
Making Place
Architecture reflective of Auckland city[’s diversity]

Jaspreet Kaur 1415823

Supervisors: Dr. Renata Jadresin-Milic and Cesar Wagner 

An explanatory document submitted in partial fulfillment of the requirement for the degree of Master of Architecture (Professional). Unitec Institute of Technology, 2019. 



1 2

Abstract 
Place is a multifaceted phenomenon. We experience it as the coherence 
of locale; geographic features; architectural presence; people, their 
routine and personal experiences; and in the context of other places. 
When we talk about place in terms of a city, we need to understand 
that we share places and contribute to them collectively as a society. 
They in turn convey our stories. The story of Aotearoa begins with the 
arrival of Maori settlers, who migrated to this land from Polynesia. Later 
European settlers arrived, bringing people of other nationalities with 
them. Over the course of time, many people ventured to Aotearoa for 
different reasons. Some came in search of adventure, while others came 
looking for jobs and/or a better life. People of Aotearoa are united in their 
migratory journey to this new land; they left their place of origin in search 
for a new home, bringing with them the stories of their past. Migration 
of people to Aotearoa New Zealand, has resulted in its diversity. This is 
most evident in Auckland City; whose residents belong to 180 different 
ethnicities. The natural and built environment of Auckland is beginning 
to share the narrative of a bi-cultural society, but representation of the 
rising multiculturalism of our city is insufficient. Rising from a personal 
need to establish a ‘sense of place’, this research project addresses the 
need for public architecture that provides the opportunity to embrace 
and display the diversity of Auckland city. Investigating the concept of 
place; public space; migration as a collective memory; and contextual 
understanding of Auckland city, has resulted in Architecture of diversity. 
The resulting architectural outcome is the Museum of Migration, which 
displays the migratory history of Aotearoa through exhibitions and street-
style artisan market. This project inhabits Pukekawa hill at the Auckland 
Domain, serving as an extension to the existing Auckland War Memorial 
Museum. 
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Preface
I was born and raised in Delhi; a city of diversity, of difference and opportunity. 
Dilli wale or people of Delhi, are essentially migrants, who originate from 
other cities and other countries within the Indian-subcontinent. They 
inherit a strong sense of identity from their diversity, sharing their love 
for vibrancy and contributing to their city in their own way.  I moved to 
Auckland at the age of 13, with my family. Although it has a very different 
frequency to Delhi, Auckland’s cultural diversity resonates with Delhi. 
This familiarity allowed me to appreciate and connect with my new place. 
However, it wasn’t until I found myself in the world of architecture, that I 
began to truly understand, address and explore my need for placement. 
Architecture as a discipline investigates the notion of place and provides 
ways to establish a sense of place. I feel this is an essential concept which 
architects need to understand and practice. Therefore, I aim to explore the 
‘sense of place’ of Auckland City through this research project in order to 
design an outcome that celebrates its diversity.
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Background 
Aotearoa has a shorter history than other nations. The exact date 
corresponding to the arrival of the very first human settlers in Aotearoa 
is debatable. However, they arrived from east Polynesia towards the end 
of the 13th century, motivated by their spirit of adventure and exploration. 
In many oral traditions, Kupe is identified as the first voyager to discover 
Aotearoa.  In western history, Abel Tasman discovered Aotearoa in 1642 
and found this land already settled by people of Polynesian decent.1 These 
natives were tribal in nature and would identify themselves collectively as 
Maori during the colonization of New Zealand by the British, following the 
arrival of Captain James Cook in 1769.  “His voyage to the south Pacific was 
primarily a scientific expedition, but the British were not averse to expanding 
trade and empire. The French were not far behind. As Cook rounded the top 
of the North Island in December 1769, the French explorer Jean François 
Marie de Surville was only 40 km to the south-west.”2 Over time, many 
people came to live in Aotearoa for different reasons. People of Britain and 
its colonies, were recruited to aid the settlement of New Zealand after the 
Treaty of Waitangi was signed in 1840 establishing the New Zealand colony. 
Many people were brought to New Zealand as subjects and servants by the 
British from their colonies in Africa, India and more. Although the Chinese 
first ventured to New Zealand for whaling, in 1866 they were invited  “ to 
New Zealand by the Dunedin Chamber of Commerce to replace the western 
gold-miners who had followed the gold fever to Australian.”3 Furthermore, 
since 1919, New Zealand has taken many refugees escaping war from Europe, 
Asia, Middle-east, Africa, South America and more. People of Aotearoa are 
united in their migratory journey to this new land. Towards the end of the 18th 
century, Aotearoa’s isolation came to an end and today it is home to people 
of many different origins. Migration of people, has resulted in our nation’s 
diversity and this is most evident in Auckland City. The natural and built 
environment of Auckland is beginning to share the narrative of a bi-cultural 
society, resulting from the Treaty of Waitangi. However, it is time that we 
address Auckland city’s rich cultural diversity and find ways to represent it, 
especially in the public sphere so that a sense of place can be established for 
the people of Auckland. 

1  NZ History, “A history of New Zealand 1769 – 1914,” accessed April 2019, https://
nzhistory.govt.nz/culture/history-of-new-zealand-1769-1914
2  NZ History, “A history of New Zealand 1769 – 1914,” accessed April 2019, https://
nzhistory.govt.nz/culture/history-of-new-zealand-1769-1914
3  New Zealand China Friendship Society, “History of Chinese people in New Zealand 
– Helen Wong and Bill Willmott,” published 23rd March, 2014, http://nzchinasociety.org.nz/
helen-wong-and-the-history-of-chinese-people-in-new-zealand/

Project Objectives
Rising from a personal need to establish ‘sense of place’, this research 
project addresses the necessity for public architectural projects which 
provide the opportunity to embrace and display the diversity of a city. 
This project is most interested in exploring the narrative of ‘journey’ and 
‘arrival’ because it unites the diverse population of Auckland city. The 
interaction between architecture and sense of place is interesting and 
it relies on memory, to be understood here as our perception of our 
surroundings – what we experience, what evokes us, what interest us, 
what we consider ours and why.4 In this light, “architecture is totemic and 
symbolically carries more than the structural element of which it is built.”5  
This project intends to design a place, guided by relevant research, that 
can consciously and effectively achieve an architectural outcome that 
generates and maintains a ‘sense of place,’ through the celebration of 
diversity. 

4  Shelly Hornstein, Losing site, (Burlington, VT: Ashgate, 2011), 10
5  Hornstein, Losing site, 10 

Auckland’s population is changing and evolving constantly. Our challenge is 
to evolve with it, to reflect, record and celebrate the contribution of each to 

our common past, present and future.
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Scope and Limitations 
This project aims to produce a piece of architecture which celebrates the 
diversity of Auckland City. Historic and Contextual knowledge of Aotearoa 
plays an important role in establishing the relevance, purpose and 
constraints of the design outcome. Therefore, research will begin by gaining 
understanding of Aotearoa’s history, heritage and cultural context, followed 
by contextual analysis of Auckland city. The sites of important historic 
events, of cultural heritage and those occupied by early Maori and Pakeha 
settlements in the Central city area, are especially important because they 
offer an insight to our cultural roots. They also begin to reveal the pattern of 
growth in Auckland city and its architectural and cultural evolution. Heritage 
buildings are an important part of this analysis. They belong to the colonial 
era and represent the sovereignty of Britain as well as the struggles faced 
by the early European settlers of Aotearoa. However, as we know, Auckland 
city is very diverse in nature and its residence, belonging to more than 180 
ethnic groups, are not well represented by the built fabric. There is a need to 
acknowledge their history, their contributions to the city and their ‘place’ as 
residents of Auckland city. This project understands that while there is need 
for architectural exploration and creativity, the design outcome will need to 
be respectful of the current built fabric of Auckland City. 

Methodology 
The methodology of this project can be viewed as the intertwining of 
research and design. This approach is useful because it allows research 
to inform idea generation followed by testing and further research. The 
design problem is identified as a personal need which is felt collectively 
in the context of Aotearoa, and demands architectural exploration. 
Therefore, research begins by investigating collective memory, place and 
architecture. As the project progressed the field was made specific to the 
design problem by defining migration as a collective memory; place as a 
unifying concept; and public space as the space in which to design. This 
research field supports a phenomenological approach to architecture 
due to its success in achieving a coherence between place, memory 
and architecture. This methodology promoted contextual investigation 
and study of historic patterns left by the early settlers, which revealed a 
network of ‘places’ embedded in the fabric of Auckland city. Furthermore, 
this methodology was tested by precedent studies divided into three 
groups: projects representing multiculturalism; projects showing a 
relationship between old and new buildings; and projects investigating 
circular forms. This analysis revealed how place and/or memory were 
expressed as underlying ideas and key drivers of the projects studied and 
how approach could be applied to design. 

Research Question
How can architecture create and sustain a ‘sense of place,’ in a culturally 
diverse city, such as Auckland? How can multiculturalism be represented 
with architecture?
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Key terms 
 1. Memory: Memory has many definitions, it is (a) the faculty by which 
things are remembered; (b) the capacity for storing, retaining, perpetuating, 
or reviving the thought of things past; (c) The knowledge which a person 
can recover or has recovered by mental effort; (d) The act of remembering: 
Recollection, memoir, experience, evocation, commemoration.6 

Collective memory: Collective memory can then be defined as a memory 
which belongs to people as a collective.  Different understandings of memory 
are presented here to help us appreciate its complexity. The ability to 
translate memory into architecture is dependent on its purpose. Therefore, 
the research project understands memory as something is remembered 
from the past where, the role of architecture is to evoke memory. 

 2. Migration: Movement of people to a new area or country in order 
to find work or better living conditions7. In the context of Auckland city, 
migration is understood as people traveling to Auckland from another 
country as well as from other cities within New Zealand. People may migrate 
to get away from poor living conditions, caused due to poverty, War and 
natural disasters. However, migration will also take place when people feel 
attracted to better living conditions. 

 3. Place: The dictionary asks us to consider the meaning of place as 
Genius Loci, which can be understood as ‘the genius of the place’ referring 
to the residing deity or spirit. John Ruskin states that every place has its 
own character and its own set of qualities, not only in physical terms but 
also in terms of how it is preserved.8 Christian Norberg-Schulz elaborates on 
this definition by defining place as a ‘qualitative phenomena’, which cannot 
be reduced to any of its properties, and has to be perceived in totality.9 
Place, then is not a location or a structure, it is the coherence of locale, 
form, colour, purpose as well as the objects and people that occupy and 
surround it.
6  Shorter Oxford English Dictionary (A-M), 5th Ed., s.v. “Memory,” 1744
7  Oxford Dictionaries, “Migration,” accessed 12 May 2019. https://en.oxforddictio-
naries.com/definition/migration
8  Shorter Oxford English Dictionary (A-M), 5th Ed., s.v. “Genius Loci,” 1084
9  Christian Norberg-Schulz, Genius Loci: Towards a phenomenology of architecture, 
(New York: Rizzoli, 1980), 6

 4. Public space: All areas that are open and accessible to all members 
of the public in a society, in principle though not necessarily in practice are 
public spaces. They may be physical or virtual areas where individuals and 
groups can interact and express one another.10  

10  Anthony Orum and Zachary P. Neal, Common Ground, (New York: Routledge, 
2010), 1-2
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Initial response to the research question was to 
investigate the interaction between sense of place 
and collective memory in terms of architecture. 
However, on-going research has shown that 
sense of place and collective memory can actually 
be understood as results of the interaction 
between the terms Migration and Public space. 
Migration of people to Auckland city results in 
its diversity and creates the need for people 
to establish their ‘place.’  Collective memory in 
this context is migration itself, because New 
Zealand was established by immigrants. Public 
space plays an important role in this conversation 
because it is where we collectively express 
ourselves. Therefore, the state of knowledge 
discusses each of these topics and produces 
qualitative arguments and evidence for the 
research question. It is divided into six sections: 
Place, Collective Memory, Migration, and Public 
Space followed by Architectural implications and 
Reflection. 



Figure: 1 -  Mind map discussing the complexity of ‘Place’ 
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2.1 Place 
Place is a complex concept and a number of disciplines such as philosophy, 
psychology, anthropology, geography and architecture to name a few, strive 
to understand it. This shows the importance of this concept in our society. 
The complexity of place requires extensive study and analysis performed over 
several years to truly understand the depth of its meaning and importance. 
This research project briefly examines the concept of place to achieve an 
overall understanding of its importance and its implication to architecture. 
This begins with understanding the difference between space and place 
followed by place as phenomena, sense of place, and characteristics of place. 

Understanding the difference between Space and Place 
Understanding the meaning of Place begins by understanding the difference 
between space and place. This is essential for two reasons. Firstly, these 
two concepts are often confused for one another, and secondly, these 
concepts are interdependent.  ‘Space’ is defined as “a continuous area or 
expanse which is free, available or unoccupied.”11 There is a distinct physical 
conformity between people and space. Some spaces stand out to us more 
than others within the greater space of a city. These are Places; they possess 
qualities that allow users to distinguish them from the greater space as a 
whole. Yi-Fu Tuan explains that “‘space’ is more abstract than ‘place.’ What 
begins as undifferentiated space become place as we get to know it better 
and endow it with value… space is transformed into place as it acquires 
definition and meaning.”12

As mentioned above, place is a complex term which can be understood in a 
number of ways. For example, the surface of the earth can be called a place 
because it is the place of man’s existence.13 “When we think of our place of 
residence as being a particular building or talk of a place of worship or a place 
of amusement,”14 we are referring to a very specific occupation of space, as 
place. While, place as a city, town or province, can be interpreted as a measure 
of space. Lineu Castello defines place as qualified space, “that comes to be 
perceived by the population through the motivation of human experiences 
based on the apprehension of environmental stimuli.”15 This interpretation 
11  Oxford Dictionaries, “Space,” accessed 12 May 2019. https://en.oxforddictionaries.
com/definition/space
12  Lineu Castello, Rethinking the Meaning of Place: conceiving Place in Architec-
ture-Urbanism, translated by Nick Rands (England: Ashgate Publishing Limited, 2010), 43
13  E. C. Relph, Place and Placelessness, (London: ion, 1976), 3
14  E. C. Relph, Place and Placelessness, (London: ion, 1976), 3-4
15  Lineu Castello, Rethinking the Meaning of Place: conceiving Place in Architecture-Ur-

of place starts to show its depth as a concept that relies on nature as 
well as human occupation. Castello describes three types of stimuli which 
conform places: Aura, Memory and Plurality. Consequently, these stimuli 
define three types of places: Places of Aura, Places of Memory and Places 
of Plurality respectively. Place of Aura originate from spatial stimuli. Aura 
is understood as genius loci, or a residing spirit present naturally within 
a place due to its locale and geographic features. However, aura is also 
instilled in a place due to human actions. The following statement by Yi-fi 
Tuan explains the impact of human intervention on place. 

“Words have great power in creating place…city people are constantly 
‘making’ and ‘unmaking’ places by talking about them. A network of gossip 
can elevate one shop to prominence and consign another to oblivion…in a 

sense, place is its reputation.”16

Places of memory are generated by temporal stimuli and rely more heavily 
on human actions where “the collective memory of the phenomena of the 
surroundings”17 is evoked. Temporal stimuli can be further categorized as 
traditional and historic stimuli. This includes the myths, legends, histories, 
architecture, and heritage associated with a place. Places of Plurality go a 
step further in terms of human intervention because they are generated 
by social stimuli resulting in  “places of leisure, pleasure, mixture, contrast, 
‘others’ and of difference.”18 However, social stimuli is ever-present in 
places. All places are “centres of diversity… where, because they are 
inherently collective, things are offered, things are exchanged, there is 
a construction of Plurality…and Aura and Memory, in turn, intervene in 
this process by enabling the formation of mental images, emphasizing 
the elements of special and temporal collective imagination in the minds 
of their users.”19  

Shelly Hornstein elaborates on our ability to construct mental images of 
places and the ability of a place to generate memory. She argues that 
“there is reciprocity between the places we imagine and the places we 

banism, translated by Nick Rands (England: Ashgate Publishing Limited, 2010), 4
16  Lineu Castello, Rethinking the Meaning of Place: conceiving Place in Architec-
ture-Urbanism, translated by Nick Rands (England: Ashgate Publishing Limited, 2010), 13
17  Castello, Rethinking the Meaning of place, 10
18  Castello, Rethinking the Meaning of place, 15
19  Castello, Rethinking the Meaning of place, 10-11
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visit,”20 therefore, place not just a physical experience, it is also a visualized 
experience stored in our memory that is often triggered by architecture. 

“Close your eyes and visualize the Eiffel Tower in Paris. Is that image a visual 
memory of your own experience, or is it assembled from the countless photos, 
films, postcards and other enduring images we retrieve from our personal, 

metal database?”21

Hornstein explains that we have the ability to construct mental images of 
places in “an architectural framework” of our mind and this allows a place to 
create memories. This means that, we don’t need to visit a place to have an 
experience of it or have a memory of it. Architecture in this sense, is a built 
space that can be constructed out of “natural, manufactured or imagined 
materials… [It is] the mapping of space – physical, mental or emotional.”22 

Place as phenomena 
Understanding place as phenomena is important for two reasons. Firstly, it 
explores man’s placement in the world; and secondly it ensures identification 
and maintenance of existing places as well as the formation of new places.23 
The idea of ‘placement’ is discussed extensively in Martin Heidegger’s texts 
on phenomenology. The theory of phenomenology is defined in many ways, 
however the simplest definition of phenomenology is that it is the study of 
phenomena, where “the notion of phenomenon coincides, roughly with 
the notion of experience,” in the sense that attending to “the experience 
rather than what is being experienced, is to attend to the phenomena.”24 
In architectural terms phenomenology can also be understood as the 
characterization of sensory qualities.25 A Phenomenological approach to 
architecture explores the sensory qualities of place and creates ‘qualified 
spaces’ for habitation. As Peter Zumthor explains, the quality of this kind 
of architecture, is in its ability to create a presence, which is achieved when 
the form, its use and the objects contained within it, are in coherence; “that 
is when everything refers to everything else and it is impossible, to remove 
20  Hornstein, Losing Site, 10 
21  Hornstein, Losing Site, 3
22  Hornstein, Losing Site, 4
23  E. C. Relph, Place and Placelessness, (London: ion, 1976), 44
24  David R. Cerbone, Understanding Phenomenology, (United Kingdom: Acumen 
Publishing Ltd, 2006), 3
25  Stanford encyclopedia of philosophies, ‘Phenomenology’, accessed October 
2018, https://plato.stanford.edu/entries/phenomenology/

a single thing without destroying the whole.”26  

In Genius Loci: Towards a Phenomenology of Architecture, Christian 
Norberg-Schulz defines place as a ‘qualitative phenomena’ which cannot 
be reduced to any of its properties. It needs to be perceived in totality; 
a place is experienced “as a set of particular qualities,” and it has a 
character or atmosphere which becomes the backdrop for daily life. 27 On 
a similar note, Heidegger explains that knowing and understanding place 
is an important aspect of being human.  “ ‘Place’ places man in such a way 
that it reveals the external bonds of his existence and at the same time 
the depths of freedom and reality.”28 He argues that as mortals, we are 
here on this earth to dwell, and we build because we are dwellers.29 But 
dwelling is more than just a shelter.  “It implies that spaces where life 
occurs, are places,”30 and we dwell by identifying our placement within 
our surroundings. This idea of ‘placement’ exists throughout the history 
of mankind. Traditional architecture of prehistoric and historic settlements 
have always been “carefully oriented to the heavens and nearby spiritual 
features of the land, and integrated with the world at large.”31 This pattern 
is evident in almost all pre-modern civilizations. “The ancients accessed all 
probable consequences of erecting a structure on the balance of nature, 
and designed for the relationship between a building and the cosmos.”32 
Heidegger refers to this relationship as the four-fold: our relationship with 
the heavens above us, with the earth beneath us, with the divinities of the 
universe and with one another.33 

Sense of place 
Much like place itself, sense of place is a complex concept to understand. 
It is embedded in us as our need for placement, and our need to belong. 
One way of understanding this concept is to perceive it as a sensory quality 
which places can possess. In Rethinking the meaning of place, Lineu Castello 
26  Zumthor, Atmospheres, 38
27  Christian Norberg-Schulz, Genius Loci: Towards a phenomenology of architecture, 
(New York: Rizzoli, 1980),6-10
28  E. C. Relph, Place and Placelessness, (London: ion, 1976), 1
29  Martin Heidegger, “Building, Dwelling, Thinking.” Chapter in Poetry, Language, 
Thought, ed. Albert Hofstadter, (New York: Harper Colophon Books, 1971), 351
30  Norberg-Schulz, Genius Loci, 6-10
31  Cate Bramble, Architect’s guide to Feng Shui: Exploding the Myth (Amsterdam; 
London: Architectural press, 2003), 5-6
32  Bramble, Architect’s guide to Feng Shui, 8
33  Heidegger, Poetry, Language, Thought, 351

refers to the term ‘place of aura,’ which alludes to the essence or energy, 
embedded within a place. This term resonates with the idea of ‘genius-loci,’ 
a concept from ancient Rome popularized by Christian Norberg-Schultz in his 
book Genius Loci: Towards a phenomenology of Architecture. 

Castello and Schulz both agree that every place has a natural aura or residing 
spirit, which provides it with sensory qualities. The Chinese practice of Feng-
Shui refers to the concept of Qi, as a natural prevailing energy. This translates 
to the notion of Aura and Genius Loci. In fact, this concept is well known in 
many cultures and civilizations. “In India, it is [called] Prana, and ki in Japan. 
The Druids know it as ether. It has been described as Dragon’s breath, the life-
force, spirit, [and] essence. Yet none of these [terms can] adequately describe 
the unseen, subtle energy which spirals gently throughout the universe.”34 

This concept has its place in the Maori culture, where the terms 
Turangawaewae and Whakapapa, begin to resonate to placement and 
identity. Firstly, Maori-philosophy argues that “there are three essential 
elements to all things: the pu or positive force, the ke or negative force 
and the ha or life-giving force.”35 There is an eternal bond between living 
beings and the energies of the universe which defines our placement in the 
world. “Land as turangawaewae, a place to stand, is for Maori the source 
of both physical and spiritual wellbeing.”36 Turangawaewae is a sense of 
place, a sense of belonging; a spiritual connection with land which feeds our 
identity. It resonates with the feeling we understand as home. Whakapapa 
can be expressed as “that mystical element that forever links Maori, through 
their tipuna [ancestors], to this land.”37 In this sense, whakapapa is who we 
are and our sense of place or turangawaewae is an important part of this 
understanding.

“Much of our identity has to do with our whakapapa, with memory based 
not only on the bloodlines and physical landscapes we live in, but also the 
emotional landscapes constructed by loving grandparents or whanau with 

aroha, manaakitanga and whanaungatanga.”38*

34  Gill Hale, The Feng Shui Garden, (London: Lorenz, 2004), 32
35  Cleve Barlow, Tikanga Whakaaro… 8
36  Witi Ihimaera, Growing up Maori. (Aucklalnd, NZ: Tandem Press, 1998), 204
37  Witi Ihimaera, Growing up Maori, (Auckland, NZ: Tandem Press, 1998), 204
38  Ihimaera, Growing up Maori, 14

Six characteristics of Place 

1. Places have spatial extension; an inside and an outside – The distinction 
between the inside and the outside of a place can be defined as physical 
thresholds such as boundaries and walls. An emotional understanding or 
an intention towards a place can also define its spatial extension. “If our 
interest is focused on our home then everything beyond home is outside, 
if our concern is with our local district then everything beyond that district 
is outside and so on.”39 Therefore, since our intension varies and changes, 
the boundary between the inside and outside of a place will also change. 

2. Every place has its own unique entity – “Each place has its own order, 
its special ensemble, which distinguishes it from the next place.”40 The 
identity of a place constitutes, its physical context, its function and its 
‘spirit.’ 41 

3. Places are interconnected by a system of spatial interactions and 
transfers – place is a multifaceted phenomenon which is experienced in a 
“chiaroscuro of setting, landscape, ritual, routine, other people, personal 
experiences, care and concern for home and in the context of other 
places.”42 

4. Places are localized – places are localized parts of a larger areas.43

5. Places have a distinct historic component – places possess a historic 
element and the present actively adds to this allowing places to adapt 
and change. Therefore, the richness of a place evolves with time.
6. Places have meaning – the beliefs and actions of man leave their mark 
on places, allowing them to have character.44  

39  E. C. Relph, Place and Placelessness, (London: ion, 1976), 50
40  Relph, Place and Placelessness, 3
41  Relph, Place and Placelessness, 47
42  Relph, Place and Placelessness, 29
43  Relph, Place and Placelessness 3

* Aroha, Manaakitanga and Whanaungatanga are defined in the Glossary section.  
44  Relph, Place and Placelessness 3
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Reflection: Place and Architecture 

Place is a complex concept which is understood in many ways, some of 
which are discussed above. One quality of Place which stands out the most, 
is that it affects man’s understanding of himself and his surroundings. Con-
sequently, this understanding is reflected in his architecture. If places are 
qualified spaces, exploring said qualities through architecture results in the 
creation of places within the urban fabric of a city. The theory of Phenom-
enology supports this approach to architecture because it is the charac-
terization of sensory qualities,45 the experience of experience itself, which 
when integrated within architecture creates a sense of place. Therefore, 
architectural exploration of Places of plurality, memory and aura, result in 
an architecture of diversity by producing qualified spaces which promote 
social exchange and collective experiences while, celebrating the natural 
and cultural stimuli of that place. The six characteristics of place explained 
by Lukermann, are immensely important and guide the design process.

45  Phenomenology, Stanford encyclopedia of philosophies, https://plato.standford.
edu/entries/phenomenology/

2.2 Collective Memory 
National history and heritage
Memory in the context of a city or a ‘place’ needs to be understood as 
collective memory, where it belongs to people as a collective and binds 
them together to form a community, culture or city.46 One way in which cities 
express collective memory is through their history and preserved heritage. 
Therefore, it is important to consider the relationship between history, 
heritage and memory for the benefit of this project. History is defined as 
“the study of past events,” particularly, human affairs,47 whereas, heritage 
is a collection of valued objects, qualities and cultural traditions that have 
been “passed down from previous generations.”48

John Ruskin explains the value of architecture, the memories associated 
with it and the sense of place it creates in his book The Seven Lamps of 
architecture. In the ‘lamp of memory,’ he states, “the greatest glory of a 
building is not in its stone, nor in its gold. Its glory is in its age […] it is in that 
golden stain of time, that we are to look for the real light, and colour, and 
preciousness of architecture.”49 Furthermore, he explains that buildings  do 
not belong to us instead, they belong to the ones who built them and the 
generations that are to follow us. For this reason, Ruskin insists that it is our 
responsibility to preserve treasured buildings as heritage. Here, he refers 
to the memory of people building a structure, preserving it and passing it 
on to the future in the best state possible, as architectural heritage.50 

In Aotearoa, the histories of the past are communicated by the elders of a 
Maori community. The stories of ‘who they are and where they come from’ 
is communicated to children by oral tradition in order to maintain collective 
memory. Maori use Waiata (songs) and Karakai (prayers) as well as carvings 
on their buildings to remember where they came from and who helped 
shape their Whakapapa (story). Giving “places in the landscape special 
names […] because of their significance in the past and their importance 
in the present for […] giving the people sustenance”51 is another way of 
remembering history. In Heritage of Aotearoa, Gordon Ell explains that “not 
even the radical changes of the past 200 years have quite wiped away the 
46  Christine Boyer, City of collective memories, (The MIT Press, 1996), 6
47  Shorter Oxford English Dictionary (A-M), 5th Ed., s.v. “History,” 1247
48  Shorter Oxford English Dictionary (A-M), 5th Ed., s.v. “Heritage,” 1230
49  John Ruskin, The Seven lamps of architecture, (New York: Dover Publications, 
2012), 186-187
50  Ruskin, The Seven lamps of architecture, 186-187
51  Kessell, Face to face, 3

physical evidence of the first settlers of New Zealand. The sculpted forms 
of Maori pa (fortress type settlement on hills) still crown many hills and 
scarps…”52 However, many people are not aware of these former pa sites, 
and cannot recognize these common sites because their stories are not 
being told as they once were. 

The Auckland Domain is a good example of this. It is not commonly known that 
the Domain was a site of commemoration to remember those who fought 
in the Maori land wars and the Musket Wars, much before the Auckland War 
Memorial museum was proposed. On top of that, the proposed neoclassical 
building, does not regard indigenous architectural values and stories of 
relating to the site. This results in architectural heritage which misrepresents 
the culture of Auckland city. James E. Young adds to this conversation by 
explaining the role of architecture in relation to both memory and history 
in his book The texture of memory where he states that, “by themselves, 
monuments are of little value, mere stones in the landscape. But as part 
of a nation’s rites or the objects of a people’s national pilgrimage, they are 
invested with national soul and memory.”53 

In light of the discussion above, Auckland city council’s inclusion of Te 
Aranga design principles in its urban planning and architecture department, 
is promoting the understanding of our bi-cultural heritage in the context 
of Auckland. Te Aranga principles are “a set of outcome-based principles 
founded on intrinsic Maori cultural values and are designed to provide 
practical guidelines for enhancing outcomes for the design environment.”54 
These initiatives are now beginning to allow biculturalism to develop a place 
in the built environment, however there is still need to address the rising 
multiculturalism in Auckland City.

Displacement of memory [Collective memory + Architecture + Politics]
Pierre Nora, refers to the relationship between memory and history as 
problematic because memory is absolute while history is relative and this 
difference can create the problem of preserving authenticity of memory 

52  Gordon ell, Heritage of Aotearoa, (Auckland, NZ: Bush press, 1998), 9
53  James E. Young, The texture of memory, (New Haven: Yale University press, 1993), 
2
54  Auckland Design Manual, “Te Aranga principles,” accessed October 2018, http://
www.aucklanddesignmanual.co.na/design-thinking/maori-design/te_aranga_princples/guid-
ance/about

while presenting historical continuity.55 When maintaining the history or 
heritage of a community, memory can intentionally or accidentally, be 
altered, which causes the loss of its authenticity. In The city of collective 
memories, Boyer explains that “as long as memory stays alive within a 
group’s collective experience […] there is no necessity to write it down 
or to fix it as the official story of events. But when distance appears, 
conferring its distinctions and exclusions, opening a gap between the 
enactments of the past as the recall of the present, then history begins 
to be artificially recreated.”56 In this way, the ‘authenticity’ of memory is 
lost. Lin Na elaborates on the issue of authenticity of memory in his article 
“preserving urban landscape as public history” by introducing political 
context to this matter. He argues that “the centralized government 
decides for its people what should or should not be remembered and 
preserved” thereby displacing memory and manipulating history.57 In 
his article, “The Past of the Present,” Kirk Savage brings attention to 
manipulated histories and fabricated narratives, as observed by him in the 
context of America. He shares that “women, non-whites, labourers and 
other who did not advance the master narrative of progress as defined by 
white male elite,” were not given a place in the commemorative scheme 
of their nation.58  This creates the issue of authenticity when monuments 
such as the Emancipation Monument in Washington, present a false 
history. This example marks the freedom from slavery by commemorating 
Abraham Lincoln for his efforts instead of recognizing the many Black-
American leaders who fought for it.59 

When memory is displaced, neglected or altered, it can lead to loss of 
identity. The forgotten monuments of former Yugoslavia, as discussed 
by Arna Mackic in Mortal Cities Forgotten Monuments are a good example 
for this argument. Mackic communicates the state of Yugoslavia after 
the end of World War II, as that of chaos. A new approach to design was 
thought to be appropriate and “unlike the majority of the monuments 
commemorating victims of  War in other parts of the world, [these 
monuments] intended to be free from symbols referring to victory, war 

55  Pierre Nora, Rethinking France: Volume four, (University of Chicago Press, 
2010), 50
56  Boyer, the city of collective memory, 11
57  Lin Na, “Preserving urban landscape as public history,” 
58  Kirk Savage, “The past in the present,” Harvard design Magazine, issue 9, 1999, 
18
59  Savage, “The past in the present,” 18
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heroes and military figures, killed civilians, religion and nationalism.”60 They 
intended to appeal to any Yugoslavian and it was a part of their design to 
be without context. However, due to the lack of cultural context, they were 
eventually rejected and many faced destruction during the civil war that 
followed their erection. The ones that survived stand as ruins today. This 
reinforces the need to provide correct representation of Auckland City by 
its architecture, in a way that addresses its diversity. 

Reflection: Memory and architecture  

The discussion of collective memory shows that it plays a strong role in the 
formation of a community and by extension a city and a country. Memory 
contributes to the formation and appreciation of places and gives us a 
sense of belonging. To achieve an architectural outcome representative 
of Aotearoa, it is firstly important to acknowledge its people and their 
diversity. The story of Aotearoa begins with the arrival of Maori people, who 
migrated to this land from Polynesia. They were followed by Europeans, 
who brought the people of many nationalities with them. Subsequently, 
many people ventured to Aotearoa in search of adventure, while others 
came looking for jobs and perhaps a better life. “They brought with them the 
beliefs and stories of their own past.”61 Different as they may be by culture, 
all people of Aotearoa migrated here. This unites us; we all originally came 
from somewhere else and we all feel the need to establish our place on this 
land. This sentiment is common-ground amongst the diversity of Aotearoa 
and is explored further in the following section of the state of knowledge. 

60  Arna Mackic, Mortal Cities Forgotten Monuments, (Park books), 106
61  Terri Kessell, Face to face: two cultures meet in Aotearoa, (North Shore, NZ: Pear-
son, 2009), 3

2.3 Migration 
Migration is defined as the movement of people to a new area or a new 
country, in search of work or better living conditions62. People may migrate 
to get away from poor living conditions, caused by war and natural disasters. 
But migration also takes place when people feel attracted to better living 
conditions. In the context of Auckland city, migration is understood as 
people traveling to Auckland from other countries as well as from other 
cities within Aotearoa New Zealand. 

Migration is a collective memory in the context of Aotearoa. We all relate 
to it in our own way, in fact many third and even fourth generation kiwis 
still feel like immigrants. This is more evident for people of colour and 
bilingual or multilingual individuals where as people of European decent, 
especially of English, Scottish and Irish decent, are assumed to be locals. 
This is because New Zealand began its life in Western history as a British 
colony and the built environment of Auckland city and much of the country, 
responds heavily to this moment in history. Auckland city is diverse in 
nature because its people belong to multiple nationalities, making it 
necessary to understand the term, Migration which is evidently the cause 
of this diversity. 

“Now, it is hardly surprising that people who leave their old homes behind 
and travel long distances to settle somewhere strange and different feel the 

need to establish some sense of belonging to their new land.”63

It is important to understand how people establish a relationship to their 
new land and how we express our sense of place. The people of Aotearoa 
express their sense of place in three distinct ways: through appreciation 
of the natural landscape; through the use of bricolage, seen in the built 
environment; and through exploration of the concept of placement and 
displacement, which is expressed in the visual arts sector. In the field of 
Cultural studies, the term ‘situated-ness’ or ‘contextualisation,’ is a concept 
that translates to ‘sense of place’ and relies heavily on collective memory. 
It argues that “where we live and the forces that shape the land around us 
[...] are part of the ‘context’ of our everyday lives, [and a] part of the way 

62  Oxford Dictionaries, “Migration,” accessed 12 May 2019. https://en.oxforddictio-
naries.com/definition/migration
63  Nigel Clark, ‘Space and place: Cultural Studies for Shaky Islands,’ in Cultural stud-
ies in Aotearoa New Zealand: Identity, space and place, ed. Claudia Bell and Steve Matthew-
man, (Melbourne: Oxford University press, 2004), 9

we view ourselves and our world.”64 

The story of migration in Aotearoa beings with the spirit of adventure which 
led numerous Polynesian voyages into the south pacific. They were to first to 
discover and inhabit many islands in the Pacific Ocean, including Aotearoa. 
They colonized new found islands with the understanding that all these 
islands exist as part of a continuous network of landmasses that are linked by 
the sea rather than separated by it. There is a “net of ancestry” connecting 
Aotearoa to the rest of Polynesia; a continuing sense of communication 
which is expressed by common roots, cultural traditions and language 
sustained through the custom of storytelling and place naming.65  

Europeans voyagers and settlers arriving in Aotearoa maintained a similar 
connection with their motherland. However, they brought with them a 
different idea of belonging to the land. This was the idea of Nation, which 
argued that “a land or a country should be distinct and clearly bound…
and that it should have one people and one culture.”66. ‘Nation,’ ‘nature’ 
and ‘native’ share their origin from the Latin word nasci – which means to 
be born. In this light, the concept of nationhood believes that a ‘sense of 
belonging’ comes naturally to us towards our place of birth, because we are 
nurtured by our soil. 

“If nationhood rests on deep–rooted and time–less connections to the land, 
then what happens when the very people who are most intent on building a 
nation are themselves newcomers or strangers – when they are people born of 

another soil?”67

Here, we face a paradox and it gets more complicated when we consider 
the presence of natives, who maintain indigeneity to the land. The Treaty 
of Waitangi provides some consolation in regards of indigeneity when 
stressed as a ‘partnership’ between ‘tangata whenua – people of the land’ 
and ‘tangata tirirti – people of the treaty.’ However, the treaty only exists 
between Maori and the British. It is not inclusive of other subsequent 
64  Clark, ‘Space and place: Cultural Studies for Shaky Islands,’ in Cultural studies in 
Aotearoa New Zealand, 6
65  Clark, ‘Space and place: Cultural Studies for Shaky Islands,’ in Cultural studies in 
Aotearoa New Zealand, 9-10
66  Clark, ‘Space and place: Cultural Studies for Shaky Islands,’ in Cultural studies in 
Aotearoa New Zealand, 10
67  Clark, ‘Space and place: Cultural Studies for Shaky Islands,’ in Cultural studies in 
Aotearoa New Zealand, 11

migrants that are now people of Aotearoa simply because they have 
been here long enough to not belong to their country of origin. Cultural 
Studies in Aotearoa New Zealand: Identity, space and place, argues that 
migrants of Aotearoa developed a relationship with natural landscape 
of their new land to establish a sense of place. Our ability to appreciate 
this unique “patchwork of swamps and forests blanketing the coastal 
plains,”68 anchors us to it. This is one way in which we express our sense 
of place: an inherited sense of belonging towards our land which evokes 
a spiritual and emotional response in us. Our enthusiasm for getting away 
from the cities and into the wilderness, even though the vast majority of 
us live and work in the city, is an expression of this connection. 

Another expression of our sense of place is evident in the way we 
construct our built-environment. Bricolage is a French term used in art 
and literature and refers to the creation or construction of something 
from a diverse range of available things. In the context of Aotearoa, 
bricolage can be understood as the “reassembly of [cultural] baggage.”69 
This is apparent in our heritage architecture, a collection of Victorian-style 
villas, American bungalows and neoclassical buildings, which follow the 
language of the ‘homeland’ while adapting to the context of the ‘new-
found-land.’ Similarly, our cultural customs take their origin from the 
‘homeland,’ but are also uniquely ours. 

However, since our ‘cultural baggage’ is shifting, adapting and 
transforming, a relationship between movement and positioning or 
placement and displacement, presents itself as a third form of expression 
available to us. In recent years, public art of Auckland city has explored 
this avenue of expression while maintaining a connection with natural 
landscape. One example is the Promise Boat sculpture by Louise Purvis 
located at the north entrance of Auckland Domain (towards university). 
In her sculpture, Purvis expresses immigration and emigration through 
the form of a vessel, wrapped up in material to prevent the viewer from 
knowing its origin. It is simply a boat, a form that is familiar to all of us.  
Another example is the Hearts of the City project (2015) which produced 
five “diverse and colourful artworks in the shape of a heart [...] on the walls 
of Auckland’s central city” buildings, expressing the cultural landscape of 
68  Clark, ‘Space and place: Cultural Studies for Shaky Islands,’ in Cultural studies in 
Aotearoa New Zealand, 7
69  Nick Perry, ‘Space and place: Virtual Spectator-ship and the Antipodal,’ in 
Cultural studies in Aotearoa New Zealand, 23
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our city. Downtown Tiki by Dick Frizzell (near Auckland Fish market) was 
the first of the five pieces to be installed. It is a play on the artist’s famous 
tiki motif and was followed by the second piece called Elsie, by Askew One 
(on Bledisloe Lane). Dragon by Chris Heaphy (on Federal Street) was the 
third piece of this series. It presents a mythical creature prevalent in many 
cultures. Dragon was followed by a piece called East Meets West by Flox (on 
Lorne Street) combines native natural worlds of Aotearoa and China. Sun 
burst by Sarah Hughes (on Fort Lane) is the latest piece completed in 2016 
and it draws on the architectural details of Auckland’s art deco heritage.70

Reflection: Aotearoa’s expression of place  
Our heritage is as diverse as the population itself and in this context, 
the collective memory of migration and its expression by various means 
provide common-ground. The strongest expression of sense of place in 
Aotearoa, is the appreciation of our natural landscape, because it reflects 
the human need to dwell and place ourselves. This concept of placement is 
already being explored through the visual arts community of Aotearoa. This 
is a strong idea which is explored architecturally together with the sensory 
qualities of place, in the design process. 

70  The Heart of the city, “Hearts of the city: Murals by Dick Frizzell, Askew One, 
Sarah Hughes and more, sharing the story of Auckland’s central city,” published June 2016, 
https://www.heartofthecity.co.nz/article/hearts-city

2.4	Public	Space		
Anthony Orum and Zachary P. Neal, define Public spaces as all spaces 
within a city which are open and accessible to all members of society. 
When “availability and use of public space declines, ideals like freedom and 
liberty are threatened.”71 Their analysis of public space presents three key 
characteristics that public spaces can be seen to possess. Firstly, they are a 
stage for expression where “we go to express our unique identities to one 
another.” Secondly, they are a site for power and resistance, presenting 
“opportunities for conflict between those who claim the space for their 
own use and those who feel they have been unjustly excluded.” Thirdly, 
they act as facilitators of civil order where we interact with strangers “to 
understand our position in the world and how society expects us to act 
when we are ‘in public’.”72 

Qualities and characteristics of Public space 
Jane Jacobs elaborates on the qualities and characteristics of Public spaces 
in her book, The death and life of great American cities. She is particularly 
interested in ‘the street’ and argues that public spaces must have three 
qualities to be successful. “Firstly, there must be a clear demarcation 
between what is public space and what is private space; […] secondly, 
there must be eyes upon the street, […] the buildings on a street […] 
cannot turn their backs or blank sides on it and leave it blind; […] thirdly, 
the sidewalk must have users on it fairly continuously.”73 Furthermore, 
she explains that it is important to remember that activity attracts further 
activity. William H. Whyte reinforces this last point in his book The Social 
Life of Small Urban Spaces, when he states that “what attracts people most, 
it would appear, is other people.”74 He goes further to say that “most used 
places also tend to have a higher than average proportion of women...” He 
explains that this is because “women are more discriminating than men as 
to where they will sit, [and are] more sensitive to annoyance.”75 Therefore, 
if a space has a good amount of people occupying it, especially women, it is 
71  Anthony Orum and Zachary P. Neal, Common Ground: Readings and reflections on 
Public Space, (NY: Routledge, 2010), 4
72  Orum and Neal, Common Ground, 5
73  Jane Jacobs, “The Death and Life of Great American Cities,” in Common Ground: 
Readings and Reflections on Public space, ed. Anthony Orum and Zachary P. Neal (NY: Rout-
ledge, 2010), 22
74  William H. Whyte, “The Social Life of Small Urban Spaces,” in Common Ground: 
Readings and Reflections on Public space, ed. Anthony Orum and Zachary P. Neal (NY: Rout-
ledge, 2010), 34
75  Whyte, “The Social Life of Small Urban Spaces,” in Common Ground, ed. Orum 
and Neal, 32

fair to say that it is a ‘good space’ and has been chosen as such.

“Cultures and climates differ all over the world, but people are the same. They’ll 
gather in public if you give them a good place to do it.”76

Another approach towards public space, is suggested by Jan Gehl in his book 
Life between Buildings. Gehl observes that “integration of various activities 
and functions in and around public spaces allows the people involved to 
function together and to stimulate and inspire one another.”77 She classifies 
three types of activities that are a part of the street scene, as necessary, 
optional and social. “Necessary activities include those that are more or less 
compulsory – going to school or to work, shopping, waiting for a bus or a 
person…”78 in other words, all activities which require all parties involved 
to participate. Optional activities require people to participate “only under 
favourable external conditions… [activities such as] sitting and sunbathing 
[…] Social activities are all activities that depend on the presence of others 
in public spaces.”79  She also provides design objectives to aid the architect 
and the urbanist, when looking to design a public space. These include the 
human scale and movement, orientation towards public areas, intervention 
of different activities and sensory qualities such as smell, sight, touch and 
sound. 

Public edifices 
Although many well-known historians, architects and philosophers present 
their views on the meaning of public architecture, the definition provided 
by Quatremere De Quincy was found to be most explicit. Quincy addresses 
the term public edifices, which refers to the construction of both societies 
and built structures.  His definition shares four inter-connected aspects 
of Public edifices which help understand the complexity and importance 
of this archetype. Firstly, each individual contributes his efforts and funds 
towards his society and architecture, which is why every “individual has the 
right to demand from the builders the best use of their sums, with which 
they are entrusted… [Therefore] public edifices must first be distinguished 
by their solidity.” 80 Solidity is to be understood here as the durability of a 
76  Gehl 
77  Jan Gehl, Life between Buildings: Using Public Space, trans. Jo Koch (Washington 
DC: Island press, 2011) 101
78  Gehl, Life between Buildings, trans. Jo Koch, 9
79  Gehl, Life between Buildings, trans. Jo Koch, 11-12 
80  Quatremère De Quincy, S., Younes, and Younes, Samir, The True, the Fictive, and 

structure. The second aspect of public architecture is that they “allow 
the eye to read the history of each era,”81 which a city or country has lived 
through. Thirdly, public architecture “attests to the degree of taste, skill 
and richness”82 which a nation was able to achieve. Lastly, the structures 
“erected by the public realm reveal its character and genius.”83 Genius 
refers to genius loci or aura of a place. This term has been defined in the 
first section of the state of knowledge, as a sensory quality that is present 
naturally within a space and that can be instilled into a given space by 
human intervention. Character on the other hand is a new term, which 
has not been defined previously in this research project. Quincy explains 
that the word character originates from the French term Charassein which 
means to engrave or to imprint. 

“The word character is only applied to a small number of physiognomies, 
that is to say, those that are distinguished by some salient traits that remain 

engraved in one’s memory.”84

The meaning of character is interpreted by understanding three 
expressions of the word. First expression is for something to have 
character. This expression explains that “that this work, in its principle, […] 
in its conception and execution, is encoded with qualities whose nature 
is expressed in the words: strength, might, size and moral loftiness.”85 
Second expression is when something is said to have a character, 
which refers to the originality of that piece of work. Lastly, we use the 
expression, its character. This refers to the properties of a piece of work, 
which “convey to us its particular nature and its purpose.”86 Therefore, 
public edifices are responsible for expressing craftsmanship, purpose, 
originality and the very essence of the place they occupy. This allows 
public to have a sense of pride for their monument and for themselves. 
Public edifices include: Museums and memorials, Art galleries, Libraries, 
Community centres, Cultural centres, Markets, and even public art. 

the Real: The Historical Dictionary of Architecture of Quatremère De Quincy, (S.I.: Wood-
bridge: Andreas Papadakis; Antique Collectors’ Club, 1999), 216
81  Quatremère De Quincy, The True, the Fictive, and the Real, 216
82  Quatremère De Quincy, The True, the Fictive, and the Real, 216
83  Quatremère De Quincy, The True, the Fictive, and the Real, 216
84  Quatremère De Quincy, The True, the Fictive, and the Real, 104
85  Quatremère De Quincy, The True, the Fictive, and the Real, 104
86  Quatremère De Quincy, The True, the Fictive, and the Real, 104
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Reflection: Architecture as public space  

Public space is important for this project because it is a space that belongs 
to all people a city. Architecture and urban design, play an important part in 
rendering public spaces appropriate for their use. Public spaces and public 
architecture, both need to consider the human scale and human movement, 
orientation towards public areas, intervention of different activities and 
sensory qualities such as smell, sight, touch and sound, in their design. The 
characteristics, qualities and architectural elements discussed above are 
incorporated in the design process of this project. 

2.5 Architectural Implications 
Place is a complex concept and this project is most interested in its 
ability to affects man’s understanding of himself, his surroundings and 
his architecture. To achieve an architectural outcome representative of 
diversity, it is firstly important to acknowledge the people of Aotearoa. 
This research project understands the diversity of Auckland city as its 
heritage where the collective memory of migration and its expression 
provides common-ground. The concept of placeness is a strong 
approach to architecture and it is explored in the deign process of this 
project. Architectural exploration of the sensory qualities of places, 
produce qualified spaces which promote social exchange and collective 
experiences. This includes: Smell, sight, touch and sound. Architecture of 
diversity is defined as one which creates place. To achieve this, the final 
outcome needs to possess the following characteristics of place: 

1.Places have spatial extension; an inside and an outside.
2.Every place has its own unique entity. 
3.Places are interconnected by a system of spatial interactions and 
transfers.
4.Places are localized.
5.Places have a distinct historic component. 
6.Places have meaning. 

Public space is important for this project because it is a space that belongs 
to every member of a city. The proposed piece of architecture needs 
to occupy an existing public space and perhaps, it also needs to create 
pubic space within its realm to ensure public use and expression, while 
promoting social exchange. Moreover, the following qualities of public 
spaces should also be incorporated: 

1.Public and private spaces must not ooze into each other; they should be 
well defined. 
2.There must be eyes on the street. It must feel safe. 
3.Public space must be in use at all times. 
4.Remember: activity attracts activity.
5.Presence of women is important. 

Figure: 2 -  Mind map exploring the concept of ‘Migration’ and ‘Public Space’ as well as their interaction. 
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2.6 Research Discussion 
The state of knowledge provides insight into collective memory and sense 
of place while expressing the importance of understanding the collective 
memory of Auckland to generate a culturally sensitive project successfully. 
It is evident that there is often an issue of authenticity of memory caused 
by politics and neglect, which can lead to its displacement. This is avoided. 
The diverse population of our city is united by the fact that we all migrated 
here and this is the driving force of the project. Furthermore, extensive 
research into the chosen site, Auckland’s history and cultural evolution 
and topography, together with the State of Knowledge, gives shape to a 
successful outcome. 
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The program development of this project is guided 
by the study of public space and the concept of 
place-making. The architectural outcome aims 
for a program that is, open to the public; creates 
a thoroughfare; and allows people to gather 
and take ownership of the designed space. This 
section discusses how program can encourage 
public activity and create a sense of place, while 
exploring an appropriate representation of 
diversity. 

3.0 PROGRAM DEVELOPMENT
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3.1 Program Discussion 

Public activity is an interesting aspect of place-making, and this is an essen-
tial part of every public space. The appropriate architectural response to 
the design problem would be one which is able to deal with public activity 
successfully in the sense that it provides opportunity for public engage-
ment. Therefore, the program needs to allow for:

1. Necessary activities: activities which require all participants to engage.

2. Optional activities: activities which a person may choose to participate in 
depending on their motivation and the external factors. 

3. Social activities: activities which are require the presence of other people 
in public space.

A program that is open to the public and creates a thoroughfare or allows 
people to gather and take ownership of the designed space has taken 
shape from the study of public spaces and the notion of place-making. The 
architectural typologies listed below explore some ways in which architec-
ture allows public engagement. For example, the Museum, Art gallery and 
Memorial typologies deal with public engagement through circulation. Pe-
destrian movement within and around the facility is designed both to draw 
attention to the displays but also to provide opportunity to gather com-
munally and for private contemplation. Markets have a much more organ-
ic structure where the physical exchange of goods and services provides 
public engagement. Markets are organized around one or in some cases, 
several gathering spaces and these gathering spaces provide the opportu-
nity for organised-public-activity as well as organic-public-activity. Perhaps 
their best feature is that provide opportunity for ownership, whether that 
is in the form of physically owning goods, or by allowing people to move 
within the space as they please or even by allowing them to be observers 
rather than participants. In this way they are inclusive of everyone that is 
present. Similarly, community centres are designed for organized activity, 
while providing some opportunity to take ownership of the place.  Each of 
the typologies discussed below, present the opportunity to explore collec-
tive memory and sense of place within their program and/or form:

1. Museums: a building where objects of historic, scientific or artistic 
interest are kept.87

2. Community centres: a facility where people who live in an area can meet 
each other and play sports together or take courses etc.88 

3. Art: an activity through which people express particular ideas or 
emotions.89 

4. Memorials: an object, often large and made of stone, that has been built 
to honour a person or event.90 

5. Market: a place of event where people can meet in order to buy and sell 
things.91 

6. Transitional Architectures – between art, architecture and landscape. 

87  Cambridge Dictionary, “Museum,” accessed June 2019, https://dictionary.cam-
bridge.org/dictionary/english/museum?q=museum+
88  Cambridge Dictionary, “Community Center,” accessed June 2019, https://dictio-
nary.cambridge.org/dictionary/english/community-centre?q=community+center
89  Cambridge Dictionary, “Art,” accessed June 2019, https://dictionary.cambridge.
org/dictionary/english/art
90  Cambridge Dictionary, “Memorial,” accessed June 2019, https://dictionary.cam-
bridge.org/dictionary/english/memorial 
91  Cambridge Dictionary, “Market,” accessed June 2019, https://dictionary.cam-
bridge.org/dictionary/english/market

Figure: 3 -  Mind map showing thought process 
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Figure: 8 - Dilli Haat complex in Plan 

Figure: 9-10 Sketches showing entry and market arrangement 

Figure: 4 - 7 Dilli Haat Market view 

3.2 Precedence Series 1 : Representing Multiculturalism 
Precedence 1.1 Dilli Haat, Delhi 

Dilli Haat is an artesian market located in Delhi, India. “An initiative led by 
an NGO (Dastakari Haat Samiti), architect Pradeep Sachdeva and Delhi 
Tourism department led to the proposal of a unique concept of a Crafts 
bazaar where local artisan could display and sell their craft.”92 This scheme 
occupies a leftover space in the urban fabric of Delhi.  The architecture of 
this ‘street-like’ complex responds to a long and narrow site as well as the 
need for a shopping and recreational experience. The most interesting 
aspect of this complex, in relation to this research project, is its purpose. It 
is firstly an artisan market designed to support local and regional artisans, 
allowing them to thrive and to ensure that their handicrafts remain 
affordable. Secondly, it is an urban-street-market, providing opportunity for 
social exchange and communal gathering as well as celebration of diversity 
by being a successful public space and creating ‘places’ of interest. 

This is achieved by employing artisans, performers, artists and chefs from 
all over India, who fill this complex with a variety of art and craft products, 
musical performances and street food as well as vibrancy and curiosity. It 
is open for use on a daily basis with special exhibitions promoting cultural 
and festive celebration from time to time. The architectural spaces employ 
a rectilinear form both in plan and elevation and are constructed using local 
terracotta brick and stone. Their simplicity is necessary because it allows 
them to be the backdrop for the products, people and activity which takes 
ownership of these spaces. 

Learning outcome 

The Market typology employed by Dilli Haat celebrates diversity successfully 
because it allows social gathering and exchange of thoughts to take place, 
by the exchange of goods and services.  Markets are centres of activity. 
They are dedicated to the public realm and allow people to take ownership. 
An artisan market in the context of Auckland will allow the diverse people 
of the city to showcase their unique craft to their peers. This interaction is 
already starting to emerge in Pop-in markets, Farmers markets and Night 
markets held across Auckland city. The popularity of these markets is 
encouraging Malls to stay open for longer and it supports the need for a 
permanent architectural intervention.  

92  Space Syntax Symposium, Urban Transformation in Leftover Spaces: A case 
study of Dilli Haat, accessed May 2019, http://www.sss10.bartlett.ucl.ac.uk/wp-content/up-
loads/2015/07/SSS10_Poster_165.pdf
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Precedence 1.2 Superkilen Urban Park, Copenhagen

Superkilen is a long and narrow Urban space dedicated to the purpose of 
recreation and the development of identity of the diverse neighbourhood 
of Norrebro. “It has one overarching idea that it is conceived as a giant 
exhibition of urban best practice – a sort of collection of global found objects 
that come from 60 different nationalities of the people inhabiting the area 
surrounding it.”93 It is half a mile long and divided into three distinct areas: 
red, black and green. The red area is designed for sports, physical activity, 
games and markets. The black area is designed as an urban living room with 
sitting and relaxing areas, fountains and food grilling facility. This area is 
terraced, forming slopes and hills. The green area is a park supporting field 
sports, picnics, sunbathing and more. 

Learning outcome 

This project responds to the need of a particular neighbourhood, and 
provides and urban planning scheme which promotes diversity through 
recreation and communal gathering. In this scheme, landscaped areas 
are designed and furnished with ‘objects and accents’ which relate to the 
nationalities of this surrounding area. This includes, colours, street lamps, 
plants, benches, fountains, railings and much more. In this case, social 
exchange is promoted through these familiar objects in a space designed 
for communal gathering, recreation and play. The familiarity of objects 
provides a sense of ownership to their users. 

 

93  Arch daily, Superkilen/ Toptek 1 + BIG Architects + Superflex, accessed May 2019, 
https://www.arch daily.com/286223/superkilen-topotek-1-big-architects-superflex

Figure: 11 - Arial view showing Superkilen in its context Figure: 12 - Illustrations showing the objects used to furnish  Superkilen Figure: 13 - Illustrations showing the flags of the nationalities represented in Superkilen 
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Precedence 1.3 Destination Crenshaw, Los Angeles 

This is an urban scheme designed to celebrate the history and culture of 
Black Americans through artistic and architectural intervention.  “Grow 
Where You’re Planted”94 is the unifying theme for this project. This phrase 
is a reference to the African Giant star grass. “The grass thrives in alien 
lands despite inhospitable conditions. Today, it remains a profoundly 
resonant reminder of African American history, the patterns of global 
dispersion, and black resilience in the face of violence and racism.”95 It will 
be an open-air, public and cultural route allowing participants to experience 
the contributions of Black Americans of Crenshaw. Residents are given 
ownership of this project by providing spaces for communal occupation, 
by improving “facades for historic businesses […] additional landscape and 
street-scape improvements, and hundreds of locations for commissioned 
artwork.”96 This scheme is proposed, funded and designed by local artists 
and community members and it is expected to open in 2020. 

Learning outcome 

Destination Crenshaw is not a project of diversity or multiculturalism. 
However, this project is focused on celebrating the history of the Crenshaw 
area and sharing the story of its people, which is why it was considered 
as a precedence for this research project. It addresses the need for urban 
projects and architecture, i.e. public edifices, which showcase the history 
and story of a place and by doing so, it is giving the public an opportunity 
to own their place. 

94  Perkins & Will, “Destination Crenshaw,” accessed June 2019. https://perkinswill.
com/project/destination-crenshaw/ 
95  Perkins & Will, “Destination Crenshaw,” accessed June 2019. https://perkinswill.
com/project/destination-crenshaw/ 
96  Destination Crenshaw, “Design,” accessed June 2019. http://destinationcren-
shaw.la/schematics/

Figure: 14 - Illustrations showing the urban scheme - Destination Censhaw - laid out on Crenshaw Boulevard and the location of various artistic/architectural interventions Figure: 15 - Illustration showing pedestrian bridge planned for Crenshaw 
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Figure: 16 - Mind map showing different activities that can engage people of different ages in a public space Figure: 17  - Program bubble diagram 

3.3	Reflection	
The study of Precedence series 1 strengthens the idea of placement, the 
importance of public space and public edifices. The showcase and celebration 
of local history and cultural traditions of Auckland city, is used as a key driver 
for the design process. This connection comes from a natural connection 
to the chosen site, its history, and from the understanding of the history of 
migration in Aotearoa, which is discussed further in the contextual research 
section of the document.  The familiarity of objects sparks a sense of 
belonging in people. This idea is expressed by the means of curating artefacts 
and displaying them in a museum format and by providing the opportunity 
for exchange of goods – such as artisan crafts or food, in a market format. 
Both typologies promise to be successful in creating architecture of diversity. 
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4.0	CONTEXTUAL	RESEARCH
Contextual research is an integral part of the 
research because it will impact the design process 
and the success of the design outcome. The 
wider context of this project includes the historic, 
cultural and architectural aspects of Aotearoa 
as a whole. This will be followed by the historic, 
geographic, cultural and architectural analysis 
of Auckland City, because the project will be 
based in Auckland City. The State of Knowledge, 
recommends a Public space to be an ideal site 
for an architecture of diversity, therefore, this 
section will identify possible sites which fit this 
description. 
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4.1	Historic,	Cultural	and	Architectural	context	of	Aotearoa	
The first human contact with the Islands of New Zealand took place in mid-
1200s by Oceanic people descending from a place called ‘Hawaiki.’ They 
named it Aotearoa: Land of a long white cloud, on account of large white clouds 
found hovering over the landmass. European explorers came in contact with 
Aotearoa in the mid-1600s and for the first time, the local people of Aotearoa 
identified themselves as ‘Maori.’ Maori people were Voyagers and tribal 
in nature. Several fleets of canoes journeyed to Aotearoa between 1200-
1300 B.C.E. and set up tribes based on their canoes and fleets. Maori mostly 
occupied the North Island with only a few tribes inhabiting the South Island. 
They developed a culture of their own by adapting to the unique features of 
their new homeland. 

A uniquely Maori culture began between 1500 and 1800 AD, a result of 
which was a uniquely ‘Maori’ architecture. This was initially a result of the 
environmental challenges and presence of new materials on a new land. 
However, later on in history this culture comes to be influenced by new 
settlers. Early accounts of ‘round houses’ around the country indicate the 
Polynesian roots of Maori culture. There are many stories in Polynesian 
tradition discussing the relationship between the waka (canoe) and the whare 
(house), “the ‘upturning’ of one claimed to be the origin of the other.”97 In 
the Samoan version of this story, the whare or fale as they call it, was built 
first whereas in the Tongan version the waka was built first then turned up-
side down on poles to provide shelter from the elements. “The construction 
methods, the skills and the decorations of the two fundamental artefacts 
are connected and water and boats affect this architecture in many ways 
from structure to connections.”98 This relationship is still apparent in Maori 
architecture and can be seen through shared carving patterns and traditions, 
however, “the whare-puni, or a rectangular-plan sleeping house” is a uniquely 
Maori architectural typology, which as archaeological evidence indicates,  has 
been in use for at least the last seven centuries.99 

Subsequently, European voyagers and settlers along with their subjects, 
arrived in Aotearoa towards the end of the 18th century. They faced similar 
challenges as the early Polynesians and adapted accordingly. It was easier 
for them to maintain contact with their homeland due to technological 
advancements. This was a time of adaptation and conflict followed by the 

97  Deidre Brown, Maori architecture: from fale to wharenui and beyond, (NZ: Penguin 
Group, 2009), 24
98  Brown, Maori Architecture, 25
99  Brown, Maori Architecture, 28

Treaty of Waitangi, the establishment of the New Zealand Colony by England 
and the New Zealand Land Wars, giving rise to a ‘bi-cultural’ society.  Public 
and residential architecture possessing international origins was adapted to 
Aotearoa’s distinct climatic conditions starting with the Georgian-style Treaty-
House of Waitangi built in 1834.100 “It was not until the arrival of Abel Tasman 
in 1642, and of subsequent explorers… that Maori were forced to view their 
society as a single body that was indigenous to this land. This was a slow 
process, which took around two centuries to complete.”101 A relationship 
between ‘tangata whenua -people of the land’ and ‘tangata tiriti - people 
of the treaty’ developed a bi-cultural society and as society evolved, so did 
the Architecture. The ‘Wharenui – meeting house’ and ‘Hakari – temporary 
feasting stages’ emerged in the early nineteenth century to accommodate 
inter-tribunal meetings and gatherings “where the effect of colonization 
and especially issues arising from the signing of The Treaty of Waitangi, were 
discussed.”102 Whare Whakairo built in mid-1800’s is one of earliest examples 
of architecture where European materials were used by Maori designers 
alongside the carved decorations of pataka, the porch of whare-puni and an 
increased footprint to accommodate large number of people.103  

100  Architectural eras, https://www.eradesign.co.nz/wp-content/uploads/2016/06/Ar-
chitectural-Eras.pdf  
101  Brown, Maori Architecture, 36
102  Brown, Maori Architecture, 38
103  Deidre Brown, ‘Maori architecture- Whare Maori’, Te Ara - the Encyclopedia of 
New Zealand, http://www.TeAra.govt.nz/en/maori-architecture-whare-maori (accessed 18 
March 2019) Story by Deidre Brown, Published 22 Oct 2014

Figure: 18 - Illustration showing a traditional Maori - canoe 
Figure 19 - Illustration showing a Maori Pa 

Figure: 20 - Illustration showing a Hakari - feasting stage 
Figure 21 - Illustration showing Maori and Pakeha settlers 
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4.2	Auckland	City’s	Context	
Historic Context 
Auckland city is chosen location for this project because it is the most diverse 
city within the country and continues to be the largest city of Aotearoa. The 
Maori name of Auckland is Tamaki-makau-rau: Tamaki of a hundred lovers, 
referring to the desirability of this region. Although Matawhaorua, Aotea, 
Mataatua, Tainui, Te Arawa, Takitimu and Tokmaru canoes are associated 
with the Auckland region, the migrating parties on board from Polynesian 
didn’t rest in Tamaki. Instead, they left settlers behind and currently 19 Iwis 
are affiliated with Auckland. Ngati whatua, conquered Tamaki after a long 
period of inter-tribal wars over the region.104 In 1840 Te Kawau, Chief of Ngati 
whatua, invited William Hobson to the isthmus to establish the capital of 
New Zealand as a British colony.  William Hobson became the first British 
governor of the New Zealand colony and named its capital Auckland, after 
his patron Lord Auckland, the first Lord of Admiralty and Viceroy of India at 
the time.  

Geographic Context 
Geographically, Auckland city can be described as a narrow stretch of land 
sandwiched between two coastlines. Waitemata Harbour to the north east 
and Manukau Harbour to the South West as well as an intricate network 
of inlets, springs, creeks and wetlands come together to form a unique 
landscape. This connection with the sea and the presence of a Volcanic field 
shapes Auckland’s natural landscape as one that is ideal for farming, trade 
and recreation. History shows that Auckland was a desirable place, sought 
after by local and foreign inhabitants leading to a multicultural society, as 
unique as the landscape it inhabits. 

Harbours: Two harbours begin to define Auckland’s landmass – Waitemata 
Harbour and Manukau Harbour. Waitemata Harbour was once a river valley. 
Over the last 10,000 years, rising sea levels have drowned the valley but, the 
islands in the Hauraki Gulf show traces of the pre-existing river valley. These 
island shelter the inner harbour which is home to sandy beaches, mudflats 
and salt marshes. “It’s sheltered bays and deep, navigable channels made it 
an important waterway for Māori before it became Auckland’s chief port.”105 
Unlike the Waitemata Harbour, Manukau Harbour is wide and shallow. 
“Its entrance is prone to swells and shifting sandbars – the cause of many 
104  Te Ara, ‘Auckland region’ accessed March 2019. https://teara.govt.nz/en/auck-
land-region/page-7
105  Te Ara, ‘Harbours and wetlands,’ accessed May 2019. https://teara.govt.nz/en/
auckland-region/page-2

shipwrecks. Despite its dangers, the harbour has long been a valuable link 
with northern and southern ports.”106

Wetlands: A Wetland is an area where the land is covered by or saturated 
by water most of the time, but not necessarily all the time. They occur in 
areas where surface water naturally collects or where underground water 
seeps through to the surface. Swamps, salt marshes, bogs, lakes and river 
edges are all examples of wetlands.107 They control water flow and water 
quality and absorb water overflow during floods and rains. Wetlands 
are home to 22% of New Zealand’s native animal and plant species, 
which makes them very important for our ecosystem. Unfortunately, 
most wetland swamps in Auckland city have been drained to form its 
settlement over the years. “The most interesting surviving wetland is at 
Te Henga at the mouth of the Waitakere River on the west coast, which 
remains in its near-natural state.”108

Mountain Ranges: The Auckland region can be defined by the presence 
of two mountain ranges on the landform, namely the Waitakere Ranges 
to the north-west of Auckland and the Hunua ranges to the south-east. 
Waitakere ranges were formed due to volcanic eruptions in the Tasman 
sea 22 million years ago. The rugged Hunua Ranges on the other hand, 
were lifted above the sea 145 million years ago. Both Waitakere and Hunua 
ranges are home to natural springs, creeks and rivers which contribute to 
much of Auckland’s Water supply.  

Volcanos: The most distinctive landmark of Auckland city is its volcanic 
field. There are 49 discrete volcanos and although many have been 
quarried way over time, 30 remain well preserved. Rangitoto island based 
in the Waitemata harbour, made the most recent volcanic eruption in 
Auckland, only 600 years ago. Rich and loamy volcanic soil covers two-
fifths of the Auckland isthmus, allowing the flourishing culture of Market-
gardens, first set up by Maori for Kumara farming. Market-gardens were 
later adopted by the Chinese migrants of Aotearoa and some of these 
remain preserved in Mangere. 

106  Te Ara, ‘Harbours and wetlands,’ accessed May 2019, https://teara.govt.nz/en/
auckland-region/page-2
107  Greater Wellington regional council, ‘a beginner’s guide to wetland resto-
ration,’ accessed March 2019.  http://www.gw.govt.nz/assets/Land-Management/A-Be-
ginners-guide-to-wetland-restoration-2009.pdf
108  Te Ara, ‘Harbours and wetlands,’ accessed May 2019. https://teara.govt.nz/en/
auckland-region/page-2

Figure 22 - Map showing Auckland’s geographic features 
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Cultural mix 

Auckland city has a range of desirable qualities, making it a popular location 
for locals and migrants alike. For this reason, since its inception the city 
of Auckland has had a long history of growth cause by natural causes and 
migration. “With 39 per cent of it population born overseas, [Auckland] 
city is revealed to be more diverse than Sydney, Los Angeles, London and 
even New York.”109 This results in the continually changing picture of our 
city’s built and cultural landscape. Auckland’s current cultural mix, includes 
roughly 180 ethnic identities.110 This demographic can be categorized in five 
broad ethnic groups: European - of European origin, Wider Asian - of Asian 
and South-Asian origin, Maori, Pacifica and MELAA - of Middle Eastern, Latin 
American and African origin. The largest proportion of Auckland at 59.3%, 
identifies with a European ethnicity followed by the broad Asian category 
at 23.1%. The next highest population is of Pacifica people at 14.4 % closely 
followed by those who identify as Maori at 10.7%. The smallest proportion of 
the population identifies is categorized as MELAA at 1.9%.111 

 “Auckland is home to people from many places, cultures and traditions. This 
rich diversity will continue to increase.”112 

The World Migration Report 2015 published by the International Organization 
for Migration (IOM) argues that “we live in an era of unprecedented human 
mobility,” and this movement of migrants is allowing our urban environments 
to be more ethnically diverse than before. Migration brings opportunities 
and changes with it and it is essential for our society and public edifices to 
109  New Zealand Herald, “Auckland more diverse than London and New York,” accessed 
June 2019, https://www.nzherald.co.nz/nz/news/article.cfm?c_id=1&objectid=11575305
110  Auckland Plan 2050, “Auckland’s Population,” accessed May 2019, https://www.
aucklandcouncil.govt.nz/plans-projects-policies-reports-bylaws/our-plans-strategies/
auckland-plan/about-the-auckland-plan/Evidence%20reports%20documents/evidence-report-
demographics.pdf, 19
111  Auckland Plan 2050, “Auckland’s Population,” accessed May 2019, https://www.
aucklandcouncil.govt.nz/plans-projects-policies-reports-bylaws/our-plans-strategies/
auckland-plan/about-the-auckland-plan/Evidence%20reports%20documents/evidence-report-
demographics.pdf, 20-21
112  Auckland Plan 2050, “Auckland’s Population,” accessed May 2019, https://www.
aucklandcouncil.govt.nz/plans-projects-policies-reports-bylaws/our-plans-strategies/
auckland-plan/about-the-auckland-plan/Pages/aucklands-population.aspx

adapt accordingly. This does not mean that we should start building 
Spanish villas in suburban Titirangi. What it does mean, is that it is time for 
us to identify common design concepts, such as a connection with nature 
or the concept of place, and adapt them to our current context so that 
we can produce a built environment which is uniquely ours. As discussed 
in the State of Knowledge, Aotearoa New Zealand’s architectural history 
shows us that this approach to design is familiar to us and it will guide the 
design process.  

Figure 23 - Illustration showing Auckland’s diverse population  
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4.3	Site	considerations	
With growing numbers and more people moving to big cities, it is more 
important now than ever, that the built environment of Auckland City 
reflects its diversity appropriately. Every suburb in Auckland city has its own 
character and cultural demographics, providing opportunity for architecture 
reflective of said character and culture. However, the aim of this project is to 
address cultural diversity of the city as a whole with architecture. Therefore, 
it was decided early on in the project that the chosen site needs to be one 
which is a centrally located public space, attracting a large number of people 
every day and has a rich history which can be explored architecturally. 
Consequently, Auckland CBD and Auckland Domain presented themselves 
as possible sites. 

Possible sites 
Auckland CBD has a considerable overlap of history, starting with Maori 
arrival, settlement and trade, followed by the European arrival and 
settlement which established the central city suburbs. As the population 
grew, the city expanded through reclamation of land towards the port and 
at the same time sprawling into the mainland. The central city area maintains 
public activity throughout the day by attracting people for work and study as 
well as recreation and entertainment through public and private transport. 
Since it is located by the sea, it is a popular site for tourists, arriving both by 
land and sea to view the natural and built landscape of the city and enjoy 
its public realm. For these reasons, Auckland CBD has been considered as a 
potential site for the proposed project. There are several sites of importance 
within the CBD that can be occupied by the proposed project. This project 
could respond to these sites by producing several architectural expressions 
connected through a route, which promotes their prominence within the 
built environment by supporting the narrative of ‘arrival.’ Alternatively, a 
project can develop around the lost or perhaps ‘hidden’ shoreline, stressing 
its importance through architectural intervention, supported by the narrative 
of ‘arrival.’

Just like the CBD area, the Auckland Domain is also a culturally rich site, 
which has witnessed many important events in both Maori and European 
history. Located at the heart of the city, this site enjoys views of the 
Waitemata Harbour and the CBD while providing both recreational and 
public congregation space within its grounds. The Auckland War Memorial 
Museum, is the most prominent aspect of the Domain. It crowns Pukekawa 
hill and maintains its importance in Auckland’s architectural heritage. 

However, it is not a bi-cultural building. The Auckland Domain Masterplan 
2050, by Auckland City Council provides important information about the 
future development of this site which will be focused on preservation 
of culture and heritage, natural-character, built-character and value to 
Maori. The Masterplan aims to make the Domain a pedestrian friendly 
zone in the near future while improving its amenity, protecting view 
shafts and allowing future projects to take place in the Domain. This site 
is protected under various precincts as part of the Auckland Unitary Plan. 
However, under (a) Community zone; (b) Art gallery; (c) Cultural centre 
and; (d) Auckland War Memorial Museum categories, an architectural 
project can be justified as necessary. This is potentially an ideal site for a 
culturally sensitive project, because this site is a well-established public 
space, whose location and history, attracts a large number of people 
throughout the day. It also provides the opportunity to challenge, 
appreciate and contribute to the architectural and spatial elements of the 
Auckland War Memorial Museum.

Reflection 
The Auckland CBD and the Auckland Domain both possess qualities that 
suit the proposed project: rich history, public space and considerable 
public activity. An architectural response to the research question can be 
achieved appropriately using either of the two sites. Therefore, at this 
stage of design and research it was decided that in-depth contextual 
analysis of both sites will guide the design process. This approach to 
design expects two possible outcomes. Either one final location is chosen 
for design. Or several locations are chosen with several architectural 
responses, linked together in narrative. Design is an iterative process 
which is why both outcomes are explored in the design process followed 
by their critique. 

Figure 24 - Map showing Possible site options for the project: Auckland CBD and Auckland Domain 
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5.0 DESIGN  DEVELOPMENT 
Architecture of a city is a reflection of its culture, 
where certain architectural ‘gems’ play a key role 
in establishing and reinforcing unity and a sense 
of belonging within the community. The Unitary 
plan and the Panuku Development program 
govern the urban environment of Auckland city 
where Te Aranga principles have recently been 
made widely available to promote indigenous 
design and values through Architecture. This is 
a good start in shaping our city respectfully and 
appropriately as it expands to accommodate its 
growing population. However, Auckland city 
is lacking public architecture that expresses its 
diverse and unique cultural landscape. The design 
project aims to address this issue by designing 
architecture inclusive of cultural diversity. 
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5.1 Design Strategy  
This project began by asking the question, how can we represent diversity 
with architecture? One way of approaching this design problem was to look 
at collective memory as a key aspect a city. Research showed this to be an 
avenue that many architects and architectural researchers are interested 
in, because memory in the sense of a community or city helps define its 
culture and social structure. Memory can also be understood as a link 
between sense of place and architecture where, they both rely on memory 
to respond to each other. As Shelly Hornstein explains in her book Losing 
Site, this ‘link’ affects “what we experience, what evokes us, what interests 
us, what we consider ours and why.”113 Therefore, the term ‘collective 
memory’ as in “a memory [which] belongs to multiple people and binds 
them together to form a community, culture or city,”114 attends to the 
design problem appropriately and together with sense of place, it defines 
a suitable research field for this project, aimed to achieve architecture of 
diversity. 

113  Shelly Hornstein, Losing Site, (Burlington, VT: Ashgate, 2011), 10 
114  Christine Boyer, City of collective memories, (MIT Press, 1996), 6

Design response 1 

The demographic breakdown of Auckland shows that the population is 59% 
European, 25% Polynesian and Maori, 23% Asian (including south Asians) 
and 3% other. This led research into the specific ethnic history of the people 
of Aotearoa – who arrived when and why, under what circumstances and 
what is their story? An architectural response for the Auckland Domain is 
envisioned as a series of pavilions organized around a communal gathering 
space, each telling the story of one of the four predominant communities of 
Auckland, and celebrating their arrival in Aotearoa. The Auckland Domain 
is currently dominated by the museum, a neoclassical building, testament 
of the colonization of Aotearoa. Since, the museum is one of the most 
treasured heritage buildings in the country, the proposed architecture 
needs to be bold enough to make its place while being respectful of its 
neighbour. 

Similarly, the hidden shoreline of Auckland CBD can be envisioned as 
possible cultural route lined with art installations and architectural pavilions 
exploring the narrative of arrival. The beauty of this scheme is that it can be 
fairly open-ended. People can interact with one element of the scheme or 
walk the entire route for a cultural experience of Auckland city. This would 
provide the opportunity to include existing art installations, treasured 
heritage architecture and natural sites of interest as well as proposed 
architectural pavilions. 

Critique I

Critique of the research and design process at 
this stage showed that, the site options discussed 
so far and the projects that they can produce, 
respond to the design problem appropriately. 
Moreover, a third site option is also possible where 
a journey is made from the Viaduct to the Domain 
following the narrative of ‘arrival’ between 
two existing museums: New Zealand Maritime 
Museum and Auckland War Memorial Museum. 
However, the demographic approach to design is 
flawed because it only partially responds to the 
design problem. It is acknowledging the cultural 
landscape of Auckland city, but it is selective 
of it rather than fully inclusive. Therefore, the 
approach to design needs to be revised and the 
initial concepts will need to be tested against the 
revised approach. 

Figure 25 - Map showing the shoreline of Auckland city as an urban cultural route.
Figures 26-27 - Drawings showing an architectural intervention designed to occupy the crater of Auckland Domain in Plan and 
section 
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5.2 Design Strategy – Revised  

This research project initially allowed the terms 
sense of place and collective memory to guide 
research and design. However, ongoing research 
done since, has proved the terms ‘migration’ 
and ‘public space’ to be better suited to resolve 
the design problem. The revised approach 
acknowledges ‘migration’ as the chosen collective 
memory of Aotearoa and public space as the 
chosen part of the built environment for design 
consideration. Together, the terms migration and 
public space offer ‘sense of place’ as a product, 
providing the opportunity to discuss the history 
of Aotearoa in a very specific sense – one that 
is inclusive of all people of Aotearoa. It is now 
possible to establish common ground between the 
many ethnicities of Auckland by investigating why 
people migrate, how this process affects them, 
how they adapt to their new environment and 
how society evolves over time. The design process 
intends to use this new configuration to achieve an 
architectural outcome reflective of diversity. 

Design response 2 

Architecture of diversity is envisioned as one 
which is heavily based on the narrative of arrival, 
as guided by the new design strategy which 
investigates the interaction between Migration 
and Public space. This narrative can be traced 
in the natural and built-landscape of Auckland 
with the most prominent patterns indicating 
the formation, shape and growth of the city. 
Historically, both Maori and Pakeha settlers 
arrived in Auckland by the sea. Consequently, the 
very first settlements existed around the port 
for easy access to water, for food and trade. As 
the city grew, it expanded towards the mainland 
and the adjacent volcanic cones which provided 
beautiful views of the harbour and fertile soil for 
the cultivation of market gardens. This relationship 
between the port and the nearest volcanic cones, 
is used to guide the design process and help 
identify important places within the fabric of 
Auckland city, which communicate the story of 
arrival. 

The proposed project is an urban scheme, that 
journeys Auckland CBD between the New Zealand 
Maritime museum, at the Viaduct, and the 
Auckland War Memorial Museum at the Auckland 
Domain. Analysis of the city’s existing ‘routes’, 
particularly the ones which allow people to move 
between the two Museums, overlap a number 
of times, indicating certain important areas 
which share Auckland’s growth and the location 
of historically important ‘places’. Subsequently, 
location of Heritage buildings, public artwork and 
historic geographic features, were mapped out for 
a total of five zones. Architectural interventions 
will illustrate the importance of these zones in the 
story of our arrival. 

Figure 28 - Mind map exploring the interaction of Migration and Public space as the revised design strategy Figure 29- Map showing the proposed route between the New Zealand Maritime Museum and Auckland War Memorial Museum. 
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Zone 1: Britomart 

Britomart precinct stands along the shoreline 
of the city, at the mouth of what was once 
commercial bay. It marks an entry point to the city 
when it was first established and has evolved to be 
a transport hub today, allowing people to journey 
to and from the city. Although the original point of 
arrival for Maori in Auckland is unknown, we know 
that Britomart precinct was the point of entry for 
waka, boats and later ships. The Downtown city 
heritage walk and the Shoreline walk115 by Auckland 
City Council,116 and the downtown walk suggested 
by John Walsh in, Auckland Architecture: A Walking 
guide, overlap in this area. This is because the city 
was entered at this point which later got reclaimed 
for the expansion of Auckland City’s waterfront. A 
collection of heritage, modern and contemporary 
architecture, as well as a several public art pieces 
share the importance of this area. 

115  Auckland Council, “Auckland’s original shoreline 
Heritage walk,” accessed April, 2019, https://www.auckland-
council.govt.nz/arts-culture-heritage/heritage-walks-places/
Pages/auckland-city-heritage-walks-original-shoreline.aspx
116  Auckland Council, “Downtown, midtown, uptown 
walk,” accessed April, 2019, https://www.aucklandcouncil.
govt.nz/arts-culture-heritage/heritage-walks-places/Pages/
downtown-midtown-uptown-walk.aspx

Intervention 1: Boats  

The importance of this zone can be illustrated 
literally in the form of a fleet of vessels, marking 
this spot as the historic point of arrival. The form 
of this intervention can be playful in the sense 
that it changes from being a waka to a dinghy to 
a ship and so on. It could also be an abstract form 
which alludes to a sailing vessel but stays open 
to other interpretations. Since we can still see 
sailboats, dinghies and ships, perhaps this should 
be taken as an opportunity to represent the 
missing vessel, a waka. The proposed intervention 
can be positioned within Britomart Plaza or along 
Quay Street, starting at the New Zealand Maritime 
Museum and ending at Britomart Plaza.  Research 
into Britomart precinct presents it as a very active 
place with a lot of things happening within its 
premise. This means that an intervention placed 
here would be seen by and possibly interact with a 
large crowd, however, it could also get lost in the 
busy-ness. Thus, Quay Street presents itself as an 
alternative site. Quay street is the first threshold 
between the city and the waterfront and it is 
an active artery carrying both foot-traffic and 
vehicular-traffic. An intervention here would add 
to the street-scape and will have the opportunity 
to standout. There are many ways to tackle 
this intervention and further research into this 
particular site will guide the design process.

Figure 30 - Collage + Map showing Britomart Precinct while locating Heritage buildings and public art in this area and it character 
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Zone 2: Shortland Street and Commercial Bay 

Auckland’s Commercial Bay area is located 
between Shortland street and the port. The city of 
Tamaki Makaurau began here and in 1840 “Ahipahi 
Te Kawau, the paramount chief of Ngāti Whātua-
o-Ōrēkei, invited Governor Hobson to establish 
a new capital,”117 laying the foundation stone 
for Auckland city as we know it today. The bays 
along the shoreline of the city were landing spots 
for early European tradesmen and settlers. “The 
administrators settled in Official Bay; the tradesmen 
in Mechanics Bay; and the deepest bay with the 
best anchorage for trading ships was designated 
Commercial Bay.”118 This became the prime area 
for commerce and trade for the city since trade 
was dependant on the sea. Historic headlands in 
this area have unfortunately been quarried away 
(for example: Smales point, Point Britomart, the 
barracks) but Shortland street currently sits along 
the edge of a headland, which remains intact; a 
geographic place-marker for those arriving by 
sea: settlers, migrants, refugees and tourists. The 
importance of this zone is partly being addressed 
by the Commercial Bay development, designed by 
Warren and Mahoney, which aims to establish this 
area as a transport-hub, bringing commerce and 
trade as well as recreation back to the shore.119

117  Commercial Bay, “What’s in the name?”  accessed 
July 2019, https://www.commercialbay.co.nz/articles/histo-
ry-of-commercial-bay/
118  Commercial Bay, “What’s in the name?”  accessed 
July 2019, https://www.commercialbay.co.nz/articles/histo-
ry-of-commercial-bay/
119  Commercial Bay, “About Commercial Bay,” ac-
cessed July 2019, https://www.commercialbay.co.nz/about/

Intervention 2: The Headlands  

The proposed architectural intervention for this 
space will take the opportunity to highlight its 
geographic features – the headlands. There’s 
currently an empty building lot between Fort 
Street and Shortland Street, opposite Commerce 
Street. This urban-void is currently used as a Wilson 
Car Park during the week. On Friday evening 
this space is occupied by the Night-Markets on 
a weekly basis. This use of the space shows that 
there is potential for it to behave like a proper 
public square.  Since Shortland street sits along 
the edge of a historic headland, this intervention 
is pictured as a landscape-urban-project which 
highlights the ‘headlands’ by producing elevated-
viewing-platforms along with a water feature 
allowing this space to act like a public square. 

Figure 31 - Collage Map showing Midtown area focusing on Fort Street, Queen Street and O’Connell Street while locating 
Heritage buildings and public art in this area and its character 

Figure 32 - Map showing the empty building lot on Fort Street 
as the chosen site for this intervention. 

Figure 33 -  Sketching illustrating the Headlands intervention. 
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Zone 3: Albert park 

Albert park is named after Queen Victoria’s 
husband, Albert. This was originally the Albert 
Barracks located on the remains of Ranipuke, one 
of Auckland’s oldest volcanic cones.120 Although it 
is in close proximity to two pa sites, Te Reuroa and 
Tangihanga Pukeaa, there is no evidence that Albert 
Park was a Pa site itself. The most interesting aspect 
of this area is the network of tunnels running under 
it. These were constructed during World War II as 
a shelter from aerial strikes. However, they were 
only ever used for drills and when the war came to 
an end, the government decided to fill them shut 
with clay blocks.121 Today, Albert park functions as 
a reserve for recreation and public congregation. 
Toi o Tamaki – Auckland Art gallery, located on the 
edge of the park, provides opportunity for public 
art to take place in the park grounds. Until recently, 
this site was also used to celebrate the Lantern 
festival, showing the importance of public space in 
the city. 

120  Archaeopedia New Zealand, “Albert Park,” 
accessed June 2019, http://archaeopedia.com/wiki/index.
php?title=Albert_Park
121  Albert Park Tunnels, “The History,” accessed July 
2019, http://www.albertparktunnels.co.nz/the-history

Intervention 3: Unknown   

The pre-history of this area is unknown. Its history 
is heavily based on military activity and the 
tunnels, however its current use is highly public. 
An appropriate architectural intervention for 
Albert Park could respond to all these aspects. 
The intervention could also respond to Ranipuke, 
the forgotten volcanic cone which was quarried 
away. At this stage, further research is required to 
guide the design process. 

Figure 34: Map showing Uptown area focusing on Queen Street, High Street-Lorne Street and Albert Park while locating 
Heritage buildings and public art in this area.
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Zone 4: The City-University fringe 

Although they sit adjacent to each other, the City-
University fringe is disconnected from the Domain 
because of the Motorway and the current routes 
connecting the two are not pedestrian friendly. The 
presence of University of Auckland and AUT along 
Symonds Street and Wellesley street, encourage 
a predominantly pedestrian presence. Symonds 
street square is beginning to collect this pedestrian 
activity but it struggles to hold due to lack of design. 
The Auckland Domain Masterplan explores ways 
to enhance the pedestrian activity within Domain 
grounds and this includes improved connection 
with the Grafton gully allowing pedestrians and 
cyclists to connect to the Domain. 

Intervention 4: Bridge

This intervention will be a pedestrian bridge 
which links the north-west end of the Domain to 
the Symonds street square. It will provide a direct 
connection between the Domain and the city as 
well as a visual connection with Grafton bridge 
and Waitemata Harbour. The bridge is pictured to 
be wide enough at a point to incorporate an open-
air amphitheatre and communal gardens so that 
it is more of a destination than a thoroughfare. It 
could also connect to the Grafton gully cycleway. 

Figure 35: Map showing the uptown area between Albert Park and Auckland Domain with two universities. 

Albert 
Park 

Auckland
Domain 

Figure 36: Map showing the shape and span of the proposed 
bridge connecting Symmonds street and Domain. 

Figure 37: Sketches illustrating the proposed bridge. 
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Zone 5: Domain 

The Operative District Plan controls reflect the 
cultural and natural importance of the Auckland 
Domain by regarding the Domain as a significant 
archaeological, ecological and geological feature 
of the city. It also holds a special place in Auckland 
city’s history because it was the site of significant 
historic events for both Maori and Pakeha. It is 
home to one of Auckland’s most important heritage 
buildings as well as the City’s largest collection of 
exotic gardens.122

The Domain Volcano erupted 100,000 to 150, 000 
years ago, making it one of Auckland’s oldest 
volcanos. It consists of a wide explosion crater 
which was originally a lake and over time it filled 
with alluvium which produced a swamp. In colonial 
times, this swamp was drained and smoothed to 
form recreational fields. “The southern part of 
the Domain comprises the distinctive landforms 
of a young basalt volcano…[with] the classic 
“castle and moat” layout.”123 The Maori and 
Pakeha settlements in this region have modified 
the shape of the original landform overtime by 
quarrying, draining and smoothing the swamp, and 
through cultivation and habitation. The location of 
the Domain and its current status as a protected 
recreational and congregational reserve allows us 
to protect the remaining geological features of this 
historic landform.124  

The Domain is located near the city centre and 
maintains connectivity through public and private 

122  Auckland Council, “Appendix,” in Auckland Domain 
Masterplan, Adopted by the Auckland Domain Committee on 
26 July 2016, https://www.aucklandcouncil.govt.nz/plans-proj-
ects-policies-reports-bylaws/our-plans-strategies/place-based-
plans/Pages/auckland-domain-masterplan.aspx, 48 
123  Auckland Council, Auckland Domain Masterplan, 51 
124  Auckland Council, Auckland Domain Masterplan, 51 

means of transport. Parnell Railway Station 
and Grafton Railway Station are within walking 
distance and the City Rail Link proposes better 
connectivity with the CBD in the future. Auckland 
University and AUT city campuses are a 15-minute 
walk from the Domain, and similarly Parnell 
city fringe, Grafton city fringe and New Market 
metropolitan centre are also within walking 
distance. Furthermore, Auckland University’s 
Grafton campus and proposed New Market 
campus ensures growth in pedestrian activity 
while encouraging urban growth near the Domain 
and within the New Market area. 125  Relative 
connectivity and the population densities of 
surrounding suburbs show where potential users 
will be coming from. This in turn indicates the 
current and future growth of the Domain focusing 
on connectivity and amenity that is currently 
provided. “As Auckland Domain is surrounded 
by medium to high density population areas, it is 
well-used by people for their recreational needs. 
This is a trend set to continue as the city centre 
and the fringe centres populations are expected 
to increase.”126 

125  Auckland Council, Auckland Domain Masterplan, 50
126  Auckland Council, Auckland Domain Masterplan, 56

Figure 38  Map showing the Auckland Domain in its surrounding context. Figure 39:  Map showing the Zoning of Auckland Domain and its surrounding context. 
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Intervention 5: Museum 

This intervention is pictured to be a museum and cultural centre; a public 
cultural facility which can showcase Auckland’s diversity through visual 
arts and markets as well as education. Cultural spaces are interesting 
because music, art, performance and food create an environment suited 
for communal gatherings and social-exchanges. This aspect allows people 
to interact with space and take ownership of it.  Local and national master-
craftsmen, carvers, painters, sculptors, potters, weavers and more, would 
be invited to occupy the markets and showcase their craft. Performance 
spaces will be used similarly and lastly; food stalls will showcase the diverse 
pallet of Auckland. Communal gathering spaces will allow the community 
of Auckland to congregate for festivals and commemorations. This piece 
of architecture will thrive on an exchange of thoughts, goods and services. 

The current site for this intervention is at the edge of the southern crater at 
the Auckland Domain. This crater is a wetland which has been drained and 
filled to serve as a sports field. The proposed design aims to rehabilitate the 
wetland and allow a piece to architecture to inhabit it. The chosen form of 
this scheme is a circle because it is a dominant form repeated within Domain 
grounds. It especially relates to the south-end of the Museum. The market 
space will be organized around the edge of the structure following the 
principles of a street-style market. It is placed on the edge because it will be 
the most visible in this location and this is important for the project because 
“activity attracts activity.”127 Communal-gathering space is placed in the 
centre of the scheme and will be accessible from an open-air amphitheatre. 
In this placement, the communal space can be used for performances 
where the theatre is used as seating. An educational gallery space will be 
act as the museum aspect of this scheme and will be an enclosed space. 

127  Jane Jacobs, “The Death and Life of Great American Cities,” in Common Ground: 
Readings and Reflections on Public space, ed. Anthony Orum and Zachary P. Neal (NY: Rout-
ledge, 2010), 22

Figure 40: Map showing the proposed design scheme occupying Auckland Domain. Figure 41: Sketches showing idea generation and the development of a chosen concept in Plan and Section. 
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Critique II

Critique of the research and design process at this stage has shown that 
the story of arrival is a strong narrative and the journey through the city 
supports it. However, with the amount of time available for this project, 
it won’t be possible to develop all five proposed interventions. Therefore, 
it is important to choose one intervention and develop it to the final 
stage for this project. The bridge and the museum both have a strong 
architectural character to them and between the two, the museum is the 
most architectural concept. The design of this scheme has potential but the 
site should be revised. The Auckland War Memorial museum has a strong 
axis which should be explored further. The circular form of the new scheme 
relates it to the museum and the shape can be explored further. A dialogue 
between the existing and the new would be essential for this project.  
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Precedent series 2: Relationship between existing and new

Precedent 2.1 Bloch Building by Steven Holl   

The Bloch Building by Steven Holl, is an extension of the Nelson-Atkins 
Museum of Art. It integrates architecture with landscape producing a 
sculpture garden which explores the movement of visitors through space.  
“The slender, elongated building runs along the Eastern edge of the cam-
pus and provides a delicate counterpoint to the original 1933 Beaux-Arts 
building.”128 The new addition is light, embedded in the landscape and cre-
ates gallery spaces intertwined with public spaces within the landscape of 
the sculpture park. “The original building takes command of the land with 
the full weight of its authority…But the Bloch building’s light-berg lenses 
drift afloat, bobbing amid swells of lawn gently lapping at their sides.”129 
This building is also a good example of a phenomenological approach to 
architecture.

Learning outcome 

The Bloch Building builds a relationship with the Beaux-Arts Building 
successfully by employing a phenomenological approach to architecture 
which explores the differences and similarities between the two buildings. 
Holl deliberately designs a building which acts as a counter-point to the 
existing museum, thereby challenging it. However, it doesn’t overpower 
it. It is essential to remember that the existing building has its place in the 
built-scape of the city and it should be respected. Therefore, this study 
encourages us to be curious and challenge the current built-scape while 
being respectful of it. 

128  Dezeen, “Nelson-Atkins Museum of art by Steven Holl,” accessed August 2019, 
https://www.google.com/search?q=nelson+atkins+museum+of+art+steven+holl&rlz=1C1G-
CEA_enNZ858NZ858&oq=nelson-atkins+of+art++ste&aqs=chrome.1.69i57j0.24718j0j7&-
sourceid=chrome&ie=UTF-8
129  Jeffrey Kipnis, Stone and Feather: Steven Holl / The Nelson-Atkins Museum Expan-
sion, (Munich; London: Prestel, 2007), 34

Figure 42 - 43: Images showing the old and new aspects of the Nelson-Atkins Museum. Figure 44: Diagram showing initial concept exploration
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Precedence 2.2 Neue Staatsgalerie by James Stirling 

In Neue Staatsgalerie, James Stirling employs many interesting features to 
build a relationship between his building and the existing Museum locat-
ed next to it. The interplay of rectangular and circular forms, a ‘U’ shaped 
layout and materiality, are borrowed from the existing and applied to the 
new. “The most prominent area of the museum is the central atrium at the 
centre of the museum that bridges the sculpture garden and the works in 
the museum with the public walkway that cuts through the museum.”130 
This feature allows a smooth thoroughfare on a sloping site while creating 
public space. 

Learning outcome 

Stirling identifies prominent characteristics of the existing Museum: its 
form, its layout and its materiality, and challenges them through the archi-
tectural exploration of said characteristic in his design. The use of materi-
ality and form allow Stirling to produce a building that possesses the same 
monumentality as the existing Museum. However, he also introduces 
playfulness in his design by using new materials and colour. Once again, 
the architect employs curiosity while being respectful of its neighbour. 

130  Arch Daily, “AD Classics: Neue Staatsgalerie / James Stirling,” accessed Septem-
ber 2019, https://www.arch daily.com/124725/ad-classics-neue-staatsgalerie-james-stirling

Figure 45: Arial Map showing Neue Staatsgalerie  in its context. 
Figure 46: Image showing the Neue Staatsgalerie next to the Museum. 

Figure 47: Plan of Neue Staatsgalerie 



77 78

Precedence 2.3 Auckland Art Gallery by Archimedia and FJMT

The new extension of the Auckland Art gallery is a combination of 
restoration and adaptation of an existing heritage building and the 
extension of its facility. “The architecture has developed from a concept 
that relates as much to the organic natural forms of the landscape as it does 
to the architectural order and character of the heritage buildings.”131 The 
most prominent part of the building is a series of tree-like-canopies that 
highlight the main entry of the Art Gallery.132 The canopies are inspired by 
Pohutokawa tree canopies which exist on site within Albert Park. 

Learning outcome 

This building is well balanced in terms of its form which is employs both 
heavy and light elements. It has a very strong horizontal presence as well 
as a sense of verticality. It holds its place and allows us to read the new 
part of the building separately from the old part. It achieves this balance by 
understanding the proportions and characteristics of the existing heritage 
building and employing this understanding in the design of the new 
extension. And once again, the new part of the building doesn’t dominate 
the existing.

Reflection 

The most important learning outcome of this precedent series is finding 
a balance between architectural curiosity and respect. In each case, the 
architect has analyzed the key characteristic of the existing building and 
has used this knowledge to guide their design process. In this way, they are 
able to build a relationship between the old and the new. This approach is 
practiced in the design process. 

131  Arch Daily, “Toi o Tamaki Auckland Art Gallery/ FJMT + Archimedia,” accessed July 
2019, https://www.arch daily.com/448518/auckland-art-gallery-fjmt-archimedia
132  Arch Daily, “Toi o Tamaki,” https://www.arch daily.com/448518/auckland-art-
gallery-fjmt-archimedia

Figure 48: Image of Toi o Tamaki showing the main facade of the new extention to the Art Gallery
Figure 49: Section cutting through the external staircase of the Art Gallery connecting the street, 
the Art Gallery and Albert Park. 

Figure 50: Plan of the Art Gallery showing the new extention and the old Art Gallery.  
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Design response 3: Chosen concept 

Context 

The context of the proposed project is an integral part of the design process 
because it has given rise to the exploration of initial concepts and has defined 
the design brief. The landscape, surrounding amenities, existing structures 
and current usage, help us understand the character of a given place. As 
discussed previously in this document, the Auckland domain is a significant 
archaeological, ecological and geographic feature of Auckland city. Maori 
used these grounds for cultivating kumara in communal gardens, for 
communal congregation and to mourn the loss of those fallen at the hand 
of war.  European occupation of the Domain added to its importance by 
maintaining these grounds for public recreation, communal congregation 
and as the site for the Auckland War Memorial Museum.133 Other existing 
structure on Domain grounds include the Winter Gardens, Greenhouse 
structures, Pavilions, Public artwork and the Domain Reservoir, which 
supplies 4 Million Gallons of potable to the city centre every day. 

In terms of wider-context, Auckland Domain’s central location and its 
purpose, maintain a consistent flow of activity brought by locals and 
tourists. It is surrounded by businesses, medium-high density housing and 
multiple education institutes, which feed a good mix of people into the 
Domain grounds throughout the day. With the city densifying further, its 
use is expected to increase. Recently, a pedestrian pathway designed by 
Jasmax, was installed on the south-end of the Domain grounds for improved 
pedestrian access to the Museum. It is also worth noting that the Museum 
received 931,487 visits between years 2017 and 2018. This translates to 2,500 
visits every day. They aim to receive 1.2 Million annual visit by the year 2022. 
“Auckland’s population is changing and evolving constantly. Our challenge 
is to evolve with it, to reflect, record and celebrate the contribution of each 
to our common past, present and future.”134 

133  Auckland Council, Auckland Domain Masterplan, 48 
134  Tamaki Paenga Hira Auckland War Memorial Museum, “About: Annual Review 
2017/2018,” accessed August 2019, https://www.aucklandmuseum.com/your-museum/
about/our-organisation/annual-review-2018 

Figure 51:  Map showing the proposed route between the New Zealand Maritime Museum and 
Auckland War Memorial Museum. 

Figure 52:  Map showing the Auckland Domain and surrounding context Figure 53: Map of Auckland Domain, showing the Auckland War Memorial Museum. 
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Brief 

This knowledge of the context begins to define the 
purpose, scope, limitations and design constraints 
of the proposed project. The aim of this project is 
to produce a piece of architecture which acts as an 
extension to Auckland War Memorial Museum. It 
will serve the purpose of a museum and a public 
square, supporting markets communal gatherings, 
performances and celebrations. While there is need 
for architectural exploration and creativity, the 
proposed building will need to build a relationship 
with the Museum and be respectful of it. It is also 
important to address how the two museums will 
work in coherence. The museum aspect of this 
building will focus on the collective memory of 
migration and will aim to showcase the diversity of 
Auckland city. 

Form and program

Idea generation began by identifying important 
relationships to site and context. The proposed 
building is understood as being an extension to 
the existing Museum. Auckland War Memorial 
Museum crowns Pukekawa hill, which is on the 
edge of the mouth of the Domain Volcano. As 
discussed earlier in the document, the crater 
and Pukekaroa hill are both protected by Mana 
Whenua against built structures, which is why 
the space around the museum proved to be 
the possible site. The Auckland War Memorial 
museum has a dominant north-south axis. The 
space in front of the Museum, to the north is used 
as a congregational space for the war memorial. It 
functions like a Marae-atea therefore, the site to 
the south of the museum was selected for formal 
investigation. The proposed piece of architecture 
needs to respond to the two existing structures 
on site, that is the Museum and the Reservoir. The 
Museum is a visible structure while the reservoir 
is hidden which is why the relationship of the 
new building and museum will need to be more 
evident. However, while the form maintains 
connection with the Museum, the structure of the 
form could refer to the Reservoir’s grid of arches.

Figure 84: Kaitiaki sculpture Figure 54: Auckland War Memorial Museum and the Atea infront 
durring the comemoration of ANZAC Day. 
Figures 55- 56 Images showing the use of Sport fields at the 
Domain for recreation and comemoration. 

Figure 57: Images showing the construction and structure of the 
Domain Reservoir. 

Figure 58 GIS Map showing the Domain Reservoir . ` Figure 59-60 Drawings showing site exploration 
for the proposed museum . 

Figure 61:  Colage showing idea generation 
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The contours on site slope north to south and out 
to both east and west. This started to suggest a 
sloping form or an embedded form. The new form 
cannot be too tall or too big because that will 
interfere with the museum’s views and confront 
its dominance. The most interesting feature on the 
south-end of the museum is the circular form and 
how it interacts with the rectangular form. This 
shape and its dimensions were borrowed from the 
museum and placed on site in plan for exploration 
together with idea of an embedded form. 
Consequently, a dual gird system was produced 
by extending the reservoir’s grid and overlapping 
it with the Museum’s grid. The form was then 
rotated around the centre point of the museum’s 
dome. The chosen orientation of the form works 
because it fits the space available on site and the 
corners of the form point in the cardinal directions. 

Figure 62 Mind map discussing form and structure of the 
proposed museum.  

Figure 63: Edited GIS Map showing site contours. 
Figure 64: Mind map discussing the constraints and 
opportunities of a submered  form.  

Figure 65: Idea generation of a submerged arched form 
positioned next to the Reservoir.  

Figure 66-67: Maps showing the chosen concept and its 
orientation using a dual grid system. 

Figure 68: Edited Plan of the new pedestrian walkway designed by Jasmax. Illustration shows the chosen form in the context 
of its immediate neighbors. 
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The interaction between a rectangle and a circle 
brought attention to a shape which relates to both; 
a spiral. The rectangle was adjusted proportionally 
to have the golden ratio. This produced a spiral 
which was lined up to the centre of the circle so 
that it relates to both shapes. This investigation 
was initially used to understand how internal 
spaces could be arranged. However, at this stage 
the spiral presented itself as a route for circulation. 
A Spiral ramp allows people to move through a 
shared space at their own pace while being aware 
of others making the same journey. In this way, 
everyone becomes part of a collective journey, 
reinforcing the story of our arrival. 

Figure 69  : Sketch showing the exploration of a Spiral-ramped form. Figure 70-71: Sketch showing spatial exploration and calculation of the Spiral-ramp. 
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Figure 72-73: Roof plan and section of the proposed museum Figure  74: Ground floor plan 

The ramp dictates the movement of visitors 
through the building. It cuts through the centre of 
the circular form, producing a central atrium space. 
When the form is approached from the hill, visitors 
will see its roof protruding out from Pukekawa Hill. 
This is a walkway accessible along its edge of the 
circle. Once on the walkway, visitors will become 
aware of the spiral ramp, the atrium and the market. 
The building will also be accessible from Football 
road, allowing direct entry to the ground-floor 
space. Entering the form here, visitors will see the 
market rising up the ramp in front of them as well 
as the ramp and atrium ascending down further 
into the ground, towards the museum space. The 
market is a representation of the present in this 
scheme and thrives on social exchange and activity 
which is generated by the exchange of thoughts 
and goods. 
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Figure 75: Collage illustrating the timeline of Aotearoa in terms of migration

The end of the ramp will take us underground 
to the Museum of Migration which represents 
the past. It is designed as an exhibition space 
presenting artefacts such as sculptures, paintings, 
sketches, illustrations, as well as written records 
including dairy entries, newspaper articles, letters, 
government documents and maps, along a 
timeline. These artefacts and many others will be 
selected for their expression of the experiences 
of migrants who travelled to Aotearoa. Who they 
were, when did they arrive, how did they contribute 
to New Zealand – these are some of the questions 
that this exhibition will answer and by doing so it 
will establish a place for migrants of Aotearoa in 
history. 
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Precedence series 3

Precedence 3.1 Cathedral of Brasilia by Oscar Niemeyer

The design of this church needed to be well considered and important 
because of its place in the society. Niemeyer allows the Cathedral to have 
a significant personality by employing a unique and expressive form, which 
makes it stand out in the landscape135. Niemeyer shows that a traditional 
shape can be used in a contemporary way to create new architectural 
language as he employs the traditional Latin-cross plan for the podium 
of his Cathedral which is a centrally planned conical form, produced in a 
contemporary style.  

Learning Outcome

Niemeyer’s exploration of a circle in plan is useful because it its shows how 
the space can be laid out using a radial grid system. This technique allows 
him to maintain a circular exterior form that holds a circular gathering space 
within. This is achieved by placing services, chapels and circulation routes 
at the perimeter of the form. This technique is employed in the developed 
design stage of the design process. 

135  Arch Daily, “AD Classics: Cathedral of Brasilia/ Oscar Niemeyer,” accessed August 
2019, https://www.arch daily.com/101516/ad-classics-cathedral-of-brasilia-oscar-niemeyer/

Figure 76: Image showing Cathedral of Brasilia Figure 77: Image showing Cathedral of Brasilia 
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Precedence 3.2 Spiral apartment house by Zvi Hecker 

The Spiral form of this piece of architecture is poetic in nature. Hecker 
resolves a spiral form in plan and elevation to accommodate habitable 
spaces. It refers to the tower of Babel for inspiration which allows it to be 
expressive and at the same time, inclusive of many cultural traditions. As 
Hecker explains, “it speaks Arabic about the human condition. It argues 
in Hebrew about the sheer necessity to bring the muscles and materials 
together, but it is quite fluent in Russian when construction becomes 
architecture. It is Italian is very Baroque, as spoken in Piemonte by Guarino 
Guarini.”136

Learning Outcome

The study of this piece of architecture appreciates the complexity of the 
spiral form while learning to resolve the spaces it creates. Analysis of the 
plan shows the interplay of rectangular and circular geometries as well as a 
dual grid which is used to define habitable space. This exercise provided a 
better understanding of the spiral form and its application in architecture. 

136  Zvi Hecker, “Spiral Apartment House,” accessed August 2019, http://www.
zvihecker.com/projects/project_titel-30-1.html?utm_medium=website&utm_source=arch 
daily.com

Precedence 3.3 Guggenheim Museum by Frank Lloyd Wright

This building is designed with a central spiral ramp as the main architectural 
feature of the complex which is used for circulation. “Wright believed that 
geometry had cosmic meaning and that its use as the means of ordering 
design connected man to the cosmos. In this idealistic and romantic view, 
architecture could provide a means of harmony between the individual, 
society, and the universe.”137 The ramp is design using the characteristics of 
public space, allowing it to function as a n internal street. “A quarter-mile of 
concrete ramps climb the outer walls. Visitors on the ramps not only view 
the art, but are also aware of people in other areas of the museum. On a 
busy day, you’ll see a continuous flow of people moving along these ramps, 
viewing the exhibitions.”138

Learning Outcome

Wright appreciates the symbolic expression of the spiral as discussed 
above, to add meaning to his design. This study shares techniques show 
how to resolve a circular space with a spiraling ramp successfully. For this 
reason, it is a relevant precedent for the proposed project, which aims to 
feature a spiral ramp and design it as a public space. 

Reflection 

These three precedents were chosen because they resolve a circle and/
or spiral in plan and elevation successfully. They employ a radial grid to 
achieve this, which allows them to have a central rotunda in their scheme. 
This technique provides a better understand of the circular form being 
proposed and explains how to approach in terms of design. 

137  Guggenheim, “Geometric shapes,” accessed August 2019, https://www.guggen-
heim.org/arts-curriculum/topic/geometric-shapes.
138  Guggenheim, “The Guggenheim museum on the inside,” accessed August 2019. 
https://www.guggenheim.org/arts-curriculum/topic/guggenheim-on-the-inside.

Figure 78: Image showing Spiral apartment House Figure 79: Image showing Guggenheim Museum designed by Frank Lloyd Wright
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Critique III

Critique of the research and design process at this stage has shown that 
the site choice is strong and the form works but it needs to be developed 
further and has to be presented clearly in technical drawings so that the 
idea can be understood clearly. A possible underground connection could 
exist between the existing and new museums. The space between the two 
museums should be designed to establish a physical connection. Although 
the ramp conveys a thoughtful journey through the building, alternative 
routes should also exist to allow better circulation. The program of this 
scheme should demonstrate how different people would use this space. 

6.0 CRITICAL REFLECTION 
This design project attempts to understand and apply the notion of place to 
design an architectural outcome that celebrates diversity - a Museum of 
Migration. It begins by addressing a personal need for a sense of place. This 
need is felt collectively in the context of Aotearoa and demands architectural 
exploration. Research began by investigating migration as a collective 
memory, place as a unifying concept and public space as an instigator for 
design. The diverse population of Auckland city is united by the fact that we 
all migrated here. This shared trait became the driving force of the design 
project. Selected precedent studies demonstrated the great importance of 
public space, public edifices, and the idea of placement. They also revealed 
how the familiarity of objects sparks a sense of belonging in people. The 
showcase and celebration of local history and cultural traditions of Auckland 
city gave direction to the design process.

Furthermore, extensive research into Auckland city’s history and cultural 
evolution revealed a pattern of public activity and the location of many 
treasured places. The creation of a cultural route began to explore these 
places and their qualities. This understanding then guided the proposed 
architectural interventions. The most prominent feature of the cultural route 
is its openness. While architectural interventions are defined, the route itself 
is only suggested. This allows people to move through the city as they please 
and view the interventions in the context of other places within the fabric of 
the city. It also allows the possibility for future projects to become a part of 
the route.   

Similarly, contextual understanding of the Auckland Domain defined the 
purpose and the form of the Museum of Migration. The program takes the 
idea of curating artefacts that share the story of migration and displaying 
them in a traditional museum format, alongside a timeline of our arrival 
in Aotearoa. This format is important because it gives a more accurate 
representation of our history. The program also offers the opportunity for 
exchange of goods such as artisan crafts or food, in a street-style market 
format. A spiral form personifies the program of the museum, embedding 
itself in the side of Pukekawa hill in Auckland Domain. 

The design process relied on hand drawing and explored the spiral form in 
plan and section. This process provided the opportunity to question and 
test the validity of different ideas. Hand drawing was chosen over computer 
modelling because it is personally a stronger mode of expression. However, 

developed design employed computer modelling to ensure feasibility of 
the scheme, towards the end of the project. 

Overall, the project imagines a place that celebrates diversity. The 
Museum of Migration allows Aucklanders to explore their place in 
Aotearoa’s history. An integrated market place provides a space to 
express one’s unique culture through craft. Together, the two schemes 
produce a vibrant place, which supports social exchange and celebrates 
our collective past, while contributing to our collective future. 
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site for this intervention. By Author. 

Figure 33 -  Sketching illustrating the Headlands intervention. By Author. 

Figure 34: Map showing Uptown area focusing on Queen Street, High 
Street-Lorne Street and Albert Park while locating Heritage buildings and 
public art in this area. By Author. 

Figure 35: Map showing the uptown area between Albert Park and Auckland 
Domain with two universities. By Author.

Figure 36: Map showing the shape and span of the proposed bridge 
connecting Symonds street and Domain. By Author. 

Figure 37: Sketches illustrating the proposed bridge. By Author. 

Figure 38 Map showing the Auckland Domain in its surrounding context. 
GIS, accessed May 2019, https://geomapspublic.aucklandcouncil.govt.nz/
viewer/index.html

Figure 39:  Map showing the Zoning of Auckland Domain and its surround-
ing context. Auckland Domain Masterplan, accessed June 2019, https://
www.aucklandcouncil.govt.nz/plans-projects-policies-reports-bylaws/
our-plans-strategies/place-based-plans/docsaucklandmasterplan/auckland-
domain-master-plan-part-two.pdf

Figure 40: Map showing the proposed design scheme occupying Auckland 
Domain. By Author.

Figure 41: Sketches showing idea generation and the development of a 
chosen concept in Plan and Section. By Author.

Figure 42 Image showing the old and new aspects of the Nelson-Atkins 

Museum, “Nelson-Atkins Bloch building – exterior,” accessed September 
2019, https://www.modlar.com/photos/369/nelson-atkins-bloch-building-
exterior/

Figure 43: Image showing the old and new aspects of the Nelson-Atkins 
Museum, “Nelson-Atkins Bloch building – Bird,” accessed September 
2019, https://www.modlar.com/photos/370/nelson-atkins-bloch-building-
bird/

Figure 44: Diagram showing initial concept exploration, 

Figure 45: Arial Map showing Neue Staatsgalerie in its context, Google 
Maps, accessed September 2019, https://www.google.com/maps/place/
Staatsgalerie+Stuttgart/@48.7801543,9.1843937,537m/
4799c4cb07800dd5:0x5fadf3b1d62f4955!8m2!3d48.7801508!4d9.1865877

Figure 46: Image showing the Neue Staatsgalerie next to the Museum, 
“Staatsgalerie, Stuttgart, Germany: aerial view of the construction 
site,” accessed September 2019, https://www.google.com/maps/place/
Staatsgalerie+Stuttgart/@48.7801543,9.1843937,537m/
4799c4cb07800dd5:0x5fadf3b1d62f4955!8m2!3d48.7801508!4d9.1865877

Figure 47: Plan of Neue Staatsgalerie 

Figure 48: Image of Toi o Tamaki showing the main facade of the new 
extension to the Art Gallery

Figure 49: Section cutting through the external staircase of the Art Gallery 
connecting the street, the Art Gallery and Albert Park.

Figure 50: Plan of the Art Gallery showing the new extension and the old 
Art Gallery.  

Figure 51:  Map showing the proposed route between the New Zealand 
Maritime Museum and Auckland War Memorial Museum. By Author. 

Figure 52:  Map showing the Auckland Domain and surrounding context. By 
Author. 

Figure 53: Map of Auckland Domain, showing the Auckland War Memorial 
Museum. By Author. 

Figure 54: Auckland War Memorial Museum and the Atea in front during the 
commemoration of ANZAC Day. 

Figures 55- 56 Images showing the use of Sport fields at the Domain for 
recreation and commemoration.

Figure 57: Images showing the construction and structure of the Domain 
Reservoir. 

Figure 58 GIS Map showing the Domain Reservoir. `

Figure 59-60 Drawings showing site exploration for the proposed museum. 
By Author. 

Figure 61:  Collage showing idea generation. By Author.

Figure 62 Mind map discussing form and structure of the proposed museum. 
By Author. 

Figure 63: Edited GIS Map showing site contours. By Author.

Figure 64: Mind map discussing the constraints and opportunities of a sub-
merged form. By Author.

Figure 65: Idea generation of a submerged arched form positioned next 
to the Reservoir.  By Author.

Figure 66-67: Maps showing the chosen concept and its orientation using 
a dual grid system. By Author.

Figure 68: Edited Plan of the new pedestrian walkway designed by 
Jasmax. Illustration shows the chosen form in the context of its immediate 
neighbors. By Author.

Figure 69 : Sketch showing the exploration of a Spiral-ramped form. By 
Author.

Figure 70-71: Sketch showing spatial exploration and calculation of the 
Spiral-ramp. By Author.

Figure 72-73: Roof plan and section of the proposed museum. By Author.

Figure 74: Ground floor plan. By Author.

Figure 75: Collage illustrating the timeline of Aotearoa in terms of 
migration 

Figure 76: Image showing Cathedral of Brasilia, Wikimedia Commons, 
accessed October 2019, https://www.arch daily.com/101516/ad-classics-
cathedral-of-brasilia-oscar-niemeyer/5037f41728ba0d599b00065c-ad-
classics-cathedral-of-brasilia-oscar-niemeyer-photo

Figure 77: Cathedral plan, Pinterest, accessed October 2019, https://
www.google.com/url?sa=i&source=images&cd=&ved=2ahUKE-
wit-Yql05DlAhVGb30KHSIVANgQjRx6BAgBEAQ&url=https%3A%2F%2Fw-
ww.pinterest.com%2Fpin%2F433682639114416860%2F&psig=AOvVaw1qh-
pqst-Ktnx6Ekj8EoPB-&ust=1570761116644151



Figure 78: Image showing Spiral apartment House, accessed October 
2019, https://www.google.com/l?sa=i&source=images&cd=&ved=2
ahUKEwjt0PHz1JDlAhXQZCsKHc9oBHIQjRx6BAgBEAQ&url=%2Furl
%3Fsa%3Di%26source%3Dimages%26cd%3D%26ved%3D%26url%3Dhttp-
%253A%252F%252Fhiddenarchitecture.net%252Fspiral-apartment-house%252
F%26psig%3DAOvVaw3T8vFEl7Hv4UrVsz8kFWgL%26ust%3D15707612349198
05&psig=AOvVaw3T8vFEl7Hv4UrVsz8kFWgL&ust=1570761234919805

Figure 79: Image showing Guggenheim Museum, 
accessed October 2019, https://www.google.com/
url?sa=i&source=images&cd=&ved=2ahUKEwjutvim1JDlAhUNA3IKHY_
qABMQjRx6BAgBEAQ&url=https%3A%2F%2Fwww.guggenheim.
org%2Fhistory%2Ffoundation&psig=AOvVaw12ym3E9w8Q-55-
IFGnoIcL&ust=1570761386379791

Figure 80: Veiw of The Museum of Migration - showing how the builidng is 
approached from the Sport feilds. By Author. 

Figure 81: Section of the building showing three levels and their function. 
By Author. 

Figure 82: Image showing Examination pin-up By Author.

Figure 83: Site Plan showing Auckland War Memorial Museum and  Museum 
of Migration on Pukekawa Hill. By Author.  

Figure 84: Level 1 - Museum Level - Floor Plan. By Author.  

Figure 85: Level 2 - Market Level - Floor Plan. By Author.

Figure 86: Level 3 - Roof Level - Floor Plan.  By Author. 

Figure 87: Level 1 - Museum Level - Floor Plan. By Author.  

Figure 88: Level 2 - Market Level - Floor Plan. By Author.

Figure 89: Level 3 - Roof Level - Floor Plan. By Author. 

Figure 90:  East-West Section of the Museum of Migration. By Author.

Figure 91:  Render - showing Spiral ramp and terracing shop fronts. By 
Author.

Figure 92:  Render - Roof level of Museum of Migration looking into the 
central courtyard space and towards Auckland City in the distance. By 
Author.

Figure 93:  Render - Showing the Museum exhibition space setup. By 
Author.
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APPENDIX
EXAMINATION PIN-UP  
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Figure 82: Image showing Examination pin-up Figure 80: Veiw of The Museum of Migration - showing how 
the builidng is approached from the Sport feilds. 
Figure 81: Section of the building showing three levels and 
their function.  
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Figure 83: Site Plan showing Auckland War Memorial Museum and  Museum of Migration on Pukekawa Hill  Figure 84: Level 1 - Museum Level - Floor Plan  Figure 85: Level 2 - Market Level - Floor Plan  Figure 86: Level 3 - Roof Level - Floor Plan  
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Figure 87: Level 1 - Museum Level - Floor Plan  close up  Figure 88: Level 2 - Market Level - Floor Plan close up Figure 89: Level 3 - Roof Level - Floor Plan close up  
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Figure 90:  East-West Section of the Museum of Migration 
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Figure 91:  Render - showing Spiral ramp and terracing shop fronts. Figure 92:  Render - Roof level of Museum of Migration looking into the central courtyard space and towards Auckland City in the distance Figure 93:  Render - Showing the Museum exhibition space setup 
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