to the site. This resulted in the intention to 
design large open plan rooms, which would be occupied by exhibitions, art, artefacts, 
and workshop spaces. The addition of a central atrium space will allow for natural 
lighting, ventilation, and a connection to the Courthouse building and the internal 
courtyard space.

Using the Courthouse structure as an 
outline to the abstract form

Applying the outline structure 
as part of the abstract form

Arrangement of the abstract form
and rebuild of the 1903 courthouse 
building.

Utilising lashing as 
a design tool to the 
abstract form

Figure 44: Design process of Courthouse reconstruction (Image by author)
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New Building: Form
From the spatial arrangement around the site, and site boundary, the form of the new 
building was developed. The new building would be developed within the south side 
of the site, where there is more space. The design of the new building is intended to 
function harmoniously with the Courthouse reconstruction, and to not detract from 
its importance. Figure 45  indicates the possible forms the new building could take,  
together with the reconstruction of the Courthouse.

Figure 45: Form design of the new building (Image by author)
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Preliminary Design
The overall design of the museum was based on the coming together of the 
Courthouse reconstruction, and the new building. The two buildings would function 
as one museum, where they convey aspects of Samoan history and culture. The floor 
plan took the approach of a minimalistic design to allow for spaces that would be 
defined from the exhibits and displays. 

Figure 46 & 47: Ground floor plan and first floor plan of the prelimanry design (Image by author)
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Figure 48 & 49: Exterior perspective of museum design in relation to site context (Image by author)
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Conclusion
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The objective of the project was to provide a space that would function as a way of promoting 
Samoa’s history and cultural heritage. The loss of knowledge of Samoan traditions, such 
as vernacular constructions methods, has been growing to the point of no return. This 
prompted the project to research a way in which promoting and preserving Samoan cultural 
heritage and history can be achieved.

The initial approach to the project was driven by the site as a way to convey the intention of 
the project, which had identified the former Courthouse building as the place for potential. 
The Courthouse building was a place of major historic significance, which represented 
Samoan history, at its best. An interest in the dilapidated and vacant state of the building 
provided an opportunity to discover ways in which it could be utilised to achieve the aims of 
the project. 

Research into building conservation led to recognising literature such as Donald 
Install’s Living Buildings and various charters of ICOMOS, as helpful in informing the 
necessary measures to take to preserve a building/structure of historic value. The use of 
the Conservation Plan for the Courthouse building, established by Archifact Limited in 
association with Unitec, provided a framework to an understanding of the important aspects 
of the building. The project was enabled to understand possible ways of interventions. An 
investigation of Samoan history and culture provided a central aspect for the delivery of the 
project’s intention. This was an area of research that shows much more potential than being 
limited to the modern history of Samoa, and Samoan cultural heritage. Further research on 
Samoa’s rich culture could be beneficial in identifying key areas of the Samoan way of life and 
traditions to be preserved. The research into museology provided the knowledge on how a 
space can convey the intentional message of its exhibits and displays.

The project had initially investigated building conservation as a way of informed interventions 
to the design of the museum project. However, an abrupt shift to the project after the 
removal of the Courthouse building provided a challenge on the direction to be taken. The 
solution was found within what had been already investigated, through building conservation. 
Identifying reconstruction as a form of intervention led to an understanding of the 
controversial topic. With the consideration of hypothetically reconstructing the Courthouse, 
it appeared that this may not be approved by some, possibly being seen as bringing back a dark 
period of Samoa’s past. This resulted in the design of a partially reconstructed Courthouse 
building alongside a new building, to house Samoa’s living cultural heritage and history, as one 
museum. 

The project has been a journey of understanding. It had an aim to provide a space that can be 
used to inform and educate people on Samoan cultural heritage and history. It would seem 
that it has been achieved, through the interventions and design around the museum, allowing 
for spaces that represent and showcase the project's intentions. The project’s museum design 
provides a space that people can relate to, providing an identity to people and Samoa, and 
future generations can learn from.m
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Final Design
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ATRIUM  PERSPECTIVE
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INTERIOR  PERSPECTIVE  IN  NEW  BUILDING EXHIBITION  SPACE  IN  NEW  BUILDING
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WORKSHOP  SPACE EXHIBITION  SPACE  IN  COURTHOUSE  BUILDING  
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CAFE LASHING  MODELS
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GHOST  STRUCTURE  DETAIL COURTYARD  PERSPECTIVE
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