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A b s t r a c t A b s t r a c t

For many, the Seychelles conjures images of white sandy beaches, clear blue 
sea waters and lush vegetation. This is the common view of what tropical 
islands are. Yet, today, as an independent island state, the Seychelles also 
has a multifaceted history and rich culture which is the result of a unique 
mix of people, who are descendants of African slaves, Chinese and Indian 
traders and servants, and French and British colonists. The influence of 
Western and European architecture and lifestyle and a combination of 
several other factors, after its independence in the mid-1970s, led to the 
decline in popularity of traditional Creole architecture, and so did the 
importance placed on its culture. Today buildings built in the Seychelles 
are poorly adapted to its hot tropical climate. Nevertheless, the evolution 
of architecture in the Seychelles is inevitable, but how can it ensure that its 
culture and heritage does not fade in the process?

This paper aims to achieve this, first by plotting the course of architecture 
of the Seychelles through analysing buildings built during colonial and 
post-colonial periods. The theory about the way islands are perceived is 
also investigated, particularly through what Uma Kothari and Rorden 
Wilkinson refer to as “island imaginaries”. In their article, they highlight 
the risks associated with the usage of this concept by small island states. 
It is also found that the demise of traditional Creole architecture may be 
linked with modernism and globalisation, as ascertained by British architect, 

Robert Adam. The threat cultural homogenisation poses underscores 
more reasons for the diverse culture of the Seychelles to be protected. 
Consequently, relevant precedents such as Renzo Piano’s Jean-Marie 
Tjibaou Cultural Centre is analysed, as the design was directly influenced by 
the culture of a people. Additionally, African slaves are an underappreciated 
part of the Seychelles’ cultural legacy; this paper aims to rectify this. 
Therefore, a precedent which deals with a similarly sensitive subject matter 
was also analysed: the National Memorial for Peace and Justice.

Informed by this research, along with the conditions of the Seychelles-
based site, this research project proposes the design of a cultural centre with 
a museum component. A search for initial form is done by using a method 
where the Seychelles’ artefacts, heritage items, and cultural practices are 
analysed and ‘architecturalised’. Guided by the requirements of a museum, 
the cultural centre and museum programme are then applied. 

It is hoped that the culmination of this research paper will add to the scope 
of culture-inspired architecture; and that its culture and heritage can be 
a source of inspiration for its self-promotion, and for artistic, as well as 
architectural expression.
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the appealing aspects of the Seychelles overlooks a darker, complex history, 
which involves slavery and slave trade.

Through to mid-1970s, variations of a colonial architectural style adapted 
to the Seychelles’ tropical climate known as Creole architecture was 
prevalent. Independence from Great Britain, availability of new materials, 
and the influence of Modernism, led to a transformation in building – 

which saw the traditional Creole style almost eradicated.

Nowadays in the Seychelles, buildings are greatly influenced by Western 
architecture (in a similar way that traditional Creole architecture was, too); 
however, today they are rarely adapted to the climate.

1.1 Background

1	 Oceanus,	“In	a	World	in	Conflict,	“Is	Seychelles	Paradise	on	Earth”?,”	Oceanus,	accessed	September	6,	2019,	http://www.oceanuslive.org/main/viewnews.aspx?uid=00001111.
2	 UNESCO	World	Heritage	Centre,	“Seychelles,”	UNESCO	World	Heritage	Centre,	last	modified	March	22,	2018,	http://whc.unesco.org/en/statesparties/sc.
3	 Toyin	Falola	and	Daniel	Jean-Jacques,	eds.,	Africa An Encyclopedia of  Culture and Society. Volume 3 (Santa	Barbara,	California:	ABC-CLIO,	2016),	1045.

Crystal clear turquoise sea waters, pearly white sandy beaches, emerald 
green mountains, and exotic flora and fauna; it is “paradise on earth”1. This 
is how the Seychelles is often described in tourist literature; however it is a 
country that consists of a lot more layers. The Seychelles has two UNESCO 
World Heritage sites2, and luscious natural environments, but it is also has 
a rich culture borne of an eclectic mix of people from various countries. In 
the 248 years since the first settlement, it has been governed by the French, 
then later by the British, but the Seychelles’ success can be credited to the 

toilsome labour of slaves in its plantations in the 19th century. Agriculture 
remained the country’s main economy until the 1970s. 

Today, the 115 granitic and coralline islands of the Seychelles draw close 
to a quarter million tourists to its shores, yearly, making approximately 
US$350 million in foreign exchange3. Its successful tourism industry 
is partly bolstered due to aggressive promotion and advertising of the 
Seychelles by its government, as the ideal holiday destination. This focus on 

Figure 1. Map of the Seychelles archipelago
The islands of the Seychelles are located in the Indian 
Ocean, on the East coast of Africa.

Greatest Africa. “Indian Ocean Islands map.” Greatest Africa. 2014. Maps. https://greatestafrica.com/map/indian-ocean-islands-map/.

Figure 2. Anse Lazio, Praslin Island
One of Seychelles' many beaches, a huge draw card for its tourism industry.

Lakov. "Anse Lazio - Seychelles." depositphotos. 2013. Flight Network's World's 50 Best Beaches. https://nl.depositphotos.com/20018963/stockafbeelding-anse-lazio-strand-op-praslin.html.

Traditional Creole architecture, based on colonial architecture, is typified by steep roofs, large openings and verandas, to accomodate Seychelles' tropical climate.

Figure 3. Traditional creole house
Laurence, Joe. "Traditional creole house, La Digue island." Seychelles News Agency. 2014. Arts & Culture. http://www.seychellesnewsagency.com/articles/1652/The+traditional+Creole+architecture+-+An+aspect+of+the+Seychelles+heritage+in+need+of+preservation.

Figure 4. Traditional creole plantation house
Amri Photo. "La Pleine St. Andre." Seychelles.cc. n.d. La Plaine St. André. https://www.seychelles.cc/mahe/mahe-highlights/252-la-plaine-st-andre-mahe.

Figure 5. Traditional creole town house
Laurence, Joe. "Jivan Jetha House, Victoria." Seychelles News Agency. 2014. Arts & Culture. http://www.seychellesnewsagency.com/articles/1652/The+traditional+Creole+architecture+-+An+aspect+of+the+Seychelles+heritage+in+need+of+preservation.
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1.2 Project outline
1.2.1 What is the problem? Buildings – ranging from private houses, to housing and to public 

buildings – used to have a unique character and style. Derived from colonial 
architecture, these buildings were built to be climatically sensitive to the 
Seychelles’ harsh tropical climate. However, this is no longer the case. It 
becomes evident when one analyses their recent buildings – as the Seychelles 
people have become increasingly enamoured with Western architecture 
– that they are gradually abandoning many positive aspects about Creole 
architecture. Unconsciously, they are also slowly disengaging with their 
culture.

This research paper will show that this issue is multi-layered, influenced by 
several factors. These include: how the Seychelles people and Government 
officials might be unaware of Seychellois culture’s significance and its 
powerful role in a country’s development; how island nations are perceived 
imaginatively (known as “island imaginaries”) and how the Seychelles 
has used this to its advantage for tourism, but while also not giving equal 
attention to its darker part of history which revolves around slavery; the 
nation’s pursuit for political identity, as a result of obtaining independence, 
and its ensuing architectural transformation; how, in the Seychelles, a 
spreading Modernist influence drove a preference for engineered materials, 
especially locally-made concrete blocks; and how more agency is given to 
preserve the Seychelles’ tangible cultural heritage and less so the intangible 
ones.

Figure 6. A typical residence, Au Cap, Mahé (built 
ca.2010s)

East Horizon. "Side view of a residence, Au Cap, Mahé." East Horizon. 2015. http://www.easthorizon.sc/en/photo.

Figure 7. State housing development, Perseverance, Mahé (built 
2014)

Razgova, Silvia. "Perseverance housing development." The National UAE. 2015. Business. https://www.thenational.ae/business/uae-plays-its-part-in-seychelles-burning-ambitions-1.51282.

Figure 8. A Seychelles apartment building today 
(built ca.2000s)

The Guardian. "Rosemary's Guesthouse, Praslin Island." The Guardian. 2015. Travel. https://www.theguardian.com/travel/2015/jan/26/top-10-budget-bed-breakfast-beach-seychelles.
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1.3 Aims and objectives of the project 1.4 Research question

How might architecture promote the culture and 
heritage of the Seychelles, while also reflecting a 

contemporary and vibrant architectural culture?

Therefore, a place where this intangible – and tangible – cultural heritage 
can be exhibited, performed, taught and interacted with is of upmost 
importance—a place that will not only preserve the Seychelles’ history, 
precious documents and treasures, but one that will also endeavour to 
perpetuate its Creole way of life. 

A suitable design response is that of a cultural centre which will also have 
a museum component. The design of the cultural centre and museum 
will draw strongly on Seychelles’ history – its culture and heritage. The 
resulting building will be a tectonically appropriate response to the 
culture and climate of Seychelles. Furthermore, it will expand on the 
range of possibilities of the type of architecture that might be considered 
in Seychelles. It will demonstrate to the people of Seychelles, that its 
culture and heritage can be a source of inspiration for artistic, as well as 
architectural expression. 

Figure 9. Traditional moutya dancing on the beach
Seychelles Tourism Board (STB). "Traditional Moutya dancing." Easy Voyage. n.d. Seychelles Dancing. https://www.easyvoyage.co.uk/seychelles/dancing-5665.

Figure 10. Fisherman makes a bamboo fish trap
BRUSINI, Aurélien. "Cerf Island, Seychelles, Fisherman braiding bamboo fish trap." Alamy. 2009. Seychelles Fisherman. https://www.alamy.com/search.html?qt=fisherman%20seychelles&imgt=0.

Figure 11. Coco de mer conservation process
BRUSINI, Aurélien. "Seychelles, Mahe Island, Le Cap, craft village, Sarah RODDY saws in two pieces an endemic full Coco de mer nut (Lodoicea maldivica), before it hollowed out for its conservation" Alamy. 2009. Seychelles Mahe Island Craft Village. https://www.alamy.com/stock-photo/seychelles-mah%C3%A9-island-craft-village.html.

Figure 12. Grilled fish, Seychellois steeple
Taste. "Seychelles fresh fish on the coals." Taste.com. 2018. https://taste.co.za/reasons-to-visit-the-seychelles-food/seychelles-fresh-fish-on-the-coals/.

Figure 13. Girl practices 
artisanal braiding of leaf 

to make hats
BRUSINI, Aurélien. "Seychelles, Mahe island, Anse aux Pins, craft village, clothing and artisanal braiding of leaf hats with endemic coco de mer leafs" Alamy. 2009. Seychelles Mahe Island Craft Village. https://www.alamy.com/stock-photo/seychelles-mah%C3%A9-island-craft-village.html.

Figure 14. Crafting with the coco de mer husks
BRUSINI, Aurélien. "Seychelles, Mahe Island, Le Cap, craft village, Gilbert EDMOND extracts the flesh of a Coco de mer nut (Lodoicea maldivica)." Alamy. 2009. Seychelles Mahe Island Craft Village. https://www.alamy.com/stock-photo/seychelles-mah%C3%A9-island-craft-village.html.

Figure 15. Batik clothing
Jones, Adam. "Batik Clothing." The Culture Trip. n.d. The Gift Guide for Seychelles' Craft Village. https://theculturetrip.com/africa/seychelles/articles/the-gift-guide-for-seychelles-craft-village/.

Figure 9 - 15. Snapshot of 
some of the cultural and 
traditional aspects and 
activities of the Seychelles
(left to right) traditional "moutya" 
dance; fisherman making a bamboo 
fish-trap; coco-de-mer preparation 
for conservation; local cuisine; girl 
braids dried leaves to make a hat; 
dehusking the coco-de-mer; batik 
clothing.
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Consequently, Renzo Piano’s Jean-Marie Tjibaou Cultural Centre in Noumea, New 
Caledonia was chosen as a precedent and analysed because of the similarities it shares with 
this research project. The architecture produced by Renzo Piano for this cultural centre was 
a direct reflection of the culture of the Kanak people of New Caledonia. The architect has 
taken traditional weaving construction methods and translated that into a 21st century eco-
design, laden with technology, which responds to the country’s climatic conditions. Other 
precedents include Jean Nouvel’s Musée du quai Branly – Jacques Chirac in Paris, France, 
and the National Memorial for Peace and Justice in Alabama, U.S.A, by the MASS Design 
Group. Both were chosen because of their handling of sensitive subject matters: Musée 
Branly exhibits items from various cultures around the world, and the National Memorial 
for Peace and Justice commemorates victims of injustice in America, which occurred during 
the slave trade and also for the more than 4000 African Americans who were lynched 
between 1877 to 1950. This memorial aims to start a conversation and move towards 
reconciliation to heal wounds created during its country’s beginnings, throughout its history 
to even today. 

The same conversation needs to happen everywhere in the world where slavery and slave 
trade transpired. 

Thus, this research investigation hopes to add to the field of knowledge, by illustrating how 
culture and heritage can be legitimate sources of creative stimuli for architectural expressions. 
Furthermore, it hopes to deepen the dialogues that need to keep happening, for the 
continued, successful development of a people.

1.5 State of knowledge
One area of research for this project has focused on is the way islands are perceived and theories 
related to it. Theories about islands are important and relevant for this project, not only because 
the Seychelles is an island nation, but more importantly, it is because it also lays out a history 
about the perceptions and misperceptions of what tropical islands entail. Uma Kothari and 
Rorden Wilkinson unpack this concept in their journal article, “Colonial Imaginaries and 
Postcolonial Transformations: exiles, bases, beaches”4. In their text they refer to the way islands 
are viewed as “island imaginaries”. They explain how these common views of islands, which 
date to the 18th century, were perpetuated by novels such as Treasure Island, Robinson Crusoe 
and more. Their article also highlights the risks associated with the usage of these “island 
imaginaries” by small island states.

This research project also examines the literature being produced by the Seychelles Tourism 
Board. It is found that the principal tool being utilised to boost tourist numbers is the lure of its 
idyllic islands. Hence, it presents an opportunity for this thesis investigation to look at how the 
Seychelles can broaden the resources it can use, especially through its rich history and diverse 
culture. This will not only aid its economy through tourism, but also help preserve its history and 
promote its culture locally.

However, as unique cultures around the world, and that of the Seychelles, are being threatened 
by globalisation and cultural homogenisation, the research for this thesis investigation also 
delves into how globalisation has influenced architecture, and how that has manifested in the 
Seychelles’ architectural field and its traditional architecture. Robert Adam has written about this 
in his article titled “Globalisation and Architecture”5. He links globalisation with modernism, 
asserting that the latter was especially successful because its ideals aligned with those of 
globalisation and Western Enlightenment.

4	 Uma	Kothari	and	Rorden	Wilkinson,	"Colonial	Imaginaries	and	Postcolonial	Transformations:	exiles,	bases,	beaches,"	Third World Quarterly	31,	no.	
8	(2010):	1399,	doi:10.1080/01436597.2010.538239.
5	 Robert	Adam,	"Globalisation	and	Architecture,"	Classical	&	Traditional	Architecture	|	ADAM	Architecture	|	Architect	Services	|	London	|	
Winchester,	Hampshire,	accessed	April	31,	2019,	https://www.adamarchitecture.com/images/PDFs/RA-Globalisation.pdf.
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1.7 Methodology and approaches to design 

 
Artefacts and heritage items have been analysed in a search for initial form. 
These items, such as traditional hand-made objects that are fabricated 
using weaving techniques, have been re-made and drawn. Furthermore, 
these models were photographed, printed and drawn onto, scale and 
context were explored – by adding small-scale human figures. This method 
“architecturalises” the models and unlocks potential that was previously 
obscure.

This process of finding architectural form in seemingly non-architectural 
items has been used in a similar way by analysing other cultural practices 
and aspects of the Seychelles’ history, such as slavery, boat forms and 
traditional dances.

Urban site investigation and analysis of the colonial city and waterfront 
have also influenced the design. 

Climate responsive and passive design principles guided the developed 
design of the building through a study of original Creole architectures and 
contemporary research in this area.

1.6 Scope and limitations

 
Academic and scholarly writing about the Seychelles is limited, but 
the research has also been drawn from other Creole cultural writings. 
Available books are quite difficult to come by in New Zealand, and these 
writings are not well documented on the web. Furthermore, specific 
research, for example, about the city of Victoria, its past and subsequent 
development and about the history of the slaves and slave trading in 
the Seychelles, were also hard to attain. Having grown up and lived in 
the Seychelles for twenty-four years, some of the information presented 
within this research paper is from my own personal experience and that 
of other Seychellois people.

The ability to physically visit the site often was limited due to the 
distance.



12 13
 CONTEX T

2 CONTEXT

Contents

2.1 The Republic of Seychelles, a brief history 14

2.2 The people, traditions and  

 culture of the Seychelles 19

2.3 An analysis of buildings in the Seychelles:  

 from the 1770s to today 22
2.3.1 Colonial architecture of the Seychelles 26

2.3.2 Post-colonial architecture of the Seychelles 31

2.3.3 The pursuit of political identity and  
 subsequent architectural representations 32

2.3.4 The preference for concrete and  
 the lack of faith in timber 34



14 15
CONT EX T CONTEX T

2.1 The Republic of Seychelles, a brief history

4	 Indian	Ocean,	“History	of 	the	Seychelles,”	Indian	Ocean,	last	modified	October	29,	2014,	https://www.indian-ocean.com/the-history-of-the-seychelles/
5	 Mapstor.com,	“19thJanuary,	1609	the	Seychelles	Are	Discovered	-	Mapstor.com,”	Topographic	Maps	of 	the	World	to	Download	-	Mapstor.com,	last	modified	January	19,	2013,	https://mapstor.com/news/this-day-in-history/19-01-2013-
19th-january-1609-the-seychelles-are-discovered.html.
6	 So	Seychelles,	“The	History	Of 	The	Seychelles,”	So	Seychelles,	last	modified	December	28,	2012,	http://www.seychelles.org/seychelles-info/history-seychelles.
7	 So	Seychelles,	“The	History	Of 	The	Seychelles.”
8	 Uma	Kothari	and	Rorden	Wilkinson,	“Colonial	Imaginaries	and	Postcolonial	Transformations:	exiles,	bases,	beaches,”	Third World Quarterly 31,	no.	8	(2010):	1399,	doi:10.1080/01436597.2010.538239.

The archipelago of 115 islands of the Seychelles 
remained uninhabited until it was settled close to 
two and a half centuries ago. Remarkably, there are 
no known records of there ever being an indigenous 
people on the islands. Existence of the islands was 
not unknown though. Sightings of the islands of 
the Seychelles were recorded by Portuguese explorer 
Vasco Da Gama in 15024. Then in 1609, a British 
vessel – after sailing off course due to stormy weather 
conditions5 – stopped on one of the inner islands 
briefly to replenish their supplies and map some of the 
neighbouring islands, namely Mahé and Praslin, the 
largest and second largest, respectively.6 However, then, 
there were no interest to settle the islands7, possibly 
due to the remoteness of the Seychelles’ islands – 
but this later became an attribute which the British 
favoured, especially for exiling purposes8.

As the Anglo-French wars continued in the mid-
18th century, British and French naval forces engaged 
in skirmishes for territory in the Indian Ocean. The 
location of the Seychelles had high strategic value, 

Figure 16. The Seychelles archipelago, outer and inner islands
The Seychelles islands in context. Most of the country’s population can be found on the inner islands.

Furian, Peter H. “Seychelles political map.” Dreamstime.com. n.d. https://www.dreamstime.com/stock-illustration-seychelles-political-map-capital-victoria-main-island-mahe-republic-archipelago-country-indian-ocean-gray-image96403512.

as they not only had an abundance of natural resources 
but were along popular trade routes to India9. The 
French capitalised on what their rivals had failed to do, 
and officially took possession of the islands in 1756— 
subsequently naming them ‘Isles de Séchelles’, after 
Viscount Jean Moreau de Séchelles, Louis XV’s Minister 
of Finance. (Later, the island group’s name was anglicised 
to the ‘Seychelles’.)10

The first settlement in the Seychelles took place in 1770. 
Arriving from Île de France (now known as Mauritius), 
the settlers consisted of fifteen French colonists, eight 
African slaves (one of whom was a woman), and five 
Indians. The colony’s main duty was to establish a spice 
garden, growing nutmeg, cinnamon, cloves and pepper 
plants11, although, the plantations soon changed to cotton 
and sugarcane. In 1790, after the French Revolution, 
the French settlers declared their independence from 
Mauritius and France. They rejected the anti-slavery laws 
slowly coming into force as decreed by France12. The 
French colonists argued that “without free labour, the 
colony would not survive.”13 Hence, for a brief period 

9	 “Seychelles:	A	Brief 	History,”	Air	Seychelles,	last	modified	August	30,	2017,	https://www.airseychelles.com/en/explore-seychelles/a-history-of-seychelles.
10	 Ministry	for	Youth	Sport	and	Culture,	“History	of 	Seychelles	|	Ministry	of 	Youth	Sports	&	Culture,”	Ministry	of 	Youth	Sports	&	Culture,	last	modified	August	12,	2016,	http://www.pfsr.org/history-of-seychelles/history-of-seychelles.
11	 Ministry	for	Youth	Sport	and	Culture,	“History	of 	Seychelles.”
12	 Richard	B.	Allen,	“Licentious	and	Unbridled	Proceedings:	The	Illegal	Slave	Trade	to	Mauritius	and	the	Seychelles	during	the	Early	Nineteenth	Century,”	The Journal of  African History	42,	no.	1	(2001):	93,	https://www.jstor.org/stable/
i369599.
13	 Ministry	for	Youth	Sport	and	Culture,	“History	of 	Seychelles.”

Figure 17. Main trade routes mid-17th century
The Seychelles (indicated in red), then not yet settled, was ideally located within the Indian Ocean.

Henretta, James A. “Main Eurasian Trade Routes c.1650, European Controlled Areas.” landofmaps.com. 2018. https://landofmaps.com/2018/11/06/main-eurasian-trade-routes-c-1650-european-controlled-areas/.

Mahé, Seychelles
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14	 “SLAVE	TRADE	ABOLITION	BILL.	(Hansard,	10	February	1807),”	Parliament	UK,	accessed	September	22,	2018,	https://api.parliament.uk/historic-hansard/commons/1807/feb/10/slave-trade-abolition-bill.
15	 So	Seychelles,	“The	History	Of 	The	Seychelles.”
16	 Parliament	UK,	“Slavery	Abolition	Act	1833,	Section	XXIV,”	HMS	Surprise,	last	modified	August	28,	1833,	http://www.pdavis.nl/Legis_07.htm.
17	 Ministry	for	Youth	Sport	and	Culture,	“History	of 	Seychelles.”

the Seychelles was independent, and its port in the capital city, Victoria, 
supplied all ships: Arab slave traders, the French, and even the British. This 
went on for two decades until 1811, when the British seized control of the 
Seychelles.

By then the United Kingdom was fully enforcing its “Slave Trade Act 
1807” (“An Act for the Abolition of the Slave Trade”14). This meant that 
slave trading was illegal in the British Empire; however slave ownership 
remained legal. Slavery would only be completely abolished in 1835. 
Britain’s strict administration of the slave trade law inevitably caused 
friction with Seychellois colonials of French origin, who were slave 
trading. As a result, for ten years from 1830, many plantation owners opted 
to relocate from the Seychelles, along with the slaves that they owned 
(possibly to neighbouring, French-controlled La Réunion). Consequently, 
the islands’ population was reduced by nearly half15. Nevertheless, the 
population soon proliferated. This was due to the ceaseless efforts of the 
British to quell Arab slave trading activities, by raiding their ships. Slaves 
from these ships were brought to the Seychelles, subsequently freed and 
“apprenticed”16 to the remaining plantation owners on the islands. From 
1861 to 1874, almost 2,500 African men, women and children were 
liberated from their captors and arrived on the shores of the Seychelles, 
now their new home17. Plantations switched from cotton and sugarcane to 
the cultivation of coconuts, as the latter required labour that was far less 

Figure 18. Shackled Africans 
brought on board a slave ship. 

(Hulton Archive).
Similar scenes would have taken 
place on the port on Mahé.

Hulton Archive. “Artist’s impression of Africans slaves being brought onto ship.” GettyImages.com. 1880. Hulton Archive. https://www.gettyimages.co.nz/detail/news-photo/captives-being-brought-on-board-a-slave-ship-on-the-west-news-photo/463911399.

Figure 19. Slaves working in 
the sugar plantations. Artist 

unknown.
Unknown. “Slave trade and sugar cane.” Homeschooljourney.com. n.d. https://www.homeschooljourney.com/southern-colonies/thumb-d0e3442a77d0326fcc2ef3e67c46285c/#lightbox/0/.

Figure 20. Slaves in the cotton 
plantation. (Hulton Archive)

Hulton Archive. “Slaves on the plantation.” GettyImages.com. 1850. https://www.gettyimages.co.nz/detail/news-photo/german-engraving-shows-slaves-as-they-harvest-and-process-news-photo/53265760.

demanding.

By this time, the Seychelles were considered to have military-strategic 
value to guard shipping and trade routes18. European colonial powers 
also perceived “little islands as large prisons”19, and Great Britain saw 
the Seychelles as an ideal place to exile “political undesirables”20 and 
for imprisonment (as they had previously done in 1793 on one of the 
Andaman’s islands, Chatham21).

1903 marked the year the Seychelles officially became a British Crown 
Colony; and to commemorate its new status they received a clock tower 
which was erected in the centre of the city, Victoria.

Nevertheless, French language and culture remained prevalent22. The bulk 
of the population were progeny of slaves and spoke Creole (a French-based 
language mixed with African languages), and none of them owned any 
land. French plantation owners controlled the land.

The country’s first political party was formed in 1939 and the right to 
vote was granted after the Second World War was over. Yet, this right 
was reserved only for the 2,000 landowners out of a population of 36,000 

18	 Kothari	and	Wilkinson,	“Colonial	Imaginaries	and	Postcolonial	Transformations,”	1399.
19	 R.	F.	Burton,	Wanderings in West Africa from Liverpool to Fernando Po: By a F.R.G.S. With Map & Illustration. In 2 Volumes. I. I	(London:	Tinsley	Bths,	1863),	65.
20	 Kothari	and	Wilkinson,	“Colonial	Imaginaries	and	Postcolonial	Transformations,”	1396.
21	 Convict	Voyages,	“Andaman	Islands	|	Convict	Voyages,”	Convict	Voyages	|	A	Global	History	of 	Convicts	and	Penal	Colonies,	last	modified	2018,	http://convictvoyages.org/expert-essays/the-andaman-islands.
22	 Ministry	for	Youth	Sport	and	Culture,	“History	of 	Seychelles.”

Figure 21. Clock tower in the centre of the capital, Victoria.
. The clock tower is a small-scale replica of the Elizabeth Tower (a.k.a The 
Big Ben) in London. Seychelles locals sometimes refer to the Victoria clock 

tower as “Little Big Ben” or simply “lorloz”.
Clock tower in the centre of Victoria city, Seychelles
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people23.

The 1960s and 1970s were both decades that 
brought about a great deal of political change 
and turmoil. Two political parties, with starkly 
contrasting values and agendas, were formed 
in 1964. The Seychelles People’s United Party 
(SPUP) which represented the non-landowners, 
led by France Albert René, lobbied for socialism 
and independence from Great Britain; and 
James Mancham, who headed the Seychelles 
Democratic Party (SDP), on the contrary, stood 
for the landowners and wanted to solidify their 
ties with Britain. The first elections in 1966 were 
won by the SDP. Ten years later, both major parties 
now campaigning for independence, Seychelles 
became an independent republic within the 
Commonwealth. On June 29, 1976, the now Sir 
James Mancham took office as the islands’ first 
president24. His rule lasted only one year however, 
as he was ousted while he was overseas, in a coup 
d’état which resulted in his second-in-command, 
the Prime Minister France Albert René, becoming 

23	 So	Seychelles,	“The	History	Of 	The	Seychelles.”
24	 Ministry	for	Youth	Sport	and	Culture,	“History	of 	Seychelles.”
25	 Government	of 	Seychelles,	“Government	of 	Seychelles	-	Apply	for	Land,”	Seychelles	Government,	last	modified	June	15,	2015,	www.egov.sc/MyCitizen/ApplyLand.aspx.
26	 Sharon	Urainie,	“Seychelles	Government	Relaxes	Policy	on	Sale	of 	Private	Land	to	Foreigners,”	Seychelles	News	Agency,	last	modified	April	23,	2014,	http://www.seychellesnewsagency.com/articles/168/
Seychelles+government+relaxes+policy+on+sale+of+private+land+to+foreigners.
27	 University	of 	Central	Arkansas,	“60.	Seychelles	(1976-present),”	University	of 	Central	Arkansas	—	UCA,	accessed	July	15,	2018,	http://uca.edu/politicalscience/dadm-project/sub-saharan-africa-region/seychelles-1976-present.

the new President. 

The SPUP leader proceeded to suspend the 
Constitution and the Seychelles became a one-party 
state – it would remain so for sixteen years. During 
that time much changed. Healthcare and education 
were made free for all Seychellois, and still are 
today. Moreover, legislation regarding ownership 
and development of land was also amended; any 
Seychellois citizen or resident became eligible to 
apply for a plot of land25, and there are laws today to 
strictly regulate foreign buyers and speculators26. In 
1992, a year after a multiparty political system was 
reinstated following a revision of the Constitution27, 
Sir Mancham returned from exile to restore his 
party, the SDP. Several other political parties 
emerged, too. Despite this, President René won 
all ensuing presidential elections, remaining as 
President until he retired in 2004. To this day, the 
party France Albert René created in 1964 (today 
known as the People’s Party, and currently being led 
by President Danny Faure) is still in power. 

Figure 22 - 26. Flags 
of the Seychelles 

since 1903. 
The Republic of 
Seychelles have had 
more than five flag 
iterations over the past 
century. This, perhaps, 
illustrates the country’s 
desire to be represented 

on the world stage.

Figure 22. Flag 
of1903 - 1961

Wikipedia. “Flags of Seychelles.” Wikipedia.com. n.d. https://en.wikipedia.org/wiki/Flag_of_Seychelles.

Figure 23. Flag 
of 1961 - 1976

Wikipedia. “Flags of Seychelles.” Wikipedia.com. n.d. https://en.wikipedia.org/wiki/Flag_of_Seychelles.

Figure 24. Flag 
of 1976 - 77

Wikipedia. “Flags of Seychelles.” Wikipedia.com. n.d. https://en.wikipedia.org/wiki/Flag_of_Seychelles.

Figure 25. Flag 
of 1977 - 96

Wikipedia. “Flags of Seychelles.” Wikipedia.com. n.d. https://en.wikipedia.org/wiki/Flag_of_Seychelles.

Figure 26. Flag of 
1996 - today

Wikipedia. “Flags of Seychelles.” Wikipedia.com. n.d. https://en.wikipedia.org/wiki/Flag_of_Seychelles.

2.2 The people, traditions and culture of the Seychelles

28	 Toyin	Falola	and	Daniel	Jean-Jacques,	eds.,	Africa An Encyclopedia of  Culture and Society. Volume 3	(Santa	Barbara,	California:	ABC-CLIO,	2016),	1041.
29	 Deryck	Scarr,	“Days	of 	Reckoning,”	in	Seychelles Since 1770: The History of  a Slave and Post-Slavery Society	(London:	Hurst	&	Company,	2018),	184.
30	 Michel	Poulain	and	Anne	Herm,	“Migration	in	Seychelles:	A	Country	Profile	2013,”	IOM	Online	Bookstore	|	International	Organization	for	Migration:	52,	last	modified	August	2014,	http://publications.iom.int/books/migration-
seychelles-country-profile-2013.
31	 Poulain	and	Herm,	“Migration	in	Seychelles.”
32	 World	Population	Review,	“Seychelles	Population	2019	(Demographics,	Maps,	Graphs),”	2019	World	Population	by	Country,	last	modified	March	31,	2019,	http://worldpopulationreview.com/countries/seychelles-population/
33	 Africa.com,	“Let’s	Go	to	Seychelles,”	Africa.com,	last	modified	June	2,	2018,	https://www.africa.com/travel-to-seychelles.

The Seychelles is a country of émigrés. In addition to the island nation’s 
first settlement in the mid-18th century by the French and its subsequent 
take-over by the British in 1811 – both carrying slaves from Africa and 
traders from Asia – the country has received more immigrants from 
around the world over the past two hundred years, especially so in recent 
decades. In the 1950s many emigrated from Malawi, Egypt, Somalia, 
Malaysia, Cyprus, Greece and Palestine28. In 1971, following the opening 
of its international airport, the Seychelles experienced a dramatic rise 
in its number of visitors. Tourists visiting the island nation increased 
from 3,175 in 1971, to 15,197 in 1973, and to more than 30,000 by 
197529. Consequently, tourism became the Seychelles’ main economy. 
The Seychelles had opened its doors to the world. Correspondingly, a 
noticeable growth in the Seychelles’ immigration numbers also occurred 
in the 1970s30. In only six years from 1971, the population grew from 
approximately 55,000 to 62,000; prior to this, such an increase occurred 
over a period of twenty years. Today, the Seychelles’ tourism industry is 

booming, receiving over 230,000 visitors annually.31

The Seychelles now, whose population have grown to almost 95,00032, is 
a diversified society with a blend of ethnicities, cultures and traditions, 
leading many to describe it as a true melting pot33. It is not like cities 
in America for example, where the different groups of people and their 
cultures can be easily identified by ethnic enclaves such as Little Italy and 
Chinatown. In the Seychelles, such enclaves do not exist. 

Regular daily conversations occur in the Creole language, but it is 
becoming increasingly common for English words and phrases to be 
incorporated. Interestingly, during Colonial times through to some years 
after the Seychelles’ independence in 1976, it was French words and idioms 
that were interwoven in the conversations; this is something that can still 
be witnessed today when conversing with many Seychellois who are around 
60 years old or over. The shift from the French to the English language 
is prevalent amongst the younger generation. This is most possibly due 
to increased exposure to Western pop-culture influence via mass media – 

Figure 27. Seychellois young man

Michel, Damien S. “Seychellois fisherman.” forumbiodiversity.com. 2014. http://www.forumbiodiversity.com/showthread.php?t=41603.

Figure 28. Seychellois woman

Forum Biodiversity. “Seychellois woman.” forumbiodiversity.com. 2014. http://www.forumbiodiversity.com/showthread.php?t=41603.

Figure 29. Seychellois fisherman

Forum Biodiversity. “Seychellois fisherman.” forumbiodiversity.com. 2014. http://www.forumbiodiversity.com/showthread.php?t=41603.

Figure 30. Seychellois man

Forum Biodiversity. “Seychellois man.” forumbiodiversity.com. 2014. http://www.forumbiodiversity.com/showthread.php?t=41603.

Figure 31. Young seychellois girl

By author

Figure 32. Seychellois girl poses

Forum Biodiversity. “Seychellois girl poses.” forumbiodiversity.com. 2014. http://www.forumbiodiversity.com/showthread.php?t=41603.

Figure 33. Seychellois girl poses on the beach

Forum Biodiversity. “Seychellois girl poses on the beach.” forumbiodiversity.com. 2014. http://www.forumbiodiversity.com/showthread.php?t=41603.

Figure 34. Two Seychellois girls

By author

Figure 35. Father and son, Seychelles

By author

Figure 36. Seychellois school children

Beachcomber. “Primary school children, Seychelles.” beachcomber.co.za. n.d. https://www.beachcomber.co.za/assets/brag/EditorFiles/DSC_7751.jpg.

Figure 37. Seychellois girl with brown eyes

MightyTravels. “Seychellois girl.” Pinterest. n.d. Seychelles_board. https://www.pinterest.co.uk/pin/332703491193217103/.

Figure 38. Young Seychellois man poses

Forum Biodiversity. “young Seychellois man with broch.” forumbiodiversity.com. 2014. http://www.forumbiodiversity.com/showthread.php?t=41603.

Figure 27 - Figure 38. The many faces of the Seychelles
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Figure 39. Traditional ‘Moutya’ dancers perform 
during the Creole Festival

The streets of Victoria explode in a kaleidoscope of 
colours during the Creole Festival, held over a week, 
once annually. Different events are organised to celebrate 

different aspects of Seychellois culture.
RAMADURAI, CHARUKESI, and Deccan Chronicle. “Traditional moutya dance in the streets of Victoria during the Creole Festival.” deccanchronicle.com. 2016. https://www.deccanchronicle.com/sunday-chronicle/triptease/050616/colours-of-the-carnival.html.

Figure 40. The traditional ‘sega’ dance performed 
during the Seychelles carnival

The ‘Carnaval Internationale de Victoria’ is a recent 
addition to the Creole Festival list of events, where various 

countries take part.
Voyages Afriq. “Traditional sega dance during the Seychelles carnival.” voyagesafriq.com. 2017. https://voyagesafriq.com/2017/04/05/food-music-fun-octobers-creole-festival-plans-announced/.

Figure 41. A showcase of traditional games
Laurence, Joe. “Traditional games at the Festival Creole.” Seychelles News Agency. 2017. Art & Culture. http://www.seychellesnewsagency.com/articles/8146/Colourful+procession+fills+Seychelles+capital+during+grand+event+of+Creole+festival.

especially film, internet and social media. This is also influencing the way 
people live, for example: their fashion choices, accessories, and the style of 
houses they build.

Often when defining one another, Seychellois describe themselves as 
“Indian-Seychellois, Chinese-Seychellois, English-Seychellois, or Afro-
Seychellois”34, but not in a derogatory or xenophobic way. These are phrases 
that are used in daily conversations to quickly and easily describe someone. 

As is the case with many countries that were colonised by France and 
Britain, Christianity became the national religion35. Today, the French-
introduced Catholicism is practiced by 86% of its population, and 8% 
follow Anglicanism, brought by the British. Some Seychellois, most of 
whom are of Asian and Indian descent, adhere to “Hinduism, Islam, or the 
Bahá’í faith”36.

This ensemble and coming together of people from around the world have 
produced a rich cultural legacy. This is visible in the local cuisine, works of 
local artists, and in Creole music and dance – all of which “have their roots 
in African, Malagasy and European cultures”37. 

34	 Falola	and	Jean-Jacques,	Africa An Encyclopedia of  Culture and Society. Volume 3,	1041.
35	 Melvin	Eugene	Page	and	Penny	M.	Sonnenburg,	“Religion,”	in	Colonialism	:	an	International	Social,	Cultural,	and	Political	Encyclopedia.	Volume	1	(Santa	Barbara,	Calif:	ABC-CLIO,	2003),	496
36	 Falola	and	Jean-Jacques,	Africa An Encyclopedia of  Culture and Society. Volume 3,	1041.
37	 Seychelles	Tourism	Board	(STB),	Seychelles eBrochure,	(Report	Lab,	2011),	https://www.reportlab.com/media/pix/RLIMG_437573aeedf730f46bbe55fd5f213629.PDF

Figure 42. Seychelles population infographic
By author

Illustration by author,
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2.3 An analysis of buildings in the Seychelles: from the 1770s to today

38	 Falola	and	Jean-Jacques,	Africa An Encyclopedia of  Culture and Society. Volume 3,	1052.
39	 John	Lablache,	“The	Traditional	Creole	Architecture	-	An	Aspect	of 	the	Seychelles	Heritage	in	Need	of 	Preservation,”	Seychelles	News	Agency,	last	modified	October	27,	2014,	http://www.seychellesnewsagency.com/articles/1652/The
+traditional+Creole+architecture+-+An+aspect+of+the+Seychelles+heritage+in+need+of+preservation.
40	 Wikipedia,	“Jacobin,”	Wikipedia,	the	Free	Encyclopedia,	last	modified	September	4,	2018,	https://en.wikipedia.org/wiki/Jacobin.
41	 Lablache,	“The	Traditional	Creole	Architecture.”
42	 Nature	Seychelles,	“Nature	Seychelles	-	Staff,”	Nature	Seychelles,	last	modified	2014,	http://www.natureseychelles.org/about-us/staff.
43	 Julia	Malbrook	and	Betymie	Bonnelame,	“Jivan	Shah:	A	Seychellois	Legend	Still	Missed	by	the	Near	and	Far,”	Seychelles	News	Agency,	last	modified	March	7,	2016,	http://www.seychellesnewsagency.com/articles/4645/
Jivan+Shah+A+Seychellois+legend+still+missed+by+the+near+and+far.

During colonial rule, “almost 95% of the land” in the Seychelles 
was owned by descendants of colonists of British or French origin38. 
The architecture that emerged during that time is considered to be 
Seychelles’ traditional Creole architecture39. 

Supporting this view is a notable Seychellois historian, Tony Mathiot. 
He believes that the Seychelles’ first traditional Creole buildings were 
constructed in the late 1780s, by exiled members of the Jacobin Club 
(a revolutionary left-wing political organisation formed in 1789 and 
active during the French Revolution (1789-99)40). Tony Mathiot 
has also stated that there has been “no new building with traditional 
Creole architecture since the 1970s”, and that the extant architecture 
represents only five percent of the total that once stood41.

Seychellois, Nirmal Jivan Shah, who owns one of these heritage 
buildings, agrees.  As a well-known environmentalist, he is recognised 
for being the director of the prolific, non-governmental organisation, 
Nature Seychelles42, but also as the son of late Kantilal “Kanti” Jivan 
Shah – from whom he inherited the building. Kanti was arguably the 
most renowned conservationist and historian in the Seychelles43. His 
building, the Jivan Jetha House, is celebrated for its well-preserved 

Figure 43. The ruins 
of a traditional 

creole architecture 
house (built ca. late 

18th century)
Laurence, Joe. “Ruins of a house built in the traditional creole architecture style.” Seychelles News Agency. 2014. Arts & Culture. http://www.seychellesnewsagency.com/articles/1652/The+traditional+Creole+architecture+-+An+aspect+of+the+Seychelles+heritage+in+need+of+preservation.

Figure 44. Jivan 
Jetha house, 

Victoria, Mahé, 
Seychelles (built ca. 

early 1900s)
The Jivan House is a 
well-preserved house 
built with the traditional 
creole architectural style. 
Newly renovated, it 
stands out with its new 
coat of brightly coloured 

paint.
Tretyakov, Valeriy, and Byvalet. “Jivan House, Victoria, Mahé, Seychelles.” Dreamstime.com. 2015. Photo 90501766 © Byvalet. https://www.dreamstime.com/editorial-photo-street-scene-victoria-seychelles-indian-ocean-east-africa-mahe-december-smallest-african-capital-was-built-island-image90501766.

Creole architectural features. It sits in the heart of the Seychelles’ capital 
city, Victoria. 

In 2016, the Seychelles Government earmarked funds for a “heritage 
incentive scheme”, which was implemented to assist owners “to repair, 
renovate or maintain buildings or houses that have historical, cultural 
and heritage value”44. Circumstances have seemingly changed, though, 
as indicated by comments made by Nirmal Jivan Shah, about Seychelles’ 
Creole architectural style, in an interview with British newspaper, The 
Guardian. The article’s writer, Phil Hoad, succinctly summarised the status 
quo of architecture in the Seychelles: 

A struggle to hang on to its ramshackle soul as it develops economically. 
Creole culture may be all the rage – but Creole architecture is not. Foreign 
investment is paying for much of the current development happening 
in Victoria, including a much-needed port expansion. But the price is a 
bland globalised style of house that Shah believes has almost eradicated 
the traditional local look: corrugated sheets, high-pitched roofs and large 
windows to maximise natural light, bright colours. […] “Once upon a time 
the planning authority, a Government sector, was very insistent on Creole 
elements in the architecture being maintained,” [Shah said]. “Now they’ve 
abandoned that because people want high-rise buildings and because 
we’re going vertical thanks to the lack of space.”45 

The Seychelles Government has, however, sought to preserve these heritage 
buildings through other actions; some buildings have been officially 
designated as national monuments46.

44	 Madiha	Philo	and	Betymie	Bonnelame,	“A	Traditional	Creole	Home	Gets	a	Facelift	Thanks	to	Seychelles’	Heritage	Fund,”	Seychelles	News	Agency,	last	modified	June	18,	2016,	http://www.seychellesnewsagency.com/articles/5391/
A+traditional+Creole+home+gets+a+facelift+thanks+to+Seychelles%27+heritage+fund.
45	 Phil	Hoad,	“Victoria	in	the	Spotlight:	Seychelles’	Creole	Capital	Giddy	with	Rapid	Growth,”	The	Guardian,	last	modified	May	11,	2018,	https://www.theguardian.com/cities/2017/oct/27/victoria-mahe-seychelles-creole.
46	 Seychelles	Ministry	for	Youth	Sport	and	Culture,	“The	National	Monuments	of 	Seychelles	|	Ministry	of 	Youth	Sports	&	Culture,”	Ministry	of 	Youth	Sports	&	Culture	|	-,	last	modified	August	12,	2016,	

Figure 45. State House, Victoria (built 1910). 
A national monument. It is used for diplomatic functions and contains the offices of the 

President of the Repuiblic of Seychelles.
Seychelles Tourism Board (STB). “State House.” Seychelles Tourism Board (STB). n.d. Government. https://www.seychelles.travel/en/content-page/2-uncategorised/1984-government.

Figure 46. Kenwyn House, Victoria (built 1856)
Once a residential home, today a national monument occupied by a jewellery 

company.
By author
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Figure 47 - 49. Examples of buildings built since the late 1970s
(left to right) Since the mid-70s, buildings have been influenced by a number of Western architectural styles, from classical, modernism, brutalism and more.

Figure 47. Seychelles National Library, Victoria (built 1991-94)

Natali22206. “Seychelles National Library.” Dreamstime.com. 2012. Photo 61361908 © Natali22206. https://www.dreamstime.com/editorial-stock-photo-seychelles-state-archives-mahe-island-victoria-image61361908.

Figure 48. Seychelles Courthouse ‘Palais de Justice’ (built 2013)

By author

Figure 49. Le Chantier Mall, Victoria (built 2004)

By author

Much architecture built since the mid-1970s shows that contemporary 
Western and European architecture has been the dominant influence. This 
corroborates Tony Mathiot’s and Nirmal Jivan Shah’s claims about the 
demise of traditional Creole architecture.

The buildings of colonial times, while also imported styles from Europe 
(specifically France and Great Britain), were successfully adapted to the 
Seychelles’ harsh tropical climate. These adaptations epitomise traditional 
Creole architecture and could be argued to still have desirable passive 
features.

Thus, the architecture and buildings in the Seychelles, discussed overleaf, 
can be categorised as such: colonial and post-colonial.
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2.3.1 Colonial architecture of the Seychelles

During the 19th century, a common building type 
in the Seychelles was the colonial plantation house. 
Most commonly constructed with local timber (such 
as Casuarina47, “calice du pape”48 and “kapisen”49), 
these enormous houses feature wide windows and 
double doors on all sides, broad verandas with wooden 
balustrades which encircle the entire house, and an 
elevated timber foundation which rests on massive 
masonry plinths. 

47	 Wikipedia,	“Casuarina,”	Wikipedia,	the	Free	Encyclopedia,	last	modified	September	5,	2018,	https://en.wikipedia.org/wiki/Casuarina.
48	 Wikipedia,	“Tabebuia	Pallida	—	Wikipédia,”	Wikipédia,	L’encyclopédie	Libre,	last	modified	August	3,	2018,	https://fr.wikipedia.org/wiki/Tabebuia_pallida.
49	 Arkive,	“Northia	Videos,	Photos	and	Facts	-	Northia	Hornei,”	Arkive,	accessed	September	17,	2018,	https://www.arkive.org/northia/northia-hornei/#description
50	 World	Weather	and	Climate	Information,	“Average	Monthly	Temperature	in	Victoria,	Seychelles	(celsius),”	Weather	and	Climate	Information	for	Every	Country	in	the	World,	last	modified	2019,	https://weather-and-climate.com/average-
monthly-Rainfall-Temperature-Sunshine,victoria-sc,Seychelles
51	 “Seychelles	Travel	-	Architecture,”	Seychelles	Travel	-	Official	Tourism	Website	of 	the	Seychelles,	last	modified	2018,	http://www.seychelles.travel/en/content-page/2-uncategorised/1995-architecture.

The Seychelles’ average maximum temperature and 
relative humidity are 30°C and 80%50, respectively, 
and so these are key design elements for keeping the 
interior cool via natural ventilation. High-pitched 
roofs, with finials adorning the apexes, are distinctive 
features of the colonial plantation houses. Once 
thatched with coconut leaves, but for “practical and 
novelty reasons”, today many are clad with corrugated 
iron sheets51. Their form and incline further allow 
ventilation and quickly repel the tropical monsoon 
rain. Dormers and decorative fascia boards sometimes 
featured in the design, too. 

Figure 50. Features of traditional 
creole architecture 
A. finials at the apexes;  
B. dormers with decorative fascia boards; 
C. steep roof;  
D. decorative fascia boards; 
E. wooden ballustrades; 
F. foundation elevated on masonary 
plinths

By author
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Figure 51. L’Union Estate plantation house, La Digue Island (built ca.1870s)

Stochter, Efraim. “Grann Kaz, L’Union Estate, La Digue, ca1850s.” Pixabay. 2012. Accessed August 13, 2018. https://pixabay.com/en/seychelles-la-digue-house-villa-66222.

Figure 51-53. 
L’Union Estate 
plantation house, La 
Digue Island  
(built ca.1870s)

Figure 54-56. 
Dauban Plantation 
house, Silhouette 
Island (built 1867)

Figure 57-59. 
Domaine Val de Pres, 
Au Cap, Mahé  
(built ca.1870)

Figure 52. Extensive, wide verandas, L’Union Estate, La Digue island

By author

Figure 53. Extensive, wide verandas, L’Union Estate, La Digue island

By author

Figure 54. Dauban Plantation house, Silhouette Island (built 1867)

By author

Figure 55. Wide verandas at Dauban Plantation house, Silhouette Island.

By author

Figure 56. Extra tall doors, Dauban Plantation house, Silhouette island

By author

Figure 57. Domaine Val de Pres, Au Cap, Mahé (built ca.1870)

By author

Figure 58. Veranda encircles the house, Domaine Val de Pres, Au Cap, Mahé

By author

Figure 59. Wide veranda at Domaine Val De Pres, Au Cap, Mahé

By author
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The traditional cottage, smaller in overall size, is another dwelling 
that typifies Seychelles’ colonial architecture. Like the plantation 
houses, they were often built with local timber, with steep-pitched 
roofs, large doors and windows which helped with lighting and 
ventilation. Probably due to their comparatively smaller size, the 
masonry plinths have been substituted for small, short stone or 
timber pillars. Consequently, they are significantly closer to the 
ground than plantation houses. The veranda is reduced in size 
and found on only one side of the house, where the main entry is 
located. 

Figure 60. A traditional 
creole cottage, “Kaz 
zannanan”, Victoria 

(buit 1915)
Featuring a smaller veranda 

and small stone pillars
Laurence, Joe. “Kaz zannana.” Seychelles News Agency. 2014. Arts & Culture. http://www.seychellesnewsagency.com/articles/1652/The+traditional+Creole+architecture+-+An+aspect+of+the+Seychelles+heritage+in+need+of+preservation.

Figure 61. Traditional 
creole cottage, 

Silhouette island (built 
ca. late 19th century)
Elevated on timber posts

Laurence, Joe. “Traditional creole cottage.” Seychelles News Agency. 2014. Arts & Culture. http://www.seychellesnewsagency.com/articles/1652/The+traditional+Creole+architecture+-+An+aspect+of+the+Seychelles+heritage+in+need+of+preservation.

A slightly different building type exists in the city of 
Victoria and in some town centres. These buildings are 
generally two to three storeys high – greater in size than 
cottages, but smaller than plantation houses. Here, the 
foundation is at ground level, with its walls sometimes 
built with stone. The second and third storeys are built 
with timber and resemble a plantation house. Balconies 
replace verandas and cantilever over the streets or 
pavement below, to create shelter against rain and shade 
against the scorching sun. Businesses commonly occupy 
the ground level, with residential quarters found on the 
upper levels52.

52	 Lablache,	“The	Traditional	Creole	Architecture.”

Figure 62. Tradtional 
creole town house, Chaka 
Brothers’ building, Victoria 
(built ca. early 1900)

Laurence, Joe. “Chaka Brothers building” Seychelles News Agency. 2014. Arts & Culture. http://www.seychellesnewsagency.com/articles/1652/The+traditional+Creole+architecture+-+An+aspect+of+the+Seychelles+heritage+in+need+of+preservation.

Figure 63. A traditional creole 
town house, Jivan Jetha’s 
house, Victoria (built ca.1900)
Foundation at ground level and 
cantilevered balconies,  
with top levels resembling 
plantation houses

Laurence, Joe. “Jivan Jetha House, Victoria.” Seychelles News Agency. 2014. Arts & Culture. http://www.seychellesnewsagency.com/articles/1652/The+traditional+Creole+architecture+-+An+aspect+of+the+Seychelles+heritage+in+need+of+preservation.
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2.3.2 Post-colonial architecture of the Seychelles

ca. mid 1970s 1979 1994 2013 2017

1980 1990 2000 2010

1983 2004 2014 2016From the mid-1970s, concrete – especially in the form of blocks – quickly became 
the material of choice for construction. This came after the opening of the first 
concrete block-making facility opened on Mahé late in that decade. Due to the 
abundant availability of this easy-to-use and cheap material, combined with 
influences of Western and European architectural styles, architecture in Seychelles 
started to change. (Interestingly, the advent of concrete blocks in island nation 
Jamaica had the same result, where their architecture was then “heavily influenced 
by American styles”53. ) Today in the Seychelles, concrete blocks are still prevalent, 
but now combined with imported materials such as glass and steel. 

53	 Cleveland	Salmon,	“Regional	profiles:	The	Caribbean,”	in	Architectural Design for Tropical Regions	(Hoboken:	John	Wiley	&	
Sons,	1999),	22.

influence: brutalism influence: brutalism influence: neoclassicism

influence: modernism, international style

Figure 64. Independence 
House, Victoria

Blin, and Wikimapia. “Independence House (Victoria).” wikimapia.org. 2006. http://wikimapia.org/112820/Independence-House.

Figure 65. Oceangate House, 
Victoria

Seychelles Promo. “Oceangate House.” seychellespromo.com. n.d. https://www.seychellespromo.com/page/Information/Administrations/Ministry-of-Youth,-Sports-&-Culture-4207.html.

Figure 66. University of 
Seychelles, Anse Royale, 

Mahé
Nibourette, Steve. “University of Seychelles.” statehouse.gov.sc. 2011. http://www.statehouse.gov.sc/news.php?news_id=1807.

Figure 67. National Library 
of the Seychelles, Victoria

Moxter, Martin. “National Library of the Seychelles, Francis Rachel Street, capital city Victoria, Mahe Island, Seychelles, Indian Ocean, Africa.” Alamy. 2009. https://www.alamy.com/stock-photo-national-library-of-the-seychelles-francis-rachel-street-capital-city-24318327.html.

Figure 68. Le Chantier Mall, 
Victoria

By author

Figure 69. Seychelles Supreme Court, 
‘Palais de Justice’, Victoria

By author

Figure 70. Eden Plaza Shopping 
Mall, Eden Island (built 2010-2013)

Chrisalex2. “Eden Plaza Shopping Mall, Eden Island, Seychelles.” depositphotos.com. 2016. https://depositphotos.com/108895424/stock-photo-eden-plaza-shopping-mall-eden.html.

Figure 71. Espace Building 
complex, Victoria

By author

Figure 72. Independence 
House annex building, 

Victoria
Green Island Construction. “Independence House Annex building.” greenislandconstruction.sc. 2016. http://www.greenislandconstruction.sc/index.php/component/k2/item/63-independence-house-annex-opens.

Figure 73. Nouvobanq 
House, Victoria

Shamlaye, Conrad. Nouvobanq, Victoria, Seychelles. April, 2019. Dropbox.

influence: classical influence: creole, colonial revival

influence: contemporary, modernism

influence: contemporary, 
modernism, international style

influence: brutalism, creole, modernism influence: creole, colonial revival
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2.3.3 The pursuit of political identity and subsequent architectural 
representations

It was perhaps the successful coup d’état in 1977 (which saw the President 
being overthrown by his own Prime Minister)54 that marked the beginning 
of a departure from French and British Colonial architecture and the 
uptake of more generic Western modern architecture. 

Evolution of architectural styles

Like how French and British colonial architecture was imported to the 
Seychelles, so too were Western and European architectural styles popular 
at the time. This is still true today. Thus, the architecture produced has been, 
occasionally, carefully crafted designs that respond to the Seychelles’ harsh 
tropical (warm-humid) climate conditions, also employing features found 
in traditional creole architecture, such as the high-pitched roofs, large doors 
and windows or built on stilts or plinths. 

54	 Guy	Arnold,	Mercenaries	(New	York:	Palgrave	Publishers,	1999),	ProQuest	Ebook	Central.,	63.

 
 
However, many imported styles are not adapted, or attempts to include 
traditional creole architectural elements within the design are inadequate. 
One of the most common problems that manifest are buildings with 
poor or no natural ventilation, resulting in uncomfortably hot ambient 
temperatures.

The issue of omitting creole architectural elements within the design can 
be observed in both government buildings and private builds. Problems of 
hot interiors are commonplace in residence buildings, which range from 
government state housing, some newly built, to privately built homes. 

Figure 74. Private residence, Anse Etoile, 
Mahé (built ca.2000s)

This design features various features of creole 
architecture, but has poor ventilation - one main 

reason: aluminium-framed windows
Home Decoration Design. “Maison Seychelles, Maison Etoile.” homedecorationdesign.net. n.d. homedecorationdesign.net.

Figure 75. Guest house, Beau Vallon, Mahé
Some creole architecture aspects are included, but 
the dormer is blocked, so the ceiling space does 

not ventilate as efficiently.
Aluminium-framed windows and doors.

Gadzius. “A boy walking along the street Beau Vallon Beach in the west of Mahe, Seychelles.” Dreamstime. 2015. Photo 61659973 © Gadzius. https://www.dreamstime.com/editorial-stock-photo-boy-walking-along-street-beau-vallon-beach-west-mahe-seychelles-august-august-image61659973.

Figure 76. A Seychelles apartment 
building (built ca.2000s)

Aluminium-framed windows and doors.
Small verendas. 

The ambient temperature inside these 
apartments is uncomfortably hot. Air-

condition units installed.
The Guardian. “Rosemary’s Guesthouse, Praslin Island.” The Guardian. 2015. Travel. https://www.theguardian.com/travel/2015/jan/26/top-10-budget-bed-breakfast-beach-seychelles.

Figure 77. Entry, private residence, Beau 
Vallon Bay, Mahé (built ca.2000s)

Large glass-paned sliding doors and small verandas. 
are common occurences in private builds today.

M, Anastasyia. “”ооооо”.” tripadvisor.co.nz. 2015. https://www.tripadvisor.co.nz/Hotel_Review-g297798-d1078480-Reviews-Villa_Des_Roses-Mahe_Island.html.

Why are some designs unsuccessful?

1. It is a trend to install aluminium framed windows and doors, which are unsuitable for the amount of natural ventilation 
 that is required for cooling in tropical climates, compared to glass louvers or louvered timber doors and windows.

2. Air conditioning units have become a novelty. There may be a belief amongst new house builders that a home has to 
 have one for to achieve optimal comfort. This belief is true amongst the population of other island nations, such as in 
 the Caribbean.55

3. Most homes now have low-pitched roofs – this creates less air space; often they are not properly ventilated, causing the   
 roof spaces inside the ceiling to become extremely hot. This hot temperature then permeates through the house’s interior 
 spaces. 

4. Houses are no longer built on elevated foundations; therefore there is no cool air that circulates under the house.

5. Veranda sizes have shrunk, thereby reducing the buffer zone where cool air can circulate and which helps cool down the 
 house when ventilating its interior.

55	 Salmon,	“Regional	profiles:	The	Caribbean,”	22.

Figure 78. Ile Perseverance 
housing estate (built 2014)

Aluminium-framed windows and 
doors installed, which then prompted 

air-condition to be added.
By author

Figure 79. State housing, Ile Perseverance, Mahé 
(built 2013)

New housing estate built by the government
By author

Figure 80. First home buyers build 
initiative, Ile Perseverance (built 2017)

New government-built apartments for returning 
graduates

By author

Figure 81. Interior of a residence, 
Enfoncement, Anse Royale, Mahé (built 

ca.2010s)
Typical interior of a modern Seychelles home.

Booking. “Enfoncement residence, Anse Royale, Mahé.” booking.com. 2017. https://www.booking.com/hotel/sc/anse-royale-panorama-view.en-gb.html.

Figure 82. Comparing 
windows for natural 

ventilation
By author
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56	 Seychelles	Nation	-	News,	“Revolutionary	anti-termite	barrier	arrives	in	Seychelles,”	Seychelles	Nation,	last	modified	May	18,	2017,	http://www.nation.sc/article.html?id=254108.
57	 Kordon,	“The	Pest	Company	®	Kordon	Termite	Barriers,”	The	Pest	Company	Brisbane,	accessed	March	7,	2019,	https://www.thepestcompanybrisbane.com.au/kordon-termite-barrier/.
58	 Kordon,	“	The	Pest	Company	®	Kordon	Termite	Barriers.”
59	 Seychelles	Nation	-	News,	“Revolutionary	anti-termite	barrier	arrives	in	Seychelles.”

2.3.4 The preference for concrete and the lack of faith in timber

A spreading Modernist influence drove a preference for engineered 
materials in the Seychelles, especially locally-made concrete blocks. Most 
of the population would choose this material over the country’s timber for 
two main reasons. Firstly, skilled masonry workers are cheaper than skilled 
woodworkers (or carpenters) even if the concrete blocks themselves are 
more expensive than local timber. However – perhaps more importantly – it 
is the lack of faith that many possess in local timber, that is the key barrier 
to its uptake as the preferred material of choice. Previously buildings used 
untreated timber and were badly affected by termites. 

Today timber is still largely used in roof framing, and recent efforts to 
tackle this problem are now in force. Up until recently, pesticides were 
sprayed on construction sites before any building activities were done. 
With these harmful chemicals now banned worldwide, the Seychelles 
was driven to find another solution56. This came in the form of the more 
environmentally-friendly, Kordon termite barrier, a multi-layered polyester 
webbing – installed in the foundation or around its perimeter – with 
termite-repelling chemicals that are sealed “between two UV-stable 
polystyrene sheets”57. This system guarantees decade long protection, with 
tests (done in Australia) showing that it can last up to 50 years.58 Once 
installed, the sheets never touch the soil, so the chemicals which are sealed 
anyway, are at no risk of polluting the ground or waterways or the ocean.59 
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3 LITERATURE	
REVIEW

The thing about islands… 
“Little islands are all large prisons.”60 This is how, in 1863, well-known 
writer and explorer, Sir Richard Francis Burton (KCMG, FRGS) viewed 
islands. Famed for his travels in Asia, Africa and the Americas, he made 
this statement in his book Wanderings in West Africa from Liverpool to 
Fernando Po. His views about islands were shared by many in Europe, 
including the colonial powers. 

This image of the island oscillated with the other more romantic image of 
tropical islands, borne out of European seafaring exploration. The explorers 
recounted their adventures, depicting the islands as “places of exquisite 
natural beauty and abundance of natural resources, uninhabited, exotic, a 
paradise, remote, isolated and barren”61.

Thus, were the beginnings of “island imaginaries”62 (also referred to as 
“colonial imaginaries”63). These terms were coined by university professors 
and authors, Uma Kothari and Rorden Wilkinson, in their article which 
appeared in the Third World Quarterly, titled “Colonial Imaginaries and 
Postcolonial Transformations: exiles, bases, beaches”. 

They explain how these stories fuelled “literary constructions of small 
tropical islands” in 18th and 19th century novels such as Treasure Island 
(1883) by Robert L. Stevenson and Robinson Crusoe (1719) by Daniel 
Defoe. In fact, readers believed the latter to be fact rather than fiction64 
(partly due to a deception by the author, where in the book’s first edition, he 

60	 R.	F.	Burton,	Wanderings in West Africa from Liverpool to Fernando Po:	By a F.R.G.S. With Map & Illustration. In 2 Volumes. I. I (London:	Tinsley	Bths,	1863),	65.
61	 Kothari	and	Wilkinson,	“Colonial	Imaginaries	and	Postcolonial	Transformations,”	1399.
62	 Kothari	and	Wilkinson,	“Colonial	Imaginaries	and	Postcolonial	Transformations,”	1395.
63	 Kothari	and	Wilkinson,	“Colonial	Imaginaries	and	Postcolonial	Transformations,”	1396.
64	 Douglas	L.	Patey,	review	of 	Reading Fictions, 1660–1740: Deception in English Literary and Political Culture,	by	Kate	Loveman,	Eighteenth Century Fiction	22,	no.	3	(Spring	2010):	556,	doi:10.1353/ecf.0.0140.	.
65	 Wikipedia,	“Robinson	Crusoe	1719	First	Edition,”	Wikipedia,	2001,	https://upload.wikimedia.org/wikipedia/commons/1/1e/Robinson_Crusoe_1719_1st_edition.jpg.

stated Robinson Crusoe himself was the author and made no mention of 
his own name65).

Stephanos Stephanides and Susan Bassnett share a similar theory about 
perceptions of islands in general, even ones that are not tropical, such as 
Ireland and Malta, and their research delves deeper into how literature has 

Figure 83. Robinson Crusoe 1719 1st edition coverpage
Wikimedia. “Robinson Crusoe 1719 1st edition.” wikimedia.org. 2005. https://commons.wikimedia.org/wiki/File:Robinson_Crusoe_1719_1st_edition.jpg.
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influenced our perspectives about islands. In their journal article, “Islands, 
Literature, and Cultural Translatability,”66  they explain how epic poems 
like Italian Ludovico Ariosto’s Orlando Furioso (1532)67 and Portuguese 
Luis de Camões’ Os Lusiadas (1572)68 evoke the literary topos locus amoeni, 
which refers to fantasies of exquisite and idyllic islands69. In The Lusiads, 
Camões writes about Vasco da Gama’s triumphant journey around the 
Cape of Good Hope to traverse the Indian Ocean to reach India – on the 

66	 Stephanos	Stephanides	and	Susan	Bassnett,	“Islands,	Literature,	and	Cultural	Translatability,”	Transtext(e)s Transcultures 跨文本跨文化,	January	2008,	8-14,	doi:10.4000/transtexts.212.
67	 Lodovico	Ariosto,	Orlando Furioso: The Frenzy of  Orlando	(The	Floating	Press,	2009).
68	 Luis	V.	Camões,	The Lusiads,	trans.	William	Atkinson	(London:	Penguin	UK,	2007).
69	 Wikipedia,	“Locus	Amoenus,”	Wikipedia,	the	Free	Encyclopedia,	last	modified	November	26,	2018,	https://en.wikipedia.org/wiki/Locus_amoenus.
70	 Indian	Ocean,	“History	of 	the	Seychelles.”
71	 Stephanides	and	Bassnett,	“	Islands,	Literature,	and	Cultural	Translatability,”	13.
72	 Kothari	and	Wilkinson,	“Colonial	Imaginaries	and	Postcolonial	Transformations,”	1396.
73	 Convict	Voyages,	“Andaman	Islands	|	Convict	Voyages,”	Convict	Voyages	|	A	Global	History	of 	Convicts	and	Penal	Colonies,	last	modified	2018,	http://convictvoyages.org/expert-essays/the-andaman-islands.

same journey that he sighted the Seychelles70 – where then, Venus rewards 
him and his crew with the “sensual delights of this locus amoenus.” 71

In the early 19th century, the aforementioned “literary constructions” 
had solidified Great Britain’s view of the Seychelles – that the islands of 
the Seychelles were the ideal place to exile “political undesirables”72 and 
for imprisonment (as they had previously done in 1793 on one of the 
Andaman’s islands, Chatham73). 

Figure 84. Sultan Abdullah of Perak, 
Malaysia, and his son exiled to 
Seychelles in 1877

Seychelles National Archive. “Raja Mansur and his father Sultan Abdullah: Photo taken in London in 1894.” Seychellesweekly.com. 1999. http://www.seychellesweekly.com/July%2011,%202010/top2_sultan.html.

Figure 85. King Prempeh, ex-ruler of the Ashanti Kingdom, Ghana, exiled to Seychelles with his family in 1900
King Prempeh was exiled for 24 years in the Seychelles, but many of his decendents are still in the Seychelles today

Ministry for Youth Sports and Culture. “Prempeh with family at the Ashanti Camp.” Ministry for Youth Sports and Culture. 2015. http://www.pfsr.org/history-of-seychelles/the-king-of-ashanti-24-years-of-exile-in-seychelles/.

Today, it is the romantic view of tropical islands as paradise, that is the 
most prevalent amongst people who have never lived in a tropical island 
nation, such as the Seychelles. Indeed, it is how the Seychelles sells itself 
to the world; they have transformed these island imaginaries into powerful 
tools that help boost its tourism industry. The Seychelles Tourism Board 
(STB) uses key phrases on their website, brochures and leaflets about the 
Seychelles, that capitalises on these pre-existing imaginaries, such as this 
excerpt from one of their recent promotional videos (which had numerous 
overlaying video clips of seemingly deserted pearly-white beaches, lapping 
turquoise sea waters, and backdrops of lush and exotic vegetation): 

Untouched since the dawn of time. A hidden treasure. The most beautiful 
islands. Seychelles, another world. Welcome to the Seychelles islands, the 
land of perpetual summer, a wonderous paradise sculpted by the ages, a 
spectacular sanctuary of astonishing wild-life, home to some of the rarest 
species of flaura and fauna. Enter a world of leisure and luxury, a refuge for 
romance and pampered relaxation. […] An unforgettable journey through a 
place like no other, truly different and magical. A taste of heaven of earth. 
The secret garden of Eden.74

These are all factual, albeit some are slightly exaggerated. In most of their 
literature, the promotional materials focus on the beautiful, glossy and 
positive aspects of the Seychelles. The use of this idyllic island imaginary 
may be central to advance the country’s tourism economy, with target 
markets being Western, Russian and East Asian tourists; however this also 
poses a potential risk. Kothari and Wilkinson warn that the overuse of this 
imaginary not only “obscures the existence [of these island nations] as real 

74	 Seychelles	Tourism	Board	(STB),	“SEYCHELLES	-	Another	World.,”	YouTube,	October	21,	2011,	https://www.youtube.com/watch?v=B-WClCpPGRo.
75	 Kothari	and	Wilkinson,	“Colonial	Imaginaries	and	Postcolonial	Transformations,”	1409.
76	 Kothari	and	Wilkinson,	“Colonial	Imaginaries	and	Postcolonial	Transformations,”	1395.
77	 John	Lablache,	“Unique	Forest	of 	the	Seychelles’	Rarest	Species	-	First	Arboretum	Opens,”	Seychelles	News	Agency,	last	modified	July	19,	2014,	http://www.seychellesnewsagency.com/articles/994/Unique+forest+of+the+Seychelles%
27+rarest+species+-+First+Arboretum+opens.

places with distinct societies, histories, cultures, polities and economies”75, 
but it also helps “to distil and essentialise colonial constructions of these 
places.”76 

This underscores two potential vulnerabilities that can affect island 
nations. Firstly, that it is risky to concentrate fully on only one resource 
(i.e. the idyllic islands) while hardly making use of others (for example, the 
advertising of a rare biodiversity77 or a unique people and its vibrant history 

Figure 86. One of the Seychelles Tourism Board’s promos of the Seychelles
Dickman, Torsten. “Secluded beach, Seychelles.” Twitter.com. 2015. https://twitter.com/visitseychelles/status/663966845066715137.
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and culture.) Secondly, “essentialising the colonial construction” of a place 
could also, on some level, legitimise the unsavoury activities that happened 
during colonial times. Hence, an island nation, such as the Seychelles must 
be mindful and be sensitive to all aspects that helped this construction 
and not underplay parts of its history – such as the realities of colonial 
times which largely revolved around slavery and the slave trade. It is an 
uncomfortable, sensitive, unpleasant, painful and difficult part of its history; 
nevertheless it is inescapably part of the Seychelles’ legacy. 

The underplayed part of a cultural legacy 
Yet most of the well-known literature in most libraries today about slave 
trade concentrates heavily on the Atlantic Slave Trade, which focuses on 
captured Africans forcibly transported to the Americas and the Caribbean. 
Indeed, this is reflected in the museums dedicated to slavery – the Elmina 
Castle in Elmina, Ghana; the House of Slaves in Dakar, Senegal; the 
National Museum of Slavery in Luanda, Angola; the National Museum 
of African American History and Culture, Washington DC, USA; and 
The International Slavery Museum in Liverpool, England – all focus on 

78	 Msheireb	Museums,	“Bin	Jelmood	House	–	Msheireb	Properties,”	Msheireb	Properties	–	A	Subsidiary	of 	Qatar	Foundation,	last	modified	2019,	https://www.msheireb.com/msheireb-downtown-doha/msheireb-museums/about-
msheireb-museums/bin-jelmood-house.
79	 Karen	Williams,	“An	Introduction	to	the	Indian	Ocean	Slave	Trade,”	Media	Diversified,	last	modified	May	4,	2016,	https://mediadiversified.org/2016/05/04/an-introduction-to-the-indian-ocean-slave-trade.
80	 Allen,	“Licentious	and	Unbridled	Proceedings,”	93.
81	 Allen,	“Licentious	and	Unbridled	Proceedings,”	93-95.

the history of the transatlantic slave trade. Only one, recently opened in 
2015 in Doha, Qatar, the Msheireb Museum’s Bin Jelmood House78, casts 
a spotlight on the centuries-long activities of the Indian Ocean slave trade 
– which should be recognised as an “international slave trade”, according to 
human rights journalist of Media Diversified, Karen Williams, as it involved 
numerous countries in Africa, the Middle East and Asia. In her article 
titled “An Introduction to the Indian Ocean Slave Trade”, she, too, sheds 
light on the matter, saying that text about the much-lesser known slave 
trade exists, but “it is hidden within the books.”79

Some even argue that scholarly interest about the slave trade in that area is 
lacking,80 such as Richard B. Allen, writing in The Journal of African History 
in his article entitled “Licentious and Unbridled Proceedings: The Illegal 
Slave Trade to Mauritius and the Seychelles during the Early Nineteenth 
Century.”81 His article, though, offers much clarity on the happenings – 
most of which were illegal – around slave trade in the Seychelles and the 
neighbouring island nations.

Figure 87. Elmina Castle (a.k.a St. George 
Castle), Elmina, Ghana

Visit Ghana. “St. George Castle in Elmina, Ghana (a.k.a Elmina Castle).” visitghana.com. n.d. Attractions. https://visitghana.com/attractions/elmina-castle/.

Figure 88. Bin Jelmood House, Qatar, 2015
MSHEIREB Properties. “Bin Jelmood House.” msheireb.com. 2019. https://www.msheireb.com/msheireb-downtown-doha/msheireb-museums/about-msheireb-museums/bin-jelmood-house/.

Figure 89. The House of Slaves Museum, Dakar, Senegal
Vallecillos, Lucas. “The Slave House, Island of Goree, UNESCO World Heritage Site, near Dakar, Senegal, West Africa, Africa.” Alamy. n.d. https://www.alamy.com/stock-photo-the-slave-house-island-of-goree-unesco-world-heritage-site-near-dakar-133939879.html.

Nevertheless, the lack of dissemination of information about slavery and 
slave trade on the east coast of Africa and in the Indian Ocean highlights 
the importance to raise awareness about the topic. In an interview with 
NBC, Bryan Stevenson, founder and director of Equal Justice Initiative, 
stressed the significance of accepting and remembering the unpleasant 
parts of a country’s past, saying that “it cannot move forward if their 
history is not acknowledged.”82 Shortly after the opening of the National 
Memorial for Peace and Justice, a project which he spearheaded, Stevenson 
spoke of African natives that were enslaved, when they were separated 
from their families and “kidnapped” from their homeland. He states how 
“the trauma, threat, [and] menace that surrounded that, has never really 
been addressed” and emphasised that the main purpose of the memorial is 
for “people to understand the story of how [they] came to be here […] To 
ensure that something like this never happens again.”83

It is therefore imperative for the advancement of not just a nation, but of 
different peoples around the world to come to terms with past wrong-
doings, both victims and aggressors, to begin to make progress as one.

82	 NBC	News,	“Bryan	Stevenson	Reflects	On	America’s	Painful	Past.”
83	 NBC	News,	“Extended	Interview:	Bryan	Stevenson	Reflects	On	America’s	Painful	Past	|	NBC	Nightly	News,”	YouTube,	October	12,	2018,	https://youtu.be/vlJhvInlkr4?t=96.
84	 Robert	Adam,	“Globalisation	and	Architecture,”	Classical	&	Traditional	Architecture	|	ADAM	Architecture	|	Architect	Services	|	London	|	Winchester,	Hampshire,	accessed	April	31,	2019,	https://www.adamarchitecture.com/images/
PDFs/RA-Globalisation.pdf.
85	 Adam,	“Globalisation	and	Architecture.”
86	 Adam,	“Globalisation	and	Architecture.”

Globalisation 
The world is becoming more connected through developments in 
communication and transportation; and as the Seychelles continues to 
expand its economy through overseas trade, it is simultaneously partaking 
in the exchange of ideas and cultures with other countries – especially 
through mass media, internet and popular culture. The effects of this 
globalisation in the Seychelles is apparent in how trends are beginning 
to change or have already changed, from fashion to even the food being 
consumed (for example, there is a local version of McDonald’s in its capital, 
Victoria).

Subsequently, the effect that globalisation has had on architecture in 
Seychelles is evident – which is an architecture influenced by international 
architectural trends. This can be further explained by the close link between 
the “historical development of globalisation” and the rise of Modernism84, 
as explained by London-based British architect, Robert Adam. In his 
article “Globalisation and Architecture”, he credited globalisation’s ideals 
and that of Western Enlightenment – which are: “rationality, scientific 
innovation, progress and the end of tradition”85 – for fuelling the success 
of modernism in architecture86. “The end of tradition” is certainly being 
witnessed in architecture in the Seychelles, with its gradual departure from 
traditional creole architecture.

Figure 90. The National Memorial for Peace and 
Justice, Alabama, U.S.A

Abranowicz, William. “The National Memorial for Peace and Justice, Alabama, U.S.A.” architecturaldigest.com. 2018. https://www.architecturaldigest.com/story/confronting-the-past-the-new-national-memorial-for-peace-and-justice.
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Helena Norberg-Hodge, founder and director of International Society for Ecology and 
Culture, whose organisation’s main goal is to rejuvenate the cultural diversity of communities 
across the planet, criticises against globalisation. In her article in The Ecologist journal, titled 
“The March of Monoculture”, she asserts:

Western consumer conformity is descending on the less industrialised 
parts of the world like an avalanche. ‘Development’ brings tourism, Western 
films and products and, more recently, satellite television to the remotest 
corners of the Earth. All provide overwhelming images of luxury and power. 
Adverts and action films give the impression that everyone in the West is 
rich, beautiful and brave, and leads a life filled with excitement and glamour. 
[...] Advertisers make it clear that Westernized fashion accessories equal 
sophistication and ‘cool’. In diverse ‘developing’ nations around the world, 
people are induced to meet their needs not through their community or 
local economy, but by trying to ‘buy in’ to the global market.87 

This was written in 1999, but it is still pertinent today. Helena Norberg-Hodge’s quote mirrors 
the 1983 words of economist and Harvard Business School professor, Theodore Levitt. 
Writing for the Harvard Business Review, he stated in his article “Globalization of Markets”, 
that “everywhere everything gets more and more like everything else as the world’s preference 
structure is relentlessly homogenized.”88

Therefore, as the risk of cultural homogenisation looms, a diverse culture such as the Seychelles, 
should be celebrated in its full glory. “Cultural diversity matters”89, insists professor Michael 
Gavin of the University of Colorado, who is one of the experts on the matter. In a TEDx Talk 
presentation, he spoke of the value and importance of having multiple viewpoints of the world 
from various cultures. He urged that we should embrace and learn from our differences, and by 
celebrating them, humanity will be better prepared for challenges of the future.90

87	 Helena	Norberg-Hodge,	“The	March	of 	Monoculture,”	The Ecologist	29,	no.	3	(May/June	1999):	195,	https://www.resurgence.org/magazine/ecologist/issues1990-1999.html.
88	 Theodore	Levitt,	“The	Globalization	of 	Markets,”	Harvard Business Review,	May/June	1983,	https://hbr.org/1983/05/the-globalization-of-markets.
89	 TEDx	Talk,	“Why	Cultural	Diversity	Matters	|	Michael	Gavin	|	TEDxCSU,”	YouTube,	November	7,	2014,	https://youtu.be/48RoRi0ddRU.
90	 TEDx	Talk,	“Why	Cultural	Diversity	Matters.”

Figure 91. Matt Wuerker, “Problems of 
Globalization Illustrated,” 2002.

Wuerker, Matt. “Problems of Globalization Illustrated.” Matt Wuerker’s Editorial Cartoons. 2002. http://www.cartoonistgroup.com/subject/The-Family+Dinner-Comics-and-Cartoons.php.

The case for a museum 
Experiencing a culture first hand will always trump experiencing re-
creations and its representations in a setting such as a museum. However, 
to date, it has proven to be the best way to preserve countless centuries-
old cultural artefacts and histories. Speaking at another TEDx Talk 
event, art historian and museum specialist, Coleen Leth, spoke of the 
role of museums today. She argues that they are much more than just a 
place to accumulate relics and works of art of ancient artists; “they are 
living, breathing acting records of us.”91 In her closing statement, Coleen 
Leth echoed the words of Michael Gavin and Bryan Stevenson with the 
following plea:

I beg you, if we care about our past, if we want to encourage a tolerance of 
difference and promote a curiosity about otherness, we must do a better 
job of protecting it. For only if we understand value and protect where we 
have come from, will we know where we are going.92

91	 TEDx	Talk,	“Seeing	the	Past	As	Present:	Why	Museums	Matter	|	Colleen	Leth	|	TEDxOxBridge,”	YouTube,	June	27,	2016,	https://youtu.be/SehKVHo601c?t=200.
92	 TEDx	Talk,	“Why	Museums	Matter.”
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4.1 Jean-Marie Tjibaou Cultural Centre - Renzo Piano 

88	 “World	Development	Indicators-Google	Public	Data	Explorer,”	Google,	accessed	February	6,	2019,	https://www.google.com/publicdata/explore?ds=d5bncppjof8f9_&met_y=sp_pop_totl&idim=country:NCL:VUT&hl=en&dl=en.
89	 Werner	Blaser,	“Low-rise	Buildings,”	in	Renzo Piano - Centre Kanak, Kulturzentrum der Kanak, Cultural Center of  Kanak People	(Berlin:	Birkhäuser,	2001),	45.
90	 Werner	Blaser,	“Hut	Pavilions,”	in	Renzo Piano - Centre Kanak, Kulturzentrum der Kanak, Cultural Center of  Kanak People (Berlin:	Birkhäuser,	2001),	25.
91	 Blaser,	“Hut	Pavilions,”	25.

Opened: 1998
Location: Noumea, New Caledonia

Population: 205,279 in 1998; 280,460 in 201788

Architect: Renzo Piano
Client: Government of New Caledonia

 
Built to honor the Kanak people of New Caledonia and their leader who 
was assassinated, Jean-Marie Tjibaou, Renzo Piano’s Tjibaou Cultural 
Centre is relevant as a precedent for many reasons. It shares many 
similarities to this research project—from its site, climate, program, to the 
source material that influenced the design – the culture of a people.

4.1.1 The design

The design of the cultural centre is a complex that is made up of ten 
circular-based tower pavilions (also referred to as cases) whose design 
was inspired by the traditional huts of the Kanak people. The horizontally 
placed timber on the pavilions, called lamellae, is a direct influence of the 
weavings found in their traditional construction methods.89 (See Figure 93 
and Figure 94.) These 22 and 28 metres tall pavilions function as a “media 
library, seminar rooms, exhibition [rooms], and a cafeteria.”90 The back-end, 
low-rise part of the complex which joins these pavilions together is made 
up of administrative buildings and “an auditorium for 400 people”91. 

Figure 92. (top) View of the Jean-Marie Tjibaou Cultural Centre from the sea
Fourrore. “Tjibaou Cultural Centre from the sea.” archdaily.com. 2015. https://www.archdaily.com/600641/ad-classics-centre-culturel-jean-marie-tjibaou-renzo-piano.

Figure 93. (bottom left) Hut pavilions, Tjibaou Cultural Centre
Waters, Tim. “Hut pavilions, Tjibaou Cultural Centre.” archdaily.com. 2015. https://www.archdaily.com/600641/ad-classics-centre-culturel-jean-marie-tjibaou-renzo-piano.

Figure 94. (bottom right) Interior of a Kanak Chief’s hut
The weaved horizontal timber members found in the Kanak 
traditional contruction method, is re-invented in the hut 
pavilions.

Eustaquio. “Interior of a Kanak Chief’s hut.” archdaily.com. 2015. https://www.archdaily.com/600641/ad-classics-centre-culturel-jean-marie-tjibaou-renzo-piano.

92	 Windfinder.com,	“Wind	and	Weather	Statistic	Nouméa	Magenta	Aéroport,”	Windfinder.com,	accessed	March	6,	2019,	https://www.windfinder.com/windstatistics/meridien_noumea_airport.

4.1.2 Eco-design

The pavilions are linearly arranged, 
stretching from southwest to northeast on 
the site. With this orientation, the cultural 
centre is directly perpendicular to the 
prevailing southeast winds92. Renzo Piano’s 
designs of the Cultural Centre are built to 
accommodate these strong Pacific winds 
and make full use of natural ventilation 
through stack ventilation and ventilation 
aided by wind power.

Figure 95. Tjibaou 
Cultural Centre 

building layout and 
wind analysis

Annotations by author. Image source: Piano, Renzo. Site plan of Cultural Centre showing to approaches. In Building Change: Architecture, Politics and Cultural Agency. London: Psychology Press, 2005.

Figure 96. Solar 
diagram of the 

hut pavilions, also 
showing natural 

ventilation
Renzo, Piano. “Solar diagram.” archdaily.com. 2015. https://www.archdaily.com/600641/ad-classics-centre-culturel-jean-marie-tjibaou-renzo-piano.
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Materials used are timber (Iroko wood imported from Africa 
– long-lasting and resistant to fungi, insects and mould) and 
galvanised steel. The kit-for-parts assembly method enabled 
most of the parts to be fabricated in a factory in Europe, then 
shipped to the site for assembly.

One comment of note to remember, made by Victoria 
Newhouse in her essay “Balancing sacred and profane”, in the 
Renzo Piano Museums book, is this: 

Although despite its architectural achievement, the Tjibaou 
Centre is underutilised in a country whose population is 
unaccustomed to the Western museological impulse.93 

93	 Victoria	Newhouse,	“Balancing	sacred	and	profane,”	in Renzo Piano Museums (New	York:	The	
Monacelli	Press,	2007),	13.

Figure 97. (top left) Kit-of-parts for the 
base of the glulams that make up the 
cases

Piano, Renzo. Kit-of-parts for the base of the glulams that make up the cases. In Building Change: Architecture, Politics and Cultural Agency. London: Psychology Press, 2005.

Figure 98. (top right) Detail drawing 
of a hut pavilion

Piano, Renzo. Detail drawing of hut pavilion. In Renzo Piano - Centre Kanak, Kulturzentrum der Kanak, Cultural Center of Kanak People. Berlin: Birkhäuser, 2001.

Figure 99. (bottom) Detail of hut 
pavilion, showing glulam and 
galvanised steel braces

Piano, Renzo. Detail of glulam supports and galvanised steel braces. In Renzo Piano - Centre Kanak, Kulturzentrum der Kanak, Cultural Center of Kanak People. Berlin: Birkhäuser, 2001.

4.2 Musée du quai Branly (Jacques Chirac) - Jean Nouvel

94	 James	Clifford,	“Quai	Branly	in	Process,”	October	120	(2007):	3,	doi:10.1162/octo.2007.120.1.3.
95	 “AD	Classics:	Unite	D’	Habitation	/	Le	Corbusier,”	ArchDaily,	last	modified	November	5,	2010,	https://www.archdaily.com/85971/ad-classics-unite-d-habitation-le-corbusier.

Location: Paris, France
Opened: 2006

Architect: Jean Nouvel
Client: Government of France

Size: 76, 478 m2

The Musee du quai Branly (MQB) has been chosen as a precedent because 
it is a museum that deals specifically with the representation and exhibition 
of various cultures around the world, all consolidated in one place. The 
design proposal of this research project deals with the same aspects. The 
ways that the MQB has handled these aspects have been analysed. Other 
elements such as circulation, layout and its landscaped exterior have also 
been looked at. 

4.2.1 An elevated building

The MQB sits on the bank of the river Seine, in Paris, France. Once 
described as a “capsized container ship”94, the exhibition galleries are 
all held in one building, which is 210 metres long and is elevated above 
ground by way of huge columns. This allows the site’s extensive gardens 
and footpaths to stretch and unwind between the columns, thereby also 
permitting the flow of the public underneath the building.

These pilotis are similar to Le Corbusier’s L’Unité D’habitation, where 
the spaces underneath the building were intended for “gardens, gathering 
spaces and circulation”95. However, today at the L’Unité D’habitation, this 
space has been paved and is mostly used for parking.

Figure 100. (top) View of Musée du Quai Branly from above
Mapolismagazin. “View of Musée du Quai Branly from above.” mapolismagazin.com. n.d. http://www.mapolismagazin.com/en/jean-nouvel-museum-non-european-art-quai-branly-paris.

Figure 101. (bottom left) Underneath the Musée du quai Branly, Paris, France.
Guillomhz. “The Musée du quai Branly in Paris. Museum, office.” Dreamstime.com. 2015. Photo 49392919 © Guillohmz. https://www.dreamstime.com/editorial-stock-image-mus%C3%A9e-du-quai-branly-paris-france-features-indigenous-art-cultures-africa-asia-oceania-americas-image49392919.

Figure 102. (bottom right) Underneath L’Unité D’habitation.
The elevated nature of the Musée du Quai Branly bears the same characteristics as L’Unité 
D’habitation, although the MQB is twice as high above than L’Unite. This makes the space 
underneath the buioldings at MQB feel lighter and less compressed. 

Total Arch. “Parking underneath L’Unité D’habitation.” Totalarch.com. n.d. http://corbusier.totalarch.com/unite_d_habitation_marseille.
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4.2.2 Circulation

The access on the ground floor at the west of the building, guides visitors 
upwards via a 180 metre-long ramp, which gently winds up to the 
exhibition plateau. The path is then set up in a circuit, which is not one-
way; it leads from one exhibition to the next; each exhibition is categorised 
by the continent to which it belongs. Visitors may also access three 
mezzanine levels for additional galleries. 

4.2.3 Grounds/Gardens

The true beginning of the path 
inside of the building begins 
outside in the gardens. The 
museum occupies only one-
third of the site; the remaining 
17,000m2 has been turned 
into gardens and footpaths, as 
per landscape architect Gilles 
Clément’s design. The footpaths 
wind seemingly randomly 
throughout the gardens, which 
directly contrasts with the 
straight, axis-laden, linear 
roads and avenues of Paris. 
The intention was to design a 
reverse of the traditional, formal 
French garden96.

96	 “Musée	Du	Quai	Branly	–	Jacques	Chirac,”	Wikipedia,	the	Free	Encyclopedia,	last	modified	June	6,	2006,	https://en.wikipedia.org/wiki/Mus%C3%A9e_du_quai_Branly_%E2%80%93_Jacques_Chirac.

Figure 103. (top) The gardens of Musée du Quai 
Branly

Clément, Gilles. “Jardins de Branly.” Collège Saint Exupéry de Vanves. 2012. http://www.clg-saint-exupery-vanves.ac-versailles.fr/spip/spip.php?article744.

Figure 104. (bottom) Green wall at a section of 
Musée du Quai Branly

Timeout. “Musée du quai Branly green wall.” timeout.com. n.d. https://www.timeout.com/paris/en/art/amazing-things-to-do-in-quai-branly-this-year.

Figure 105. Entry 
diagram at Musée Branly
Highlighting the ramp which 
leads up to the exhibition 

plateau
Digitally altered by author. Image source: Siyahoyun. “Entry of Musee de Quai Branly.” siyahoyun.com. n.d. http://www.siyahoyun.com/galerie-jardin-quai-branly.html.

Figure 106. Circulation at the Musée du Quai Branly
Annotations and alterations by author. Image source: Barkitecturemag. “Exploded axo Quai Branly main building.” barkitecturemag.com. 2010. http://barkitecturemag.com/2011/12/14/exposed-quai-branly-museum-slated-from-the-beginning-to-be-a-resort-casino/.

4.3 The National Memorial for Peace and Justice - MASS Design Group

97	 Jonathan	Capeheart,	“What	the	lynching	memorial	will	force	us	all	to	face,”	The	Washington	Post,	last	modified	December	21,	2016,	https://www.washingtonpost.com/blogs/post-partisan/wp/2016/12/21/what-the-lynching-memorial-
will-force-us-all-to-face/?utm_term=.f2f0677648c2.
98	 Campbell	Robertson,	“History	of 	Lynchings	in	the	South	Documents	Nearly	4,000	Names,”	The	New	York	Times	-	Breaking	News,	World	News	&	Multimedia,	last	modified	February	10,	2015,	https://www.nytimes.com/2015/02/10/
us/history-of-lynchings-in-the-south-documents-nearly-4000-names.html.
99	 Wikipedia,	“The	National	Memorial	for	Peace	and	Justice,”	Wikipedia,	the	Free	Encyclopedia,	last	modified	August	23,	2016,	https://en.wikipedia.org/wiki/The_National_Memorial_for_Peace_and_Justice.

Location: Montgomery, Albama, U.S.A

Opened: 2018
Architect: MASS Design Group

Founder: Equal Justice Initiative

The National Memorial for Peace and Justice, also known informally as 
the “The National Lynching Memorial”97, was selected as a precedent 
for this project because it is an architecture that draws from an especially 
difficult and dark period in a country’s history. The national memorial 
commemorates more than 4000 victims who were lynched from 1877 to 
195098 in the United States of America. It serves as an acknowledgement 
of the racial terrorism that happened in the past, but also as a catalyst to 
strengthen the continuous pursuit for social justice in America. The careful 
handling of a difficult and sensitive subject matter such as this one, and its 
portrayal through architecture, is relevant to this research project’s design 
proposal. 

4.3.1 Layout, design and concept

The building of the memorial, which is wrapped around a square courtyard, 
has no visible walls; it is a shelter for the 816 steel slabs that can be seen 
from the exterior, hanging from its roof. The slabs, “the size and shape of 
coffins”99, represent each county in the United States of America where 
documented lynchings took place; and the names of the victims from each 
of those counties are etched in the slab.

Figure 107. (top) A view of 
the National Memorial for 
Peace and Justice from 
above.

Graham, Jeremy. "The National Memorial for Peace and Justice or National Lynching Memorial, Montgomery, Alabama, USA." Alamy. 2018. https://www.alamy.com/the-national-memorial-for-peace-and-justice-or-national-lynching-memorial-montgomery-alabama-usa-image185721517.html.

Figure 108. (left) View of 
the courtyard

Karchmer, Alan, and Mass Design Group. "View of the courtyard, National Memorial for Peace and Justice." massdesigngroup.org. 2018. https://massdesigngroup.org/work/design/national-memorial-peace-and-justice.

Figure 109. Steel slab with 
names of victims

Karchmer, Alan, and Mass Design Group. "Steel slab with names, National Memorial for Peace and Justice." massdesigngroup.org. 2018. https://massdesigngroup.org/work/design/national-memorial-peace-and-justice.
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Visitors to the memorial walk between these steel slabs 
(that are hung in close proximity to one another), where 
they can then also read placards on the walls, which 
summarise some of these lynchings. For example:

Warren Powell, fourteen, was lynched in East Point, 
Georgia, in 1889, for “frightening” a white girl.100 

Robert Morton was lynched in Rockfield, Kentucky, 
in 1897, for writing a note to a white woman.101 

Henry Patterson was lynched in Labelle, Florida, in 
1926, for asking a white woman for a drink of water.102

The memorial has a 1000 square-metres museum, called 
The Legacy Museum: From Enslavement to Mass 
Incarceration, which is located off-site; it holds more 
information (videos, photographs, writings, etc.) about 
the lynchings and the history of slavery in the United 
States. The National Memorial for Peace and Justice 
has parallels and contrasts with another well-known 
dedicatory in Europe, the Memorial to the Murdered 
Jews of Europe, otherwise known as the Berlin Holocaust 
Memorial, by architect Peter Eisenman, opened in 2005. 

100	Allyson	Hobbs	and	Nell	Freudberger,	“A	Visit	to	Montgomery’s	Legacy	Museum,”	The	
New	Yorker,	last	modified	July	17,	2018,	https://www.newyorker.com/culture/personal-
history/a-visit-to-montgomerys-legacy-museum.
101	Hobbs	and	Nell	Freudberger,	"A	Visit	to	Montgomery’s	Legacy	Museum."
102	Hobbs	and	Nell	Freudberger,	"A	Visit	to	Montgomery’s	Legacy	Museum.".

Figure 110. Visitors 
reading the writings and 
placards

Karchmer, Alan, and Mass Design Group. "Visitors read the placards, National Memorial for Peace and Justice." massdesigngroup.org. 2018. https://massdesigngroup.org/work/design/national-memorial-peace-and-justice.

Figure 111. (left) Visitors 
walk underneath the 
hanging steel slabs

Karchmer, Alan, and Mass Design Group. "National Memorial for Peace and Justice." massdesigngroup.org. 2018. https://massdesigngroup.org/work/design/national-memorial-peace-and-justice.

Figure 112. (right) A 
ramp changes the 
visitor's perspective and 
atmosphere, inside the 
National Memorial for 
Peace & Justice

Karchmer, Alan, and Mass Design Group. "Ramp, National Memorial for Peace and Justice." massdesigngroup.org. 2018. https://massdesigngroup.org/work/design/national-memorial-peace-and-justice.

Visitors to that memorial can walk amongst 2,711 concrete slabs, referred 
to by the architect as stelae (“an ancient architectural tool to honour the 
dead”103). The slabs here are placed in a grid arrangement on the ground 
and all their heights are different. This creates a maze, undulating across 
the landscape and changing its atmosphere and one’s experience and 
emotions as they walk through. It is the reverse of what has been done at 
the Lynching Memorial. There, it is the change in the ground that alters 
the atmosphere and one’s perspective and experience. 

However, Peter Eisenman’s memorial directly contrasts with the Lynching 
Memorial by not inscribing any markings on any of the slabs, or for 
initially not including an information centre in the design. He was 
criticized for this. He stated in an interview that, “The world is too full 
of information and here is a place without information. That is what I 
wanted.”104

One may experience strong emotional reactions in an information-less 
place such as the memorial in Berlin; however, in my opinion, a visitor 
would have a deeper, meaningful experience in a memorial such as the 
National Memorial for Peace and Justice. There, they would have a 
connection with the victims through the simple act of naming and the 
memorial is made more powerful by immortalising this history through 
the writings on the walls. The act of naming the memorial itself has great 
importance and responsibility. 

103	Jackie	Craven,	“A	Look	at	Eisenman’s	Holocaust	Memorial	in	Berlin,”	ThoughtCo,	last	modified	April	13,	2007,	
https://www.thoughtco.com/the-berlin-holocaust-memorial-by-peter-eisenman-177928.
104	Craven,	“A	Look	at	Eisenman’s	Holocaust	Memorial	in	Berlin.”

Figure 113. (left) In between tall stelae
On the luce. "In between tall concrete slabs, Memorial for the Murdered Jews of Europe." ontheluce.com. 2017. BERLIN’S HOLOCAUST MEMORIAL // IN PICTURES. https://www.ontheluce.com/in-pictures-berlins-holocaust-memorial.

Figure 114. (top right) The Memorial for the Murdered Jews of Europe viewed from above
Susan, and San Antonion Peace Centre. "View from above, Memorial to the Murdered Jews of Europe, Berlin, Germany." sanantoniopeace.center. 2017. http://www.sanantoniopeace.center/mondays-monument-memorial-to-the-murdered-jews-of-europe-berlin-germany.

Figure 115. (bottom right) Visitors walk amongst the low stelae
Kamm, W. "Visitors walk in between the slabs at the Memorial to the Murdered Jews of Europe." Berlinlogs.com. 2017. https://www.berlinlogs.com/2015/07/holocaust-memorial-5-things-everyone.html.

Figure 116. Comparing the two memorials
The National Memorial for Peace and Justice have the exact same sized steel slabs, smaller than the 
concrete stelae at the Memorial for the Murdered Jews of Europe. The American memorial utilises 
ramps in the ground to shift the viewers perspective and experience, where as the undulating nature of 
the slabs at the European memorial is mostly due to the height change in each of the stelae. 

By author
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Richard Brody of The New Yorker, concisely recapitulated this point in his article 
titled, “The Inadequacy of Berlin's ‘Memorial to the Murdered Jews of Europe’.”105 
Writing about how the title of the memorial – which is officially ‘Memorial to the 
Murdered Jews of Europe’ – does not give any indication that it is commemorating 
Holocaust victims specifically, he stated:

The failure to mention it at the country’s main memorial for the Jews 
killed in the Holocaust—separates the victims from their killers and 
leaches the moral element from the historical event, shunting it to the 
category of a natural catastrophe. The reduction of responsibility to an 
embarrassing, tacit fact that “everybody knows” is the first step on the road 
to forgetting.”106

105	Richard	Brody,	“The	Inadequacy	of 	Berlin’s	‘Memorial	to	the	Murdered	Jews	of 	Europe,”	The	New	Yorker,	accessed	January	
18,	2019,	https://www.newyorker.com/culture/richard-brody/the-inadequacy-of-berlins-memorial-to-the-murdered-jews-of-
europe.
106	Brody,	“”The	Inadequacy	of 	Berlin’s	‘Memorial	to	the	Murdered	Jews	of 	Europe,.”

Figure 117. (top) Statues of slaves in chains at the entrance of 
the Memorial for Peace & Justice, by Ghanaian Kwame Akoto-
Bamfo

Slater, Brady, and Duluth News Tribune. "The scene at the entrance of the Memorial for Peace and justice." Duluthnewstribune.com. 2018. https://www.duluthnewstribune.com/news/education/4438484-finale-montgomery-duluth-group-visits-national-lynching-memorial.

Figure 118. (bottom) Grounds display at the National Memorial 
for Peace & Justice, "Raise Up", bronze statues by American 
Hank Willis Thomas

Anderson, Brynn, and NBC News. "Raise Up." alisonrosejefferson. 2018. http://alisonrosejefferson.com/a-powerful-national-memorial-opens-dedicated-to-racial-justice-truthfully-confronting-american-history-and-healing.

4.4 The Smithsonian National Museum of African American History and Culture (NMAAHC)

107	Zoë	Ryan,	Okwui	Enwezor,	and	Peter	Allison,	“Other	Monumentalities,”	in	David Adjaye: Form, Heft, Material (New	Haven:	Yale	University	Press,	2015),	268.

Location: Washington DC
Opened: 2016

Architects: Freelon Group/Adjaye Associates/Davis Brody Bond
Client: Smithsonian Institution

The idea to have a museum based on the African-
American history in the United States of America 
began more than a century ago. Finally built 
in 2016, the museum boasts almost 8000m2 
of exhibition spaces and approximately 37,000 
objects in its collection. This museum has been 
chosen as a precedent because the architect dealt 
with similar premises that this research project has 
tackled such as, in what style should a national 
institution, such as this museum, be built? The 
museum extends on what the National Memorial 
for Peace and Justice started and continues the 
discourse “about race and fosters the spirit for 
reconciliation and healing”107.

 

Figure 119. The aluminium paneled facade, 
envelopes the whole building.

Bradley, Darren. "Smithsonian National Museum of African American History and Culture." archdaily.com. 2016. https://architizer.com/blog/practice/details/architectural-details-david-adjaye-smithsonian/.

Figure 120. Side view of the National Museum of 
African American History and Culture

Bradley, Darren. "Side view of the NMAAHC." architizer.com. 2016. https://architizer.com/blog/practice/details/architectural-details-david-adjaye-smithsonian/.
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4.4.1 Façade

One of the many ways in which the lead architect, David 
Adjaye, has instilled the history of African-Americans in 
his design is through the design of the façade, which has 
about 1200 decorative cast aluminium panels108. These are 
supported by “architecturally exposed structural steel”109 
(Figure 125).

The pattern on the panels is derived from the ornate and 
intricate patterns commonly found in Victorian era wrought 
iron railings. Often, African American slaves fabricated 
these. A computer aided software first abstracts the pattern, 
giving it a 21st century characteristic (Figure 122). 

Different modules of the panels with different thickness 
were created; these allowed varying amount of natural 
light through (Figure 123). Then, through the help of 
“algorithmically-controlled energy analysis software”, the 
architects could accurately calculate where to position a 
specific module, depending on the amount of natural light a 
particular space need (e.g. a museum gallery would need less 
natural light than the foyer). 

108	"Architectural	Details:	David	Adjaye's	Museum	of 	African	American	History,"	architizer.
com,	last	modified	November	29,	2018,	https://architizer.com/blog/practice/details/
architectural-details-david-adjaye-smithsonian/.
109	Ibid.

Figure 121. A 
Victorian era 
wrought iron 
fence, Conn. USA.

Colour modified by author. Image source: Danvilleexperience. "The Wilcox-Parker-Janecek Fence." danvilleexperience.blogspot.com. 2012. http://danvilleexperience.blogspot.com/2012/02/wilcox-parker-janecek-fence.html.

Figure 122. Detail of the facade system. NMAAHC.
An item of history and culture, a Victorian era wrought 
iron railing, directly influences the patterns of one of the 
module for the facade panels.

Freelon Adjaya Bond, and SmithGroup. "Facade design concept." architizer.com. 2016. https://architizer.com/blog/practice/details/architectural-details-david-adjaye-smithsonian/.

Figure 123. Different thicknesses of the facade 
panels
These are strategically placed, with the aid of energy 
analysis software, to allow varying amounts of light inside 
the building.

The National Museum of African American History and Culture. "Different thicknesses of the facade panels." architizer.com. 2016. https://architizer.com/blog/practice/details/architectural-details-david-adjaye-smithsonian/.

Figure 124. The colour of the facade is different 
at different times of the day.

This is due to the way the facade catches the sunlight 
depending on what time it is. The panels are coated 
in paint especially-formulated for the aluminium, which 

mimicks the colour bronze.
Karchmer, Alan. "The colour of the facade is different at different times of the day." architizer.com. 2016. https://architizer.com/blog/practice/details/architectural-details-david-adjaye-smithsonian/.

Figure 125. (left) 
Interior, showing 
the shade and 
light qualities 
achievable by the 
facade

Feinknopf, Brad. "Interior, showing the shade and light qualities the facade achieves." architizer.com. 2016. https://architizer.com/blog/practice/details/architectural-details-david-adjaye-smithsonian/.

Figure 126. (below) 
Facade panels 
used on the 
interior as a 
decorative feature

Bradley, Darren. "The facade panels are used inside the theatre." architizer.com. 2016. https://architizer.com/blog/practice/details/architectural-details-david-adjaye-smithsonian/.
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5.1 Design drivers: underplayed history, island imaginaries & cultural heritage

110	Kothari	and	Wilkinson,	“Colonial	Imaginaries,”	1397.
111	Donald	B.	Prell,	“Economic	Study	of 	the	Seychelles	Islands,”	Internet	Archive,	last	modified	1965,	https://archive.org/details/Economic.Study.Seychelles.1965.D.B.Prell.
112	Parliament	UK,	“Slavery	Abolition	Act	1833,	Section	XXIV.”
113	Parliament	UK,	“Slavery	Abolition	Act	1833,	Section	XXIV.”
114	Official	Data	Foundation,	“£20,000,000	in	1835	→	2018	|	UK	Inflation	Calculator,”	Official	Data	Foundation	|	Inflation	Calculator,	last	modified	2018,	https://www.officialdata.org/1835-GBP-in-2018?amount=20000000.
115	Sanchez	Manning,	“Britain’s	Colonial	Shame:	Slave-owners	Given	Huge	Payouts	After,”	The	Independent,	last	modified	February	26,	2013,	https://www.independent.co.uk/news/uk/home-news/britains-colonial-shame-slave-owners-

5.1.1 The problem of underplayed histories and the appropriation 
of “island imaginaries”

How the Seychelles are promoted and portrayed as a country is of upmost 
importance and vital to its tourist economy. They are represented as a 
tropical paradise, with a rich culture and heritage, filled with uninhabited 
islands with white sandy beaches and not a soul in sight. As a holiday 
destination, it is how many perceive the Seychelles. This strategic 
advertising plays well into Kothari and Wilkinson’s notion of an “island 
imaginary”110, but the danger in this kind of thinking is that a country’s 
history, especially that which may be considered unbecoming, can be 
glossed over and maybe even forgotten. The realities of colonial times 
during the Seychelles conception in 1770 involved slavery and slave-trade. 
Accordingly, a great deal is owed to these very slaves for the eventual 
development of the Seychelles and advancement as a people. 

The Seychelles nation was built by slaves, yet this seldom receives 
proper appreciation or recognition. Tourism followed the opening of the 
international airport in 1971, but before then the country relied on its 
plantation industry for its main source of revenue111. The arduous toil of 
slaves ensured that the plantation industry survived and thrived over the 
years. This continued after the freed Africans (by the British from Arab 
slave traders) were “apprenticed”112 to the plantations in the mid-1830s 
onwards, where they laboured without pay. This arrangement was a part of 
the “Slavery Abolition Act, 1833”, decreeing that freed slaves were to keep 
working for the same plantations, gratis (for a further four to six years), to 

receive free board and lodging. The Act also provisioned for slave owners 
across most of the British Empire, to receive monetary compensation “for 
the Loss which they incurred by being deprived of their Right” to the 
services of slaves113. A total of £20 million was distributed. Today, taking 
inflation into consideration, this sum represents approximately £24.5 
billion114. None of this was awarded as reparation to the freed slaves115.

Figure 127. H.M.S Lyra disembarking liberated slaves at port Victoria, Seychelles (c1860)
Antique wood engraving depicting more slaves disembarking on Seychelles’ shores. They will later be 

“apprenticed” to the plantations.
Albion Prints. "Antique Wood Engraving Published C1860, London for "The Illustrated London News" Text to verso." Albion Prints. n.d. Africa Prints. https://www.albion-prints.com/iln-c1860-hms-lyra-dismbarking-liberated-slaves-port-victoria-seychelles-433817-p.asp.

Most cultural practices and traditions in the Seychelles can be traced back 
to Africa, too. (Some traditions are European and Asian influenced)116. 
These cultural practices and traditions, which have survived to this day – 
poems, games, songs, folktale, cuisine, dances, music and visual art – were 
transmitted orally from one generation to another. Their recordings in 

given-huge-payouts-after-abolition-8508358.html.
116	Jean-Claude-Pascal	Mahoune,	“Traditional	Dances/Games	of 	the	Republic	of 	Seychelles	|	Ministry	of 	Youth	Sports	&	Culture,”	Ministry	of 	Youth	Sports	&	Culture,	last	modified	August	12,	2016,	http://www.pfsr.org/seychelles-
traditional-dances-games/traditional-dancesgames-of-the-republic-of-seychelles.
117	Rosabelle	Boswell,	“Socialism	and	Change:	Seychelles,”	in	Challenges to Identifying and Managing Intangible Cultural Heritage in Mauritius, Zanzibar and Seychelles(CODESRIA,	2008),	ProQuest	Ebook	Central,	73-4.
118	Boswell,	“	Socialism	and	Change:	Seychelles,”	73-4.
119	Boswell,	“	Socialism	and	Change:	Seychelles,”	73.
120	UNESCO,	“What	is	Intangible	Cultural	Heritage?	-	Intangible	Heritage	-	Culture	Sector	-	UNESCO,”	Intangible	Heritage	Home	-	Intangible	Heritage	-	Culture	Sector	-	UNESCO,	accessed	May	6,	2018,	https://ich.unesco.org/en/what-
is-intangible-heritage-00003.

literary form are, nevertheless, limited.

Recent research, conducted by social anthropologist Dr. Rosabelle 
Boswell, has suggested that the heritage department in the Seychelles 
“lacks qualified personnel and knowledge about the process of heritage 
preservation.”117 In her book Challenges to Identifying and Managing Intangible 
Cultural Heritage in Mauritius, Zanzibar and Seychelles she	also	stated	that:

Public perception of culture is also a challenge. Government officials do 
not always understand the arguments made by culture experts; trained in 
political ‘science’ or economics they fail to see the utility of culture in the 
development of the country.118 

 
5.1.2 A lack of preservation of “intangible cultural heritage”

Furthermore, the research suggested that the Seychelles government is 
putting more effort and funds into preserving “tangible cultural heritage” 
elements, such as built environment (heritage sites), monuments and 
objects, and much less attention is given to preserving Seychelles’ 
“intangible cultural heritage”119, such as “oral traditions, performing arts, 
social practices, rituals, festive events, knowledge and practices concerning 
nature and the universe or the knowledge and skills to produce traditional 
crafts,” as described by the UNESCO120.

Figure 128. “Dan Lakour,” by Michael Arnephie
Digital art by Seychellois artist depicting one of the Seychelles traditional dances, the ‘moutya’.

The recording of cultural practices and traditions are more available in art or photograhic form than in texts.
Arnephie, Michael. “Dan lakour (Life at home.” Fineartamerica.com. 2017. Michael Arnephie. https://fineartamerica.com/featured/dan-lakour-michael-arnephie.html.
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Therefore, a place where this intangible – and tangible – 
heritage can be exhibited, performed, taught and interacted 
with, is of upmost importance. A place that will not only 
preserve the Seychelles’ history, precious documents and 
treasures, but one that will also endeavour to perpetuate its 
Creole way of life.

5.2 Design brief: Cultural Centre & Museum
A suitable design response is that of a cultural centre which also has a 
museum component. The design strategy draws on the country’s rich 
history, culture and heritage, while also addressing the problems stated in 
the chapters “2.3 An analysis of buildings in the Seychelles: from the 1770s 
to today” on page 22 and “5.1 Design drivers: underplayed history, island 
imaginaries & cultural heritage” on page 60. Accordingly, the building’s 
design is climate responsive and employs passive design principles.

The site’s design is also addressed. It has been re-landscaped, with a large 
public space, where various cultural events and activities can take place, as 
an aim to draw people to the building and its surroundings. 

5.2.1 Programme

The museum component has various spaces for exhibitions. Exhibition 
spaces will display items such as, but not limited to, artefacts, sculptures, 
paintings and other arts and crafts. Other exhibition spaces will be capable 
of accommodating large scale model recreations and installation, to, for 
example, depict cultural scenes within the Seychelles’s history. These 
exhibits will be the works of local artists and craftsmen. Some exhibits will 
be permanent, but to cater for temporary and visiting exhibitions, some 
exhibit halls are modifiable spaces to allow for maximum flexibility.

The cultural centre features dedicated spaces for cultural performances and 
events. Artisanal crafts, traditional dance, art and music will also be taught 
to children, adults, locals and tourists. Therefore, educational spaces are 
needed specifically for these needs. Some of these rooms are flexible areas 

where it can also cater for conferences and meetings.

There are also smaller spaces dedicated for children for story-telling and 
role-playing of traditional folklore.

A space for sharing culinary practices in the form of interactive cooking 
classes will also feature, where locals as well as tourists will be able to 
participate.

The cultural centre and museum also have professional areas, used for 
offices and other rooms of international standards, with all facilities 
required to properly carry out processes of heritage preservation. 

There is a café and other amenities such a toilets, bathrooms and a staff 
kitchen.

The design ensures that views out to the port. the ocean and the mountains 
are not compromised. The outdoor, public space is a shady area—a place of 
leisure where visitors will be able to relax and enjoy the vistas.
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Figure 129. The Seychelles archipelago, outter and inner islands

Furian, Peter H. “Seychelles political map.” Dreamstime.com. n.d. https://www.dreamstime.com/stock-illustration-seychelles-political-map-capital-victoria-main-island-mahe-republic-archipelago-country-indian-ocean-gray-image96403512.

Figure 130. Satellite view of North Mahe

Annotations by author. Imagery from Seychelles WebGIS. “Victoria and North Mahe.” webgis.gov.sc. 2018. https://www.webgis.gov.sc.

Figure 131. Satellite view of Victoria and Beau Vallon

Annotations by author. Imagery from Seychelles WebGIS. “Beau Vallon, St. Louis and Victoria.” webgis.gov.sc. 2018. https://www.webgis.gov.sc.

Figure 132. Satellite view of Victoria

Seychelles WebGIS. “Victoria area.” webgis.gov.sc. 2018. https://www.webgis.gov.sc.

Satellite imagery showing the wider context of Victoria (outlined red)
(Right top) North Mahé.

(Bottom left) Victoria is on the east coast, and directly across the island on the west coast is Beau Vallon district, which has a popular beach.
(Right) Victoria city

VICTORIA

BEAU VALLON

North Mahé

5.3 Site analysis: Urban analysis of Victoria

The capital of Seychelles, Victoria, is situated on its main island, Mahé. It 
has a population of approximately 22,800121. 

It is flanked by a 900 metres tall mountain range to its west and the Indian 
Ocean to its east. Victoria’s layout is a remnant of 18th century town 
planning, where long and straight main streets intersect along axes. At each 

121	“Seychelles	Population	2019	(Demographics,	Maps,	Graphs),”	2019	World	Population	by	Country,	accessed	January	22,	2019,	http://worldpopulationreview.com/countries/seychelles-population/.

of these intersections are big roundabouts, with a significant monument in 
their centres. These monuments are of importance because they each relate 
to a key point in the country’s history. 

Figure 134. Clock tower, Victoria

By author. 2019.

Figure 135. Bicentinnal Monument, Victoria

By author. 2018

Figure 136. Unity Monument, Victoria

DeFreitas, Michael, and Danita Delimont. “The monument de L’unite ( Monument of National Unity ) in downtown Victoria, mane, Republic of Seychelles, Indian Ocean.” Alamy. 2014. Seychelles monument. https://c8.alamy.com/comp/R3KEJA/the-monument-de-lunite-monument-of-national-unity-in-downtown-victoria-mane-republic-of-seychelles-indian-ocean-R3KEJA.jpg.

Figure 137. Liberty monument, Victoria

Laurence, Joe, and Seychelles News Agency. “Liberty monument, Victoria.” Culturetrip.com. 2017. https://theculturetrip.com/africa/seychelles/articles/a-tour-of-seychelles-statues-and-sculptures/.

Figure 138. Bust of Pierre Poivre

Ministry for Youth Sports & Culture. “Pierre Poivre statue.” Ministry for Youth Sports & Culture. 2015. http://www.pfsr.org/monuments/the-monuments-of-victoria/.

Figure 139. Queen Victoria Diamond Jubilee Fountain

Travelib Seychelles. “The Seychelles, Mahe, Victoria, Independence Avenue, Queen Victoria Diamond Jubilee Fountain.” Alamy. 2017. https://www.alamy.com/stock-image-the-seychelles-mahe-victoria-independence-avenue-queen-victoria-diamond-163625653.html.

Figure 134 - Figure 139. Significant monuments along the main axes of Victoria
(clockwise from top left) 1. Victoria clock tower; 2. Bicentennal monument; 3. Unity monument; 4. Liberty monument; 
5. Bust of Pierre Poivre; 6. Queen Victoria Diamound Jubilee Fountain

Figure 133. Victoria main axes and key monuments
Annotations by author. Imagery from Seychelles WebGIS. “Victoria.” webgis.gov.sc. 2018. https://www.webgis.gov.sc.
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Figure 140. Figure ground of 
Victoria (with key)

Illustrating how the city has evolved from 
1970s following extensive reclamation of 

land.
By author

The old and the reclaimed 
Government and private buildings line the main streets. Most of them 
date from 1970s to today, with a small percentage being heritage buildings. 
Victoria’s city centre can be divided into two parts: the old and new.  The 
old town part of Victoria has both newer and heritage buildings. The new 
part has only buildings that have been constructed after 1970s.

More than 40,000 people disembark about 30 cruise ships annually at Port 
Victoria122. During “cruise ship season”, this influx of visitors – who flood 
the city’s streets – is valuable to the country’s economy. 

To accommodate a growing city and port facilities, extensive reclamation of 
land has taken place on the city’s waterfront from the 1970s and is ongoing 
today123(indicated in grey on Figure 140). 

122	Seychelles	Nation,	“Cruise	ship	tourism:	The	success	of 	Port	Victoria,”	Seychelles	Nation,	accessed	February	3,	2019,	http://www.nation.sc/article.html?id=255514.
123	Hoad,	“Victoria	in	the	spotlight.”	

A relationship with the water, lost 
This has not only expanded the city to about twice its original size, but key 
aspects about it have also changed. Ports have extended and land area has 
been created for more development; however the connection to the water 
Victoria once had no longer exists. The still-existing Esplanade, created 
during the city’s conception in the late 1700s, used to run along the original 
coastline (indicated in purple, Figure 140) but is now found more than two 
hundred metres inland due to these reclamations. Today, industrial activities 
dominate most of the waterfront area, although there are also areas that are 
underutilised. 

(One of these underutilised areas has been chosen as the project’s site, see 
section “5.3.1 The chosen site” on page 74.)
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Figure 141. Main roads of Victoria 
city (with key)

Highlighting main accesses to the city, 
traffic bottlenecks and other locations.

Drawings by author. Satellite imagery from Seychelles WebGIS. “Victoria area.” webgis.gov.sc. 2018. https://www.webgis.gov.sc.

Seychelles 
Port Authority

Seychelles 
Petroleum

Victoria 
Fishing Port

Interisland
quay

Access 
The main approach to access Victoria City is to travel from south to 
north—south being where the bulk of the population inhabits. The 
international and domestic airport is 15 minutes’ drive (10km) away, also 
situated south of Victoria. One would inevitably travel through the city if 
they wanted to access the northwestern part of the island, where one of the 
most popular beaches is located (Beau Vallon beach) and where numerous 
guest houses and hotels are found. Other main accesses to the city are via 
St Louis Road/Revolution Avenue to its west and the North Coast Road 
to the north, which eventually links up to 5th June Avenue in the city. 
Latanier Road, east of Victoria, leads into the city too. It is often busy as it 
is the main access for the Seychelles Port Authority, Seychelles Petroleum 
Company, cruise ships, and other industrial and retail areas. Equally busy 
is the Flamboyant Avenue, which links to the Victoria Fishing Port, ferries 
and newly built housing estates further north.

Circulation 
Taking all of this into account, the city suffers from severe traffic jams, 
especially during peak hours, as there are quite a few bottlenecks that occur 
throughout Victoria. The problem is attributed to a combination of small 
streets, confusing roundabouts, motorists’ disregard for road rules, and 
disproportionate vehicle numbers and streets. The problem is aggravated by 
the lack of bypass roads for motorists who want to travel beyond Victoria. 

Pedestrian walkways are all over the city, but only very few are covered. 
Most pedestrians arrive in Victoria by bus (the main form of public 
transport) and some travelling from neighbouring islands arrive by ferries.
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Greenery 
One of the Seychelles’ assets is its lush forests with endemic flora and 
fauna. The government has also enforced laws to protect this unique 
environment124. As seen in Figure 142, this greenery carpets the mountains 
to the west of Victoria; numerous large trees can be seen in the residential 
areas, too. 

124	Seychelles	Legal	Information	Institute	(SeyLII),	“Environment	Protection	Act,”	Seychelles	Legal	Information	Institute,	last	modified	June	30,	2012,	https://seylii.org/sc/legislation/consolidated-act/71.

The large areas of solid green on the map represent parks and fields in 
Victoria. Most of these are located on the periphery of the city. 

It is important to note that the “Jardin des Enfants” park (see Figure 142) is 
in a state of disrepair where people hardly visit anymore. See pictures in the 
next section, “5.3.1 The chosen site” on page 74.

New 
children’s 

playground
(park)

Jardin des 
enfants
(old park)

Stadium
(field)

Sports 
fields

Park

Figure 142. Greenery in and around Victoria
By author

When the figure/ground drawing (Figure 140) of the city is layered over 
the greenery drawing, it is evident that in the city centre (i.e. old town, 
the red area) there is very little greenery, apart from some occasional small 
trees.

The analysis conducted has shown that the city lacks green spaces with 
shade, and benches—a place that could act as the city’s breakout space, 
where one could visit, escaping the busy city, to relax, have their lunch or 

as a meeting place. The parks shown in Figure 142 do not provide this; 
they have potential to become more than what they are, but currently, they 
barely draw people to utilise their spaces. 

Figure 143. Figure ground and greenery of Victoria
By author
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Figure 144. Climate analysis of Victoria
Annotations by author, satellite imagery from: Seychelles WebGIS. “Victoria area.” webgis.gov.sc. 2018. https://www.webgis.gov.sc. Wind data from: Windfinder.com, “Wind and Weather Statistic Mahé/Seychelles Airport,” Windfinder.com, accessed March 4, 2019, https://www.windfinder.com/windstatistics/mahe_seychelles_airport. Sun data from: Time and Date, “Sunrise and Sunset Times in Victoria, June 2018,” Timeanddate.com, accessed March 4, 2019, https://www.timeanddate.com/sun/seychelles/victoria?month=6&year=2018.

Weather and climate 
Victoria, as well as the rest of the Seychelles, experiences monsoon weather systems 
throughout the year: a southeast and a northwest monsoon, which are dry and wet 
seasons, respectively.

Rainfall

Temperature (°C) and humidity

Jan Feb Mar Apr May Jun Jul Aug Sep Oct Nov Dec
Max 30.0 30.6 31.2 31.6 30.7 29.2 28.5 28.6 29.2 30.0 30.3 30.3

Min 24.5 25.2 25.3 25.4 25.6 24.8 24.2 24.2 24.6 24.7 24.4 24.4

It is warm/hot all year round, with April being the warmest month and July being 
the coolest, on average.125 Relative humidity hangs between 79 and 81% throughout 
all the months. 

125	WMO,	“World	Weather	Information	Service,”	World	Weather	Information	Service,	accessed	February	10,	2019,	http://
worldweather.wmo.int/en/city.html?cityId=253.

Figure 145. Seychelles inner islands’ wind and 
rain information

By author. Information from World Weather and Climate Information. “Average Monthly Temperature in Victoria, Seychelles (celsius).” Weather and Climate Information for Every Country in the World. Last modified 2019. https://weather-and-climate.com/average-monthly-Rainfall-Temperature-Sunshine,victoria-sc,Seychelles.
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5.3.1 The chosen site

The site is located in the ‘Jardin des Enfants’ park 
which had the country’s biggest playground, but 
the playground is now closed and it has now 
been partly transformed into carparking and 
roading. Therefore, this underutilised area, which 
was once full of life, has the potential to be 
rejuvinated through architectural intervention.

Close to the site, there is a Yatch Club and a 
jetty for chartering boats to close islands.

Multiple casuarina trees grow on the site, which 
provides shade and allows for cool sea breezes to 
reach further inland.

The site assets, which include the views, close 
proximity to the port (i.e. first point of contact 
for visitors arriving by cruise ships) and the 
waterfront, provide potential for redevelopment.

So this area has a lot of potential. The project can 
also be strategic in the sense that it revitalizes 
this part of the city by redesigning this degraded 
waterfront.

More information about the site has been 
displayed overleaf,  “Figure 161. Site analysis” 
on page 76 and initial analysis drawings and 
pictures of the site are found on this page spread.

SECTION 1

SECTION 2

SECTION 3

Figure 146. Analysis of Victoria
By author

Figure 147. Analysis of chosen site
By author

Figure 148. Identifying assets and first design response 
By author

Figure 149. Section drawings around site
By author

Figure 150. View from site looking out the bay towards Ste Anne island
Pillay, Jean and Selby Pillay. Marine charter jetty, Victoria, Seychelles. June, 2018. Google Drive.

Figure 151. View of bay looking towards Port Authority
Shamlaye, Francis. Marine charter 2, Victoria, Seychelles. January, 2019. Google Drive.

Figure 152. Marine Charter and Yacth Club jetties
Shamlaye, Francis. Marine Charter and Yatch Club jetties, Victoria, Seychelles. January, 2019. Google Drive.

Figure 153. Hodoul Island
Shamlaye, Francis. Hodoul Island, Victoria, Seychelles. January, 2019. Google Drive.

Figure 154. Aerial view of Jardin des Enfants
Shamlaye, Francis. Jardin de Enfants, Victoria, Seychelles. January, 2019. Google Drive.

Figure 155. Jardins des Enfants & site
Shamlaye, Francis. Jardin de Enfants 2, Victoria, Seychelles. January, 2019. Google Drive.

Figure 156. The artificial lake in disuse. A concrete replica of a ship sits in the centre, as part of the attraction for the old playground.
Pillay, Jean and Selby Pillay. Artificial lake in the Jardin des Enfants, Victoria, Seychelles. June, 2018. Google Drive.

Figure 157. Artificial lake, Trois Frères mountains in the background
Pillay, Jean and Selby Pillay. Artificial lake in the Jardin des Enfants 2, Victoria, Seychelles. June 2018. Google Drive.

Figure 158. Bridge to replica ship
Pillay, Jean and Selby Pillay. Replica ship in artificial lake at Jardin des Enfants, Victoria, Seychelles. June, 2018. Google Drive.

Figure 159. Waterfront in state of disuse
By author

Figure 160. Tall casuarina trees, provides shade
By author



76 77
DE S I GN DE S I GN

Figure 161. Site analysis
The drawn red and blue lines indicate the 
site’s main assets (views, artificial lake, 

green area, waterfront, etc.). 

This analysis has also included Victoria 
city’s wider context and therefore get a 
better understanding of the relationship 
the site has with different parts of the city. 

By author 
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5.4 Design process
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5.5 Outcomes: design iterations
5.5.1 Culture-inspired forms: weaving

Figure 162. A Seychelles traditional fish trap
Still used in artesanal fishing. The weaving technique 
used to make this fish trap is studied and replicated.

By author

Figure 163. Studying the weave
By author

Figure 164. Investigating the fish trap
By author

Figure 165. Analysing the form of the fish trap
By author

(top left to right)

Explanation 
This process required, first, to find an item of culture and then studying it through 
sketching. Then the process of ‘architecturalising’ them could begin. This is where 
the item is transformed into more than what it is by adding parts to it—for example, 
adding a column or a door to the sketch of a traditional woven hat ( Figure 168 & 
Figure 169).

The next step involved making physical models of these cultural items. These were 
then modified by bending, twisting and adding a model to another. They were then 
photographed, printed and sketched over; they were given scale by adding context, 
such as human figures. The results these yeilded began to inform the design, and these 
iterations would not only influence the form of the building, but also create other 
design features that can later be added to strengthen the entire proposal.

Figure 166. (top) A traditional woven hat
Seychelles History Museum. Traditional weaved hat. June, 2018. Google Drive.

Figure 167. (top middle) Study of a woven hat.
By author

Figure 168. (top right) Architecturalising the hat
A section of the hat is drawn and columns are also 
added. The pointy parts on the hat are turned into 
dormers

By author

Figure 169. More iterations of the process of 
architecturalising
The item is redrawn at different angles and at different 
level of detail

By author
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Further investigations: 
Form, shadow-play and 
lighting 
The weaving techniques 
used in the Seychelles to 
make fish traps, mats, bags, 
baskets and more were 
analysed further through 
model-making. A sense 
of space these models 
could attain started to 
materialise.

Architectural forms 
and the potential they 
possess to create various 
atmospheric qualities 
through their interactions 
with light were discovered.  

Figure 170. Weaving technique 1

By author

Figure 171. Weaving technique 2

By author

Figure 172. Weaving technique 3

By author

Figure 173. Weaving technique 3 explored

By author

Figure 174. Weaving technique 3 explored

By author

Figure 170 & Figure 171 (left)

Figure 172 to Figure 174 (top)

Figure 175 to Figure 178 (right)

Figure 179 to Figure 183 (far 
right)
In search of form. The different 
weaving techniques were also explored 
through light and shadow. 
This was done with both natural and 
artificial light.  

Figure 175. Form finding from the weaved

By author

Figure 176. Form finding and shadow play

By author

Figure 177. Finding form from the fish trap

By author

Figure 178. Finding form from the fish trap 2

By author

Figure 179. Lighting exercise 1

By author

Figure 180. Lighting exercise 2

By author

Figure 181. Lighting exercise 3

By author

Figure 182. Lighting exercise 4

By author

Figure 183. Lighting exercise 5

By author

Architecturalising: The 
Tower 
A variation of the traditional 
woven mat was created. The 
mat was stiffened by adding 
rigid members within the 
weave.

Photographed at a particular 
perspective, new spaces were 
able to be identified. These 
spaces were better visualised 
and strengthened through the 
process of giving them scale 
by adding context to them, as 
seen in Figure 190 & Figure 
191. 

Figure 184 - Figure 186 (top) The 
traditional woven mat

Figure 187 - Figure 189 (right) 
Modifying and modeling with the 
weaved mat

Figure 190 - Figure 191 (far right) 
Architecturalising the tower
By coming right up to the model for 
it to be photographed changed the 
perspective. Through drawing, context 
was then added by drawing human 
figures, thereby also giving it scale.

Figure 184. Weaved mat

By author

Figure 185. Weaved mat close-up

By author

Figure 186. Weaved close-up 2

By author

Figure 187. Forming the tower

By author

Figure 188. Forming the tower 2

By author

Figure 189. Tower base

By author

Figure 190. The weaved tower

By author

Figure 191. The weaved tower 2

By author
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5.5.2 Site analysis and investigations influenced: views, shade, landscape and waterfront development

The initial response to the site analysis (“Figure 148. Identifying assets and 
first design response” on page 74 and “Figure 161. Site analysis” on page 
76) was that the design would have to preserve the site’s assets. It had 
to not block views out to the ocean and neighbouring islands to the east, 
and to the mountain range to the west and southwest. It should also create 
more shady areas, adding to the ones created by the on-site casuarina trees.

So, developing from the tower idea, the design progressed into a three-
pavilion concept that would be connected by a shading device, which acts 
as a bridge connecting the towers, as well.

Three pavilions 
The three pavilions are symbolic, representing the three continents from 
which the people of the Seychelles originates from. They mirror the iconic 
mountain range to its west (known as the ‘Trois Frères’) which is the 
backdrop of Victoria. The spaces between the towers allow the flow and do 
not block views.  

Figure 192. Towers with 
shading device

By author

Figure 193. Exploring the tower
By author

Figure 194. The tower and bridge concept
By author

Figure 195. The shading device 
By author

Figure 196. Bridge in the shading device
By author

Landscape and waterfront redevelopment 
A masterplan of the Jardin des Enfants park was devised so that the park could 
be an extension of the entire design. The site analysis, conducted in “Figure 148. 
Identifying assets and first design response” on page 74, informs the design of 
this materplan. This masterplan seeks to rejuvinate the area by introducing the 
development of a waterfront along the water’s edge, which extends all the way 
to the main port. It suggests the relocation of a number of port services in the 
warehouses, but keeping the structures to be turned into restaurants and bars. A few 
more jetties have been added, too. 

Figure 197. Masterplan
By author
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5.5.3 Water relationship/Connection to the water

Water is symbolic as it is the source of life on many levels. 
It relates to the arrival of the first people to the Seychelles, 
many of whom arrived by slave ships.

Figure 198. Diagram of a slave ship
“Diagram of a Slave Ship2.” The British Library. Accessed October 28, 2018. https://www.bl.uk/learning/timeline/item106661.html.

Boat forms 
Similarly, boats and ships can be viewed in an equally symbolic way, 
especially for the Seychelles – as a bringer and sustainer of life, and a bridge 
between diasporas. 

It is what brought life to the Seychelles; its remoteness could only be 
conquered because of ships. The diversity that exists in the Seychelles is 
the amalgamation of different people, and it is ships that have bridged 

their respective continents of origin. Boats remain as a vital element in 
Seychellois lives, as transportation between islands and as fishing vessels, 
sustaining life. 

For this reason, many elements about boats and ship forms have been 
studied and are intended to be added to the design proposal for this 
research project. 

Figure 199. Boat forms exploration

By author

Figure 200. Boat form exploration

By author

Figure 201. Boat form exploration 3

By author. Graphite pencil on paper.

Figure 202. Boat form exploration 4

By author. Graphite pencil on paper.

Figure 203. Boat form exploration 5

By author. Graphite pencil on paper.

Figure 204. Boat form exploration 6

By author. Graphite pencil on paper.

Figure 205. Boat form exploration 7

By author. Graphite pencil on paper.

Figure 206. Experi-
mentation: combining 
weaving with the boat 
form

By author

Figure 199 - Figure 
202 (left to right)
Explorations into the 
boat form

Figure 203 - Figure 
205 (left to centre 
page)
More exploration of boat 
forms
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Sea level rise 
The design intends to take the imminent threat 
of sea level rise into account. By elevating the 
building on stilts and placing the first level of 
the program much higher than the projected 
rise of the sea level, the building would then be 
safe from any future rises or flooding.

Cultural heritage: fish 
Fisheries are one of the main economies of the 
Seychelles, providing employment and food. 
Fish is a main staple and consumed almost 
daily by the inhabitants. For that reason and 
more, it is part of the cultural heritage of the 
Seychelles. The life that it contains, rare marine 
life species, is one of the country’s assets that 
needs to be preserved and promoted. Hence 
the reason for a section of the museum where 
visitors are in direct contact with this undersea 
wildlife, with everything on live display, 
curated by the sea itself.

Figure 207. Boat form explorations and applying

By author

Figure 208. Boat form explorations and applying

By author

Figure 209. Applying boat forms to the tower

By author

Figure 210. Boat form explorations and applying

By author

Figure 211. Applying the boat form to the tower

By author

Figure 212. Detail
By author

Figure 207 - Figure 211. Applying 
the boat forms to the tower/
pavilion concept.

5.5.4 Culture-inspired forms: Dancing

The rhythmic traditional ‘sega’ and 
‘moutia’ dances of the Seychelles involve 
the moving, fluttering and waving of the 
female dancer’s skirt. Wire mesh was used 
to capture the forms that a ‘dancing skirt’  
would have created if it were frozen in 
time. The forms created can then be directly 
translated into an architectural proposition.

Figure 213. Exploration of form, influenced by the Seychelles’ traditional dances.
These wire mesh models mimick the flowing and movement of the dresses of dance performers during the ‘sega’ and the ‘moutia’ dances

By author

Figure 214. The moutya dance
MC1. “Moutia dance performer.” Culture Trip. 2017. https://theculturetrip.com/africa/seychelles/articles/a-couples-guide-to-the-seychelles/.

Figure 215. Combining mesh flexibility with weaving
By author
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Figure 216. Floor plans exploration 1

By author

Figure 217. Floor plan exploration 2

By author

Figure 218. Floor plan exploration 3

By author

Figure 219. Floor plans exploration 4

By author

Figure 220. Floor plans exploration 5

By author

Figure 221. Floor plans exploration 6

By author

Figure 222. Floor plan exploration 7

By author

Figure 223. Floor plan exploration 8

By author

Figure 216 - Figure 219 
(top, left to right)

Figure 220 - Figure 
223
(bottom, left to right)

Exploring layout 
possibilities as per the 
requirements laid out in 
the brief

5.6  Towards a design proposal
5.6.1 Floor plan sketches

5.6.2 Concept

This concept is highly influenced by the 
Seychelles’ traditional dances, where 
it tries to mimick the moving dresses 
during the ‘moutya’ or the ‘sega’ dance 
(as seen on page page 89).

The programme was then inserted 
into these three pavilions or towers: 
consisting of the Dance, Museum 
and the Culinary Pavilions.  The 
Dance pavilion has spaces for dance 
performances and classes in studios. 
There are also offices. The Museum’s 
concept is based on a ramp, where 
exhibits can be displayed there, but 
there are also closed spaces. The 
Culinary pavilion holds spaces for 
cooking classes, bars and restaurants. 
They are all connected via a shading 
device, which also acts as a bridge.

Figure 224. Dance pavilion (left), Museum pavilion (centre) & Culinary pavilion (right)
By author

Figure 225. Dance, Museum & Culinary pavilion
By author

Figure 226. The pavilion/tower concept
By author
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DANCE PAVILION

5.6.3 Elevations

CULINARY PAVILION MUSEUM PAVILION

CULINARY PAVILIONMUSEUM PAVILIONDANCE PAVILION

Figure 227. Concept east elevation
By author

Figure 228. Concept west elevation
By author

Figure 229. Concept north elevation
By author

CULINARY PAVILION

CULINARY PAVILION

MUSEUM PAVILION

MUSEUM PAVILION

DANCE PAVILION

DANCE PAVILION

Figure 230. Concept south elevation
By author
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5.6.4 Section

This concept has a hexagonal, self-supporting timber-frame, which is 
covered by a polytetrafluoroethylene (PTFE) skin. It is semi-opaque, which 
allows through some natural light. The forms evoke that of the mountain 
range in the background, and the white skin of the three pavilions echoes 
the sails of the yachts and boats in the nearby harbour.

All three pavilions are designed with the circulation being handled mainly 
by ramps which circle to the third level, where one would gain access to 
the shading device, which holds the bridges that connect the towers to one 
another. 

The ramps act as a device which turns its user into the audience. For 
example, the ramp circles around dance studios or around cooking classes 
below, in the Dance pavilion and the Culinary pavilion, respectively. The 
effect this has is that it turns the classes or the view into a spectacle which 
changes perspective as one rises through the towers.

The ramps double as gallery/exhibition spaces in the museum pavilion.

CULINARY PAVILIONMUSEUM PAVILIONDANCE PAVILION

Figure 231. Concept section
By author

CULINARY PAVILION

MUSEUM PAVILION

DANCE PAVILION

Figure 232. Site plan of concept
By author
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5.6.5  Floor plans

Kitchen

Restaurant

Figure 233. Concept culinary pavilion floor plan, ground floor
By author

Figure 234. Concept culinary pavilion floor plan, level 1
By author

Bridges to access

top of shading device 

shading device with bridge on top

Figure 235. Concept culinary pavilion floor plan, level 2
By author
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Gallery space

Storage

Loading bay

VOID

Exhibition space

Exhibition space

Exhibition space

Figure 236. Museum pavilion floor plan, ground floor
By author

Figure 237. Museum pavilion floor plan, level 1
By author

Exhibition space

Exhibition space

VOID

Figure 238. Museum pavilion floor plan, level 2
By author
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Dance platform/ 
studio

Changing 
rooms

VOID

Dance 
studios

Arts & 
Crafts 
rooms

Figure 239. Dance pavilion floor plan, ground floor
By author

Figure 240. Dance pavilion floor plan, level 1
By author

VOID

Offices

Figure 241. Dance pavilion floor plan, level 2
By author
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5.6.6 Concept analysis

This concept was then thoroughly analysed and tested against all the 
parameters that had been decided during research and also taking the 
programme into account.

Results of analysis 
The three pavilions were found to be a bit too far apart, thus a bit 
disconnected from one another. This could be amended by making the 
bridge (in the shading device) a stronger feature within the design. The boat 

form which had been thoroughly investigated prior to the conception of this 
concept had not been included in this design iteration. As this concept does 
not really have a connection with the water, as this was part of the brief, the 
next step would be to build upon this design and include the boat form and 
other design features that were deemed successful within the design.

More care should be given to the spaces dedicated for the museum; there 
will be spaces which will need to have specific environmental conditions to 
protect what is being exhibited.

Figure 242. Analysis of concept

5.6.7 Developing: the next step

Figure 243. Section through boat form
By author

Figure 244. Merging boat form with pavilions
By author

Figure 245. Modifying the landscape and new layout
By author

Figure 246. New layout to be implemented
By author
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Towards a more developed design. New additions to be added 
within the pavilion design, which will seek to enhance the entire 
design and amend the issues that were encountered during the 
analysis of the concept. Figure 247. Developing the layout

By author

Figure 248. Ensuring views are not compromised
By author

Figure 249. Layout development
By author
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With such a plethora of architectural styles that exists in Victoria alone, 
it is clear that no one style is a true representation of the Seychellois 
people – their search for a political identity since independence, has been 
synonymous with the various architectural representations throughout the 
years to today.   

Nevertheless, the many influences the Seychelles have had over the 
years—both architecturally and in its people’s way of life—are unavoidable. 
Consequently, as the world advances more towards cultural globalisation, 
it is even more reason that such a unique, rich and diverse culture and 
heritage that exists in the Seychelles should be preserved and celebrated.    

This research project aimed to do this by designing a cultural centre 
which also has a museum component. The programme was devised to 
specifically address the issues that arose during the research. For example, 
it provides the platform for the management of both tangible and 
intangible cultural heritage, through spaces and facilities dedicated to 
research and the processes of heritage preservation; it has created spaces 
where cultural practices, such as dancing, music, cooking, traditional 
folklore, weaving, other traditional artisanal arts and crafts can be taught, 
shared and performed; it provides gallery spaces for artwork by local artists 
or for the Seychelles’ relics, treasures, important documents and other 
items of history to be exhibited. The building, its revitalised grounds and 
waterfront, combined, can now be a place of leisure where visitors can relax 
and enjoy the vistas. 

Attempts have been made to incorporate the origins of the people of the 
Seychelles into the design by using items of culture, such as traditional 
weaving techniques and then architecturalising them, and by using boat 
forms as a symbolic design element. The building also has dedicated spaces 
that highlight parts of its dark history – where it endeavours to educate 
visitors about the Indian Ocean Slave Trade, about slavery and give 
recognition to the slaves who helped build the Seychelles. It is hoped that 
this architectural proposition and the spaces it has created will deepen the 
difficult conversation about its nefarious beginnings.

Also informed by the site conditions, the design has succeeded in 
capturing most of the significant views. Where possible, climate responsive 
and passive design principles have been used, although this is limited in 
the museum component as it needs a specific, mechanically controlled 
environment. 

It is uncertain if this research project will curb the Seychelles’ over-reliance 
on utilising the island imaginary as a tourist-luring device to its islands. 
Nevertheless, it is hoped that the result of this research project will show 
the people of the Seychelles that its culture and heritage can be a source of 
inspiration for its self-promotion overseas as a tourist destination, and for 
artistic, as well as architectural expression. 
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Figure 250. Masterplan
A masterplan which shows new gardens one would journey through. 
Gardens which represent the cultivation of plantations planted and cared 

for by the slaves. 

Winding paths through the gardens lead to the museum and cultural 
centre.

Figure 251. Site plan
View of the three building complex from above, the museum (bottom 
right), the dance pavilion (centre) and the culinary pavilion (top left)

Figure 252. Perspective 1 - View 
from museum ground level (top 
left)

Figure 253. Perspective 2 - View 
from culinary pavilion (top right)

Figure 254. Perspective 3 - Birds 
eye view
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Figure 255. Ground floor plan

1

2
3

4

5

6

7

8

9

10

11

12

13

14

15

Figure 256. Level 2 floor plan 
with mezzanine (above)

1. Open air restaurant and entry to upper levels

2. Dance platform

3. Ground floor entry to museum and aquarium

4. 600mm thick polymethylmethacrylate (PMMA/
acrylic) facing out to sea

5. Culinary classes with ramp wrapping around 

6. Dance auditorium with mezzanine and light shaft 
above

7. Museum main exhibit (see page 117)

8. Room of contemplation with reflective pool

Figure 257. Underground 
aquarium (below)

9. Flexible spaces

10. Dance classes with 
void in the centre 

11. Museum level 3 entry

12. Museum library on the 
mezzanine

13. Flexible meeting/
conference rooms with 
expandable lecture 
theatres above

14. Museum exhibition 
spaces 

15. Museum archive and 
staff level

Figure 258. Level 3 floor plan with mezzanine
Figure 259. Level 4 floor plan
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16

17

18

19

20

21

22

16. Events/
multipurpose floor

17. Public access 
roof top restaurant 
with viewing 
platform

18. Columns

19. Floor structure

20. Floors and 
ramps

21. Facade

22. Pile foundation 
(driven to refusal)

Figure 260. Level 5 floor plan, museum pavilion 
(bottom right) and culinary pavilion (top left)

Figure 261. Exploded axonometric (right)
Figure 262. Interior perspective - Museum ground floor entry
Entry at ground level of museum showing ramp that leads up to main exhibit, which 
is in the form of a ship, and showing the partial glass floor which directs one to the 
ramp that circles down to the underground aquarium

Figure 263. Level 2 floor plan - Main exhibit overlay
Showing the main exhibit which replicates at a 1:1 scale a section of a slave ship, 
illustrating the conditions and spaces slaves were kept during their transit from their 
homeland 
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Figure 264. Northwest elevation Figure 265. Southwest elevation

Figure 267. Southest elevation

Figure 266. Northeast elevation
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Figure 268. Museum cross section Figure 269. Dance pavilion cross section Figure 270. Culinary pavilion cross section

Figure 271. Long section through museum (left), the dance pavilion (centre) and the culinary pavilion (right)
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Figure 275. Structure Model - Links between buildings

Figure 276. Structure Model - Dance to culinary

Figure 277. Structure Model - Void in dance pavilion

Figure 272. Structure Model - View from museum Figure 273. Structure Model - View from Culinary pavilion

Figure 274. Structure Model - View from above

Figure 278. Structure Model - Links between the dance and museum buildings

Figure 279. Structure Model - Intertwining ramps

Figure 280. Structure Model - Intertwining ramps (2)

Figure 272 - 280. 
Structure model
Illustrating 
connections between 
various floors and 
spaces via ramps 
and bridges
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Figure 281. Final presentation day
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