
Tui Matelau-Doherty

I create therefore I am



• Participants: 6 female artists of Māori and/or Pacific descent
• Video ethnography: Audio-visual technology used to record 

participants engaging in their creative practice
• Multimodal (Inter)action Analysis (MIA): Transcription and analysis of 

video data.
• Discourse analysis: semi structured life story interview.



New Zealand context

Māori and Pacific population is young, growing 
significantly and has a high proportion of people 
that identify with both Māori and Pacific ethnic 
connections. 

Māori are the indigenous people of New Zealand.

New Zealand‘s colonial history shapes the ethnic 
identity elements of Māori and Pacific people in 
different ways. 



Fluidity and hybridity 
expressed through art



Emerging ethnic identities

Understanding fluid and hybrid ethnic identities and the 
way in which they are constructed by Māori and Pacific 
people within New Zealand may help to close the gap 
between these ethnic communities and dominant 
ethnic communities in New Zealand, in terms of 
economic, social and health disparities. 

Māori and Pacific people who live in urban areas 
frequently adopt these identities and absorb elements 
of both Māori and Pacific cultures due to intermarriage 
and the social make up of many urban areas in New 
Zealand. 



Emerging ethnic identities

“The concept of hybridity is liberating because it opens 
up a space to think about the way New Zealand 
colonial culture creates unequal subjects. The concept 
is emancipatory in that its existence (construction and 
performance) liberates the subject from a sense of 
unbelonging, dislocation and alienation, and a partial 
participation and location within the culture(s) of 
origin, (Moeke-Maxwell, 2005, p. 503). 

Taouma (2002) points out that this concept can also be 
applied within Pacific communities where a hybrid New 
Zealand Pacific identity is one “that can reference the 
past, but resides happily in the present,” (p. 133). 



Emerging identities 
constructed through art
“The mixed-race person with a mixed 
indigenous/migrant heritage who functions in several 
contrasting realities becomes skilled at negotiating the 
spaces in between cultures. This is expressed in art 
that is both transgressive and transformative” 
(O'Donnell, 2018, p.302). 

New technologies were incorporated as more and more 
artists attended European art institutions. 

“The appropriated vessels, now reflecting not just the 
authors’ origins but also their contemporary realities, 
have become hybrid postcolonial texts, transforming 
what they once emulated” (Millar, 2002, p. 163).



Emerging identities 
constructed through art
“In the making of art, makers can use, adapt or even 
break the culturally derived semiotics held in form in 
order to express their own understandings of how they 
relate to their cultural identity or to that of others” 
(Greenwood, 2016, p.162). 

The process of storytelling can help for the storyteller to 
understand their experience better. It can also help the 
audience of the story to understand their experiences 
better.

“Symbols, whether they be performed, or whether 
they be paint on canvas, or notches in wood or 
whatever. It’s an expression of where we are now, a 
statement of us as a nation, Aotearoa. It’s a statement 
of identity” (Adsett et al, 1996, p. 93). 



Vertical identity 
production 



Vertical layers of discourse

The central layers of discourse 
produce a social actor’s immediate 
identity element. The immediate 
identity element is constructed 
through the mediated actions and 
the practices that the social actor 
performs and participates in 
(Norris, 2011).

Central



Blending an immediate 
ethnic identity element

Some of the participants blend traditional cultural 
features with more contemporary aspects in their 
creative work to produce a specific ethnic identity. 
Some of the participants draw on their experience 
of their dual ethnic heritage to generate creative 
work and others blend different bodies of 
knowledge in order to produce their creative 
identity. 

Central



Blending an immediate ethnic identity element 



Blending an immediate ethnic identity element 



Blending an immediate ethnic identity element 



Vertical layers of discourse

The intermediary layers of 
discourse produce the continuous 
identity element of a social actor. 
These include people from the 
varying networks that the social 
actor belongs to (Norris, 2011).

Intermediary



Exclusion from one’s ethnic community 

“Māori and Pasifika people who are often from 
families in low socio-economic brackets and who 
are often faced with the most complex identity 
development issues in the country. On the one 
hand, these young people are often urged by their 
elders to adhere to traditional cultural values and 
practices. On the other hand, they are encouraged 
to ‘fit’ into a society where indigenous world views 
are not always valued or easily accommodated, 
(Johnson, 2008, p.70).

Intermediary





Vertical layers of discourse

The outer layers of discourse 
contribute to the general identity 
element of a social actor. The rules 
and laws, institutions and media 
that exist in society develop a social 
actor’s general identity (Norris, 
2011).

Outer



Outer layers of discourse and experiences of 
exclusion 

Given New Zealand’s colonial history, there are outer layers of 
discourse present within mainstream New Zealand society 
that can lead to experiences of exclusion for people who 
belong to marginalised groups: Māori construct their identity 
elements in relation to mainstream Pakeha New Zealand 
because they are the indigenous group, and Pacific people 
construct their identity elements in relation to mainstream 
Pakeha New Zealand because of New Zealand’s historical 
colonial reach into Pacific nations.

Outer





Creating space for inclusion



Tui Matelau-Doherty

I create therefore I am


