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PREFACE
The motivation of this project is based on my personal connection 
with Te Awaroa (Helensville). Growing up around the area I first-
handily observed Te Awaroa, the highs and lows that the town 
had to offer. A small town such as Te Awaroa obtains unique 
characteristics through its history and liveliness, which of recent 
have begun to diminish around the town centre. The origins 
of this research project lie in the discovery of new housing 
developments in the town, residential areas continue to grow, 
despite the growth the town’s infrastructure has yet to change. 
Over the past decade, the town centre parades have become 
unattractive and inactive, and the town provides minimal 
attraction to tourist and locals, which has become an incentive 
aspect of this exploratory research. In my opinion, I believe 
Te Awaroa has the potential to become a fruitful town, as it 
once endured. The title ‘Re-urbanising the small’ relates to and 
originates from ‘Why Small Towns Deserve the Luxury of Urban 
Design.’1

1 “Why Small Towns Deserve the Luxury of Urban Design,” Idealog, accessed 
April 19, 2020. https://idealog.co.nz/urban/2018/05/why-small-towns-deserve-
luxury-urban-design-and-why-can-help-promote-equality



Fig 3. Evening River (Adapted by Author).
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ABSTRACT
‘Re-urbanising the small’ explores the effects of how Auckland 
City’s rapid growth can impact on nearby settlements, in this case, 
Te Awaroa (also known as Helensville), a small township located 
Northwest of Auckland. Te Awaroa has transformed over recent 
decades from a small rural community to a growing suburban 
town. Because of its relatively close location to Auckland City 
and its ongoing pattern of growth, Te Awaroa has become a 
target for Auckland Council Unitary Plan. The policy, broadly 
speaking, involves building overspill houses around Te Awaroa. 
The housing development has already begun, yet no policy for 
increasing infrastructure for the area. These developments have 
already resulted in significant congestion issues within the town 
centre and an increase in vehicle dependence, given the lack 
of public transport in Te Awaroa.

The growth problems are not unique to Te Awaroa with similar 
issues faced by nearby Hobsonville point and Rolleston, two of the 
fastest-growing housing developments in New Zealand, which 
has resulted in dormitory towns with inadequate infrastructure. 
Rodney District Council has currently undertaken limited 
planning to respond to the needs of the growing population. The 
town has a ‘Township Enhancement Plan’, which includes the 
Commercial Road streetscape plan, trees, seats and pattern-
work. Given these plan’s narrow scope, it appears to be poorly 
suited for the needs of the township.

This research focuses on the infrastructure required in Te 
Awaroa to cope with increasing demands on both the civic 
and commercial facilities in the town. As part of this research, 
a masterplan, alongside a more detailed hub design for Te 
Awaroa has been produced based on five traditional urban 
design principles2 and the Te Aranga Principles3. The masterplan 
pays particular attention to protecting heritage buildings, 
creating a more pedestrian-friendly town centre, providing 
more civic amenities and public spaces. It also seeks to take 
advantage of the river and increase the access for recreation 
and tourism. The hub plan includes an arcade, a public centre, 
boardwalks, public transport nodes, green spaces and mixed-
use developments. The outcomes of this research include 
a masterplan and a comprehensive, detailed hub design 
proposal.

Through more significant attention to research by design 
approach through producing exploratory mapping and 
drawings indicated the significant constraints and opportunities 
of the central area. Key findings such as the lack of walkability, 
liveliness and community interaction influenced the research, 
uncovering vital principles with the potential to revitalise the 
township. Further research of precedents offers architectural 
interventions proposed for Te Awaroa provide a powerful 
platform for the growth and community wellbeing. Through 
the use of a series of research by design approach through 
producing exploratory mapping, drawings and precedents. This 
project design intends to ensure that Te Awaroa becomes a 
destination or tourist node within the greater Auckland region. 
Fundamentally this would create a thriving town centre that 
can rival the ongoing population growth. 
2  Note: Walkability, permeability, legibility, centrality and diversity. 
3  Note:  Mana Rangatiratanga (authority), Whakapapa (names and nam-
ing), Taiao (the natural environment), Mauri tū (environmental health), Mahi 
Toi (creative expression), Tohu (the wider cultural landscape), and Ahi kā 
(the living presence).
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NO.1 

INTRODUCTION



Fig 6. Te Awaroa Location Map (Adapted by Author).

1.1 BACKGROUND AND OUTLINE 
Due to the close proximity between Te Awaroa and Auckland, 
significant population growth has impacted the small township 
and is predicted to expand in the future. Auckland is a rapidly 
growing city which is likely to accommodate more than 2.4 
million people by 2047. Auckland’s growing population process 
is influencing an expansion into surrounding areas, transforming 
historical places, such as Te Awaroa. This predicted growth 
has been recognised in the Auckland City Council Unitary 
Plan4 which has led to the identification of demands of the 
areas nearby Auckland, such as Te Awaroa, as places for 
development to meet the growing city.5 This raises the issue of 
whether Te Awaroa has adequate infrastructure and whether 
the growth of the town can be carried out in a coordinated 
way with the implementation of good urban design principles.

Te Awaroa is located 40 kilometres northwest of Auckland 
with State Highway 16 passing through the town connecting 
Waimauku and Kaukapakapa. The name Te Awaroa was given 
to the township as it was known as the “valley of the long river.”6  
Te Awaroa was long occupied by Māori, however, the site 
only became permanently settled with the arrival of pākēhā 
in the 1860’s. The township is also known as Helensville, given 
to the township after the first Kauri cottage was built for Helen 
McLeod. The township is near the southern extremity of the 
Kaipara Harbour which runs through the township and wraps 
around the west side of the settlement. It is currently a quiet 
4  Auckland Council, “Contributions Policy 2019 Maps & Growth HUEs,” 
accessed April 11, 2020, https://www.aucklandcouncil.govt.nz/plans-proj-
ects-policies-reports-bylaws/our-policies/docsdevelopmentcontributionspoli-
cy/maps-price-heat-and-growth-hues.pdf
5  Auckland Council, “Future urban land supply strategy,” accessed April 
11, 2020, https://www.aucklandcouncil.govt.nz/plans-projects-policies-re-
ports-bylaws/our-plans-strategies/topic-based-plans-strategies/hous-
ing-plans/Documents/future-urban-land-supply-strategy.pdf
6  Parkview Helensville, accessed August 20, 2020, https://www.parkviewde-
velopment.co.nz/
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rural township filled with old villas with a population of 3,150 
individuals.7 Auckland Council has estimated that by 2032 Te 
Awaroa will have “434 new dwellings”8 suggesting an overall 
population growth of around 50%.9 

Over the past decade a number of residential developments 
have been undertaken in Te Awaroa, however the town does 
not possess of an infrastructure that is required to meet the 
needs of the large-scale development. At present the township 
only consists of small retail stores and commercial stores located 
along the main road (Commercial Road). The town centre is 
currently orientated away from the river and this needs to be 
addressed in order to regenerate Te Awaroa and through 
providing a blend of functions. At present the Auckland Council 
proposes only a modest Township Enhancement Plan for the 
area in the next 30 years. This plan narrowly focuses on the 
streetscape, by proposing tree planting, footpath patterns and 
seating for the Commercial Road in Te Awaroa, and as such, is 
obviously inadequate for expected future growth of the town. 
There is no future plan to expand and develop the town centre 
despite the urgent need for regeneration. 
7  “Statistics New Zealand- Population and Dwellings Number of People 
Counted,” Home, accessed July 26, 2020, http://archive.stats.govt.nz/
8  Auckland Council, “Future urban land supply strategy,” accessed April 
11, 2020, https://www.aucklandcouncil.govt.nz/plans-projects-policies-re-
ports-bylaws/our-plans-strategies/topic-based-plans-strategies/hous-
ing-plans/Documents/future-urban-land-supply-strategy.pdf
9  Note: This figure was identified through calculating the current numbers of 
homes in with reference to the current population figure. Therefore, based 
on the additional homes being built the population is likely to grow by ap-
proximately 50%.

Similar towns in New Zealand are facing identical problems, 
such as Rolleston located near Christchurch. One of the fastest-
growing housing developments in New Zealand, which has 
resulted in a dormitory town with inadequate infrastructure. 
This founded information has helped with the understanding of 
the current position that Te Awaroa is facing. With no planned 
infrastructure in place, Te Awaroa is on the borderline of 
becoming a replica of Rolleston. 

In the research project the methods and approaches of Kevin 
Lynch, Gordon Cullen, and Jan Gehl are analysed to identify 
the key traditional urban design principles which can be 
implemented in Te Awaroa. Alongside urban designs principles 
the Te Aranga principles will be introduced to ensure the 
proposed design for Te Awaroa represents the Māori cultural 
aspects of the town. This project seeks to re-connect the town 
to the historical Kaipara river, through applying a combination 
of design principles to the central point of town to inspire street 
activity and enhance the community connection. An assortment 
of various building functions offers a range of activities to invite 
the local community and tourists to enjoy the town centre. The 
project has attended to be considerate of the existing unique 
historical characteristics of the town. 



1.2 RESEARCH QUESTION
HOW CAN ESTABLISHED URBAN DESIGN PRINCIPLES BE 
IMPLEMENTED IN TE AWAROA?

1.3 ENVISIONS

    
This project envisions Te Awaroa as:

A thriving town, with a hub which provides different activities for 
the community and tourists. 

A town with its own unique characteristics shaped from the 
authentic Kaipara River, giving it a strong potential to become 
more attractive. 

A town which has the potential to showcase its history through 
architecture and the surrounding aspects, this can be done 
through displaying the unique historical story in visual elements.

A place where people visit to enjoy the centre, rather than it 
being a town that is driven through and quickly forgotten. 

1.3 ENVISIONS
This project envisions Te Awaroa as:

A thriving town, with a hub which provides different activities for 
the community and tourists. 

A town with its own unique characteristics shaped from the 
authentic Kaipara River, giving it a strong potential to become 
more attractive. 

A town which has the potential to showcase its history through 
architecture and the surrounding aspects, this can be done 
through displaying the unique historical story in visual elements.

A place where people visit to enjoy the centre, rather than it 
being a town that is driven through and quickly forgotten. 
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1.4 AIMS  
The primary aim of this project is to re-establish the town centre, 
through the methods of urban design and Te Aranga principles 
that encourage communal integration and walkability. 

Te Awaroa has an opportunity through its design to become a 
lively walkable town, with the potential of new functions that 
offer a combination of entertainment, retail, public transport 
and workspace. However, the project intents to focus on 
retaining the valued historical characteristics of the township.

OBJECTIVE 
• Analyse the site to indicate its constraints and potential.

• Create a proposed design that improves walkability and the 
liveliness in the town centre.  

• Provide a two-scaled plan which includes a master plan 
of the township and a detailed design for the central area 
(hub).

• Highlight the significant elements of Te Awaroa and represent 
the values through the design.



Fig 8. Garfield Road (Adapted by Author).
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1.5 SCOPE + LIMITATIONS
The research has recognised that there is no inclusive future 
proposal nor plan for the Te Awaroa town centre, which has 
resulted in unattractive township. However, the research 
has identified a ‘streetscape’ plan that aims to enhance 
Commercial Road, the development began in early 2020. This 
research sets out to build upon the enhancement plans to re-
urbanise the town centre and reconnect the main road with the 
river. In order to improve Te Awaroa’s town centre the plan must 
be analysed, and the design outcome must work alongside 
the established ‘streetscape’ plan. The project will incorporate 
a blend of diverse activities, commercial, retail, and cultural 
elements in one space. This approach will generate jobs and 
provide greater circulation in the area. 

The project will also integrate the adjacent Kaipara river with the 
town centre’s main circulation routes. This will be done by strongly 
connecting the main road with the river, whilst having linking 
walkways alongside. This will encourage the community to be 
more engaged with the river and the natural habitat along the 
riverbanks. The project scope includes a two-scaled plan for Te 
Awaroa and involves identification of the relevant urban design 
principles to be applied to create an infrastructure plan that 
can withstand the expected growth. Te Aranga principles will 
be incorporated to guide the design outcome, whilst reflecting 
Māori history. The urban design plan will essentially integrate the 
sourced material from the case studies, along with urban design 
theory and Te Aranga principles, which will deeply inform the 
outcome of the design plan. 

Designing a town centre and all its amenities can only be 
effectively planned with the consideration of the community 
and their approval. Therefore, this should be a process of citizen 
engagement; however, due to the limitations of time and 
unusual circumstances, there was no community engagement. 
However, the design can be a starting point to provoke Te 
Awaroa citizens to imagine the potential of the town, and how 
the town can be transformed.



Fig 9. Serial Vision
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Research by design is a methodology that explores the design 
of an inquired project. The method uses a combination of 
techniques such as, mapping, sketching, models among others 
to research about one subject. During the investigation process 
of Te Awaroa a blend of methods that include; sketching and 
mapping were articulated to comprehend the constraints of 
the town centre. The article Research by design: Proposition of 
Methodological Approach, written by Rob Roggema discusses 
how the methods of research by design generates a “critical 
inquiry through design work. Therefore, research results are 
obtained by, and are consistent with, experience in practice”.10

This research was conducted using a combination of methods, 
including urban design principles. The project began by 
understanding the initial issues of the site and how the site 
works. This was done by analysing the site through exploratory 
maps, sketches, literature review and precedents, which 
helped with recognising the problems and the opportunities 
of the site. Identifying the constraints and potentials was a vital 
key to this project, therefore this was the starting point. This 
method is supported by authors such as Donald Appleyard,11 

10  Rob Roggema, “Research by Design: Proposition for a Methodological 
Approach.” Urban Science 1, no. 1 (2016): 3. https://doi.org/10.3390/urbans-
ci1010002.
11  Donald Appleyard, Kevin Lynch, and John Randolph Myer, The View from 
the Road (Cambridge: 1965)

Kevin Lynch12, John Myer13, Gordon Cullen14, and Vicente del 
Rio15. The text ‘The View from the Road’ by Donald Appleyard, 
Kevin Lynch and John Myer applied similar methods to a site. 
The authors formed a series of maps and drawings which help 
with understanding how the sites along selected roadsides are 
viewed. The authors suggest that when considering the view of 
someone inside a moving vehicle, a higher speed will reduce 
the opportunity to observe the finer details. Someone walking 
will not observe the same view, the slower pace allows for more 
time to notice the finer details. This is a similar method which 
was used to articulate the view shafts of Te Awaroa, exposing 
the finer details. Gordon Cullen (Townscape) and Kevin Lynch 
(The Image of the City) use comparable concepts, although 
through a serial vision from a walking perspective. 

12  Donald Appleyard, Kevin Lynch, and John Randolph Myer, The View from 
the Road (Cambridge: 1965)
13   Donald Appleyard, Kevin Lynch, and John Randolph Myer, The View 
from the Road (Cambridge: 1965)
14  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971)
15  Rio, Vicente del. “Urbanity, the Flâneur, and the Visual Qualities of Urban 
Design: A Walk in Lisbon, Portugal.” Focus 12, no. 1 (2016): 16. https://doi.
org/10.15368/focus.2016v12n1.4.

1.7 METHODOLOGICAL APPROACH



The theoretical literature readings regarding urban design 
principles, follow the principles to improve urban spaces and 
analyse the townscape. The most relevant and essential 
readings to this research that ask questions with regards to 
designing buildings and urban spaces included ‘The Image of 
the City’ (Lynch 1960) and ‘The Concise Townscape’. The other 
literature which directed the understanding of how people use 
and move within urban spaces included ‘Cities for people’, 
which is based on a re-planning system. Starting with from the 
in-depth exploratory research method on the initial site, and 
the urban design principles research, the project included 
precedent studies. Which correspondingly focused on urban 
design methods and architectural planning that could be 
integrated to form a lively urban centre, that allows features 
to improve walkability, permeability, legibility, centrality, and 
diversity. 

Exploratory mapping was done to highlight the constraints and 
opportunities of Te Awaroa, this then helped with identifying 
and finding an alternative solution to minimise these faults 
and maximise the benefits. Also, view shaft sketches were 
formed, highlighting the constraints and opportunities. The most 
significant literature in relation to the project is a blend of five 
traditional urban design principles from renowned designers, 
chosen to complement and improve the current constraints 
of the town, this was accompanied by the Te Aranga Design 
Principles necessary to implement these aspects into the 
overall design. Whilst analysing the site, the key aspects that 
were examined were the potential connection, location, and 
surrounding features. During the design phase, overlapping 
of photographs and sketches was performed to analyse the 
potential walkability, permeability, legibility, centrality, and 
diversity of the master/hub plan of Te Awaroa. As the project 
developed, the design moved to a smaller scale to efficiently 
highlight the atmosphere of the critical urban spaces.
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NO.2 

STATE OF KNOWLEDGE IN THE FIELD 



Fig 12. View Shaft Images
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2.1 RESEARCH CONTEXT 
A number of urban design research sources has contributed 
to the state of knowledge, providing analysis of walkability, 
mixed-use space, and street liveliness. This research has 
come from four sources that assisted with analysing and 
forming a functional town centre. ‘The Concise Townscape’16 
written by Gordon Cullen, gives us an insight of ‘townscape’, 
a method of urban design philosophy. Cullen develops the 
concept of ‘townscape,’ through the idea of “one building 
standing alone in the countryside is experienced as a work of 
architecture, but bring half a dozen buildings together and 
an art other than architecture is made possible.”17 The notion 
consequently influenced architects and urban designers, which 
since has become associated with a range of concerns, from 
the environmental design to the design guides of residential 
development. Cullen believed that urban design consists of 
more than the relationship between buildings, even more so 
through the interaction between urban spaces and people. 

Cullen discusses three primary ways in which the surrounding 
environment forms a human emotional reaction, and how 
they are essential to planning an urban area; how we see the 
environment, how we have a sense of place, how we examine 
the materials. Cullen describes the serial vision, how the town 
reveals itself in “a series of jerks or revelations,”18 always moving 
away from the existing view and moving towards the emerging 
view. A city is not just a gathering of separate things like 
structures and streets, but rather a comprehensive collection 
which reflects the “art of relationship”19; how forms join, the 
areas formed amongst them, how pedestrians use and move 
within structures, but also, the activities between the buildings. 
Throughout this project, these notions have been implemented 
in the research and site design, effectively applying centrality 
and legibility to a lifeless town centre, through the use of framing 
strategies, visual stimulation and the notion of time and space.

16  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971), 7.
17  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971), 7.
18  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971), 9.
19  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971), 7.

In the written text ‘Cities for People’, by Jan Gehl provides a 
guide to improving walkability, and an insight on how to create 
an attractive town centre. Gehl formulated five principles to 
improve cities—connecting, versatility, segregation, integration, 
and to attract and invite—to ensure that people and events are 
assembled in built-up areas, improving the quality of city spaces. 
These notions have directed the research to explore further into 
essential material for designing an urban plan. These insights 
have been used during the research and designing phases, 
effectively improving the town centre through implementing 
walkability. 

A fundamental notion of how the quality of the city landscape 
can be ‘read’ is mentioned in Kevin Lynch’s ‘The Image of the 
City’,providing a view of how people in urban spaces situate 
themselves through the development of a mental map, which 
consists of five essential elements: paths, edges, districts, nodes, 
and landmarks. Altogether assisting and organising urban 
mobility, the most vital component overall is the passageways 
which people use to shift through the town. A significant “sense 
of emotional security”20 is given to people through legible mental 
mapping, therefore, the research will incorporate techniques to 
attain comprehensible mental mapping in order to revitalise the 
town centre.

The following research focuses on the comprehensive knowledge 
of urban planning and  quality of life, highlighting the important 
aspects and concepts. The initial readings influenced the 
decision to select five main concepts to investigate: walkability, 
permeability, legibility, centrality, and diversity. Sourcing 
significant design features to incorporate into the design in order 
to rejuvenate the town centre is very important. The township 
has a strong historical connection with Māori history; therefore, it 
was vital to integrate the Te Aranga principles into the research.

20  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 5.



Fig 13. Street Life (Adapted by Author).
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URBAN PLANNING AND QUALITY OF LIFE IN A TOWN 
Urban planning deals with all, adequate and inadequate 
physical forms and economic functions of human development 
layouts. Urban planning theoreticians suggest that urban 
structures and layouts “influence human behavior and the 
ways in which cities operate.”21 Careful planning of a city helps 
improve the liveliness, wellbeing and sustainability of the city, 
whilst strengthening the social function of the city space. 

A carefully designed city is vital to sustaining a lively urban area 
in today’s era. A city developed in a way that has walkability, 
and improved access to activities, diminishes the dependency 
on vehicles and the notion that using roads makes it faster to 
move around the city.22 This idea is accepted in the city of 
Shanghai where “more roads do indeed mean more traffic and 
more congestion.”23 

Accordingly, there is an ongoing survey being done by the 
Ministry of Transport in New Zealand, vital information about 
day-to-day travel is being collected. The results show travel 
choices and patterns of a variety of people’s daily movements. 
These results show that “each year people in New Zealand 
spend an average of 1,400 million hours travelling, and travel 
nearly 51,000 million km, in over 6,300 million trips.”24 The figures 
shown have concerningly proven the allegations presented 
by Jan Gehl, of a “car invasion”25 or how “city life in cities 
formerly dominated by car traffic.”26 At the same time, we see 
a change in several cities that are becoming more walkable, 
such as Copenhagen, where urban design projects have 
transformed and pedestrianised the central areas. Cities all 
around the world have been built to accommodate vehicles 

21  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 9.
22  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 19.
23  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 9.
24  “Household Travel Survey,” Ministry of transport, Last modified June 23, 
2020, https://www.transport.govt.nz/mot-resources/household-travel-survey/
25  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 25.
26  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 13.

while neglecting human importance’s. The facts also show that 
the average person travels one hour a day in an vehicle, and 
only “31% of people in New Zealand have cycled in the last 
year.”27 If the notion of walkability and the restriction of vehicles 
are portrayed through the design of urban planning, people will 
interact with the natural surroundings and improve foot traffic 
within the city, allowing people to understand the city’s form 
while having options for efficient travel routes. This supports the 
claim from Kevin Lynch that people in urban spaces position 
themselves through the formation of a mental map. Walking 
through the city allows the observer to comprehend form and 
creates a sense of orientation.

Dissatisfaction with the quality of cultural activities, public 
transport, green spaces, retail options, air quality, and safety, 
can contribute to displeasure with one’s life in a city. However, 
if one is satisfied and secure with their place of living, one will 
be more content with life in a city. This shows the importance of 
the city’s qualities and how the features are vital to ensure life 
in a city is satisfying. Urban planning is valuable to achieve a 
sustainable, liveable city suitable for human living.28

27  “Household Travel Survey,” Ministry of transport, Last modified June 23, 
2020, https://www.transport.govt.nz/mot-resources/household-travel-survey/
28  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 13.

Fig 13. Street Life (Adapted by Author).
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HISTORY OF URBANISING
Modern urban planning shifted in the 20th century as a result of 
the tremendous growth in industrialised cities in the 19th century, 
which transformed the way people inhabited cities. The initial 
idea of modernism was born out of the rise of urban planning. 
In 1922 The modernist architect Le Corbusier displayed his plan 
of the ‘Contemporary City’. It consisted of multiple skyscrapers, 
transport hubs, pedestrian paths, and green spaces, this plan 
was the foundation on which modern urban planning was 
formed.

Fifty-nine years ago, Jane Jacobs—an American journalist—
was the first strong voice to demand a change in the way we 
build cities. She published her seminal book ‘The Death and Life 
of Great American Cities’29 in 1961, highlighting the dramatic 
intensification in vehicle traffic, and  ongoing city zoning patterns 
based on who was the biggest user of the space, which would 
bring a significant decline in urban spaces in cities. Jacobs 
pointed out that current cities were being built as individual 
structures rather than a collaboration of buildings and urban 
spaces.

The urban planning pattern of zoning a city based on biggest 
use of space would bring about a decline in other use of urban 
spaces such as streets, squares and parks. 

Urban planning strategies have been applied to large cities 
around New Zealand to improve the quality of life of the city’s 
inhabitants. The plans consist of green public spaces, pedestrian 
zones, and a variety of retail options which helps reduce vehicle 
usage, making modern life more coherent. However, small towns 
in New Zealand don’t get the simple luxuries of urban planning, 
and people are forced to rely on the vehicle to move between 
destinations. Urban planning ensures liveliness, wellbeing, and 
sustainability of the town.

29  Jane Jacobs, The death and life of great American cities (New York: Vin-
tage Books, 1992)

Fig 14. A modern City 



Fig 15. Walkability (Adapted by Author).
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WALKABILITY
Walkability is a consequence of quality urban design, integrating 
and encouraging walking and biking redirects towns back to a 
walkable environment. For a town to form walkability, it must 
consist of a compressed combination of land usage, cohesive 
with open areas and streets designed for people’s needs. 
Walkable places need to be “comfortable, convenient, healthy, 
and sustainable, but they can be very difficult to achieve, 
especially in suburban environments that were designed for 
driving.”30 The oldest sustainable modes of transport are walking 
and cycling. Walking provides opportunities for people to have 
interactions and take part in daily activities in a public area of 
a township, “while residential area enables one to be among, 
to see, and to hear the others, to experience other people 
functioning in various situations.”31 A healthy lifestyle is promoted 
by introducing walkability back into the community, also by 
altering the driving culture in the town. 

Jan Gehl’s book ‘Cities for People’ suggests that walking is 
more important than vehicles; however, they are still vital for 
long commutes. Prioritising pedestrians within a town centre is 
essential, therefore, eliminating the “car invasion”32 of parking 
lots, and turning those areas into pedestrian promenade 
spaces and functional buildings is essential. The importance 
of street vehicle parking remains vital in a town’s centre, as it 
allows opportunities for people to pull in and make a purchase. 
Jane Jacobs highlights the importance of people and their 
movements within a space, ensuring they can move “from one 
side to the other freely, and in using the freedom, they do not 
become inhibited by the curbs.”33 Jacobs supports the idea of 
reintroducing walking in cities; it improves the human connection 
within the space. In the book ‘The Image of the City’, Kevin Lynch 
suggests a number of techniques to improve walkability, which 

30  “Design for Walkability,” accessed September 29, 2020, http://www.
designforwalkability.com/.
31  Jan Gehl, Life between Buildings Using Public Space (New York: New York 
1987),17.
32  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 92.
33  Jane Jacobs, The death and life of great American cities (New York: 
Vintage Books, 1992), 348.

encourages pedestrians to travel on foot or by bike, generating 
an intense sense of community that is accomplished when 
people within close proximity of one another feel safe.  

With the average New Zealander spending one hour a day in 
a vehicle,34 people  have more incentive to travel via cycling 
and walking, “exercise as a cause, a choice and a business 
opportunity,”35 with a new mindset to “walk and bike as much 
as possible.”36 The notion of altering a vehicle road into a 
‘shared zone’ that consist of pedestrians, cyclists and vehicles 
in the town’s hub. What can influence people to reduce their 
use of vehicles in our town centres? In 2015 the population of 
Hamilton increased quickly, causing issues in the town centre, 
however, instead of congesting the town’s centre with more 
roads, the local Council proposed a new biking and walking 
model.37 Hamilton currently has high-quality biking facilities 
along its relatively flat landscape. The biking network plan 
was developed to create more of a “safe, family-friendly and 
attractive”38 transport network. Hamilton’s movement has been 
influential in encouraging other major urban centres to further 
develop the biking infrastructure. The Council aims to create 
a “bike-friendly city for Hamiltonians now and well into the 
future.”39 

34  “Household Travel Survey,” Ministry of transport, Last modified June 23, 
2020, https://www.transport.govt.nz/mot-resources/household-travel-survey/ 
35  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 113.
36  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 6.
37  “Bike Hamilton” Hamilton City council, accessed July 18, 2020,  https://
www.hamilton.govt.nz/our-services/transport/bike-hamilton/Pages/default.
aspx
38  “Hamilton Bike Plan 2015-2045” Hamilton City Council, accessed July 18, 
2020, 2. https://www.hamilton.govt.nz/our-services/transport/bike-hamilton/
Documents/Hamilton%20Bike%20Plan.pdf 
39  “Hamilton Bike Plan 2015-2045” Hamilton City Council, accessed July 18, 
2020, 2. https://www.hamilton.govt.nz/our-services/transport/bike-hamilton/
Documents/Hamilton%20Bike%20Plan.pdf 



PERMEABILITY/ ACCESSIBILITY 
When regenerating urban spaces, it is imperative to understand 
how vehicles and pedestrians may move or link through the 
town centre. The utmost vital element in walkability is how a 
figure can move within a township, even more so to the town 
itself. Te Awaroa’s primary issue is the dominance which vehicles 
have in the town’s centre. A number of factor have influenced 
the slowing down of vehicles, “fewer roads — less traffic,”40 and 
using “landmarks, nodes and path”41 methods to create an 
attractive environment for pedestrians throughout a town. To 
deliver ‘liveliness’ and community within the town environment, 
a deep connection within residential areas is essential, providing 
primary connections between critical facilities like education, 
clubs, and sports. It is imperative not to decrease vehicle 
access, as vehicles are essential transportation. Being mindful 
of the vehicles is critical; at this moment in time Te Awaroa is 
not like Copenhagen, where vehicles are outnumbered by 
cyclists. However, decreasing the number of roads within the 
town’s centre can be accomplished by creating pedestrian 
promenades, planting vegetation, widening footpaths, and 
integrating new materials to improve the walkability, and this 
can help make Commercial Road feel safer for pedestrians.42 
When the trees mature, they will act as a form of shelter, while 
also supplying a sense of protection for the pedestrians from 
the surrounding vehicles. A number of writers in this area argue 
that streets with ‘green’ strategies offer more of a safeguard for 
pedestrians and contribute to the liveliness of a urban space 
compared to spaces without any vegetation.43

The subsequent idea of connecting and revitalising a town can 
be done through encouraging people to move within the town 
via walking and cycling, consequently generating movement 
and the people are unaware they are exercising. Kevin Lynch’s 
book ‘The Image of The City’ suggests ways to encourage this 
40  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 9.
41  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 
47.
42  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 25.
43  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 9.

Fig 16. Landmark, Node, District, Edge and Path 
(Adapted by Author).
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notion, correspondingly with Gordon Cullen’s ‘serial vision’. 
Lynch highlights several layers that form a city or town which 
is relevant to Te Awaroa through the landmarks, paths, and 
nodes. Landmarks and nodes are defined as ‘a significant point 
of navigation’, bodily objects, architectural structure, natural, 
or human-made. These forms are “frequently used clues of 
identity and even of structure, and seem to be increasingly 
relied upon as a journey becomes more and more familiar.”44 
The connections or pathways guide people towards the town, 
whereas nodes are formed of barrier spaces separating volumes 
and entry sequences to the town. A town needs to establish 
the point of entry as it is a connection for visitors to reach their 
destination within the town, “people observe the city while 
moving through it, and along these paths, and observe how 
the other environmental elements are arranged and related.”45 
Los Angeles City Hall is an example Lynch uses for identifying 
a landmark which is “unique against the background of the 
entire city.”46 This structure stands out against its surrounding 
elements, therefore attracting the eye. Similar to Te Awaroa, 
the river flowing through the architecture creates a contrasting 
landmark. 

44  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 
48.
45  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 
41.
46  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 
79.

The book ‘Townscape’ written by Gordon Cullen, discusses how 
landmarks and nodes frame spaces and invite people to move 
through a town. Walking through a town can be more effective, 
allowing observers to see smaller details. These methods can 
start to form serial vision, how the town reveals itself in “a series 
of jerks or revelations,”47 always moving away from the existing 
view and moving towards the emerging view. Therefore, luring 
people into becoming pedestrians through activity and interest. 
“The human mind reacts to a contrast, to the difference between 
things, and when two pictures (the street and the courtyard) are 
in the mind at the same time, a vivid contrast is felt and the town 
becomes visible in a deeper sense.”48

47  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971), 9.
48  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971), 9.
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LEGIBILITY/FOCUS 
The quality of street networks within a city is not given the utmost 
importance. Street networks play a large factor, allowing people 
to move within and creating a legible space for the users. 
Legibility or clarity of the cityscape is when there is an “ease with 
which its parts can be recognised and can be organised into a 
coherent pattern.”49 It is vital for a street network, town centre, 
and the overall city to be legible for a person to grasp visually, 
and the optimal way to generate legibility is for the physical 
form and related patterns of use to articulate one another.50 

Kevin Lynch’s book ‘The Image of the City’ concentrates on 
the visual legibility of a cityscape, exploring how landmarks and 
patterns form a readable city. Streets have the potential to inherit 
an emotional sense of security and perception of connectivity, 
this has relevance with the clarity and fundamental order in 
which the streets form. Kevin Lynch writes how “the sweet 
sense of home is strongest when home is not only familiar but 
distinctive as well.”51 Legible and distinctive environments offer 
more than security, they increase the potential of the intensity 
of the experience of a human.  A successful and readable city, 
displays  a clear image and is easily understood by the user.52

Gordon Cullen suggests in his book ‘Townscape’, that the focal 
point within a town is “the vertical symbol of congregation,”53 
situated amongst fertile streets a symbol or structure of “column 
or cross,”54 which stimulates the idea of “stop looking, it is here.”55 
Cullen identified the degree of legibility as, how a symbol is 
recognised and a town identified. 

49  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 2.
50  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 2.
51  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 5.
52  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 2.
53  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971), 26.
54  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971), 26.
55  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971), 26.

Fig 17. Focal Point



Fig 18. Town Centre
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CENTRALITY/ FOCUS 
Focus is a significant feature of any form of an urban space 
where there is a sense of direction and centrality. It is a space 
of congregation, navigation, and also the representation of 
distinctiveness of the town. An urban area is created when 
hollow objects situate around it, forming precinctual patterns; 
“outside, the noise and speed of impersonal communication 
which comes and goes but is not of any place. Inside, the 
quietness and human scale of the square, quad or courtyard. 
This is the end product of traffic, this is the place to which traffic 
brings you. Without enclosure traffic becomes nonsense.”56

In the book ‘The Image of the City’, Lynch suggests a city is 
understood and recognised by an element of significance, 
node, or centre. Posing as an entry point for an observer, also 
known as an intensive foci from one place to another.57 A well 
thought-out city centre could be considered to be the navel of 
the city, where a diverse range of activities are situated such as 
social services, commercial, retail outlets, and transport hubs, 
in addition to regeneration, accommodation and community 
amenities. Centres within towns are deemed to be the heart, 
comprising of a mixture of activities such as commercial, retail, 
and accommodation, as well as recreation and community 
amenities. 58

56  Gordon Cullen, The Concise Townscape (Oxford: Oxford,1971), 25.
57  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 
129.
58  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 
19.

DIVERSITY/VARIABILITY 
Providing a link between essential amenities and the town 
centre is vital. However, the journey itself creates a diverse 
environment, allowing people to move between attractions. 
Permeability is only beneficial to people if the town offers a 
variety of attractions at the end of the connection. Therefore, 
if the connection does not have an attractive destination, 
nobody will desire to travel. Diversity promotes permeability, 
as easily accessible environments are unimportant unless they 
offer a variety of functions.59

To create an appealing destination, a variety of functions 
combined together will attract a diverse range of people of all 
of ages and cultures, for instance, playgrounds attract children, 
and green spaces will attract activity. More variety of attractions 
will evoke more movement in the area and a diversity of people. 
“Social activities include all types of communication between 
people in city space and require the presence of other people. 
If there is life and activity in city space, there are also many 
social exchanges. If city space is desolate and empty, nothing 
happens.”60

Consequently, to achieve liveliness, a town will need to comprise 
of mixed-use spaces that include multiple functions, forming 
an active, diverse, and walkable town. Public spaces with 
outdoor activities and indoor functions will attract people, while 
also providing space for congregation. Multiple functions and 
comfortable areas with vegetation provides areas for people to 
“stroll and stay awhile.”61 A space with an assortment of options 
is vital as it offers life during the day and night.

59  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 19.
60  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 22.
61  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 21.



TE ARANGA DESIGN PRINCIPLES
The Te Aranga Design Principles are established guidelines 
values constructed in New Zealand to protect the Māori cultural 
principles and values. In 2005 the principles (TADP) were 
generated by Māori Design Professionals, as a response to the 
New Zealand Urban Design Protocol.62 Throughout the years 
the set of seven principles have been adapted and evolved 
by Auckland Council,63 with the encouragement from Ngā Aho, 
the local Mana Whenua.

The Te Aranga Design Principles originated from the fundamental 
Māori cultural morals and were generated to offer appropriate 
aid for improving Māori design outcomes in the built-up realm. 
For New Zealand, these design values represent more than 
beliefs and morals, they offer a means of the identity of place 
and self, amplifying the comprehensive “presence, visibility and 
participation of mana whenua in the design of the physical 
realm.”64 Therefore, allowing the community to comprehend 
how all can partake with the mana whenua to shape the natural 
and fabricated environment. The principles contain: Mana 
Rangatiratanga (authority), Whakapapa (names and naming), 
Taiao (the natural environment), Mauri tū (environmental 
health), Mahi Toi (creative expression), Tohu (the wider cultural 
landscape), and Ahi kā (the living presence). The principles 
reflect the Māori cultural morals through acknowledging Māori 
perspective, and refer to the traditional methods once used 
62  “In practice: Te Aranga Design Principles” Landscape Australia editorial 
Desk, October 5, 2018, accessed september 11, 2020, https://architecture-
now.co.nz/articles/in-practice-te-aranga-design-principles/#:~:text=Te%20
Aranga%20M%C4%81ori%20Design%20Principles,across%20all%20council%20
built%20projects.
63   “In practice: Te Aranga Design Principles” Landscape Australia editorial 
Desk, October 5, 2018, accessed september 11, 2020, https://architecture-
now.co.nz/articles/in-practice-te-aranga-design-principles/#:~:text=Te%20
Aranga%20M%C4%81ori%20Design%20Principles,across%20all%20council%20
built%20projects.
64  “In practice: Te Aranga Design Principles” Landscape Australia editorial 
Desk, October 5, 2018, accessed september 11, 2020, https://architecture-
now.co.nz/articles/in-practice-te-aranga-design-principles/#:~:text=Te%20
Aranga%20M%C4%81ori%20Design%20Principles,across%20all%20council%20
built%20projects.

when working with the land. These key principles have been 
established to be incorporated into urban planning to allow for 
“Māori aspirations to be fulfilled, while also complementing and 
improving existing urban planning practices.”65

The core values are seen as of the foundation of the seven 
Te Aranga Design Principles. Whanaungatanga is one of the 
vital values, it is encouraged through design to enhancing 
the relationship and experience through providing a sense of 
belonging, this can be applied to improve the town centres 
atmosphere. The principles have been tested and refined 
through a series of urban projects within the surrounding Auckland 
region, the process of which has produced improvement of 
the principles whilst establishing support from Tāmaki mana 
whenua.66 Over time the Te Aranga Design Principles have 
been refined through establishing an appropriate urban design 
panel with ongoing input from the Iwi, which has improved the 
principles.

65 “Te Aranga Design Principles”, Auckland Council, accessed October 8, 
2020, http://www.aucklanddesignmanual.co.nz/design-subjects/maori-de-
sign/te_aranga_principles
66  “Te Aranga Design Principles”, Auckland Council, accessed October 8, 
2020, http://www.aucklanddesignmanual.co.nz/design-subjects/maori-de-
sign/te_aranga_principles
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SUMMARY 
Adapting the explored urban design principles and Te Aranga 
principles to Te Awaroa will provide several quality features to 
strengthen the town centre. Similarly there are other relevant 
small towns in New Zealand lacking urban design strategies, 
and overly dependent on the vehicle, such as Te Awaroa 
is. Throughout this vital research, significant findings were 
uncovered, therefore allowing the next phase to continue. The 
following steps will include a selection of relevant precedent, 
displaying similar urban design principles. Tailed by an analysis, 
the essential elements will be taken and implemented into the 
design development. This process will ensure the urban design 
principles have been effectively practised in a professional 
manner, therefore supporting the notion to apply the principles.  

Fig 20. Kaipara River



2.3 DESIGN PRECEDENTS  

FREYBERG PLACE ‘ONE HUNDRED AND EIGHTY-NINE 
STEPS’
Designer: Isthmus. + John Reynolds

Location: Auckland, New Zealand

Year: 2017

Freyberg square is a public space that offers an invitation to 
explore the overlaps amongst the architecture and public art. A 
part of a small cluster of public spaces within the city centre of 
Auckland, connecting laneways, whilst forming a destination—a 
popular lunch space.

A pedestrian promenade is created within the space 
amongst Auckland’s engine-room, creating a walkable city 
with a high-quality network of streets, lanes, and urban areas. 
The design which has been formed represents historical steps 
leading towards the church, creating north orientated seating 
steps; with nikau palms, and pohutukawa trees providing 
shelter from the sun. The images exhibit the unique design of the 
blended materials which unconsciously deters vehicles.

A strong connection is created between High Street and 
Freyberg Place, forming an urban short-cut, providing easily 
accessible walking or cycle routes, allowing pedestrians to 
move between primary destinations. 

The layout of the space aims to be flexible, appropriate for 
markets, performances, and other activities. The stairs invite 
people to move through whilst providing seating and shade 
for those who want to stay. The interactive elements, such as 
the water features, create a lively and energetic atmosphere 
within the urban space. The site is located near a diverse group 
of functions, including eateries, retail outlets, and workplaces, 
whom all interact within the space. 

The local mana whenua ‘people of the land’ contributed with 
early design phases, forming a meaningful approach towards 
the management of the stormwater, planting of flora, and use 
of materials. The steps and terraces surrounded with native 
trees, shrubs and other species reflect the ecology of the site 
prior to European arrival. 

Learnings from Precedent:

This design engages with the city’s day and night functions 
providing a diverse space whilst producing a pathway of 
connections. A simple design that improves walkability amongst 
the busy streets of Auckland, also known as “one of the best 
public spaces that Auckland city has seen.”67 This idea can be 
implemented in Te Awaroa’s connections and unused spaces.

67  “Freyberg Place “ Isthmus, accessed September 18, 2020, https://landez-
ine-award.com/freyberg-place/
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Fig 21. (Top left) Plans
Fig 22. (Top middle) Perspective 
Fig 23. (Top right) Terraces
Fig 24. (Bottom Left) Conceptual Sketch
Fig 25. (Bottom Right) Water Feature



Fig 26. (Top left) Courtyard
Fig 27. (Top middle) Stairs
Fig 28. (Top right) Terraces
Fig 29. (Bottom Left) Functions
Fig 30. (Bottom Right) Materials 
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VICTORIA ON THE RIVER ‘VOTR’
Designer: Edwards White Architecture

Location: Hamilton, New Zealand

Year: 2018

The riverside space that was designed to establish a community 
connection to the Waikato River, creating a destination amongst 
separated levels where people can interact, pause, and enjoy 
visuals of the river. Spacious amphitheatre-style spaces with a 
combination of garden steps, boardwalks, and terraces forming 
a comprehensible park.

The space creates a compelling connection between Hamilton’s 
CBD and the Waikato River, defining the geographical 
elements. Boardwalks and terraces link the upper promenade 
and the main road, forming a meaningful physical and visual 
connection. The design invites crowds to accommodate the 
space and encourages them to dwell, offering fantastic views. 
As emphasised by the NZ Institute of Architects this area is a 
“highly successful public urban space”. 68

“Another paradigm shift in Hamilton,”69 a well-planned urban 
space and well executed connection between various 
destinations, the area provides a network of paths for runners, 
walkers, and cyclists to move more easily through the CBD. The 
area had been built up to link significant landmarks together, 
while still allowing for stronger pedestrian connections. The idea 
was to entice people into the space whilst creating a suitable 
environment for all to travel within.

68  “Victoria on the River” New Zealand Architecture Awards Winner, ac-
cessed September 19, 2020, https://www.nzia.co.nz/awards/national/
award-detail/7753
69  “Victoria on the River” New Zealand Architecture Awards Winner, ac-
cessed September 19, 2020, https://www.nzia.co.nz/awards/national/
award-detail/7753

The amphitheatre-style space provides a functional and 
lively venue for various events, with space to play, dwell, and 
exercise. The idea of the urban area was to create a community 
environment that could be occupied by markets, yoga classes, 
concerts and bootcamps. The complex terraces, gardens, 
boardwalks, bespoke furniture, and decking areas form a 
functional space for diverse activities to take place, this can be 
seen in the following images. 

Learnings from Precedent:

This project not only successfully connects the cityscape with 
the river, but established a new way of urban design, fresh 
and unique. The precedent provides and engages with a fresh 
approach to boardwalks and connections the form enjoyable 
communal spaces through walking and diversity. The design 
of site allows several activities to happen in the public space 
of uses, also importantly creating a space that is used by a 
diversity of people, in different moments. Similar strategies could 
be used to improve the connection between the Te Awaroa’s 
main road and the Kaipara River.



JELLICOE STREET 
Designer: Taylor cullity Lethean + Wraight + associates 

Location: Auckland CDB, New Zealand

Year: 2011

Jellicoe is an example of urban regeneration project of a public 
space that created a connection between the Auckland 
CDB and Silo Park, forming a que destination along the edge 
of the city and harbour, establishing a strong civic waterfront 
promenade. Jellicoe street is part of a mixed-use development 
plan for Wynyard Quarter, and the overall design precinct is 
made up of three spaces: North Wharf Promenade, Silo Park, 
and Jellicoe Street.

People are drawn to the space which is designed as a catalyst 
for growth. The integration of street planting and seating 
has transformed the space from an industrial road to a lively 
pedestrians’ boulevard, achieving an environment that provides 
a connection to surrounding destinations, while offering a place 
for different activities. The space is long and the narrowing 
alignment of streetscape allows people to create a mental 
map, subsequently forming a mental map of the city. The 
following images indicate that the urban space runs parallel to 
the North Wharf, providing a physical and visual link. All spaces 
are important to creating mental maps for people, a mental 
map was formed whilst analysing Te Awaroa. This can be seen 
in the bottom right image, displaying a strong connection in the 
plan of the project. 

Connecting to Jellicoe Street is simple to navigate too, through 
Auckland City. Displayed in the following images, multiple 
external points connect to the space, allowing a number 
of access points to the urban boulevard as it is located near 
the heart of the city. The adjacent proximity to the waterfront 
and the ferry terminal offers a continual thoroughfare and 
accessibility for walkers and cyclists. 

The urban spaces achieve an environment that offers a diversity 
of different experiences, inviting people to move about through 
the area. The space is designed to be a shared space, widening 
pathways, removing curbs, and introducing new materials 
unconsciously deters vehicles. Thereby, creating a walkable 
area that is attractive and accessible for all to travel through. 

Learnings from Precedent:

The space represents the existing industrial antiquity of the area 
through an interpretation of materials used and patterns. The 
idea of this space is to form a creative urban destination, this 
is provided for along a journey between significant locations, 
producing a readable street network. Te Awaroa would benefit 
from this technique as the township’s network lacks in clarity. 
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Fig 31. (Top left) Road Materials
Fig 32. (Top right) Footpath
Fig 33. (Bottom Left) Vegetation
Fig 34. (Bottom Right) Plan



Fig 35. (Top left) Stairs
Fig 36. (Top right) Street View
Fig 37. (Bottom Left) Markets
Fig 38. (Bottom Right) Stores
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ST KEVIN’S ARCADE 
Designer: William Arthur Cumming

Location: Karangahape Road, Auckland New Zealand

Year: 1924-1926

St Kevin’s is an iconic treasure, attracting customers with its views 
over Myers Park, whilst offering a unique ridgeline dotted with 
stores. The diversity of multiple functions within re-energises the 
surrounding urban environment, offering an interesting, diverse, 
and functional space. 

The design strategies allow for the possibility of diverse usage 
within the site, creating spaces for retail outlets, cafes, and 
eateries to exist, thereby attracting various customers. The 
historical arcade offers multiple charms for people to visit, whilst 
retaining its unique characteristics. Over the years the building 
has hosted a variety of pop-up shops, exhibitions, fashion 
displays, markets, and performances. The distinctive layout 
forms a functional space for diverse activities to take place.

The site is situated between Karangahape Road and Myers 
Park, providing a convenient connection for pedestrians to 
move through. The building within offers the choice to move 
through to Myers Park via a large central staircase or a cross-
permeability that flows to the eateries, this can be seen in the top 
left image. The arcade acts as a vital link allowing pedestrians 
to move between primary destinations. 

It is clear in the images that centrality is formed due to the 
building being a key node, providing a cohesive network for 
pedestrians, and a significant location by offering various 
activities within the site. Therefore, creating a focal point that 
provides a diversity of functions and acts as a connection path.

Learnings from Precedent:

The form of this building and its internal laneway creates an 
intimate space that provides a journey whilst being a destination. 
This is a strong and compelling notion to form an attractive 
functional building. Te Awaroa would profit from a similar design 
strategy, however, the functions would be different to best suit 
the small-town scale.



PONSONBY CENTRAL 
Designer: Jones Architect 

Location: Ponsonby, Auckland New Zealand

Year: 2012

A popular food hub in the heart of Ponsonby, providing overseas 
eateries and markets, Ponsonby Central is afocal point offering 
a number of functions amongst a pedestrian laneway forming 
a community-centric area.

Ponsonby Central is a centre of several different functions 
inviting a range of different people throughout the day. The 
project was developed into an urban destination where the 
community comes together, forming a food hub. 

The idea of the centre was to provide diversity by showcasing 
multiple overseas eateries within one space, while also 
offering different functions. The layout of the space aims to be 
adaptable, appropriate for eateries, markets, events, and pop 
up shops. The internal shared space invites people to wander 
through, viewing local products and retail outlets. The multiple 
functions in the space attract different categories of people, 
providing a local lunch spot, office meeting space, exhibition 
area, or produce shopping. The site is located near a mixture 
of retail spaces, residential areas and workplaces, whom all 
interact within the community-centric space.

The design features and significant location allows the centre 
to become a key focal point within Ponsonby. The individual 
functions entice people, complete with the centric cluster this 
forms a lively fundamental hub space. 

The Pedestrian laneways connect the surrounding streets with 
the central hub, encouraging walkability and forming a small 
promenade for pedestrians. This design strategy adds a unique 
characteristic to the space, allowing people to wander through 
a lively laneway whilst browsing at the eateries. The images 
demonstrate how the distinctive space attracts people who 
seek to hide away from the busy Auckland rush during their 
lunch break, providing shelter and seating. 

Learnings from Precedent:

The idea of integration, and pedestrian laneways within a 
busy city produces a sought-after central space. This idea can 
benefit the town centre of Te Awaroa, providing liveliness and 
multiple activities. The scale would suit a small town; however, 
the functions will differ, providing more relevant functions. 
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Fig 39. (Top left) Street View
Fig 40. (Top right) Entry Point
Fig 41. (Bottom Left) Deli Section
Fig 42. (Bottom Right) Pedestrian Node
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SUMMARY 
The previous precedents displayed unique methods and 
approaches to invite people into the space. For example, St 
Kevin’s Arcade location is a key feature to encourage people 
to move through; however, the functions within the space offer 
a diversity of attractions. Freyberg’s Place offers connection 
networks to surrounding destinations whilst delivering enjoyable 
moments for interaction. These approaches give a motive for 
people to move through the space while offering a reason 
for them to stay and linger for longer. Adapting comparable 
approaches and methods as previously mentioned, has the 
potential to rejuvenate the town centre of Te Awaroa. This idea 
is also relevant to other small towns in New Zealand that are 
lacking urban design strategies and are overindulged by the 
dependences of the vehicle, such as Te Awaroa is. Throughout 
this vital research, significant methods were revealed, therefore 
allowing the next phase to continue. The following steps will 
integrate research and design to provide Te Awaroa with an 
effective town centre with adequate infrastructure for the 
growing township. 

The project will comprise of a strong visual and physical 
connection to the town centre while offering a central focal 
point for a diversity of activities of co-workspaces, education, 
and accommodation. Establishing green corridors with 
vegetation offers a collection of encouraging outcomes by 
absorbing water from the overflow path, protection from the UV, 
and forming natural interactive environments. Design strategies 
that improve walkability also reduce vehicle access and have 
an environmental influence. Sustainability is a slight feature of 
walkability, however, it generates healthy communities, via 
physical and social effects.

Fig 43. Mackenzie Hills (By Author).
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NO.3 

TE AWAROA



Fig 45. Te Awaroa Location Map (Adapted by Author).
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Fig 47. Māori in Te Awaroa 1863

Fig 46. Māori in The Kaipara

Fig 48. Otakanini Block 1915

3.1 HISTORY
The project is based in Te Awaroa, a rural township located 
alongside the Kaipara River, forty minutes from the Auckland 
CBD. The master plan site is situated in the wider town centre, 
with a detailed hub site located along Commercial Road. The 
location of the hub site is a crucial component of this exploration 
process, and this chapter highlights the historical material of the 
Te Awaroa region. 

The Kaipara province has always been an attractive place 
to live. The Harbour is rich with seafood, there are numerous 
river paths, it is a land full of kauri trees occupied by birds and 
abundant with berries. The very earliest Māori occupied the 
area, however, the site only became permanently settled with 
the arrival of pākēhā in the 1860s. The area is valued for its vast 
views. The Kaipara Harbour is situated along the ocean routeway 
between Waitemata and Manukau Harbour, allowing for the 
travellers to hunt the lush lands for food. The river paths provided 
vast access by the traditional waka’s, and the settlers utilised the 
mountainous topography for protection while producing quality 
food and resources. The additional fresh-water lakes and hot 
thermal springs make the area more attractive. According to 
Māori Ancestors, Kahumatamomoe, the Arawa chief, voyaged 
to the Kaipara area to visit Pouto, his nephew. At the feast, the 
chief was impressed with the traditionally cooked para fern 
root, so he named the district Kai-para.70

“Kai”- Food “Para”- King Fern 

70  “The Great Kaipara” Ngā Maunga Whakahii o Kaipara, accessed Octo-
ber 03, 2020, https://www.kaiparamoana.com/wai312-claim-to-settlement



Fig 49. A Scene on the River 1914

Fig 50. Garfield Road 1930’s

Fig 51. Kauri north of Te Awaroa

Ngati Awa was deeply impressed with the south Kaipara 
landscape, so on the west of the Kaipara river they created 
a small settlement, “where they lived for 100–50 years.”71 The 
settlers built multiple pa’s in this area, which is still evident today. 
The Ngati Whatua Māori settlers milled the immense rich kauri 
forest, and later the European settlers began to mill as well.72 
The local Māori named the area Te Awaroa, which means “The 
valley of the Long River.”73 Ngati Whatua Iwi today continues 
a strong existence in the southern Kaipara region, west of Te 
Awaroa, with community maraes, burial sites, and with retaining 
ancestral land. The local Iwi has a continuous consultation 
process with the Auckland Council regarding any proposed 
plans for the area. 74

Te Awaroa’s first pākēhā settlers were attracted to the area by 
the “mighty kauri” trees that grew along the valley and hills. 
The waterways of the Kaipara made it accessible for the logs 
to be transported downriver. In the early 1860s the McLeod 
family became the first pākēhās to lay roots in the region. Māori 
accentors remember the day the McLeod women arrived in 
the Kaipara region. John McLeod was the first pākēhā sawmiller 
in the area; he had a sawmill north of the township. A few years 
later John built a kauri cottage in 1862 for his wife Helen, it was 
called ‘Helen’s villa’, later the town was re-named Helensville. 
Apparently, he cut “most of the timber from the Awaroa valley 
in 1863”. The wider Kaipara area was where “kauri was king”, 
the train station was built in 1875, the first rail line opened for 
71  “Pre-European History - Ngati Whatua” Helensville Museum, accessed 
October 3, 2020,

http://www.helensvillemuseum.org.nz/history/preeuropean.htm
72  “The Great Kaipara” Ngā Maunga Whakahii o Kaipara, accessed Octo-
ber 03, 2020, https://www.kaiparamoana.com/wai312-claim-to-settlement
73  “Pre-European History - Ngati Whatua” Helensville Museum, accessed 
October 3, 2020,

http://www.helensvillemuseum.org.nz/history/preeuropean.htm
74  “Southern Kaipara Harbour Seabed and Ecology Survey”, Auckland 
Council, accessed June 16, 2020 http://www.arc.govt.nz/arc/environment/
coast/southern-Kaipara-harbour-seabed-ecology-survey.cfm 
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Fig 52. Kaipara Farming

Fig 53. Fencing at Southern Kaipara  1920’s

transhipment. Soon after the area became renowned for the 
natural thermal springs in Parakai, a small community 5km west 
of Te Awaroa. The thermal pools attracted many visitors during 
the time of the world wars. As the milling began to slow down, 
the Kaipara Dairy Company was established in 1911, becoming 
the towns leading employer. The factory closed in the 1980s 
due to a general deterioration in dairy farming. Te Awaroa’s 
comprehensive historical features and attractions draw the 
attention of travellers from Auckland. The fine historical kauri 
villas and the Post Office building attracted large numbers of 
tourists to the area. Therefore, the town restored the original 
buildings of the first pioneers, creating a museum which offers a 
glimpse of the town in its former days. 



Te Awaroa is an area where people are heavily dependent on 
vehicles, there is plenty of parking provided, making accessing 
activities more suitable. It is difficult to invite walking as an 
alternative to the vehicle. A method and approach to improve 
walkability could benefit the Te Awaroa’s vehicle invasion, 
and the struggling tourist economy could thrive once more. Jan Gehl 
states the critical effect which connectively has on a town, for 
instance, Venice has a “close-knit city structure and crowds 
of pedestrians,”75 due to its strong connection between “key 
destination and strict hierarchy.”76 Therefore, no links between 
destination results in no pedestrians. Te Awaroa lacks in 
connections and the safety of links, and there are separating 
elements that create a “lifeless”77 town. The town needs more 
connections, and revitalising the destinations which form a 
journey will attract a diversity of people. “The potential for a 
lively city is strengthened when more people are invited to walk, 
bike and stay in city space,”78 which can be established by 
implementing strategic methods. 

From the research of walkability, attractive and efficient 
connections can increase the foot traffic in a township. 
Therefore, to enhance pedestrian activity in Te Awaroa’s town 
centre, boardwalks, seating, shelter and supporting links will 
be incorporated into the design. This approach will increase 
the walkability of the township through demonstrating the 
importance of the pedestrian. When regenerating urban spaces, 
it is imperative to understand how vehicles and pedestrians 
may move or link through the town centre. Permeability is an 
important element that supports walkability, it is vital for a figure 
to efficiently move within a township. Therefore, to create ease 
movement, accessible short links with a density of functions will 
be applied to the town centre of Te Awaroa. This method will 
decrease the desire to move via car, allowing a direct travel 
between important destinations.  

75  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 65.
76  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 65.
77 Jan Gehl, Cities for People (Washington, DC: Island Press, 2010), 85.
78  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010),6.

Street networks play a large factor, allowing people to move 
within and creating a legible space for the users. Adapting 
strategic aspects to improve legibility within Te Awaroa will allow 
for an observer to move between places efficiently, significantly 
connecting important locations, and introducing physical 
forms and patterns which complement each other, which  will 
create legibility. Forming a strong legible town will improve the 
constraints which Te Awaroa has. A space of congregation and 
navigation gives the sense of direction and centrality. A strong 
central “core”79 will increase the activity, diversity, and support 
the navigation of movement.  A “core” 80  in the town centre will 
only thrive if it offers a diversity of functions, without a variety of 
activities and events the town centre will not attract people. 
Te Awaroa currently has an unattractive town centre with 
limited functions, therefore, introducing diversity will improve 
movement around the town centre and attract people to it 
centre. Functions such as retail outlets, public transport node, 
co-workspace, green space and accommodation will live-in up 
the town centre. Through analysing the potential outcome of 
the urban design principles within Te Awaroa, an insight of the 
positive effects has become evident. Therefore, applying the 
principles to the design of Te Awaroa will enhance and improve 
the town centres constraints. 

79  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 
48.
80  Kevin Lynch, The Image of the City (Cambridge, Mass: MIT Press, 1960), 
48.

3.2 ANALYSIS OF URBAN DESIGN PRINCIPLES IN TE AWAROA



65Page.

 3.3 RETAINING HISTORICAL CHARACTERISTICS 
Historical features are vital aspects in upholding a community 
and preserving historical relations with regards to the town.81 
A town’s aesthetic is not only fabricated by old buildings and 
materials, but they also reveal stories through the architectural 
styles, tone complexions and forms. It is crucial to reinstate the 
town’s historical characteristics. Without protecting these old 
buildings, it will be tough to develop without them. 

In Te Awaroa and similar small towns throughout New Zealand, 
it is vital to integrate new and old when reinvigorating these 
small town’s central areas. Jane Jacobs states that “If a town 
area has only new buildings, the enterprises that exist, are 
automatically limited to those that can support the high costs 
of the new construction”82, therefore resulting in small businesses 
being forced to relocate or face closure. A small township like Te 
Awaroa depends on small companies to survive while appealing 
to the surrounding regions. Arrowtown and Havelock North have 
embraced these small businesses throughout their towns, where 
community and retail relations are firmly connected; therefore, 
the towns have become more attractive. Small towns that 
consist of small businesses and shops present a unique image, 
rather than having large corporations, Te Awaroa would benefit 
from having various boutique stores which portray the town’s 
small scale.

81  Jane Jacobs, The death and life of great American cities (New York: 
Vintage Books, 1992), 189.
82  Jane Jacobs, The death and life of great American cities (New York: 
Vintage Books, 1992), 188.

A town having a somewhat established architectural identity 
can be built on and expanded.  Te Awaroa has a combination 
of historical Victorian and Art Décor buildings, which were built 
after the first structure was erected in 1881, the Train Station. 
The town structures reflect the significant growth in population 
in the 1930s through the various building developments. Soon 
after the construction of the Victorian-styled Post Office and 
the Screation building, the main road saw a new architectural 
style, Art Décor. These layers of style contribute to Te Awaroa’s 
unique identity. “This, is of course, a dynamic process, with what 
was once new in the mixture eventually becoming what is old 
in the mixture.”83 The main road of Te Awaroa reflects the past 
generations and history, whilst also allowing space for the future 
to mark its style. 

The old historical buildings create visual pathways through the 
town; there is a mixture of new and old buildings which have 
been integrated over the years. These aspects begin to form 
nodes or focal points through the town, with individual structures 
reflecting their narrative of how they came to be once essential 
places where the community would gather for entertainment 
and socialising. The notable Kaipara River, with its ribbon-like 
body of water that flows alongside Te Awaroa’s main road, is 
a focal point when entering and exiting the township, creating 
an emotional relationship, and revealing the town’s character.

83  Jane Jacobs, The death and life of great American cities (New York: 
Vintage Books, 1992), 190.
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Fig 55. Historical Timline (Adapted by Author).
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Fig 56. (Top left) Riverside (By Author).
Fig 57. (Top Middle) Commercial Road (By Author).
Fig 58. (Top Right) Garfield Road (By Author).
Fig 59. (Bottom Left) Shop Fronts (By Author).
Fig 60. (Bottom Middle) Creek Lane (By Author).
Fig 61. (Bottom Right) Walkway (By Author).



Fig 62. Te Awaroa Aerial 2020 (By Author).
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Fig 63. South Te Awaroa 1914

Fig 64. North Te Awaroa 1995

Fig 65. Kaipara College 1983

3.4 TE AWAROA ANALYSIS
The Kaipara Harbour is the largest enclosed Harbour and 
estuary system in New Zealand, and it’s located on the West 
Coast of the North Island. The entire area of the Harbour is 947 
square kilometres and stretches between the Auckland area 
and the Northland area. During low tide, 43% of the surface 
area is exposed as it is predominantly shallow. The perimeter 
of the Harbour has complex streams and rivers that reach 612 
kilometres in length. 84 The entrance of the Harbour spans over 
seven kilometres long, and it consists of two dangerous bars that 
stir the sandy bed below creating new shallows areas every day. 
Still to this day crossing the Harbour entrance is a dangerous 
journey, as it has caused numerous shipwrecks. 

The Perimeter of the Harbour provides shelter for a plentiful 
ecological environment, which includes agricultural plains and 
mangroves. The current events functioning within the Harbour 
consist of recreational use, traditional regatta races, sand 
mining, conservation, and tourist trips.

Te Awaroa’s long history is linked fundamentally to its riverbank 
position, having been situated for trade purposes in relation to 
the accessibility of the Kaipara Harbour. The riverside location 
provided an alternative route for the travellers from Auckland 
to Northland for years.85 The township is considered historic 
and has always been connected with the historical trades. Te 
Awaroa withholds numerous historic structures within the centre 
of the town, such as the Post Office, NZ Bank, and the Grand 
Hotel, which is used as a hub for people to stay whilst travelling 
north. The exhibitions at the original Pioneer Museum provides a 
window of the town’s past, displaying evidence of Te Awaroa’s 
distinctive cultural heritage. 

84  Raewyn Peart, Beyond the Tide: Integrating the Management of New 
Zealand’s Coasts, (Auckland, N.Z., 2007), 9.
85  “A bit of History,” Helensville Railway Station, accessed May 7, 2020, www.
helensvillerail.org.nz/about 



Fig 66. Aerial Te Awaroa 1940 
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Fig 68. Aerial Te Awaroa 2017 Fig 67. Aerial Te Awaroa 2006 



Fig 69. Cultural Map (By Author). 

The following map identifies the six Māori sites surrounding the 
township, highlighting the Māori significance within the area.  The 
Te Aranga Design Principle Tohu (the wider cultural landscape) 
is recognised through the analysation of the Kaipara area 
and surroundings, taking note of the historical and significant 
landmarks, utilising these features as a storyline to influence the 
design response. 
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EXISTING TOWNSHIP ENHANCEMENT PLAN

Whilst analysing the site, a streetscape enhancement plan was 
uncovered, revealing a design to “improve the quality and 
amenity of the main street”86 of Te Awaroa. During the community 
consultation sessions in 2016 and 2017, the residents identified 
the urgent need for improvement of the “look and feel for the 
town centre.”87 Highlighting the necessity of “more trees, street 
planting, better connection with the river, and upgrade of shop 
frontages.”88 The conceptual design was approved, consisting 
of a collaboration between the community and the local Iwi, 
proposing to upgrade the streetscape on Commercial Road 
and Creek Lane. The overall design has a budget of $350,000,89 
comprising of “street trees and planting, seating, signage, a 
new covered structure outside the RSA building and improved 
linkages with the river.”90 The project will include two stages: the 
first stage will contain “tree planting, seating and underplanting 
86  “Rodney Local Board Transport, Infrastructure and Environment Commit-
tee” Auckland Council, accessed September 1, 2020, 27. https://infocouncil.
aucklandcouncil.govt.nz/Open/2019/04/RODTP_20190418_AGN_8284_AT_
WEB.htm
87  “Rodney Local Board Transport, Infrastructure and Environment Commit-
tee” Auckland Council, accessed September 1, 2020, 27. https://infocouncil.
aucklandcouncil.govt.nz/Open/2019/04/RODTP_20190418_AGN_8284_AT_
WEB.htm 
88  “Rodney Local Board Transport, Infrastructure and Environment Commit-
tee” Auckland Council, accessed September 1, 2020, 27. https://infocouncil.
aucklandcouncil.govt.nz/Open/2019/04/RODTP_20190418_AGN_8284_AT_
WEB.htm 
89  “Rodney Local Board Transport, Infrastructure and Environment Commit-
tee” Auckland Council, accessed September 1, 2020, 27. https://infocouncil.
aucklandcouncil.govt.nz/Open/2019/04/RODTP_20190418_AGN_8284_AT_
WEB.htm 
90  “Rodney Local Board Transport, Infrastructure and Environment Commit-
tee” Auckland Council, accessed September 1, 2020, 27. https://infocouncil.
aucklandcouncil.govt.nz/Open/2019/04/RODTP_20190418_AGN_8284_AT_
WEB.htm 

within the retail area of Commercial Road.”91 Stage two will 
deliver the painted pattern design along Creek Lane, RSA 
shelter design, and the tree planting outside the shop frontages. 
The commencement of the stages started in February 2020 and 
is due to be completed later in 2020. However, if any more funds 
shortly become available, a potential third stage will be added 
to the design scope.

The revitalisation plan is a significant improvement for Te 
Awaroa’s town centre; however, the design is insufficient; the 
proposed river connection is tacky and visually unpleasant. 
The overall design can be improved to utilise the potential 
perspective of which Te Awaroa comprises. The plan only 
addresses Commercial Road, neglecting the potential of the 
riverside, which can be improved with the implementation of 
walking and cycling connections. The design narrowly focuses 
on the aesthetic features, where the main issues with the town 
centre are the dominance of vehicle and vehicle parking. 
How can the community engage with the proposed visual 
representation of the river, which is located on the floor of the 
car park?  
91  “Rodney Local Board Transport, Infrastructure and Environment Commit-
tee” Auckland Council, accessed September 1, 2020, 27. https://infocouncil.
aucklandcouncil.govt.nz/Open/2019/04/RODTP_20190418_AGN_8284_AT_
WEB.htm 
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Fig 71. (Top left) Memorial shelter re-design
Fig 72. (Top Right) Creek Lane & Streetscape
Fig 73. (Bottom) Commercial Road
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NO.4 

DESIGN DEVELOPMENT



4.1 DESIGN PHILOSOPHY
To encourage people to walk a network, it is essential to have a 
significant destination and provide a joyful experience. Walking 
offers moments for social interaction, activity and engagement 
with the natural environment. The project sets out to design a 
connections system to improve walkability and to enhance 
the relationship between Commercial Road and the river. The 
connections must be attractive and lively to encourage people 
to move about on foot.

A walkway is only beneficial to people if it offers a desirable 
destination; therefore, if the destination is unattractive, nobody 
will desire to travel. The project sets out to produce an attractive 
and lively town centre with a diversity of functions. The design will 
comprise of a mixed-use environment offering public transport, 
retail, co-working, accommodation and commercial facilities.

History of a town can be lost and forgotten; we can choose 
whether to remember and value or neglect the historical 
elements. Expressing historical knowledge generates a chance 
for the heritage remain strong within the community. The design 
of the Hub (central area of Te Awaroa) includes historical 
elements, and the gallery is a part of a method that introduces 
the heritage to the site and is displayed for the community. 
It reflects the past through modern aspects, whilst creating a 
historical trail. With applying the Te Aranga Design Principles, 
it will ensure the Māori history and significance is portrayed 
with respect to the traditional values, whilst representing the 
important Māori heritage of Te Awaroa. 

 

Fig 75. Conceptual Hub Form (By Author). 
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• Present a stronger relationship between the main road 
and river: Frame entry point, enhancing the visual and 
physical connection to the river, introduce arcade, improve 
boardwalk and jetty’s

• A strong connection between river and town: Connections, 
boardwalk, green spaces, viewing areas and jetty’s

• Promote walkability within and around the town Centre: 
Introduce pedestrian zones, reduce vehicle speed, widen 
footpaths, increase vegetation, enhance walkways through 
the quality, materials, shelter and effective short cuts.

• Present a desire and opportunity to engage with the site: 
Enlarge the number of public spaces, seating, vegetation, 
symbolic entry point from the river, diversity of destinations, 
enhanced connections, enclosed and open spaces, 
interaction areas and terraces

• Make the historical presence more visible in the site: Plant 
Kauri trees to reflect the milling history, murals of meaning 
and presence of significant story’s through the gallery

• Provide an opportunity for diverse activities in the site: 
Access to river, community markets, learning, exercise, pop 
up events, an opportunity for play and work

• Connect networks to the context, visually and physically: 
Materials, vegetation, arcade, exiting and entry points

• Highlight the natural overflow path that flows through the 
site:  Plant vegetation, seating, water interactions and 
provide shelter

• Materialize interactive public spaces: Shelter, vegetation, 
seating, play area and multiple functions

• Create an opportunity for social engagement: Meeting 
areas, public spaces and networks

4.2 SUMMARY OF MAIN DESIGN STRATEGIES 



Fig 76. Historical Buildings (Adapted by Author).

4.3 PHASE ONE PRE-DESIGN
It was vital to explore the town centre and document the 
activities and events within the area. The project began by 
understanding the initial issues of the site and how the site works. 
Exploratory maps and sketches were carried out to analyse 
the site, which helped with recognising the constraints and 
opportunities. This approach is a vital key within the project; 
therefore, this was the starting point. This method is similar to the 
process used in the text “The View from the Road” 92  by Donald 
Appleyard, Kevin Lynch and John Myer. The authors suggest 
that when considering the view of someone inside a moving 
vehicle, a higher speed will reduce the opportunity to observe 
the finer details. Someone walking will not observe the same 
view; the slower pace allows for more time to notice the finer 
details. Therefore, this approach was a key element to develop 
an appropriate design for the town; the following phases display 
the development stages.

The first analysation started with exploratory mapping; this was 
carried out to acquire additional information about the site. 
From this approach, it became clear that the Kaipara River is a 
large element in the town’s layout. However, the majority of the 
shops along the main road are orientated away from the river, 
forming a disconnection.

92  Appleyard, D, Lynch, K, & Myer, J, (1965). The View from the Road. Re-
trieved 2020.

EXPLORATORY MAP
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Fig 79. Cross Section 1 and 2 (By Author).Fig 78. Residential and Public (Adapted by Author). 
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To understand the environment of the site cross-sections were 
implemented to display the typography and relationship 
between Commercial Road and the river. From this approach, 
it was discovered the river is continuously lower than the 
Commercial road, and the road runs parallel with the river. 
Due to the positioning and orientation of the buildings, there is 
little visual connection of the river from the road. The distance 
between the main road and the river is 20 meters, yet within the 
tightly packed road, it does not feel like there is a river flowing 
alongside. It was clear there was a strong physical and visual 
disconnection.



Fig 81. View Shaft Map (Adapted by Author).

To understand the site, a walk-through journey of the main 
road and the riverside walkway was carried out. The series 
of sketches indicated essential elements and aspects of the 
town, highlighting the qualities and imperfections of the town. 
It became clear Te Awaroa had multiple constraints such as 
disconnection, non-walkable, unattractive central area and a 
lack of seating.

The journey of Te Awaroa started at the riverside walkway; the 
process made it clear there was an extreme disconnection 
between the main road and the river. As can be seen in the 
sketches, the natural vegetation offers moments of separation 
with the road; creating an unsafe atmosphere from the lack of 
activity in the area. The river itself is beautiful, yet the environment 
surrounding it is not. This process indicated the atmosphere of 
the space surrounding the river. 

VIEW SHAFTS
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Fig 83.  Main Road View Shaft (By Author). 

During the time of exploring, it was revealed that cars are the 
dominant element of the main road, no spaces for the public 
to engage with one another. These sketches displayed how 
the wharf/river entry point was unpleasant and unsafe to move 
from the main road. To improve this connection is an aspect to 
consider as it has the potential to become a vital element.

Whilst moving through the town centre cars became less of a 
priority, becoming more appealing for walking and activities. This 
discovery demonstrated the impact in which the importance of 
cars has on the town centre and the way people move. The 
sketches displayed the historical architecture and characteristics 
of the town, forming a visual timeline of the heritage.



89Page.Fig 84. Northern Main Road View Shaft (By Author). 



Fig 85.  Constraints Map (Adapted by Author).

To understand the constraints, it was vital to document all the 
findings, this indicated the relationship between each element. 
This method demonstrated how the wharf and main road area 
has the potential to be developed into a valuable space, an 
area for a town hub, also offering numerous connection points. 
This method revealed other essential aspects and elements 
within Te Awaroa that need to be improved. To further this design 
development solutions will be implemented into the areas that 
need enhancement. 

SUMMARY 
This phase provided evidence that supports the notion that Te 
Awaroa has multiple constraints, such as a lack of community 
interaction and diversity. After revealing these key findings, it 
was clear more walkability and other design elements are 
required in the township. Implementing new design elements 
such as, walkways, green spaces and seating will support the 
rejuvenation of the centre. Therefore, the next phase will need to 
comprise of design strategies that can improve the walkability, 
such as networks and attractive public spaces. Commercial 
Road is adequately designed for vehicles and vehicle parking, 
making it unattractive to move via foot. The orientation of the 
buildings closest to the river separates the physical and visual 
connections, providing an unattractive entry point within the car 
park. There is a lack of seating and sheltered areas for people 
to enjoy and engage. The river is disconnected from the main 
road with an unwelcoming entrance, making it unattractive for 
users, hence the inactive environment. The walkway is currently 
unsafe as it is not utilised frequently enough to provide a sense 
of security, in addition to the outdated materials and lack of 
lighting. The walkway has limited destinations; it connects the 
main northern road with the main southern road; however, 
it has an unsafe and grim appearance. Therefore, making 
the environment around the river hostile. The next phase will 
comprise of conceptual design strategies that can improve the 
documented constraints. 
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Fig 87.  Opportunities (Adapted by Author).

4.4 PHASE TWO MASTER PLAN DESIGN
The following two phases have been organised to portray 
the design process in a legible manner, therefore making it 
straightforward for the reader. The master plan and detailed 
hub design phase were in conjunction throughout the design 
development, allowing the design to be refined and improved. 
Test one, two, and three represent the three critical moments 
of the design proposal and response, which occurred through 
the project development. The critical design approach is to 
connect the surrounding destinations to the centre of town, 
creating walkable and cycle routes, providing engagement 
spaces or activities along the walkways, attracting pedestrians 
through the use of landmarks and nodes. Therefore, allowing 
the nearby areas to join into these key routes through a series of 
minor links, without requiring the need to alter each walkway in 
Te Awaroa. 

TEST ONE
After identifying the constraints within the selected site, it was 
vital to indicate the opportunities to improve Te Awaroa. This 
approach indicated the aspects that have the potential to be 
improved, after formatting this map, it became clear Te Awaroa 
has strong values, for instance, scenic views, riverside walkway 
and historical elements.
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This map and drawing were performed to understand where 
the principles could be implemented, the sketch indicates 
potential locations and design ideas. From this method, it was 
understood there was potential to apply the Te Aranga Design 
Principles into Te Awaroa. 

An overflow path was uncovered whilst exploring the site; it 
intersects through the main road and the car park. The overflow 
path derives from the hills above, linking with the Kaipara River, 
rather than considering it as a negative element, it was vital to 
highlight as it is a crucial component. Green corridors and fingers 
will be planted along the route to portray as a buffer, drawing 
water and reducing flooding issues whilst visually impacting the 
area. The notion will create ideal greenspaces, whilst visually 
and physically connecting the site to the critical aspects; River, 
main road and hills.



Fig 90.  Master Plan Design Map (Adapted by Author).

To reflect on the findings in phase one conceptual maps were 
carried out to display possible design strategies to improve the 
constraints. This method displayed the possible ideal locations 
of viewpoints, shelter, and connections. Which then led to the 
notion of pedestrian zones and elements to reduce speed limits, 
which will improve the walkability in the town centre. 

SUMMARY 
After test two of the master plan, it was evident that walkability 
will improve the disconnections within the town centre. However, 
these design strategies need to be refined and developed to 
ensure a walkable town centre. In addition, it was visible the 
centre requires diversity and attractions to invite people to 
move around the area. Therefore, the next test will comprise of 
methods of refining and reflect the following findings to improve 
the attractions and walkability.
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Fig 92. Proposed Board walk and interactive area (By Author).
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TEST TWO
Continues to reflect on the key constraints and develop the 
opportunities in the site, whilst taking into consideration the 
existing elements. Therefore, schematic mapping was carried 
out to display the proposed design stages to improve the 
township. This approach reveals the potential connection paths, 
circulation and identifying significant destinations. This method 
identified the scale and environments that are formed through 
connecting the important aspects.



Fig 94. Schematic Master Plan One (Adapted by Author).

To demonstrate the proposed design, it was necessary to 
provide a schematic map in three steps, representing the 
significant changes in the master plan. This approach gave a 
clear understanding of the existing elements, overflow path, 
potential connections and essential views. This approach shows 
the valued elements that have the potential to be enhanced. 
This is shown in the map located on the left.

Addition to the previous map, ideal networks of walkways, 
links and cycle lanes have been incorporated to introduce 
more connections. The overall idea is to connect the township 
through attractive networks, which will invite people to walk and 
cycle. This approach indicates the significant destinations and 
the possible routes of connections that can be implemented. 
It became evident that additional connections can improve 
the town, whilst impacting other elements such as permeability 
and legibility. Therefore, it was vital to have a strong connection 
between the important location within the town centre, such as 
the museum, old train station and propose hub. The smaller links 
allow for accessible travel between two destinations, which will 
improve the permeability within the town centre. These design 
approaches will encourage foot traffic through the town, as it 
will be easier to travel amongst destinations. This is displayed in 
the map on the right.
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Fig 96. Schematic Master Plan Three (Adapted by Au-
thor).
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It was vital to implement strategic elements to make the 
networks enjoyable. This led to applying design elements such 
as green fingers, enhanced walkways, pedestrian zone, speed 
features and a hub location. Which will improve the walkability 
within the town centre, it is vital to make the pedestrians the 
priority. Pedestrian zone reduces car access in the heart of 
the town, provoking people to travel via foot or cycle. This will 
improve the walkability within the town centre, which will lead to 
additional activities such as, cycling and exercising. However, it 
was noticeable the town centre required a hub, a central area, 
with the potential to change the legibility of the town, acting as 
centrality. (A point where the main road connects with the river 
and the essential infrastructure of the town are combined). 

The incorporation of the design strategies such as, boardwalks, 
seating, shelter, links, hub and diversity will enhance the 
township, through creating opportunities for activities and 
moments for social interactions. These design strategies relate 
back to the initial design principles and the precedent studies 
which were drawn upon to shape ideal approaches to improve 
Te Awaroa’s central. Applying these approaches will improve 
the walkability, permeability, legibility, centrality and diversity 
within the town centre, which will amplify the liveliness and 
restore the community’s interaction. The master plan design will 
include aspects that celebrates and recognises the importance 
of the river, including strong visual and physical connection. 
This technique has applied the concepts of Mahi Toi (creative 
expression) and Muri Tu (environmental health) from the Te 
Aranga Design Principles.

SUMMARY 
After test two, it became evident how a low amount of 
walkability, permeability, and legibility can impact a town. 
The understanding of improving walkability in Te Awaroa 
has developed throughout the design period. The notion 
of improving walkability involves more than introducing 
connections to a township; it requires a mixture of elements that 
complement one another. Therefore, attractive features such 
as multiple paths, interactive seating, green spaces and shelter 
will be implemented to amplify the central area. To improve 
permeability within the central area of the town, accessible 
short links will be applied, decreasing the desire to move via 
car, allowing a direct travel between important destinations. To 
form a strong readable town centre, physical forms and patterns 
which complement each other will be implemented, creating 
legibility, improving the disconnection between Commercial 
Road and the river. This approach will improve the way people 
use and move about the town centre. 

After revealing these key findings, it was clear that the 
town centre required an attractive destination, which can 
encourage people to engage with one another. Therefore, 
the next phase will comprise of a detailed hub design strategy, 
that can improve the centrality and diversity, through the use of 
additional functions and destination.



STAGE ONE: 5 YEARS
To improve the movement and connections

• Pedestrian zone – space for temporary activities, for 
example; food trucks, coffee trucks and markets

• Additional pedestrian crossings

• Additional seating near the river and hub – sourced by an 
local mill company

• Enhance the riverside walkway – lighting and boardwalk

• Māori murals – created by the local art community

• Large green space with vegetation – created by an local 
landscaping company

• Proposed carpark can act as an open car park in the 
meantime

These elements will increase the activity in the hub area and 
make the town more walkable with a strong reconnection to 
the river. 

Critique comments encouraged the reflection on how the 
project could be implemented in a real situation. This resulted 
in the hierarchy of the design principles, identifying the critical 
principles and elements which will impact the town centre. This 
move created the 3 stages of design implementation to the 
town centre. This idea offers realistic stages that can be carried 
out over a set amount of years, yet effectively improving the 
site within the first stage. In addition, the idea of stages is a 
respectable way to engage community with the design, offering 
a simple presentation of potential future plans. Initial ideas will 
be discussed with the community, however, also allowing the 
opportunities for the community to voice any concerns which 
they would like to be prioritised.  

TEST THREE
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STAGE THREE: 15 YEARS
Create more of a lively centre

• Interactive green finger – strengthen the main road 
and river connection

• Hub building one and two – offer a variety of functions, 
café, information centre, gallery, education, exercise, 
co-working space, retail, restraint and accommodation. 

• Invite store owners to open both ways – this could 
occur earlier, propose to clean up the   west end of 
the existing buildings.

The additional elements will create a lively and attractive 
town centre with a mixed-use space. The stages will allow the 
community to adjust to the changes. 

STAGE TWO: 10 YEARS
Add a variety of activities in the area

• Tran station and carpark – improve the public transport

• Terraces and seating – inviting people to linger

• Additional elements to the existing green space

• Arcade – create another access point and invite more 
people

• Additional murals

• Additional riverside seating 

These elements will create a reason for people to visit the hub, 
which will create diversity and improve functionality of the site.

Fig 97. River Footprint  (By Author).



Fig 98.  Conceptual Sketch (By Author).
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4.5 PHASE THREE HUB PLAN
Whilst designing the master plan, it was vital to establish the 
detail design of a hub, which started with the consideration 
of the constraints that were identified during the exploratory 
mapping and view shafts. The understanding of the issues 
resulted in a formulation of design strategies to improve the 
town centre. The next phase will comprise of strategic design 
solutions to rejuvenate the town centre.

 



Fig 99.  Town Centre Map (Adapted by Author). Fig 100.  Chosen Site (Adapted by Author).

1

2

3



107Page.
Fig 100.  Chosen Site (Adapted by Author).

SITE SELECTION + SITE ANALYSIS
When choosing a potential site within the town centre, there 
are a number of key elements that have to be considered, for 
instance, the best position for a hub to thrive within the town 
centre. So, by analysing the town through exploratory mapping 
and serial vision, the weak and strong points were highlighted 
along the journey. Following several site visits, a small number 
of potential locations where identified. The appropriate 
positioning of the site would be in the central area of the town, 
with surrounding activities. These sites would provide a central 
focal point to the area, increasing the importance of the river. 
The south location is currently unoccupied, collectively allowing 
for a potential reinvigoration of the site while increasing the 
linkage between the river and surrounding schools. The other 
two selected sites both provide a strong central connection 
with the core of the town, whilst positioned near the significant 
river. An important part of the site selection is that the hub needs 
to be situated near the river and the heart of the township, to 
rejuvenate the relationship between the river and main road.

SITE ONE: Located north of the central area

Close proximity to the library

Situated on a high point: significant views

Disconnection with the river

SITE TWO: Located centrally

The back-side of the main road stores

Orientated northwest

Visual and physical connection with the river and road

SITE THREE: Located south

Disconnected to the town centre

Closely located near the riverside

Significant views

No surrounding retail starts to become the commercial zone



Fig 101.  Sun Diagram (Adapted by Author).

 
A site that will connect the river and main road has been 
investigated, known as Creek Lane, this site currently serves as a 
small vehicle park behind the road stores. It is situated alongside 
a train track near the riverside. The site has the primary access 
point to the river within the central part of the town. A bakery, 
a pharmacy, and retail stores surround the selected site, 
generating an intense circulation path. The primary orientation 
of this site is predominantly northwest facing; this provides 
significant views of the surrounding farmland and river. When 
selecting this site, it was vital to take into consideration the 
location and surrounding activities.
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GREEN SPACE

SIGNIFICANT BUILDINGS DESIGN SITE

PLANTING AND VEGETATION

Fig 103. Town Centre Analysis (By Author).



Fig 104. Architectural Form (By Author).

TEST ONE
Documenting the sites general information was carried out 
to understand the elements, movements, and activities in the 
area. After combining the layers of material, it became clear 
the site was in close proximity to the essential facilities. This is 
beneficial for the site; however, it lacks in pedestrian movement 
due to a large amount of vehicle access. This can be seen in 
the following image, moving via vehicle within the town centre 
is the easiest, as it is dominantly roads and car parks. The town 
centre requires more pedestrian movement, which will result in 
liveliness and will increase community engagement.
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Fig 105. Town Centre Anaylsis Overlay (By Author).

Fig 104. Architectural Form (By Author).
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The challenging elements of  Commercial Road elevation are 
that the buildings on the west side of the road are between 
one and two levels. The noticeable feature is formed by the 
numerous canopies that extent over the footpath, forming a 
suburban/urban setting. Due to the declining typography, 
the canopies create a linking step formation as the buildings 
are located along with the falling environment. The car park 
is situated in the basin, giving cars importance; however, the 
typography dictates the architecture and the composition of 
the canopies. Last observation would be to acknowledge the 
glimpse of the Kaipara River and the prominence that shows 
through the carpark area.
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The elevation along Creek Lane displays the environment 
behind the stores, which are orientated towards Commercial 
Road. This area predominantly looks over the historic Kaipara 
River and folding countryside. The area is neglected due to the 
disconnection to the main road. However, the area has great 
potential as it is situated Northwest with views and potential 
connections.



Fig 108. Proposed Building Location (Adapted by Author).

Site mapping was carried out to reflect the potential opportunities 
to improve the critical findings in phase one. This process revealed 
potential locations for the hub architecture. Through this 
method, it became clear that it was necessary to apply multiple 
routes to improve the river connection. The current usage of 
Creek Lane is predominantly for vehicle usage; however, it acts 
as river connection. Therefore, in response, an arcade has been 
implemented to provide a strong linking between the library 
and the river, offering a second connection. Also, a pedestrian 
zone and extra crossing have been introduced to improve the 
safety and enjoyment of walking along the main road.



119Page.Fig 109. New and Existing Building Orientation (Adapted by Author).



Fig 110. Proposed Circulation Connections (Adapted by Author).

Furthermore, two hub buildings have been implemented either 
side of the existing creek lane, framing the connection to the 
river, whilst offering several attractive functions. The buildings 
act as a symbolic entrance to the river, acknowledging the 
historical and cultural importance of the natural element. This 
notion displays three of the Te Aranga Design Principles, Taiao 
(natural environment), Mahi To (creative expression) and 
Tohu (wider cultural landscape). In response to reducing car 
dependence within the town centre, a train station has been 
incorporated into the hub area. Offering public transport and 
acts as a significant destination to the hub area, which will result 
in attracting people to move through the hub to locate the 
train station. Due to the orientation of the existing shops, it has 
revealed there will be a large nonfunction area between the 
hub building and the arcade. However, instead of forming new 
functions, existing shop owners have been given the option 
to open both ways. This approach allows for current shops to 
connect with the riverside whilst creating social nodes. This 
approach creates a central hub area that offers permeability, 
diversity and centrality to the town centre.



121Page.Fig 111. Proposed Pedesrtain Zone and Reducing Speed (Adapted by Author).



Fig 112. Hub Bubble Map (Adapted by Author).

The method of bubble mapping was carried out to understand 
the functionality of the site. A combination of proposed 
connections, seating, shelter and functions indicate the relation 
each element has with one another. Through this method, it 
was clear that the hub required a strong visual and physical 
connection which will invite people to the riverside. Additional 
elements such as vegetation, seating and shelter have been 
introduced to improve the quality of space for people to 
engage and enjoy. This idea celebrates and recognises the 
importance of the Kaipara river; this is done through creating 
a strong visual and physical connection between the river and 
main road. This technique has applied the concept of Muri Tu 
(environment health) from the Te Aranga Design Principles. The 
map indicated that the main focal point is to create a lively hub 
that has various networks and connections, which acts as the 
heart of the town. 
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Fig 114. Conceptual Plan (Adapted by Author).

A map was produced to indicate conceptual ideas to 
produce a visual and physical connection to the river. The 
idea utilises the natural overflow; this will be done through 
implementing vegetation, and seating, which will offer an 
interactive connection. This idea celebrates and recognises 
the importance of the natural overflow path whilst creating a 
strong visual and physical connection between the river and 
main road. This technique has applied the concepts of Mahi Toi 
(creative expression), and Muri Tu (environmental health) from 
the Te Aranga Design Principles.

Conceptual sketches were articulated to develop possible 
protection strategies, due to the location of the train tracks and 
the hub, it is vital to divide the spaces. From this method, it was 
clear there are options to provide safety whilst not interfering 
with the significant view of the river and landscape. From this 
method, a strategy of an inverted protection idea was formed, 
providing security for the users. This idea will create a safe space 
for people to enjoy whilst offering nearby public transport.
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Fig 116. Conceptual Hub Sketch (By Author).

A series of sketches have been created through the process of 
drawing over photographs of the site. This approach displays 
the proposed design of the hub and demonstrating the 
possible functions and interactions. The sketches have been 
implemented with the notion of forming centrality and diversity 
in the town centre, the hub offers a diversity of activities and 
functions, whilst creating an attractive space. The method 
shows the possible transformation between the current and 
potential design, allowing the sketch to be portrayed in a 
realistic presentation.

The following images display the potential river connection 
framed by two hub buildings, welcoming people into the area. 
This method displays the strategic elements that have been 
applied to improve walkability, permeability and legibility. This 
was done through widening footpaths, additional pedestrian 
crossing, and fabricating an appealing river connection. These 
features influence the foot movement and offer the opportunity 
for social engagement in the area.

SUMMARY
In response to phase two, it became clear that the two hub 
buildings required a diversity of functions, which will result in 
attracting people. However, after this test, it was revealed for 
the hubs buildings to stand out and become a landmark; it was 
evident the buildings needed to be the dominant structures 
along the main road. Therefore, the next step will comprise of 
strategic ideas to form a sociable central point within the town 
centre. From this analysation, it was understood the hub design 
required further refining, from there exploring additional notions 
to improve the town centre. This will be done by investigating 
possible design concepts and elaborating on previous design 
ideas.
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Fig 118. Overflow Interaction Ideas and Green Space Plan (By Author).
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TEST TWO
A number of sketches were carried out to explore conceptual 
design ideas. From this approach, a cluster of overflow path 
ideas was formulated, considering different ways that people 
can interact with the water. Also, acknowledging historical, 
cultural and social important aspects of the town’s historical 
connection with the river. During some stages, the water is 
exposed, offering interactive moments, whilst creating forms of 
shelter and spaces for people to engage. The multiple spaces 
offer different activities such as play, seating and shelter amongst 
the vegetation. This concept re-establishes and enhances 
the natural environment in the town centre, providing native 
vegetation and shelter. Through this practice, the concept of 
Taiao (the natural environment) has been applied to the town 
centre. This approach revealed the impact that can occur 
when natural elements are implemented into an urban space. 
This movement developed essential ideas that can have a 
substantial effect on the hub area.



Fig 120. Protection Cross-Section (By Author).
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To demonstrate the overflow path and river relationship within 
the hub cross-sections were performed. This method displays the 
environment that is created in the hub area, providing space for 
people to engage, seating and shelter. This element offers the 
option to move between the vegetation whilst improving the 
natural environments within the town centre. This notion displays 
the native environment that once obtains the area, which was 
enriched with nīkau, harakeke and kauri trees.



Fig 122. Conceptual Green Finger Plan (By Author).

Fig 123. Mackenzie Hill Canopy Ideas (By Author).
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An additional hub plan was articulated to improve the 
pedestrian’s importance along Commercial Road. Hence, the 
reason for nodes, offering moments of social interaction. This 
idea improves the environment for pedestrians along the main 
road, making it more appealing. Conceptual sketches were 
performed to explore the idea of reflecting the Mackenzie hills 
through a wooden canopy. This notion replicates the scenic 
view that overlooks Te Awaroa, whilst providing necessary 
shelter. This notion recognises and celebrates the importance of 
the surrounding hill scape, through creatively expressing history. 
Through this technique, the concept of Mahi Toi has been 
applied to the hub area. This method was significant; however, 
it was revealed the building footprints did not suit the hub and 
functionality. Therefore, from this finding, it was vital to explore 
conceptual ideas that were appropriate for the new site layout.



Fig 125. Hub Plan One (Adapted by Author).

Similar to phase two (master plan), it was necessary to provide the 
schematic maps in steps, representing the significant changes in 
the detailed hub plan. Through this method, proposed elements 
that will improve walkability in the town centre were highlighted. 
The next three maps indicate the projected design strategies 
that have been implemented to rejuvenate the town centre.
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Fig 127. Hub Plan Three (Adapted by Author). 

This method displayed the changes and demonstrated scale 
and atmosphere by laying out the elements. The established 
design starts to indicate the types of spaces, functions and 
relationships between the library and hub area. From carrying 
out this activity, it indicated an issue with the movement 
from the train station and the hub area. It was visible that the 
terraces would become unattractive to people who wanted to 
move to and from the train station quickly. On that discovery, it 
was essential to provide two alternative routes, one for people 
wanting to move quickly and a route for people who want to 
linger.

A cross-section was carried out to identify the typography of 



137Page.Fig 128. Hub Plan Four (Adapted by Author). 
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the site, which led to the discovery of the sloping form. This 
aspect is significant as it is the reason why the overflow path runs 
through the site. From this finding, it was vital to utilise the natural 
topography, which led to the idea of implementing a car park 
into the basin of the site, with the train station/square located 
above. This notion recognises the site’s natural formation and 
creates elements that are influenced by the site. The pedestrian 
circulation with the car park area is separated through this 
element.

The Kaipara River is a significant element in Te Awaroa; therefore, 

to acknowledge this aspect, it was vital to represent the river. 
A mesh façade that displays the outline of the river’s footprint, 
with a historical description of events that took place on the 
river. This idea recognises and celebrates the importance of 
the Kaipara River, through creatively expressing history. Similar 
murals will situate in the hub area, expressing the Māori and 
Pākēhā history. Through these techniques, the concept of 
Tohu (the wider cultural landscape), Whakapapa (names and 
naming) and Mahi Toi (creative expression) has been applied 
to the hub area.

A series of sketches have been articulated in a similar style to the 





141Page.Fig 130. Hub  Plan Idea (By Author).



Fig 131. Walkway and Hub Connection (By Author). Fig 132. Hub Vegetation Space (By Author).



143Page.Fig 133. Library Space (By Author).

previous phases. This method displays the possible transformation 
between the current and potential design, allowing the sketch 
to be portrayed in a realistic form. However, the ideas have 
been refined through the design journey. The hub will contain a 
diversity of activities, such as public transport, retail outlets, co-
working space and accommodation. These functions will invite 
people into the area and offering the opportunity for multiple 
functions to operate. The terraces and vegetation have been 
implemented into the hub design to encourage people to linger 
while providing a space to sit, play and enjoy. The terraces 
also can be used for other numerous activities, whilst allowing 
people to view the river.

The open space near the train station is designed to be a multi-

functional area, suitable for night markets, exercise events, 
social events, performances and movie nights. The area has 
to be appropriately designed to be utilised by a mixture of 
functions. Therefore, it was vital to provide seating and shelter. 
The nearby terraces and other elements provide seating, while 
the train station canopy offers shelter. The large green spaces 
offer opportunities for a variety of activities, such as engagement 
of play and socialising. These spaces encourage people to stay 
longer and enjoy the space. The surrounding native vegetation 
provides shelter and nodes for seating, whilst acting as a divider 
between the moving pedestrian zone and green space. The 
overflow interaction space located between the two hub 
buildings offers the opportunity for people to move through 
via the vegetation, providing seating and shelter. Also allowing 
people to have an engagement with the natural environment, 
whilst visually and physically connecting the main road to the 
river.

SUMMARY
After test two, it became clear that the design has been refined 
with vital details that can improve the hub space. However, the 
next step requires the focus to be aimed at the functionality of 
the proposed buildings; this will offer a more substantial element 
to the hub area. Therefore, during the next test, conceptual 
ideas will be carried out to form an appropriate functionality 
design for the hub. Additional comments occurred during 
critique three, highlighting the potential idea of comprehensive 
planning of ‘real world’ implementation of stages and whether 
that would be fitting for the site. In response to these comments, 
it was necessary to formulate stages of implementation. 
Therefore, the next test will comprise of stages that contain long 
term benefit and short-term consequences. 



Fig 134. Facade Sketch (By Author). Fig 135. Hub One and Two Floor Plan (By Author).

Level One

Level Two

Level Three

TEST THREE
Multiple conceptual sketches were articulated to determine an 
appropriate function of the hub buildings and arcade. Through 
this method, it became clear that one of the hub buildings must 
offer a strong public space to obtain dominance. In response 
to this finding, the north hub building will comprise of a café, 
information centre, gallery, education, exercise and co-working 
space. This combination of function offers a strong public 
attraction, therefore resulting in becoming the central hub 
building. The south hub building will offer retail outlets, restaurant 
and accommodation; this blend will provide less public spaces; 
therefore, it will not obtain dominance.  
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Fig 136. Hub One and Two Functions (By Author).

Fig 137. Hub Sketches (By Author).



Fig 139. Hub Materials (By Author).

Fig 138. Hub  Entry Point (By Author).

The proposed material will be wooden louvres; this element 
has been implemented into the design to reflect the heritage 
of the township. Pioneering kauri is a significant aspect of the 
area; therefore, it is essential to incorporate this notion into the 
design. It is crucial to involve the community; therefore, a local 
milling company will be asked to supply the wood. This concept 
will give the hub a strong sense of community involvement. The 
louvres will offer shade protection and privacy, the public areas 
of the hub building will be made up of glass and minimal louvres 
offering approachable environment whilst being inviting. These 
two elements will indicate the public and private areas of the 
hub.
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Fig140. Arcade Floor Plans and Functions (By Author). Fig 141. Arcade Sketch (By Author).

Level Two

Level One

Conceptual drawings were carried out to formulate a design 
to connect the library and riverside via an arcade. Through 
these sketches, it was evident that the connection required an 
attraction to encourage people to move through the arcade. 
In response to this finding, a double-height gallery space has 
been incorporated into the design, offering different functions 
to occur. This notion will attract people from the library into the 
area; in addition, the arcade will comprise of retails stores with 
a co-working space above. This layout will provide a continuous 
flow of attractions which will support the connection. The 
façade will replicate the surrounding buildings with a simple 
gable roof; however, two storeys have been implemented to 
imply importance to the building. This notion will encourage 
people to move through, yet it will not form a landmark, as it 
does not have the same significances as the hub buildings.



Conceptual axonometric projections were carried out on 
a model of the site, offering a 3D view of the design and 
surrounding elements. This method revealed the potential scale 
and atmosphere of the site; it is distinctive that the two main 
hub buildings will become a landmark.

Concrete will offer a simplistic texture in relation to the surrounding 
art deco style found in Te Awaroa, delivering a contemporary 
style. The traditional brick generates an enriched texture façade 
through the exposed form, while the black tone highlights the 
natural wooden elements. Proposed timber louvres will provide 
warmth and sharp distinction from the existing Te Awaroa, whilst 
reflecting the kauri heritage.

Fig 142. Hub Materials (Adapted by Author).
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River Presepective

Fig 145. Hub West Perspective (By Author).



153Page.Fig 145. Hub West Perspective (By Author). Fig 146. Hub Northeast Perspective (By Author).



Fig 147. Hub Photograph and Perspective Drawing (By Author).
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To engage the community with the proposed town centre 
design, transformation cards will be implemented with the 
design stages. This method will display a 2D lenticular before 
and after image in a handout form. This will demonstrate the 
potential the town centre has, whilst capturing the attention of 
the community.

 

SUMMARY
After test three, it was clear that designing a town centre can only 
be effectively planned with the consideration of the community. 
Therefore, the previously mentioned stages and business cards 
will provoke the citizens of Te Awaroa to imagine the potential 
of the town, and how the town can be changed. The next step 
will comprise of a final hub plan that will be presented in stages 
complemented with the transformation cards to communicate 
to the community.
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CONCLUSION 



This research set out to explore the constraints that have arisen in 
the formally rural, now suburban, area, Te Awaroa. The key focal 
point of this project aimed to reinvigorate the town centre. The 
need for the project arose from the ongoing population growth 
and insufficient local infrastructure. The urban sprawl has resulted 
in a decline in community interaction and the lack of services 
and activities means it verges on becoming a ‘dormitory town’. 
Posed the question of how can the established urban design 
principles be applied to elevate the issues such as the lack of 
public spaces, pedestrian activity and community engagement 
within the area. The hypothesis of this research is that by re-
establishing these qualities back into the town, rejuvenation 
could be attained by enhancing the town centre that differs 
from the surrounding environment. Through researching this 
question, a design approach has been developed.

Therefore, this project required an exploration of the site’s 
constraints and opportunities, which was accomplished through 
the method of exploratory mapping and drawings. The method 
was achieved by analysing a combination of factors that 
influences the community’s interaction and the environment 
in which is created. These issues drove the development of 
the project and were used to identify the potential design 
principles appropriate for the acknowledge constraints. The 
selected urban design93 and Te Aranga Principles94 have been 
drawn upon to shape the design outcome. In combination, 
the principles deliver guidance to the project whilst offering 
successful approaches. The preferred precedent studies 
demonstrated effective techniques and strategies to assist with 
inviting the community and visitors to enjoy the space in addition 
to improving the town centre and preserving the heritage of the 
town.

The design stages were a demanding yet rewarding process, 
93  Note: Walkability, Permeability, Legibility, Diversity and Centrality.
94  Note:  Mana Rangatiratanga (authority), Whakapapa (names and nam-
ing), Taiao (the natural environment), Mauri tū (environmental health), Mahi 
Toi (creative expression), Tohu (the wider cultural landscape), and Ahi kā 
(the living presence).

Conclusion

Fig 150. Hub Sketch (By Author).
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with the initial ideas altering numerously, and needing multiple 
iterations in each of the phases. Due to the feedback from 
critical commentary, each phase evolved in response to the 
community’s needs and the site. The project directed further 
into detail than anticipated, due to the suggestion weather 
a ‘real world’ implementation of stages would be suitable. 
Therefore, a three-stage was formulated to acknowledge 
a practical application of the method and subsequently 
created a hierarchy of the long-term benefits and short-term 
consequences. Ultimately, the design stages give a viable 
approach that acknowledges and engages the community.95 

There were a number of limitations, namely, incorporating 
and engaging the community of Te Awaroa with the design 
process, would have been explored further if the project 
was extended. During the pre-design phase, the notion of 
community engagement was acknowledged, however, due 
to unusual circumstances and time restrictions, this was not 
implemented into the design, as it would have required a 
considerable amount of one-on-one engagement. Despite 
the limited community engagement, council documents with 
the community’s comments were analysed through the design 
phases, identifying the public’s concerns. The research could 
have been expanded by the scale with the involvement of the 
community.

The final design of the project delivers alternative approaches to 
rejuvenate the town centre via an attractive and engaging site 
which offers green spaces, transport node, accommodation, 
and delivers an interactive central hub area for the community. 
This project has illustrated how introducing significant elements 
and buildings can offer a diversity of functions, encouraging 
people to populate the area, reinvigorating the town centre 
and re-establishing community interaction. The implementation 
of the design principles gives the opportunity for the community 
to enjoy walking and cycling whilst providing an interactive 
central hub that delivers a variety of activities. Through 
95  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010)

these interventions, the town centre has the potential to be 
rejuvenated and revitalised.96 

In Conclusion, the project delivers design features that sustain 
the Māori heritage through the implementation of the Te 
Aranga Design Principles, while encouraging the above 
features for the town centre of Te Awaroa. Therefore, the 
final design proposition endeavours to enhance and retain 
the heritage of the township, whilst reintegrating the town 
centre through urban design strategies and architectural forms 
acknowledging Te Awaroa’s heritage. A significant benefit 
of the design is that it may be valuable to conduct further 
discussions and planning related to the township’s future 
development. Te Awaroa is a town with significant potential 
with careful architectural interventions it would mean that it 
could become a destination where people seek to visit, enjoy 
and stay. As Jan Gehl suggests, “A good city is like a good 
party: guest stay because they enjoy themselves.”97

96  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010)
97  Jan Gehl, Cities for People (Washington, DC: Island Press, 2010) 109.
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FINAL DESIGN PROPOSITION 
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Fig 150. Hub Sketch (By Author).
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Hub Plan 
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Hub perspectives



Hub perspectives

Hub Cross Section 
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West Cross Section 

East Cross Section 



Riverside Perspectives
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Final Presentation 
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