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Abstract

Heritage buildings are a resource that is often overlooked. The adaptive reuse of a building that has become 
redundant can lead to interesting and unique spaces, while forcing unconventional design decisions due 
to physical, economic and social constraints. To allow buildings to function with a new programme some 
level of intervention will be required, whether it be small repairs, large additions or somewhere in between. 
The question raised is how to make these interventions sensitive and respectful of the building’s initial 
design and history, while still allowing for a new function to occur. This issue has been debated since the 
inception of conservation as a separate topic of theory.

The site selected to investigate for the sensitive integration of interventions is the former Dunedin Prison 
and Former Dunedin Central Police Station. Analysis of the buildings’ history, site, context, and social 
significance and of changing attitudes towards the buildings over time have influenced the selection of the 
reuse programme and the final design response.

The challenge is to permit enough change to allow for a new function adding contemporary elements, 
while still retaining an understanding of the buildings’ original state.
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Introduction

The challenge when working with heritage buildings is to draw inspiration from the physicality, an existing 
aesthetic and the building’s relationship with its context, so as to achieve a cost-effective and sustainable 
transformation of the building which meets both aesthetic standards and practical goals of its reuse. 
Neither dereliction, with its slow decay, nor preserving with a lack of defined future purpose provide any 
long term solution for a building’s continued existence. If a building has been deemed valuable enough to 
retain, the architect faces enormous constraints, for society’s commitment to the building’s retention can 
never be open-ended, financially or even aesthetically. Nowhere is this more obvious than with a building 
of heavy masonry construction, where the materiality of the building imposes such severe limits upon 
what can be changed or modified without unacceptable cost or irreparable damage to the building’s fabric.

Underlying every project of restoration is the key question of the value of the past to the present and 
future. The world over the last two hundred years, initially in Europe and North America and increasingly 
everywhere, has witnessed rapidly escalating rates of change, driven by repeated transformations of 
industrial and agricultural production methods, underpinned by scientific and technological knowledge. 
Such a pace of change induces both a sense of excitement at the potentialities for the future and a 
realization that some key aspects of the past are being irretrievably lost. Most notably the products of 
human creativity of the past are perceived to be under threat, so society has invested heavily in museums, 
libraries, theatres and concert halls. Nevertheless these facilities, which aim to give access and protection 
to small-scale objects or performances of a limited time span, do not seek to tackle architecture, the 
key product of human activity at the larger scale. Buildings are perishable and expensive to maintain, 
but the value of retaining older buildings is not merely antiquarian. It serves a social need for stability 
and continuity at a time of rapid change, particularly in the context of the transformation of the urban 
environment. 

To maintain heritage buildings is an expensive investment and for this reason it is important that the 
building helps generate the resources for its own continued existence. As society and technologies change, 
many heritage building are no longer required to house the programmes they were initially designed for 
and so must be adapted to allow for reuse. Inevitably the reuse of a building will require some degree of 
intervention to allow it to function in its new capacity. The execution of these changes and the interaction 
between the heritage and contemporary design are what will be investigated in this research report.
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The site chosen to investigate these 
interactions is the Former Dunedin Prison 
and Police Station. These buildings no longer 
perform in their original purpose, while 
forming part of Dunedin’s heritage precinct. 
They add to their surrounding context visually 
but do not draw any additional revenue or 
vitality into the area. 

The design response proposes the reuse of the 
Prison and Police Station as a boutique hotel 
providing the up-market accommodation 
that is lacking in Dunedin, while taking 
advantage of the building’s cellular layout. 
Several interventions of varying scales will 
be required to allow for this new programme 
to be successful. The design response 
will investigate how these changes can be 
introduced sensitively into the existing 
buildings, so as to limit the damage to heritage 
fabric, to allow for reversibility, creating an 
understanding of the original form and to 
form a relationship between the heritage fabric 
and contemporary interventions.

Fig.1.1Locations of major interventions
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Section 1

Existing Knowledge 
-Chapter 1: Conservation, Adaptive Reuse and Intervention
- Chapter 2: Hotel Design 
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CHAPTER 1

Conservation, Adaptive Reuse and Interventions
1.1- Conservation Theory
1.2- Adaptive Reuse
1.3- Interventions
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Conservation Theory1.1

The most prominent figures in the early stages of conservation theory were John Ruskin (1819-1900) and 
Eugène Emmanuel Viollet-le-Duc (1814-1879). These two men represent either end of the conservation 
scale. Ruskin advocated for the retention of a building’s history. “The greatest glory of a building is not in 
its stones, nor in its gold. Its glory is in its age, and in that deep sense of voicefulness, of stern watching, of 
mysterious sympathy , nay even of approval or contamination, which we feel in the walls that have been long 
washed by the passing waves of humanity.”1 It is the imperfections that have developed over a long period of 
time, the patina, that give a building value and social richness. It would therefore be, irresponsible to remove 
elements of the building that provide evidence of how it has been developed over time merely for aesthetic 
reasons. 

On the other hand Viollet-le Duc spent much of his career doing just this, restoring the Gothic churches of 
France. “To restore an edifice means neither to maintain it, nor to repair it, nor to rebuild it, it means to re-
establish it in a finished state which may in fact never have actually existed at any given time.”2 In essence this 
is an argument of patina vs. perfection. 

A third player in the development of early conservation theory was the Italian architect Camillo Boito 
(1836-1914) whose idea of “the monument-as-historical-document”3 established principles that have been 
formalised in later statutes regarding the treatment of historic heritage. These are still widely accepted today, 
such as the need for original and restored parts to be clearly discernible, which allows for honest restorations 
of the object.4 Boito along with several other theorists tried to find balance between Ruskin and Viollet-le-
Duc.

The destruction caused by World War One highlighted the need for a formal charter to define and 
regulate conservation work throughout the world. The Athens Charter for the Restoration of Historic 
Monuments-1931 was the resulting text, consisting of seven “Carta del Restauro” (resolutions) derived from 
the Athens Congress. 

1  John Ruskin, The Seven Lamps of Architecture. (New York: Dover Publications, 1989. (first published in London in 1855)), 187

2  Eugene-Emmanuel Viollet-Le-Duc, The Foundations of Architecture: Selections from the Dictionnaire raisonné. trans. Kenneth D.   
 Whitehead. (New York: George Braziller Inc., 1990), 195

3  Viñas, Contemporary Theory of Conservation, 5

4  Viñas, Contemporary Theory of Conservation, 5
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1. International organizations for Restoration on operational and advisory levels are to be established.

2. Proposed Restoration projects are to be subjected to knowledgeable criticism to prevent mistakes which 
will cause loss of character and historical values to the structures.

3. Problems of preservation of historic sites are to be solved by legislation at national level for all countries.

4. Excavated sites which are not subject to immediate restoration should be reburied for protection.

5. Modern techniques and materials may be used in restoration work.

6. Historical sites are to be given strict custodial protection.

7. Attention should be given to the protection of areas surrounding historic sites. 5

After World War Two the League of Nations was reformed into the United Nations, which created the United 
Nations Educational, Scientific and Cultural Organisation (UNESCO) to oversee and take responsibility for cultural 
heritage at a global level, along with the International Centre for the Study of Preservation and Restoration of 
Cultural Property (ICCROM), founded in 1956 and the International Council on Monuments and Sites (ICOMOS), 
founded in 1965.6

The most influential document in the field of conservation has been The Venice Charter 1964. The charter notes 
the importance of context to historic monuments and the significance of local buildings, not just works of art, and 
the need to utilise techniques that will reveal as much information about a building as possible to safeguard it as 
historic evidence.7 

Five articles within the Charter relate directly to conservation. These state that:

-Sites are to be maintained on a permanent basis
-The context surrounding a monument must be kept where a traditional setting exists and any new work must not 
alter the relationship to mass or scale
-moving a building or elements of a building from its context is unacceptable, unless it can be justified as being of 
paramount importance nationally or internationally
5  “The Athens Charter for the Restoration of Historic Monuments - 1931,” ICOMOS, accessed April 12, 2013, http://www.icomos.org/en/charters- 
 and-texts/179-articles-en-francais/ressources/charters-and-standards/167-the-athens-charter-for-the-restoration-of-historic-monuments

6  Jukka Jokilehto, A History of Architectural Conservation. (Oxford & Boston: Butterworth-Heinemann, 1999), 287

7  “ICOMOS New Zealand Charter for the Conservation of Places of Cultural Heritage Value, Revised, 2010,” ICOMOS, Accessed April 12, 2013,  
 http://www.icomos.org/charters/ICOMOS_NZ_Charter_2010_FINAL_11_Oct_2010.pdf .
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-Ornament (sculpture, paintings, etc.) can only be removed if it is the only way to preserve them. 8

The charter also put restrictions on restoration work, deeming it only acceptable when “extra work is indispensable”,9 
stating that any new work “must be distinct from the Architectural composition and must bear a contemporary 
stamp”10 and be accompanied by in-depth archaeological and historical study of the site.

The increased interest in heritage from the early 70s and into the 80s led to problems in a different aspect, not from 
restoration but from preservation. Cities were in danger of losing their vitality and becoming heritage museums 
without development and allowing some adaptation of heritage buildings.11 “Buildings decay when they are 
abandoned without a use and their spirits die when they become frozen in time as near museum pieces.” 12

Contemporary theories of conservation work under the principle that no two buildings are the same and so no two 
conservation processes can be exactly the same, hence requiring application of flexible criteria, which are adapted 
to the subject’s needs.13 Contemporary conservation ethics propose to redirect the focus of conservation away 
from just the building as an object and on to the people who use it (and will use it in the future), applying a ‘single 
standard’ to conservation whether it be a wonder of the world or the local corner shop.14 

In New Zealand conservation work is conducted under the ICOMOS New Zealand Charter, written in 1993 and 
revised in 2010. The principles set out in this charter follow in the spirit of the Venice Charter.15 The New Zealand 
Charter asserts the importance of minimal interventions, appropriate use, importance of setting, reversibility and 
the importance of understanding and defining new work from heritage fabric.

When conserving a building “the architect has to decide how far to wind back the clock and, in particular, a view 
has to be reached on the dilemma between respecting the intentions of the original architect and respecting the 
history of the building.”16 

8  “The Venice Charter1964”

9  “The Venice Charter1964”

10  “The Venice Charter1964”

11  Michael Forsyth, Understanding Historic Building Conservation.(Oxford: Blackwell Publishing, 2007), 3

12  Forsyth, Understanding Historic Building Conservation, 3

13  Viñas, Contemporary Theory of Conservation, 199

14  Viñas, Contemporary Theory of Conservation, 202

15  “ICOMOS New Zealand Charter for the Conservation of Places of Cultural Heritage Value, Revised, 2010.” ICOMOS, accessed April 12, 2013.  
 http://www.icomos.org/charters/ICOMOS_NZ_Charter_2010_FINAL_11_Oct_2010.pdf .

16  Forsyth, Understanding Historic Building Conservation, 5
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“Buildings that have lost their purpose disappear. Those buildings that are still with us have usually undergone 
frequent adaption or change of use”17 Therefore “the best of all ways of preserving a building is to find a use 
for it.”18 

It was not until the 1960s that this idea became popular.19 In the pre-industrial ages technology progressed 
at a slower pace and so buildings were able to maintain their function with little alteration for hundreds 
of years, but over the last 300 years progress in technology and society has left many historic buildings 
unused, as most businesses wanted new buildings to project a progressive attitude to clients.20 In the1960s 
businesses begin to value the positive effects of reusing a historic building, including customer attitudes, 
political influence and employee morale. 21

In many cases the cost of reusing an existing building is less or comparable to demolishing and building 
anew. The INFORM Study, carried out in the USA in the 1970s, discovered most of the seventeen re-use 
projects profiled ran at 30 – 40 % less than the cost of replacing with new construction. In only three cases 
did the adaptive re-use costs exceed that of a new construction.22 Economics will always be an important 
driver in the conservation of buildings and so a building must be able to pay its way.

17  Forsyth, Understanding Historic Building Conservation, 4

18  Viollet-Le-Duc, The Foundations of Architecture,222

19  Arthur Cotton: New Life for Urban Historic Places. (New York: McGraw-Hill, 1998), xii

20  Maria Phillips,  “Justifying Historic Conservation in Disaster-Stricken Cities” (BAS, Negosiated Study, Unitec, 2011).5

21  Moore, The Power of Preservation, xii

22  Raynor M. Warner et al. New Profits From Old Buildings: PrivateEnterprise Approaches to Making Preservation Pay.( New York:   
 McGraw-Hill, 1978), 5-6

Adaptive Reuse1.2
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“There are only three alternatives in dealing with an existing historic resource: we can keep it, we can change 
it or we can destroy it”23 Over the life of any building some level of intervention is inevitable, whether it be 
in the form of small repairs and regular maintenance, large additions or somewhere in-between. In the case 
of heritage buildings “the aim is to retain the valued component of the past whilst being prepared to take 
away pieces and insert new elements to meet the needs of changing patterns of activity, new life-improving 
technologies and allow the building to live.”24 

There are five main categories of intervention. The first is where an addition is attached on to the original 
building such as  Eric Gunnar Asplund’s modern wing of the Göteborg Law Courts, Sweden, 1937. Daniel 
Libeskind’s Military History Museum, Dresden, 2001-2011, is an example of the second type, where the 
intervention penetrates through and into the existing building. The third type of intervention is commonly 
referred to as façadisim, where the historic fabric is retained but the rest of the building is demolished. If 
there is no effective way of reusing the existing structure, this method can be used to maintain a streetscape 
and the appearance of the building from the outside, however, façadism has led to several projects where the 
façade appears tacked on and ridiculous, as can be seen at the Koshland Science Museum, Washington DC, 
opened 2004.  The fourth form, like façadism, maintains and may even restore the exterior of the building, 
but, on the inside, works with the existing structure to allow the building to function differently from what 
was originally intended. At the Musée d’Orsay, Paris, 1981-1986, the large redundant Gare d’Orsay train 
station was transformed into a gallery for impressionist and post-impressionist French art. The architects, 
ACT Architecture and Gae Aulenti, inserted new elements within the single large volume to create gallery 
space. The final method is to create a bridge between the old and the new, a place where the two building 
come together and transition occurs: an example of this is the Sainsbury Wing at the National Gallery in 
London designed by Robert Venturi and opened in 1991. These methods of integration are by no means 
exclusive and one project may employ several of them to varying degrees.

Due to the expense and time required for large interventions, such as the examples mentioned above, they 
are generally restricted to buildings of high social and cultural value such as museums and are designed by 
‘starchitects.’25 

23  Viñas, Contemporary Theory of Conservation 14

24  John Warren, John Worthington and Sue Taylor ed. Context: New Buildings in Historic Settings.  (Oxford: Architectural Press, 1998), 3
25 An Architect with critical acclaim with some degree of fame outside the architectural community

Interventions1.3
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When designing interventions it is important 
to contemplate the relationship between the old 
and the new. How the two interact should say 
something about this relationship,26 whether 
one dominates the other or if they are designed 
to be equals? Does the new harmonise or 
compete with the existing? Are the two 
integrated or separated? Is the intervention 
sensitively integrated or has it involve the 
destruction of much heritage fabric? Whatever 
this relationship may be, the new work should 
enrich the old and in every project, “success is 
a function of value received, value added and 
value generated by the integration of the two”27

It is generally considered that additions should 
be an expression of the time in which they are 
built, so as to be distinguishable as new. “Any 
extra work which is indispensable must be 
distinct from the architectural composition and 
must bear a contemporary stamp”28 However, 
although additions need to be different from the 
original building, there are several design cues 
that can be taken from the existing building to 
help the addition relate to the existing building 
and its surrounding context. These include but 
are not limited to:

Height
Proportion of buildings’  façades
Proportion of openings within that façade

26  Paul Spencer Byard, The Architecture of Additions:  
 Design and Regulation.( New York: W.W. Norton &  
 Company, 1998),11

27  Byard, The Architecture of Additions,14

28  “The Venice Charter1964”
Fig.  1.6 Types of interventions

Fig. 1.1Göteborg Law Court, Sweden

Fig 1.2Military History Museum, Dresden

Fig. 1.3 Koshland Science Museum, 
Washington DC

Fig. 1.4Musée d’Orsay, Paris,

Fig. 1.5 Sainsbury Wing at the National 
Gallery, London
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Rhythm of solids to voids in façade
Rhythm of spacing of buildings on streets 
Rhythm of entrance and/or porch projections 
Relationship of materials
Relationship of textures 
Relationship of colours
Relationship of architectural detail
Relationship of roof shapes
Wall continuity 
Relationship of landscaping 
Groundcover
Scale
Directional expression of front elevation29

Upon completion new interventions will be judged by the manner in which they 
amend an existing historic context. In time the addition will in turn be judged as 
part of the context rather than as a new element.30

29  Warner et al. New Profits From Old Buildings, ,21
30  Warren, Worthington and Taylor ed. Context, 14
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CHAPTER 2

Hotel Design
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At the very least a hotel needs to provide clean comfortable rooms, good food, good service and value for 
money.31 What defines a four star rated hotel is “Consistently achieves high quality levels with a wide range 
of facilities and services.”32 The basic services are required no matter what standard the hotel. “The difference 
in the physical environment, particular the guest rooms, lies in the details.”33

Due to the increases in mass travel over the twentieth century large hotel chains developed, providing a 
conventional and standardised room layout across the world.34In the 1980s there was a re-emergence of 
specialised planning and marketing for hotels. These targeted specific lifestyle groups, highlighting the 
character of their location, creating the new typology of the Boutique Hotel.35

Boutique hotels market themselves as being unique, offering a memorable product by capitalising on the 
novelty of their location and/or theme. “Most guests stay in boutique hotels because it is fashionable to do 
so, not because of the facilities the hotels offer.”36 Style, distinction, warmth, and intimacy are key words in 
the architecture and design of boutique hotels. Boutique hotels are generally small; fewer than 150 rooms, 
focusing on customer service over facilities, Normal room conventions may be scrapped in favour of the 
novelty or unique nature of rooms37 

The target market for boutique are customers who are in their early 20s to mid-50s, with mid- to upper-
income averages, looking for an experience over standardisation.38

31  David Littlefield, Metric Handbook. (New York : Routledge, 2011),11-1

32 . “Qualmark.” New Zealand Tourisim Guide, accessed October 10, 2013. http://www.tourism.net.nz/qualmark.html

33 “The Difference Between Four-Star & Five-Star Hotels” USA Today, acceseed September 16, 2013.http://traveltips.usatoday.com/  
 difference-between-four-star-five-star-hotel-62719.html
34  Tom Avermaete and Anne Massey, eds. Hotel Lobbies and Lounges: The Architecture of Professional Hospitality. (Abingdon:   
 Routledge, 2013), 1

35  Avermaete and Massey, eds. Hotel Lobbies, 1

36  “The Definition of Boutique Hotels” Anhar, Lucienne, accessed September 16, 2013. hospitalitynet.org/news/4010409.html

37  “The Definition of Boutique Hotels”

38  “The Definition of Boutique Hotels”

Hotel Design2.1
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As a minimum guest rooms must provide:
Bed
Wardrobe 
Luggage rack
Dressing table/ desk
Full length mirror 
Reading lights
Mini fridge 
Tea and coffee facilities
Television 
A free standing comfortable chair
Full bathroom39

Internal Bathroom layouts where the bathrooms from adjacent rooms share a wall allow for shared service 
shafts and minimise the noise transferred from neighbouring rooms into the quiet bed area.40 Hotels aimed at 
business executives may require more smaller or single rooms for short stays.41Balconies present both security 
and safety problems. For this reason they should only be utilized if they look out on to an exceptional view.42

Fire egress stairs should be located next to lifts as it will make them easier for guests to locate in an emergency.43

Staff will require the following areas:
Staff changing area
Toilets 
Canteen or staff room
Security offices 
Personal offices44

Wherever possible staff access should be separated from public and guest areas.45

The lobby will be the first area of the hotel that the guest sees. For this reason it should be attractive and make 

39  Littlefield, Metric Handbook ,11-7

40  Littlefield, Metric Handbook, 11-6

41  Littlefield, Metric Handbook, 11-6

42  Littlefield, Metric Handbook, 11-7

43  Littlefield, Metric Handbook, 11-3
44  Littlefield, Metric Handbook, 11-1
45  Littlefield, Metric Handbook, 11-2
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reference to the character of the hotel. The Lobby area will require:
Entrance opening directly on to reception 
Canopy / porte cochere for getting out of cars and unloading luggage
Large doors to allow for luggage trolleys
A transition area between the outside and softly furnished inside
Draught reduction46

The Reception needs to be visible upon entering the hotel and en route to the lift and/or stairs to allow for 
easy wayfinding. The reception area will require space for:
Counter
Receptionist 
Key rack
Cashier equipment 
Phone 
Computer
Baggage storage47

The atrium and dining room should be open to the public to increase revenue. It is in these public areas that 
the character of the hotel can be expressed, so design should make the most of these ceremonial spaces, 
allowing them to be flexible and unique.48 The main kitchen needs to be located adjacent to the dining area 
and this in turn will dictate the position of the back of house. 

Back of house services and delivery areas should preferably be off a different road from the main entrance, so 
as to not interfere with the guest arrivals. These areas also generate noise, so should be located together away 
from guest rooms to minimise noise pollution.

46  Littlefield, Metric Handbook, 11-9

47  Littlefield, Metric Handbook, 11-9

48  Jeanne M Davern, ed. Places for People: Hotels, Motels, Restaurants, Bars, Clubs, Community Recreation Facilities, Camps, Parks,   
 Plazas and Playgrounds. (New York: McGraw-Hill, 1976), 41
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Section 2

Design Response 
-Chapter 3: Site
- Chapter 4: Contributing Factors to Original Design
- Chapter 5: Programme
- Chapter 6: Design Development
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Site
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Fig. 3.1 Site Plan
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At the beginning of the project the site was the Dunedin Prison and its main exercise yard. A brief 
site analysis revealed that there was a second building of a similar style and vintage on the other 
side of the exercise yard, the former Central Dunedin Police Station. By extending the site out to 
include the Police Station came an opportunity to link the two buildings by placing a new structure 
within the gap. 
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Site Change3.2
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Site Photos

Fig. 3.7 South elevation

Fig. 3.8 Main Facade Fig. 3.9 Main Facade

3.4



41Fig. 3.10 Prison foyer

Fig. 3.12 Admin building large room

Fig. 3.11 Suspended Ceiling

Fig. 3.13 Staff kitchen Admin wing
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Fig. 3.15 Ground floor south corridor Fig. 3.16 First floor, South corridor

Fig. 3.17 Second floor, North corridorFig. 3.14 Second floor, west corridor
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Fig. 3.16 First floor, South corridor

Fig. 3.18 Ground floor cell

Fig. 3.19 Third floor, south cell Fig. 3.20 Isolation Cell

Fig. 3.21 Cell for the Condemned



44 Fig. 3.22 Main exercise yard Fig. 3.24  Recreation room

Fig.3.23 Courtyard building roofs Fig. 3.24 Isolation exercise yard



45Fig. 3.25 Kitchen

Fig. 3.26 Education room

Fig. 3.27  Medical room

Fig. 3.28 Kitchen



46 Fig. 3.29 Admin wing attic space

Fig. 3.31 Admin wing attic spaceFig. 3.30 Admin wing attic space

Fig. 3.32 Admin wing attic space



Fig. 3.33 Looking into exercise yard/ ‘the gap’

Fig. 3.34 Exercise yard looking west

Fig 3.35 exercise yard looking towards First Church

Fig. 3.36 exercise yard looking towards Police 
Station
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Fig. 3.37 Police station, Castle Street Facade

Fig. 3.39 Police Station, Dunbar Street Facade Fig. 3.40 Police station, corner of Castle and Dunbar Streets

Fig. 3.38 Police Station, Dunbar Street
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History- Prison

Fig. 3.41 The Second Gaol and Courthouse 

Fig. 3.42 The Third Gaol

Fig. 3.43 The Third Gaol

The current “Old” Dunedin Prison is the fourth imprisonment facility to be located around the current site. 
The First Dunedin Gaol was built on the site of what is now the Law Courts Hotel in 1849. This gaol of two 
cells and a day room was rarely occupied and was sometimes used for community activities such as church 
meetings, when space was needed. The small wooden gaol had low security with prisoners being used by the 
part time gaoler, Johnny Barr, to run errands. 49 Security was tightened by the second gaoler, Henry Monson, 
upon his appointment to the position in 1851. 

In October of 1855 during the routine purification of the gaol privy, the hot embers used caused the toilet 
paper and then the outhouse to catch fire. The fire quickly spread to the main building. Although a bucket 
brigade of around 100 people arrived to put out the fire, they were unable to get through the gaol’s 2.1m high 
wall in time to save it. The one inmate held at the gaol was unharmed and his actions to try and rescue articles 
from the burning gaol earned him early release. The fire also alerted the people of Dunedin to the vulnerability 
of the city and led to the implementation of better emergency plans. 50

After the fire a second gaol was set up in an Immigration Barracks owned by Otago superintendent, James 
MacAndrew, and sold to the Otago Provincial Council. The building measured 7m x 5m, built from wood and 
comprising one long room with rows of bunks and two cells. It was located close to the previous gaol, right 
on the shoreline, so close that at high tide the sea lapped against the fence. The gaol muster was often 26 or 27 
inmates and was composed mainly of runaway sailors.51 Although much work and money went into improving 
it to a minimum standard for use as a jail, security was lax and escape common. 

As the population of Dunedin increased, the facilities were unable to keep up with demand. Therefore an 
additional building was built in 1860. The new building was designed as a Radial prison (Architect unknown), 
constructed of 600mm thick Bluestone. A debtor’s prison was then added to the site, of steel construction. This 
collection of buildings was the third Dunedin Gaol, with a “total accommodation of 247 inmates comprising 
of 197 males, 30 females and 20 debtors.”52 

49  Bill Martin, Dunedin Gaol: A Community Prison since 1851.(Oamaru: B. Martin, 1998.)7

50  Martin, Dunedin Gaol, 8
51  Martin, Dunedin Gaol, 8
52  Martin, Dunedin Gaol, 9
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In 1861 Dunedin’s population jumped from around 12 000 to 60 000 due to the discovery of gold on the West 
coast. The gaol operated beyond capacity until the local police made newcomers feel unwelcome in Otago.53 

Over the next couple of years changes were made to the gaol. In 1862 a two storey house was added for the 
resident gaoler. In 1863 additions were made for housing female prisoners and lunatics, using material salvaged 
from the earlier gaols. The Gaol now could hold 176 prisoners, 115 in the stone building ,37 in the steel, and 24 
in the wooden.54 

Although punishments such as imprisonment and hard labour had replaced capital punishment for most 
crimes, there were four executions performed at the Dunedin Gaol. William Andrew Jarvey, 24 October 1865, 
John Jones, 21 March 1865, Ah Lee 5 November 1880 and Charles Clements, 12 April 1898 were all charged 
with murder and sentenced to hang. Sentences were carried out in private within the walls of the Gaol, as public 
executions in New Zealand ceased in 1862.55 Three of the deceased, Jaruey, Jones and Lee, were buried on the 
grounds. 

During the mid 1860s there was another gaol set up in Dunedin. The Dunedin City Gaol was located 
underground in McLaggen Street. This was used between January and November 1866 by the Mayor’s Court, 
established to deal with offences under the provincial ordinances and bylaws. The court was discontinued as 
it was not considered profitable. The court reopened in 1869 and continued to deal with civil cases until 1873.

Once the National Prison System was set up in under the Prison Acts of 1882 and 1883 by Arthur Hume, 
Inspector of Prisons, the existing gaol was deemed inadequate for the hardened criminals who would be housed 
there and a new prison was ordered.56 The plans for the current prison building were completed in 1892 by John 
Campbell. Work however did not begin until 15 January, 1895 when the ground was cleared and foundations 
dug57, while the previous gaol continued to house prisoners next door. 

The construction workers worked under the co-operative system used by almost all new government works. 
Labourers were employed through co-operative contracts let to gangs of six workmen. The project provided 
employment for many out-of-work artisans: “during the year ending 31 March 1895, six concreters, 28 
stonemasons, 175 bricklayers, 125 bricklayer’s labourers and three general labourers were employed under co-
operative work contracts”58 to build the prison.

53  Martin, Dunedin Gaol, 9
54  Martin, Dunedin Gaol, 9
55  “Capital Punishment in New Zealand: The Death Penalty.” NZ History, accessed March 30, 2013, http://www.nzhistory.net.nz/culture/the- 
 death-penalty

56  Greg Newbold, The Problem of Prisons: Corrections Reform in New Zealand since 1840. (Wellington: Dunmore Publishing Ltd, 2007),26

57  Martin, Dunedin Gaol, 19

58  Martin, Dunedin Gaol, 23
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Fig. 3.45 Prison and Police Station, 1906

Fig. 3.46 Law Courts and Prison, 1920s

The Prison was declared ready to be occupied by The Dunedin Gaoler, Charles Phillips, on May 26 1898, and 
prisoners moved in on the 16th of June.

Demolition of the third gaol began in early May, 1899, to make way for the new court. During demolition the 
bodies of Jarvey, Jones and Lee were exhumed and reburied in unmarked graves in the Northern Cemetery. 
The skull of Jarvey was “surreptitiously removed”59 and has never been recovered.

Despite the presence of a condemned cell and hanging yard, no prisoner has been executed at the Dunedin 
Prison. Murderess Sarah Fogo was the only person sentenced to hang at the prison in 1900, but her sentence 
was later commuted to life imprisonment. Minnie Dean, the only women to be executed in New Zealand, was 
remanded to the prison between her arrest and trial. She was taken to Invercargill for the execution.  

To lower the prison muster in 1912 long term male prisoners were transferred to Lyttelton Gaol, all female 
prisoner were moved to Addington and many young prisoners under 25 were transferred to Invercargill. 

Due to staff shortages and economic downturn due to World War One, the prison was given over to the control 
of the police in 1915. Police staff moved from Police Station next-door into the prison’s administration wing, 
allowing police to double as prison guards. It has also been suggested that the Defence Department also moved 
into the building at this time, making it the only building in the country shared by the Police, Justice and 
Defence Departments. 

In 1943 the prison’s Western exercise yard was sacrificed for the building of a new accommodation building 
for the police.60 This building now houses the district coroner’s office and has been attached to the law courts. 

Due to national accommodation shortages for female prisoners the Dunedin Prison was reassigned as a 
women’s prison in 1958. The first prisoners arrived in August 1959. The Superintendent, Miss A E Lorimer, 
focused on the idea of rehabilitation and prisoners were encouraged to live as normal lives as possible. Daily 
routines were set in place, mothers with infants were allowed to keep them in the prison and skills were taught, 
such as sewing that allowed prisoners to furnish their rooms with curtains and cushions.61

After a series of riots in March 1964.the Ministry of Justice conducted an investigation of the facility. Minister 
Ralph Hannan stated, “Limited space for exercise, poor association facilities and inadequate facilities for 
isolation of disturbed inmates, together with the depressing atmosphere of the building itself made the 
building unsuitable for holding women prisoners.”62To address this, plans for a new women’s prison in Paparua, 

59  Otago witness as cited Martin, Dunedin Gaol, 39

60  Drawings of central prison accompdation wing, Dunedin city council

61  Martin, Dunedin Gaol, 166

62  As Cited in Martin, Dunedin Gaol, 167

Fig. 3.44 Campbell sketch of prison
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Fig. 3.47 Dinning Room, Womens Prison

Community prison

Fig. 3.48 First Floor, South corridor, Womens Prison

Christchurch were brought forward to replace Dunedin’s women’s prison 

In 1970 a gym was added within the central courtyard.

The Paparua prison was completed in 1974, at which time the female inmates were transferred. Prior to this 
it was announced by Minister of Justice, the Hon. A M Finlay, that Dunedin Prison would become a male 
remand and short sentence gaol. 

The Minister of Justice, the Hon. A. M. Finlay, also said “limitations of the old building restricted its use as a 
penal institution”63 Alterations were made to provide accommodation for 34 short sentence inmates, 12 men 
and six women on remand64. Before its reopening in March 1975 the central courtyard was meshed overhead 
to prevent prisoners scaling the walls. Prisoners’ rehabilitation was nurtured through activities such as 
vegetable gardening, in a one and a half acre piece of land at the Intellectually Handicapped Centre65, rewards 
for good behaviour such as the prison soccer team established in 1980 and education. In November 1982 the 
Justice Department fitted out two joined cells with shelving and an initial book collection to form a prison 
library. The collection was supplemented by donations from the public library and community projects. The 
large square room on the first floor was also converted into an education room with individual carrels. It was 
at this time that the kitchen was upgraded and the former women’s exercise yard on the north side was built 
in to create a laundry.66

In 1984 the prison was chosen as a pilot for the regional prison programme. The programme hoped to 
prepare inmates for release back into society and reduce re-offending by providing “thorough care”. This 
included work programmes, paroles for education, sport and community projects and weekend leave. Any 
wages earned would be used to pay off debts and the remainder would be given to the inmate upon their 
release, so they could have a new start with some money in their pocket. In October 1985 the programme was 
deemed a success and several other institutions were advertised as Regional Prisons.67

The police moved out of the prison building and into their new Police Station in 199368 allowing the prison to 
fill the whole building once again.

63  Martin, Dunedin Gaol, 172

64  Martin, Dunedin Gaol ,172

65 Martin, Dunedin Gaol, 175

66  Lois Galer, Bricks and Mortar, (Dunedin: Allied Press Ltd, 1982),52

67  Martin, Dunedin Gaol ,180

68  “Dunedin Prison (Former),.” New Zealand Historic Places Trust, accessed March 18, 2013. http://www.historic.org.nz/TheRegister/  
 RegisterSearch/RegisterResults.aspx?RID=4035.
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It was not until 2000 that each cell was equipped with a toilet as part to the Department of Corrections 
“Toilets in cells” project, to improve conditions and “increase the level of safe and humane containment 
provided.”69 Although this project was intended to “improve the current appearance of the building” with the 
removal of redundant pipe work and new copper-coloured pipes70 the new plumbing work is very obvious 
and detracts from the formal nature of the façades. This is particularly the case on the back (western) façade 
where pipes cover the wall like spaghetti. 

The Prison was finally decommissioned in 2007, with its remaining inmates being transferred to Christchurch 
Men’s penitentiary. Two months later it was the Department of Corrections which considered reopening the 
prison with the national prison population rising rapidly,71 but the reopening did not eventuate, as upgrading 
the building would have been too costly The building was put up for sale in June 2009. 

Eventually the building was bought by the Dunedin Prison Charitable Trust (established 2010) in 2012 for 
$20 000. The site had a capital value at the time of $1.77 million.72 The Trust immediately repaired the building 
enough to make it weather tight and began running tours in November 2012. The Trust is attempting to raise 
$2.6 million73 through revenue generated through tours and leasing parking areas, and sponsorship to begin 
their stage one redevelopment of the ground floor. 

69  Department of Corrections. Letter to New Zealand Historic Places Trust “Dunedin Prison Toilets in Cells.” April 14, 2000.

70  “Dunedin Prison Toilets in Cells.” April 14, 2000.

71  “Plan to Re-open Old Prison an Admission of Failure” Scoop, last modified October 23, 2007,accessed May 31, 2013. http://www.  
 scoop.co.nz/stories/PA0710/S00407/plan-to-reopen-old-prison-an-admission-of-failure.htm.

72  Hamish McNeilly,. “Trust Bought Prison for $20,000.” Otago Daily Times, June 07, 2012, accessed May 31, 2013. http://www.odt.  
 co.nz/news/dunedin/212223/trust-bought-prison-20000 .

73  McNeilly,. “Trust Bought Prison for $20,000.”
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History- Police Station

Fig. 3.49 Dunbar Street wing, prior to demolition, 1987

Papers Past — Otago Witness — 31 March 1898 — POLICE STATION, DUNEDIN.

http://paperspast.natlib.govt.nz/...erspast?a=d&cl=search&d=OW18980331.2.186.10&srpos=1&e=-------10--1----0dunedin+police+station--[31/05/2013 4:04:17 p.m.]
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Fig. 3.48 Police station 1898

The Police Station was designed by William Crichton in 1890. It opened its doors as the Dunedin Central 
Police Station in 1895. 

In 1907 an extension was added to the building to provide extra offices and extra dormitories for the officers 
that lived on site. The extension added an extra  5m (15ft) to the building along Castle St and followed the 
style of the existing façade.74

Another large wing was added to the building along Dunbar Street some time between 1913 and 193375, 
although no documentation has yet been found. The simplified aesthetics of the wing suggest it was added 
significantly later than the Castle St extension, possibly after 1919 and the end of World War One. 

The police moved out of the building in 1915 at the onset of war, and into the prison. The building was then 
taken over by the Labour Department.

At some point (probably after the Napier earthquake in 1931) the tall chimneys and decorative railings seen 
in the 1906 image were removed from the building 

After the Labour Department left the building in 1980, it lay vacant for over ten years. There were several 
schemes proposed for the site during this time. In 1980 a three storey family court was suggested, retaining 
the Castle St façade and adding a new building  behind it76 The decision was made to demolish the whole 
building in 1985, but the Historic Places Trust stepped in and saved the building with the help of a petition 
from Dunedin residents. The Trust place a C classification on the building, declaring it of “local importance 
for preservation.”77

In 1987 the Dunbar Street wing was pulled down “leaving the rear elevation open to the weather” for five 
years.78 

74  “Addition to the Police Station”. Otago Daily Times, June 1, 1907, .9.

75  Information form surveyors drawings, provided by HPT

76  “Family Court Complex Development Delayed”. Dunedin Midweek, January 28, 1981 p.7.

77  Paul Gorman, “Dunedin ‘eyesore’ listed by Trust up for Sale”. Otago Daily Times, July 28, 1990.

78  New Zealand Historic Places Trust, Dunedin. “Re Labour Department Building.” Notes for Paul Gorman, reporter. July 27, 1990.
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Fig. 3.50 Police Station, post Dunbar wing demolition, 1987

Fig. 3.51 Castle Street elevation

Fig. 3.52 1990s Dunbar Street elevation

Eventually the building was put up for sale in 1990 and was bought by the Manager of the nearby Leviathan 
Hotel79 A new façade was designed by Harrison Gillies Architects for the back of the building in 1992 and was 
completed in 1993, as the first stage of redevelopment. The design changed the orientation of the building 
away from Castle St, relocating the main entrance off the car park on Dunbar Street The interior of the 
building was developed into office space and an apartment in the attic space. As part of the second stage of 
development sky lights were added to the roof in 1997.80

The building was sold in 2006 to private purchaser.

In 2008 the ground floor was used for the Collaboration Art Gallery. Currently the building is being used as 
leasable office space tenanted by lawyers and a publishing firm. 

79  “New Life for Building” Dunedin Star, June 28, 1992

80  Letter Honor Johns to Lois Gaylor  1996
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John Campbell was one of the most influential New Zealand architects of the early 20th century. His talent 
revealed an “intuitive sense of the way in which architectural elements could be combined, using British 
models as a starting point, to create his own impressive designs.”81

Campbell was born in Glasgow in 1857. It was there that he studied Architecture at the Glasgow School of 
Arts and Haldane Academy. He also trained under the Glaswegian architect John Gordon from 1872 to 1876. 
He then worked for Gordon as an assistant draughtsman until 1879.82 While working in Glasgow, he worked 
mostly on contracts for industrial warehouse extensions in red and white brick. Although he did not follow 
the Greek revival style used by Gordon, Campbell’s preference for classical idioms and general disregard for 
historical exactitude could have been influenced by Gordon.83

In 1882 Campbell emigrated to New Zealand and settled in Dunedin. Dunedin was already an established 
settlement with strong Scottish associations and an active architectural community with several large 
government, commercial and church buildings already established, including the Municipal Chambers, 
1878-80 and First Church of Otago, 1867-75. 

By November 1882, he was employed by the firm Mason and Wales, but the job did not involve much design 
work and he left the firm in February of the following year. It was at this time that he was first employed by 
the government, who reopened the Public Works office in Dunedin with Campbell at the head. 

With the creation of the Public Building Department in 1888 Campbell was transferred to Wellington and 
appointed as a draughtsman in 1889. His title was changed to Architect 1899 and in 1909 he was appointed 
Government Architect of New Zealand, a newly created position which he held until his retirement in 1922. 

Throughout his career his style developed from Queen Anne to Imperial Baroque in a manner that mirrored 
British Architect Richard Norman Shaw.84 Much of Campbell’s work was inspired by British architecture of 
the time, as Britain was seen as “home” and it was also the centre of the empire, so an overriding imperial 
81  Peter Richardson, “An Architecture of Empire: The Government Buildings of John Campbell.” MA Thesis, University of Canterbury,   
 1988.: The Government Buildings of John Campbell,” (MA Thesis, University of Canterbury, 1988),287.

82  Richardson, “An Architecture of Empire”,11

83  Richardson, “An Architecture of Empire”,13

84  Richardson, “An Architecture of Empire”,4

Architect: John Campbell - Prison

Fig. 3.53 John Campbell

Fig. 3.54 Regent Floor Mill, Glasgow

Fig. 3.55 Porirua Lunatic Asylum
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Fig. 3.56 Dunedin Law Courts

Fig. 3.57 Chief Post Office Wellington

architecture was used throughout as an expression of imperialism. 

The first of Campbell’s built works in New Zealand was the Porirua Lunatic Asylum (1891-94)85 This and the 
Dunedin Prison were both designed in the Queen Anne style, the style preferred by the Liberal New Zealand 
Government in the 1890s86 and one for which Campbell had been well prepared by his training in Scotland.

Although he dabbled in the Gothic Revival style in buildings such as the Dunedin Law Courts, it is his Imperial 
Baroque buildings which cemented his place in New Zealand architectural history. Imperial Baroque became 
the style of the British Government and so State buildings across the colonies followed suit. Campbell was 
influenced by architects such as Edwin Landseer Lutyens and Herbert Baker,87 adapting the British models 
for the climate, economic and physical resources, and population size of New Zealand. This can be seen in 
buildings such as Parliament House, Wellington, 1912-1922, the Chief Post Office in Auckland, 1909-1912 
and many others across the country. 

The style Campbell established for State buildings was not continued by his successors, as it had fallen out 
of fashion in Britain after World War One. Campbell’s work personifies New Zealand’s place in the British 
Empire in the early 20th century, with buildings of ostentatious State authority rather than what might have 
been more in tune his own more subdued style of a quiet man.88 “On his death (1942) Campbell bequeathed 
an architectural legacy to New Zealand which was richer and of higher quality than New Zealanders have 
generally appreciated.”89 Unfortunately due to rising concerns about earthquake risks over the years, many of 
his buildings have been demolished or mutilated in the name of public safety..

85  “Campbell, John (1857-1942)” The Porirua Hospital Museum, accessed April 24, 2013. http://www.poriruahospitalmuseum.org.nz/  
 campbell-john-1857-1942

86  Richardson, “An Architecture of Empire”51

87  Richardson, “An Architecture of Empire”, 1

88  Richardson, “An Architecture of Empire”,292

89  Richardson, “An Architecture of Empire”,4



Fig. 3.59  Given Building, Wellington

Fig. 3.60 Bank of Australia, Wellington

Fig. 3.58 Boys Institute, Wellington
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William Crichton was born in England in 1862 and was trained there. He emigrated to New Zealand in 1879 
where he joined the Colonial Architects Office. 90

In 1891 he established his own firm based in Wellington. His work at this time included the Boys’ Institute, 
1892 (where he collaborated with G A Troup) and the Baptist Church, Nelson, 91

He was joined by James Hector McKay in 1901 to form Crichton and McKay. In 1909 the firm took on Vivian 
Palmer Haughton as a pupil who rose up to become a partner in 1926 and principal in 1928. The firm was 
then renamed Crichton, McKay and Haughton,92  and was prominent during the 1920s, designing several 
Wellington commercial buildings and residential houses. Crichton was Deputy Chairman for the Architects 
Institute in 192493He was injured on a site visit in 1926, falling ten feet off a trestle staging,94 and died in 1928.

Several of Crichton’s early buildings have since been demolished ,this makes the Police Station one of the few 
remaining records of his early work. 

90  “Crichton, McKay and Haughton – Architect,” accessed April 4, 2013, http://www.historic.org.nz/corporate/registersearch/   
 ProfessionalBio/Professional.aspx?CPName=Crichton%2C+McKay+_amp_+Haughton.

91  “Antecedents” Bulleyment. Fortune Architects Ltd, accessed April 20, 2013, http://www.bulleymentfortune.co.nz/BFA_history.html
92  “Antecedents”
93  “Papers Past : Architects Confer.” Evening Post, February 11, 1924. New Zealand Govt. Accessed June 3, 2013. http://paperspast.natlib. 
 govt.nz/cgi-bin/paperspast?a=d&cl=search&d=EP19240211.2.13.
94  “ Papers Past: Architect Injured.”  Evening Post, June 11, 1926. New Zealand Govt. Accessed June 3, 2013. http://paperspast.natlib.govt. 
 nz/cgi-bin/paperspast?a=d&cl=search&d=EP19260611.2.82.

Architect: William Crichton - Police Station
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Significance- Prison

There are many significant features of the prison that make it worth protecting and 
reusing. The building has architectural, aesthetic, archaeological, historic, social and 
contextual significance locally, nationally and globally. 

Architecturally the prison is very rare. It is the only Victorian courtyard prison in New 
Zealand and appears to be the only one in Australasia; the only courtyard prisons found in 
Australia - Richmond, Tasmania and Roundhouse, Freemantle, are earlier pre Victorian 
structures. 95 A thorough survey of American and Canadian prisons has not been 
conducted but if any Victorian Courtyard prisons exist they are not common.96 In Britain 
research to date has not revealed any such prisons still in existence.97 The most notable 
pre-Victorian courtyard prison, Newgate, London, built in 1770-1782, was demolished 
in 1904. Unlike most New Zealand buildings based on international precedence there do 
not appear to be numerous similar buildings internationally98. 

The building is also one of John Campbell’s earliest standing works and is his best known 
in the Queen Anne style. Hence it is important as an example in the development of 
Campbell’s architectural career. 

The similarities between the prison and Richard Norman Shaw’s design for New Scotland 
Yard in London, including red brick elevations striped with white stone, copula domes, 
white mouldings on the gables, Tudor windows and dormer windows, show how the 
trends in Britain were translated to the colonies. However, Campbell design is considered 
to be more delicate and refined than its British model.99

The refined and elegant detailing on the main façade of the building provided an 

95  Peter Entwisle, “Dunedin Prison: Preliminary Assessment (Updated)” 2010, Note 61 
  note 61

96  Dunedin Prison Heritage assessment version 3.1 pg 1

97  Entwisle, “Dunedin Prison,” note79

98  Entwisle, “Dunedin Prison,” note 79

99  Susan Ivine, “Review Report for a Historic Place: Dunedin Prison (Former)” Unpublished report NZHPT,  
 2010,29
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aesthetic acceptable to the public. It is of high aesthetic significance creating a respectable face for the prison. 
The aesthetic values of the main façade is enhanced by its surroundings as its context includes some of 
New Zealand’s most architecturally distinguished buildings, the Railway Station and Law Courts creating a 
Heritage Precinct.100 

In contrast to this the three cell wings and the interior drop the veneer of respectability and replace it with 
a sense of incarceration and isolation. The façades are well proportioned with fenestration determined by 
the cell layout within, but they have none of the ornamentation of the front, creating a bleak and harsh 
aesthetic101. The cells are small and claustrophobic, measuring 2.5m x 2.5m x 3m. The central courtyard has 
been divided by small buildings and covered with mesh, so it too feels claustrophobic with small spaces 
surrounded by high walls. 

The archaeological value of the site is the result of the former prisons that were built on or near the site of the 
current one. During the demolition of the third Gaol the bodies of three executed prisoners were found. In 
2002 excavations were carried out as part of an extension to the law courts, uncovering foundations of the 
third gaol and artefacts, including clay pipe fragments, glass, nails, corrugated iron, buttons, spoons, a figure 
of cut greenstone and a Holloway’s ointment jar.102 Any future building works will require archaeological 
investigation as part of the process. 

As well as physical archaeological significance the prison has an outstanding historical significance.103 The 
prison was one of the first built under the national prison administration under the first inspector of Prisons, 
Colonel Arthur Hume. The third Gaol exemplified the poor management and corruption in locally run gaols 
that led Hume to develop the national centrally run system and implement the English system of prisoner 
separation in cell as seen in Dunedin Prison. 

Socially there are several elements of the prison that are a commentary on views at the time of its construction. 
Although criminals were expected to live in an inferior condition compared to law abiding citizens, the Gaol 
was replaced when it became overcrowded and considered inhumane. The Prison was built at an interesting 
moment in the social history of punishment, as it was designed with a cell for the condemned and a dedicated 
execution yard; however these were never used as capital punishment was considered increasingly distasteful 
by society in the years following construction. However, hard labour and corporal punishment were still 
acceptable and used in many projects, thereby developing the fledgling city.104 

100  Ivine, “Review Report for a Historic Place: Dunedin Prison (Former)” 28

101  Ivine, “Review Report for a Historic Place: Dunedin Prison (Former)” 28
102  P.G Petchey, “Dunedin Law Courts Archaeological Investigation, Old Dunedin Gaol site I44/324.” Unpublished report to NZHPT for 
Department for Courts. 2002
103  Ivine, “Review Report for a Historic Place: Dunedin Prison (Former)” 29
104  Ivine, “Review Report for a Historic Place: Dunedin Prison (Former)” 29
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As attitudes towards prisoners changed, the prison became one of the leading institutions for penal reform 
and was chosen as the pilot prison for the Regional prison programme in 1984 which focused on preparing 
inmates for life on the outside.

The elegant street elevation also presented society with an acceptable face for the prison, masking the bleak 
reality from the public.

The street elevation and mass of the building are a very important element in the prison’s value within 
its setting, as it makes up a major part of the Historic Precinct and Dunedin’s identity as a Victorian city, 
Dunedin’s main tourist draw. The gap in between buildings created by the southern exercise yard is also 
significant, as it is one of the few empty spaces in the surrounding city blocks that have not been created by 
the demolition of a previous building. 

The building has a New Zealand Historic Placed Trust (NZHPT) category I registration including the whole 
site, its fixtures and fittings. 105 

105  Category I status is given to places of ‘special or outstanding historical or cultural heritage significance or value- http://www.historic.
org.nz/theregister/abouttheregister.aspx?sc_lang=en
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The Police Station is registered as a Category II historic place by the NZHPT; this applies to the whole 
building. 106 Although the value of this building has been disputed over the last 40 years, it is now recognised 
as a building of architectural, aesthetic, social and contextual significance. 

Architecturally the building is significant due to both the heritage fabric as well as the more recent 
redevelopment. The building is one of the earliest designs of William Crichton; many of his other early 
buildings have been demolished. Crichton became a prominent architect in the early 20th century. The reuse 
of the building is also important, as it is an example of a successful redevelopment of a dilapidated and vacant 
heritage building and can be used as a model and precedent for other projects. 

The original Castle St façade has aesthetic significance, because it adds to the historic precinct and makes a 
pair with the Queen Anne prison. Until the building was added to the NZHPT Register , the façade was the 
only part of the building that was considered important by the Dunedin City Council and the city’s residents.

Redevelopment proposals in the 1980s looked at demolishing the Police Station to make room for the regional 
court; demolition was opposed by the NZHPT and was prevented by a petition from Dunedin residents.107 
For this reason the building has social significance, as it shows Dunedin’s attitude and interest in its heritage 
building stock.

106  Category II status to places of ‘historical or cultural heritage significance or value’. http://www.historic.org.nz/theregister/   
 abouttheregister.aspx?sc_lang=en
107  Paul Gorman, “Dunedin ‘eyesore’ listed by Trust up for Sale”. Otago Daily Times, July 28, 1990.

Significance- Police Station
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The Prison is neighbour to some of Dunedin’s best known buildings and tourist attractions. The symbiotic 
relationship between the prison and its context cannot be overlooked, as they enhance each other, creating a 
unique heritage precinct. Some of the major features of the area are as follows:-

Railway Station 
Date Built: 1904-1907
Architect: George A. Troup
HPT: Category 1, Reg. No 59

The Dunedin Railway Station is one of the most well known and iconic buildings in the country. Built in the 
golden age of rail in New Zealand, the ornate and extravagant building symbolises the importance of rail at 
the time, as it was the only link between major centres. It also projects the wealth of a prosperous Dunedin. 
The current station is the city’s fourth, with each of its predecessors being replaced as they failed to meet the 
requirements of the country’s busiest station.108

The Building’s style is Flemish Renaissance, built from Waipaita Bluestone, backed with concrete with Oamaru 
limestone facings to create the distinctive “gingerbread” ornamentation and polished pink Aberdeen granite 
columns highlighting the entrance109. The interior of the building continues the theme of opulence with 
ornate mosaics, iron work friezes and stained glass. Troup received a Royal Institute of Architects Award for 
the design and it was his most significant building110.

Today the passenger railway network in the South Island has all but disappeared; The Southerner line between 
Christchurch and Invercargill passing through Dunedin ceased in 2002111.Now the only train to depart from 
the station is the tourist line of the Taieri Gorge Railway. The building itself is used as a museum and art 
gallery, a restaurant and is also used as a venue for Dunedin Fashion Week.. 

108  H.Knight and N. Wates Buildings of Dunedin: An Illustrated Architectural Guide to New Zealand’s Victorian City. (Dunedin: John   
 McIndoe Ltd., 1988), 235

109  Galer, Bricks and Mortar, 8
110  “Dunedin Railway Station, Platform & Gates.” New Zealand Historic Places Trust, accessed March 22, 2013,  http://www.historic.org. 
 nz/TheRegister/RegisterSearch/RegisterResults.aspx?RID=59
111  “Rail Transport in New Zealad,” Wikipedia, accessed May 4, 2013. http://en.wikipedia.org/wiki/Rail_transport_in_New_Zealand

Important Surrounding Buildings

Fig. 3.61 Dunedin Railway Station

Fig. 3.63 Railway Station interior

Fig. 3.62 Railway Station interior

3.8
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Law Courts
Date built: 1901-1902
Architect: John Campbell
HPT: Category 1 Reg. No 4374

Located next to the prison, the Law Courts stand on the site of the original city gaol and are one of the main 
architectural treasures of the city. It is constructed from Port Chalmers breccia with Oamaru stone window 
framing, parapets and pinnacles112 for the street façades with brick construction for the rest. The use of these 
materials makes the Courts a visual partner to the Station across the road, even though it is of the High 
Victorian Gothic style113. Within the building are four court rooms, including the lavishly decorated high 
court with its fine cast iron work and hand-carved furniture including judge, press and jury benches and a 
witness stand, all designed to carry through the Gothic style with the use of pointed arches and pinnacles. 
The building also holds the Law Society Library and Judges’ Chambers. Originally the Judges’ Chamber was 
located on the south side of the courts, looking directly into the Prison. “It was the rude signs directed at the 
judges which are said to have contributed to their move to rooms with a more congenial view …of  the passers 
by in Stuart Street.”114

There has been very little change to the building and its largely unmodified state is one of its notable features. 
The addition of jury’s bathroom and fire doors have been designed to be non-intrusive to the overall design. 

The building continues to be used for court proceedings

112  “Dunedin Law Courts,” New Zealand Historic Places Trust, accessed March 20, 2013, http://www.historic.org.nz/TheRegister/  
 RegisterSearch/RegisterResults.aspx?RID=4374

113  David McGill, . Landmarks: Notable Historic Buildings of New Zealand,(Godwit Publishing Ltd., Auckland, 1997),229 

114  Galer, Bricks and Mortar, 18

Fig. 3.64 Dunedin Law Courts

Fig. 3.65 Main courtroom

Fig. 3.66 2002 Addition
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Otago Early Settlers Museum
Date Built: 1907 (additions 1922, 1939, 2008-2012)
Architect: J. A. Burnside
HPT: Category 2, Reg. No 2201 

Built on the site of the city’s penultimate railway station, the Early Settlers Museum was constructed in 
1907 as two buildings, an art gallery and a small museum. In 1922 the Donald Reid Wing was added. The 
art gallery moved out of its building in 1925, relocating within the South Seas exhibition site, allowing the 
museum to buy the gallery building and extend the museum. Between 1929 and 1947 dances were held 
in the former art gallery to help pay off the loan required to buy it. In 1994 the museum extended into the 
former bus station next door (built in 1939). The most recent addition to the museum is a new entrance hall 
designed by Christchurch firm Hierarchy Architecture, completed in late 2012. The new building contrasts 
with the original brick building, with its dramatic pointed form made from steel and glass to be eye-catching 
to tourists visiting the train station. The new addition includes a new entrance space that can be used for 
functions, a café and a gift shop.

Outside of these immediate features the prison is also within easy walking distance of other important tourist 
spots such as The First Church of Otago, The Octagon, Cadbury’s Factory and Speight’s Brewery. 

Fig. 3.67 Otago Early Settlers  Museum addition

Fig. 3.68 Original Buildings

Fig. 3.70 Addition interior
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The City of Dunedin is trying to boost its economy with projects to enhance both tourism and general 
commercial ventures in the city. These include the warehouse precinct development, a potential new large 
upmarket hotel and the development of the harbour side.

The revitalisation of the warehouse precinct is one of the key objectives of the Dunedin City Council. The 
precinct is located to the south of the Queens Garden including the area enclosed by Princess, Rattray, 
Cumberland and Police Streets includes many heritage buildings including the Chief Post Office. Once the 
commercial and industrial hub of the city, much of the precinct now stands vacant and is underutilised. 
The council’s plans include redeveloping the area in stages to encourage creative industries, businesses and 
residential reuse. As this will require significant investment by the private sector, the council is investigating 
ways to provide incentives to bring about change. A 10 to 15 year roll out has been estimated, as the budget 
allows.115 

Improving this area will increasing the density of people living in the city centre, making the area more 
vibrant. This will be of benefit to the reuse of the prison as it is located between the tourist and warehouse 
precincts.

A new luxury hotel has also been proposed to fill vacant land in the harbour area. The development is very 
controversial among the city’s residents as regards the heritage aesthetics and scale of the rest of the city. The 
design put forward for consent consists of a rooftop restaurant, 164 apartments, 215 rooms and 121 car-
parks, housed in a 28-storey modern glass tower. 116 It is the size and height of the hotel which have caused 
its unpopularity, with 90% of public submissions opposed to the project117. Due to the land’s industrial 1 
zoning there are no height or aesthetic restrictions affecting the site, allowing for such a departure of style. 
118 Although this monolith may not be an appropriate solution, its proposal highlights the need and validity 
for upmarket hotels in Dunedin.

115  “The Warehouse Precinct Revitalization Plan.” Dunedin City Council, last Modified 2013, accessed March 22,2013. http://www.  
 dunedin.govt.nz/__data/assets/pdf_file/0006/291930/Warehouse-Plan-2013.pdf.

116  “$100m Hotel for Dunedin Waterfront” Otago Daily Times. Last modified May 11, 2012. Accessed April 16, 2013. http://www.odt.  
 co.nz/news/dunedin/208915/100m-hotel-dunedin-waterfront.

117  “Mayor Backs Controversial Hotel Development.” 3 News, last Modified March 18, 2013, accessed April 16, 2013. http://www.3news. 
 co.nz/Mayor-backs-controversial-hotel-development/tabid/421/articleID/290703/Default.aspx 

118  Chris Morris, “Hotel’s Fate Rests on Point of Law.” Otago Daily Times. December 10, 2012, accessed April 8, 2013. http://www.odt.  
 co.nz/news/dunedin/238485/hotels-fate-rests-point-law . Fig. 3.71 New Hotel Proposal

3.9 Development of Dunedin City
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Fig. 3.71 New Hotel Proposal

The hotel development was denied Resource 
consent on the 5th of June 2013, citing 
environmental impact, sustainability and non 
compliance with the s.104D in the Resource 
Management Act 1991.119 This decision is being 
appealed by the Developer.120

Another potential project in the area is to 
enliven the area around the Harbour edge 
including parts of the adjacent industrial area. 
Dunedin City Council plans for the area  were 
downscaled and eventually scrapped in 2012; 
however, this is an area that is likely to be 
developed in the future. 

119  “Decision of Commissioners appointed by Dunedin 
City Council.” Dunedin City Council, last Modified June 4, 
2013, accessed June 6, 2013. http://media.nzherald.co.nz/
webcontent/document/pdf/201323/Dunedin.pdf .

120  Chris Morris, ‘Hotel appeal could be dropped, 
mayor says.” Otago Daily Times. June 29, 2013, accessed June 
30, 2013, http://www.odt.co.nz/news/dunedin/262912/hotel-
appeal-could-be-dropped-cull

Site

Harbor Side

Warehouse Precinct

Proposed Hotel

Fig. 3.72 Locations of developments
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CHAPTER 4

Contributing Factors to Original Design
4.1-Queen Anne Style
4.2-New Scotland Yard, London
4.3-History of Prison Design
4.4-Penal System in New Zealand



70



71

Both the Prison and Police Station were designed in the Queen Anne style. The style originated in Britain 
where it was a reaction to the solemn, moralizing and heavily ecclesiastical tone of the High Victorian era.121 
The style takes many of its cues from the “English” aesthetic used in the 1700s during the reign of Queen 
Anne, thus the name; however the style was popular in the late 19th and early 20th century. 

The leading architect was Richard Norman Shaw (1831-1912), who derived an architectural language known 
as “old English”, using elements from rural vernacular buildings to create a more relaxed, comfortable and 
unpretentious style. The style was mainly used for houses for nouveau riche clients who had made their 
fortunes through commercial industries. From the mid nineteenth century trains allowed the rich to escape 
industrial cities to rural retreats, harking back to a pre-industrial life, and the Old English aesthetic suited 
this desire with its tile-hung and half timber walls, tall chimneys, step roofs and mullioned windows. 122

This style was thought to be less suitable for the urban environment and so Shaw adapted it to produce the 
‘Queen Anne’ style. It is characterised  by “red brick and white-painted sash windows, with curly pedimented 
gables and delicate brick panels of sunflowers, swags, or cherubs, with small window pains, steep roofs 
and curved bay windows, with wooden balconies and little fancy oriels jutting out where one would least 
expect.”123 The style had mixed reviews. Academics called it ‘A bastard style’, ‘a contortion of every feature of 
architecture’, and ‘excessively ugly’124, while the public used words such as ‘quaint’ and ‘old-fashioned’125, as 
the style harked back to “an ideal world of pre-industrial simplicity”126 craved for by many. 

Queen Anne was a popular style in Britain during the late 19th century and early 20th century for both large 
civic buildings like the Croydon Town Hall (1892–1896), by Charles Henman Jun. Outside of Britain, 
architects throughout the empire looked to Britain to inform their own work. Queen Anne was adapted 
to become the Federation style in Australia. In the USA the style returned to a more residential style of 
architecture. The style was first introduced in New Zealand by Samuel Hurst Seger, in his design for the 

121  David Watkin, A History of Western Architecture: Fifth Edition.( London: Laurence King Publishing, 2011), 472
122  Watkin, A History of Western Architecture, 472

123  Mark. Girouard, Sweetness and Light: The Queen Anne Movement, 1860–1900. (Oxford: Clarendon Press, 1977),1
124  Girouard, Sweetness and Light 1

125  Girouard, Sweetness and Light 5

126  Girouard, Sweetness and Light 5

Fig. 4.1 Allianz Assurance Building, London

Fig. 4.2 Auckland Girls Grammar

Fig. 4.3 Victoria Railway Hotel, Invercargill

Queen Anne Style4.1
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Christchurch Municipal Chambers, 1885-7127 (badly damaged in the 2011 earthquake and subsequent 
aftershocks). The use of brick, characteristic of Queen Anne buildings “was comparatively cheap and thus 
appealed to a government mindful of public expenditure.”128 It was a material available throughout New 
Zealand and so was the preferred style of the New Zealand Liberal Government.129 

127  Richardson, “An Architecture of Empire”, 52

128  Richardson, “An Architecture of Empire”, 50
129  Richardson, “An Architecture of Empire”, 51
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New Scotland Yard (Norman Shaw Building)
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Fig. 4.4 New Scotland Yard Section

This content downloaded from 202.50.208.13 on Mon, 24 Jun 2013 19:27:13 PM
All use subject to JSTOR Terms and Conditions

Fig. 4.5 Ground floor plan

The Prison bears a striking resemblance to Richard Norman Shaw’s New Scotland Yard building in London, in 
plan, aesthetic and material choices. The two buildings faced similar restrictions and Campbell looked to this 
British model as a base for the prison.

New Scotland Yard has been considered by architect Sir Reginald Bloomfield as “the finest 19th century public 
building in London, the Houses of Parliament aside”130 and was Shaw’s first major public commission. The 
building was originally conceived as the new headquarters for the metropolitan police, to be located on the 
Embankment in a prominent position overlooking the Thames on the site of the failed National Opera Theatre 
project, bought by the government in 1880.131

The project was begun by the police surveyor John Dixon Butler; however he had never designed so large 
a work before, so Shaw was engaged as a professional architect of considerable experience to referee and 
approve the plans.132 The two worked harmoniously with Butler providing Shaw with important insights into 
the workings and requirements of police departments.133 

Drawings for the building were displayed in 1887 at the Royal Academy Exhibition, but delays in construction, 
caused by reusing the Opera Theatre foundations and the high water content of the partially reclaimed land, 
allowed Shaw to mature his design.134    

The building was soon too small for the police needs and in 1907 a second building in the same style was built 
to the south, designed again by Shaw and Butler. In 1940 a third building was added to the complex, although 
with no attempt to match the existing buildings.135 

In 1952 New Scotland Yard North was granted a provisional Grade III listing and it was recommended for 

130 . “The Norman Shaw Building.” House of Commons , accessed April 8, 2013. http://www.parliament.uk/documents/commons-  
 information-office/g13.pdf. 3

131  “The Norman Shaw Building.” 4

132  Susan Beattie, “New Scotland Yard” Architectural History, Vol.15 (1972) pp 68-81 and 115-124.  SAHGB Publications Ltd, in   
 collaboration  with JSTOR. Accessed June 24, 2013. http://www.jstor.org/stable/1568330, 68 

133  “The Norman Shaw Building.” 2

134  Andrew Saint. Richard Norman Shaw.( New Haven and London: Yale University Press, 2010),292

135  “The Norman Shaw Building.” 4
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Fig. 4.6 New Scotland Yard, 1900s

Fig. 4.7 Roof and courtyard

Fig. 4.8 Norman Shaw Building North and South

Grade I in 1960.136

The police moved out of the complex and into the (new) New Scotland Yard building on Broadway in 1967. 
Up until 1963 they had hoped to demolish the original complex and reuse the site137. Over the following 
decade several proposals were made to demolish some or all or the complex, but as The RT Hon Duncan 
Sandys MP (later Lord Duncan-Sandys) said, demolition would be an inexcusable act of vandalism.138 The 
building was listed Grade I in February 1970.139

 
The buildings were given a new lease of life when the House of Commons began occupying the building 
in 1972. Between 1973 and1975 the building was refurbished, by cleaning the outside and remodelling the 
inside to include accommodation of members, a library, dormitory accommodations a television studio and 
small museum on ground floor displaying artefacts from the Metropolitan Police. The refurbishments cost 
£3,250,000.140

In the 1990s the sixth floor was developed from storage to become the House of Commons Information 
Office and in 2002 the remaining bedrooms in the building, left over from the police barracks, were converted 
to offices.

The building is now known as the Norman Shaw North Building and is used for Members’ offices, the House 
of Commons Information Office and the Parliamentary Education Service.141

The site’s position overlooking the Thames and beside the Houses of Parliament meant the building needed 
to be of substantial proportions, and to have handsome elevations so as to be worthy of its position.142 The 
original Commission had called for a design constructed from granite and Portland stone, both of which 
could be quarried cheaply from government owned quarries worked by the prisoners at Dartmoor. Shaw, 
however, pondered whether “a building with a grey granite base, a white stone upper part and a slate roof 
might not look very cold, and whether it would not materially gain by the introduction of a warm material 
like red brick.”143 Brick was rare in prominent metropolitan public buildings had been introduced by George 
Edmund Street at the (London) Law Courts”144 and this provided Shaw with a precedent for his proposal. 
136  “The Norman Shaw Building.” 5

137  “The Norman Shaw Building.” 5
138  “The Norman Shaw Building.” 6
139  “The Norman Shaw Building.” 6

140  “The Norman Shaw Building.” 5

141  “The Norman Shaw Building.” 2

142   Beattie, “New Scotland Yard” 68

143   Beattie, “New Scotland Yard” 69

144  Saint. Richard Norman Shaw, 293
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With the introduction of brick Shaw was able to 
utilise the style and details used on his country 
houses, adapting them for commercial use. His 
influences were French, Scottish and Dutch 
renaissance, classical and Gothic rationales 
as well as “elements of English classicism of 
Jones and Wren”145, giving “Braggadocio to a 
set of previously insipid classical details.”146 His 
design also bore elements of Ruskinian Gothic 
including a swollen outline,147 pendentive turrets 
and the form of a hollow square advocated in 
The Lamp of Power through his description of 
the Doge’s Palace in Venice a building Ruskin 
considers to have a magnificent arrangement, 
dignified and fair. 148. “No building had been so 
bravely four-square as New Scotland Yard since 
the Oxford Museum.”149 This courtyard form is 
one of the key features of both New Scotland 
Yard and Dunedin Prison. It was Shaw’s 
suggestion that the corridor in New Scotland 
Yard should be moved from the centre of each 
wing to around the courtyard, eliminating the 
need for borrowed light this can be seen in both 
buildings.

Several developments were made between the 
drawings presented in 1887 and the finished 
buildings. These included “the addition of the 
great gables with their powerful classical detail, 
and the modifications to the south front, where 

145  Saint. Richard Norman Shaw, 294

146  Saint. Richard Norman Shaw, 294

147  Saint. Richard Norman Shaw, 297

148  Ruskin, Seven Lamps, 65
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the cornice had stopped against a small turreted bay, gave new force and grandeur to the composition.”150

The end result was an eight-storey building, the lower three storeys built from granite, the upper of brick 
with Portland stone used for banding, lintels, sills and gables, topped with a slate roof. When the building 
was unveiled from its scaffolding in 1890, it met with mixed reviews, as there were no similar buildings to 
compare it to.151 A particularly active protester against the building was Sir William Harcourt, who claimed 
government incompetence and that the building was inferior in architectural beauty as compared to other 
buildings on the river. Generally however the building was well received with endorsements from many 
important public figures including Webb, Lethaby, Bentley, Frampton, Blomfield, Butterfield, Blecher and 
many more. 

The success of New Scotland Yard would have been known to Campbell as he developed his plans for the 
prison. The projects bear both physical and social similarities; this led Campbell to draw from Shaw’s design 
as precedent. Both had previous buildings on their sites to contend with and were required to use local and 
affordable building materials. Campbell also faced the public opinion that “no gaol could be known for 
architectural beauty and its sombreness would have a depressing effect on all the buildings around”152 and 
that the prison needed to present an unobtrusive yet severe face to the city.153 

The style of New Scotland Yard was “perhaps considered out of place in a building of its class, but it is a 
capital piece of solid unpretentious architecture and it was gratifying that authorities allowed the designs of 
Shaw rather than inflicting official architecture on the city.”154

  Saint. Richard Norman Shaw, 297

150  Beattie, “New Scotland Yard” 71

151  Saint. Richard Norman Shaw, 294
152  “Papers Past: THE GAOL SITE.” New Zealand Govt. Otago Daily Times, June 31, 1894. Accessed May 31, 2013.http://paperspast.  
 natlib.govt.nz/cgi-bin/paperspast?a=d&cl=search&d=ODT18940604.2.40&srpos=3&e=02-06-1894-----10-ODT-1----0The+Gaol+Site--

153  Sarah Fieldwick. “Hard Crime, Hard Time: An Examination of the Historical Significance of the Dunedin Gaol.” (BA Hon. Diss.,   
 University of Otago, 2012)

154  Beattie, “New Scotland Yard” 8
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History of Prison Design

Fig. 4.11 Basic prison forms

Until the end of the eighteenth century incarceration was not the primary method of punishment, and so 
large prisons were not required. Incarceration was reserved for holding of the accused awaiting trial who 
would then be sentenced to corporal or capital punishment or in the seventeenth century transportation. 

Although examples of cells, dungeons, oubliettes, have been mentioned as far back as Greek historian 
Herodotus who recounts that in the eleventh century B.C.E. the Ethiopian King Sabscos, when ruler of Egypt, 
substituted forced labour, presumably coupled with detention, for the death penalty. 155 they were usually a small 
area within a larger military, civic or private facility such as a castle. Modern prison bear little resemblance to 
these primitive methods of containment but trace their roots to the monasteries of medieval Europe.156 The 
Church prohibited the uses of the death penalty or punishments in which blood was shed. For this reason 
isolation, ostracism and confinement were used to punish monks’ transgressions.157 Monks would be housed 
in individual cells and left in solitude.

Civic prisons developed out of the ecclesiastic system when the death penalty was reserved for only serious 
offences, meaning a rise in criminals needing to be housed. Once implemented as its own building type, 
prison design went though several fundamental changes due to changing theories on penal reform, control 
and organisation. In the 1830s prisoners were held in total silence and isolation in individual cells.158 Bodmin 
Jail in Cornwall was the first to be built in the UK with individual cells in 1776.159  Over the nineteenth 
century prisons began to specialise, dividing prisoners into juveniles, women, men, mentally ill and debtors.160  
Sometimes these groups would have separate institutions or else they would have separate areas or buildings 
within the same complex. By the 1900s prison life was modelled on life on the outside to prepare prisoners 
for release into the general populace, prisons provided vocational and educational programs to help prisoners 
gain useful skills. This would require buildings to have communal areas, classrooms and workshops. Over 
the twentieth century prisons were further specialized to accommodate for the severity of offences and past 
criminal records. This led to the development of the minimum-, medium-, maximum-, maximum-maximum- 

155  History of Herodotus as cited in Norman Johnston,.Forms of Constraint: A History of Prison Architecture. (Chicago: University of Illinois  
 Press, 2000), 5

156  Johnston,.Forms of Constraint ,17
157  Johnston,.Forms of Constraint ,18
158  Norval Morris and David J. Rothman, eds. The Oxford History of the Prison: The Practice of Punishment in Western Society. (New York:  
 Oxford University Press, 1995),vii
159  “BCornwall Online, accessed March 28, 2013. http://www.cornwall-online.co.uk/attractions/bodminjail/
160  Morris and Rothman, eds. The Oxford History of the Prison, vii
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or super-maximum- security prisons. 161

There have been four main forms that prisons take that have developed since their invention. These are radial, 
courtyard or self contained, telephone pole and campus prison. Development can also be seen in parallel with 
the evolution of hospital and asylum design which requires similar special requirements. 

The radial form was the most common form for prisons prior to World War One.162  They consist of a central hub 
with wings coming off it. Wings allowed for easy division of prisoners. . The number of wings would depend 
on the site and the muster of the prison. Sometimes there would only be three wings but larger institutions 
would have wings that made up a full circle. Exercise yards and other facilities would be housed between the 
wings. The principles for radial prisons were derived from Jeremy Bentham’s Panopticon prison concept based 
around the idea that the threat of constant observation would keep prisoners in line.  Radial plans were ill 
suited to the plethora of different spaces required for reform activities. These would therefore be located in 
separate buildings and would require prisoners to travel across open space to reach them, limiting control by 
the guards.163 This issue was part of the reason why the radial planned prison was phased out. 

Courtyard and non- radial prisons were more common in the early days of prison design and became 
increasingly less acceptable to reform advocators.164Individual cells were small, dark and poorly ventilated and 
heated.165  The main criticisms of this form are the lack of ability to easily separate prisoners into groups and 
the inability for guards to observe prisoners in the yards, day rooms and cells.166 The origins of the courtyard 
form were the Dutch work houses of the seventeenth and eighteenth centuries.167 The most notable courtyard 
prison was Newgate, London originally built 1769-1780 and rebuilt after fire damage in 1782. Newgate had 
an impressive exterior and public face but was cramped, dark and unhealthy inside with containment rooms 
encircling three courtyards, one for men one for women and one for debtors. The prison was closed in 1902 
and demolished in 1904. The fully enclosed courtyard prison (like Dunedin) evolved into a more open form 
where several separate buildings are positioned to create a courtyard and are linked by catwalks. 

After World War Two the telephone-pole plan became popular,168 however the form had existed long before 
this. Wormwood Scrubs, London is considered the first telephone-pole prison built between 1874 and 1891.169 
In these prisons wings are connected by a central corridor, allowing each wing to have a different purpose or 
class of prisoner, all of which are accessible without going outside. 
161  Morris and Rothman, eds. The Oxford History of the Prison vii
162  Johnston,.Forms of Constraint, 55
163  Johnston,.Forms of Constraint 96
164  Johnston,.Forms of Constraint 47
165   Johnston,.Forms of Constraint 48
166  Johnston,.Forms of Constraint 48
167  Johnston,.Forms of Constraint 149
168  Johnston,.Forms of Constraint 119
169   Johnston,.Forms of Constraint 96
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The other layout, the campus plan, developed in Europe during the nineteenth century. Several small cell blocks and other required buildings are arranged 
around a central space. There maybe multiple sets of the layout within a facility all enclosed within a secure perimeter. This layout allows prisoners more access 
to the outside and decentralizes facilities. Campus plan prisons became increasingly common over the twentieth century.170

Due to the influence and popularity of radial and telephone pole plans at the time of the Dunedin prison’s design it is peculiar that the courtyard form was 
chosen. This decision must have been dictated by the restrictions of the site both physically and due to the social perception of the prison.

170  Johnston,.Forms of Constraint 119
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Penal System in New Zealand

As a colony of Britain, New Zealand’s correctional system was largely based on British developments 
and theories as to the treatment of criminals. From 1813 British subjects in New Zealand were under the 
jurisdiction of New South Wales and remained so until 1842. Up until 1854 the worst of New Zealand’s 
criminals were still transported to Australia to serve out their punishment, as there were no appropriate 
facilities in New Zealand.171  Although there were no jails or prisons for hardened criminals, there were 
several smaller lock ups around the country. 

Under the New Zealand Constitution Act 1852 New Zealand became self governing, with English laws slowly 
being replaced by New Zealand ordinance and statutes. It was not until the Criminal Code Act of 1893 that 
English criminal law was replaced.172

There was no unified prison system in New Zealand until 1880, although the possibility of one had been 
considered in 1858. Prior to 1880 each of the country’s six provinces was responsible for its own affairs, 
leading to an inconsistency of treatment of prisoners throughout the country. This often included corporal 
punishment and forced hard labour. The man chosen to head the new national system in 1880 was Arthur 
Hume, who was given the title, New Zealand Inspector of Prisons. Hume had previously worked as deputy 
governor at some of England’s most notorious prisons, Milbank, Portland, Dartmoor and Wormwood 
Scrubs, and had also worked under the chairman of the English Prison Commission, Edmund du Cane.173 
It was Cane’s methods of a solitary system with prisoners in separate cells with little communication that 
Hume tried to implement in New Zealand. None of the existing jails was up to Hume’s standards for prison 
containment or general security for hardened criminals and one of his first acts as Prison Inspector was to 
order the construction of a new prison in each of Auckland, Wellington and Dunedin. 174 Interestingly there 
was no common form shared by these three new purpose-built prisons.  Mt Eden Prison in Auckland, which 
housed prisoners 1888-2011, has a telephone-pole layout, Mt Cook, Wellington, which housed prisoners 
1882-1900 before its demolition in 1924, was a five-winged radial prison and Dunedin had its courtyard 
prison.

171  Newbold, The Problem of Prisons 22
172  Newbold, The Problem of Prisons 23
173 Newbold, The Problem of Prisons 24
174 Newbold, The Problem of Prisons 26
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Corporal and capital punishment as well as forced hard labour were also methods of punishment as 
alternatives or in addition to incarceration. 

The design of prisons during the Hume administration focused on the principles of solitary confinement 
and severe discipline under austere conditions. The intention was to create living conditions lower than that 
of people in the outside as a deterrent to potential criminals.175

175 Newbold, The Problem of Prisons 29
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Programme

Fig. 5.1 The tourist triangle

Due to the cellular layout and heavy construction the programme(s) for the adaptive reuse of the Dunedin 
Prison and Police Station must utilise the existing structure, while ensuring sound economic establishment.  

After looking into precedents of other adaptive reuse prison projects, two main programme possibilities arose 
(for full list see appendix III). One was a hotel and the other was a museum / tourist attraction. As Dunedin 
has no need for another museum, but is contemplating a new hotel, the conversion of the prison into a 
hotel was an appropriate programme. From research there seemed to be two directions a prison hotel could 
take, the backpackers “stay a night in a prison” direction that would require little adaptation of the existing 
structure, merely an upgrade to the services; or the creation of a boutique Hotel. An upmarket boutique 
hotel of would require more interventions and also provide opportunities to design larger interventions. The 
Malmaison Hotel in Oxford and the Liberty Hotel, Boston provide precedents for this type of hotel reuse. 
To utilise the central courtyard and its surrounding cells the ground floor will be reused as a gourmet food 
court, based on the principles of Elliot Stables Auckland. An additional large upmarket restaurant will use 
the existing commercial kitchen and services spaces in the North wing.

The Police Station is currently being used for professional offices with an apartment in the roof space. A 
proposed new addition will connect the two buildings, allowing the hotel programme to be extended into 
it. Because of this the first floor of the Police Station will also be used for guest rooms while the ground floor 
remains offices to be used for hotel administration.

Dunedin is a hub for tourism in the South Island, with tourists drawn to the natural as well as the historic 
heritage. Although international visitor numbers had fallen 17.8% in 2012 from 2011176. The number of 
domestic tourists was also increased during this time by 5.1%.177 Tourism is one of the city’s main industries, 
providing 6% of Dunedin’s full time employment178 and bringing $407 million in 2011.179 Due to the prison’s 
location in relationship to the tourist triangle of the Law Courts, Railway Station and Early Settlers Museum 
it is in an excellent position for catering for tourists. 

176  “Research and Statistics: An Overview of Guest Nights in Dunedin.” Tourism Dunedin, accessed June 22, 2013. http://www.dunedinnz. 
 com/visit/corporate/research-statistics-reporting.
177  “Research and Statistics: An Overview of Guest Nights in Dunedin.”
178  “Dunedin Visitor Market Profile.” Dunedin, last Modified September 2012, accessed June 22,2013. http://www.ebookonline.co.nz/  
 tourismdunedin/dunedin_visitor_profile., 4

179  “Dunedin Visitor Market Profile.”4

5.1
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Precedent: Malmaison Hotel, Oxford, England

Fig. 5.2 Malmaison, Areal  Photo

Architect: Jestico + Whiles

Construction: 2003-2005

Client: The Trevor Osborne Property Group

Programme: Hotel, Bars, Restaurants, tourist 
experience
Number of guest rooms: 94
Rating four stars
Price: Standard Double: £170
 Cell Double: £210
 Cell superior double: £235
 Studio Suite: £305
 Duplex Suite: £345

Awards: RICS Project of the Year 2007
 Civic Trust Award 2007
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Fig. 5.3 New Addition

Fig. 5.4 Malmaison Hotel

Fig. 5.5 Central corridor space

The buildings that make up the Boutique Malmaison hotel range in age from the remains of the original 
Oxford Castle to the contemporary buildings constructed as part of the redevelopment.

Oxford Castle was built in 1071 as a royal residence for William the Conqueror, of which the ruins of the 
motte and the St George’s tower still stand. Both are scheduled ancient monuments. Within the tower is the 
‘Oxford Castle Unlooked’ tourist experience, where visitors are taken on guided tour, exploring the Saxon 
stone-built St. George’s Tower, the crypt, the preserved prison wing and the archaic man-made mound180

The first accounts of the castle being used as a Goal were in 1230; however it is believed to have been used for 
incarceration long before this.181 The castle remained a royal residence until the late thirteenth century and 
was a royal property until the early seventeenth century, but the castle had been in decay since the fifteenth 
century and the site was eventually bought by Christ Church College in 1611.182

In 1786 a rebuild was begun, although  completed until 1807. The Governor’s house was added in 1848 and 
the prison was enlarged to create a “model Victorian prison with lots of air and light”183 

HM Prison Oxford was established in 1878 and remained operational until 1996 when it was deemed too 
expensive to modernise and bring up to current prison standards. The complex was sold to the County 
Council for £9000.184 Buildings within the complex now hold a listing of grade I, II or II*.185

The complete refurbishment of the prison began in 2003. Located just away from the main shopping streets 
of Oxford it has created a new social hub with its many restaurants and bars.186 Within the hotel itself the 
prison’s communal areas have been retained, including original catwalks and stairs to “skilfully embrace the 
atmosphere of its past life.”187 

Each guest room is made up of three vaulted cells, two combined with the removal of their dividing wall for 
the bed and living area and one creating a spacious bathroom. Each room is approximately 20m2. The original 

180  “Oxford Castle Unlocked.” Trip advisor, accessed April 8, 2013. http://www.tripadvisor.com/Attraction_review-g186361-d627577-  
 Reviews-Oxford_Castle_Unlocked-Oxford_Oxfordshire_England.html
181  Malmaison Hotel, Oxford.  Information sheets “History in the Making.” Acquired from Hotel, 2012.
182  “History in the Making.”
183  “Hotel Review: Malmaison Oxford by LibertyLondonGirl.com” Liberty London Girl, Uploaded on Jan 28, 2010, accessed June 21, 2013.  
 https://www.youtube.com/watch?v=oytWcrJYmHM

184  “History in the Making.”

185 . “Malmaison Oxford.” Justico and Whiles Accessed August 15, 2013. http://www.jesticowhiles.com/project-info-bb.php?p=1905

186 . “Malmaison Oxford.” Justico and Whiles Accessed August 15, 2013. http://www.jesticowhiles.com/data/projects/1905/project_1905.pdf 
.

187 . “Oxford Malmaison : From Dingy Medieval Prison to Luxury Hotel.” Urban Ghost media, last modified September 9, 2009, accessed  
 August 15, 2013. http://www.urbanghostsmedia.com/?s=oxford+malmaison.
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Fig. 5.6 Cell room

Fig. 5.7 Cell room, bathroom

Fig. 5.8 Basic cell room layout

doors have been kept and areas of brick and stone have been left exposed. The interior design of the 
building contrasts the austere building with contemporary plush luxury, using dark woods, off-white 
walls and deep warm colours such as red and purple. Mirrors are used to increase the sense of space 
within the small rooms and shutters are utilised rather than curtains.188

Several contemporary buildings have been added to the complex to provide additional conventional 
guest rooms. These have been designed at the same scale as the other buildings but contrast with 
use of glass, timber and concrete, slotting into gaps between existing buildings, and connected with 
glass bridges.

The Complex now has an estimated worth of £30 million189

By utilising the existing spaces for many of the hotel services such as lobby, restaurants, bars and 
gym as well as retaining the large central catwalk areas, the hotel maintains the impressions of the 
prison whilst providing all the amenities required in a hotel. Within the guest rooms some dividing 
walls between cells needed to be removed to provide acceptable room sizes. Due to the barrel 
vaulted ceiling structure it is still possible to see and understand the proportion of the original cells.  
Where new elements have been added to bring the building up to modern standard, contemporary 
materials have been used to distinguish between historic and new fabric, such as around the catwalk 
balustrades where glass has been added for safety. 

Contrasting design was used when building additional hotel buildings around the exercise yard. 
These buildings are distinctly different and new, but maintain a relationship to the original buildings 
through their positioning, scale and materials. The addition of the new buildings provides for 
an increased number of guest rooms as well as more flexibility and options of room types, as not 
everyone is entirely comfortable with the idea of sleeping in an old prison. 

The modern interventions, both at the large scale of new buildings and the small scale of improving 
services such as plumbing, electricity and heating, allow the buildings to function as both a successful 
hotel and dinning venue with all the conveniences  required by a modern facility.

188  “Malmaison Oxford.”

189  “History in the Making.”
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Precedent: Liberty Hotel, Boston

Fig. 5.9 Liberty Hotel aerial photo 

Architect: Gridley James Fox Bryant (original building, 1851)
 Cambridge Seven Associates Inc.

Conservation Architects/Heritage consultants: Ann Beha Architects
      Massachusetts Historic Commission
      Boston Landmark Commission
      The National Park Service
      Boston Redevelopment Authority

Client: Carpenter & Co. Inc.

Construction Cost: US$150 million (Acquisition, renovation, construction)

Programme: Hotel, Restaurants, Bars, Conference facility
Number of guest rooms: 298 (18 in old prison 280 in new tower)
Rating: Four star
Price: US$599-US$1099 per night

Construction: 2001-2007

Awards: Victorian Society in American Preservation Award  
Massachusetts Historical Commission Preservation Award for Adaptive Reuse 
Boston Preservation Alliance Preservation Achievement Award 
Masonry Construction Magazine, Project of the Year Award 
Buildings Modernisation Grand Prize
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Fig. 5.10 Charles Street Jail, new tower block and hospital

Fig. 5.11 Foyer with escalator up into rotunda

Fig. 5.12 Room in new tower

In contrast to the development in Oxford the redevelopment of Charles Street Jail, Boston is significantly 
more radical. In this case much of the historic jail building was gutted of its cells to make larger spaces for 
conference rooms and a ballroom. This left only 18 hotel rooms to be housed in the jail building, with a new 
large tower block built separately housing 280 conventional hotel rooms and suites. The central rotunda of 
the jail, original used for observation of prisoners, has become a large and impressive lobby area including 
several bars and restaurants as well as a large seating area which the architects refer to as an “urban living 
room.”190

This rotunda is entered via an escalator from a low ceilinged space below, accessed through the original 
service entry that has become the main entry to the hotel. This creates a contrast in spaces, making the 
rotunda appear larger. Within the large volume of the rotunda large chandeliers hang low into the space to 
give the impressions of a more intimate space after the initial impact. The exposed brick of the building has 
been retained as have the long three-storey high narrow windows and oculus windows that bring natural 
light into the space. Around the perimeter the original catwalks have also been kept as a means of circulation 
for the upper floors. 

The guest rooms in the old buildings are equipped with all the necessary amenities and contemporary 
furnishings that contrast with the exposed brick of the building.191  The rooms, however, have not retained 
much of the character of ‘the cell.’

In contrast in the public areas of the hotel a lot of effort has been made to reinforce the idea of prison, but 
some critics are of the opinion that this forced whimsy has been taken too far. “Most of the Liberty’s public 
spaces are anything but subtle. Too often they yell at you that you’re, hey, in what used to be a jail.”192 The 
principal architect on the project, Gary Jonson, noted “It was a fine line to walk, figuring out how much of 
the jail to keep, and how much was too much.”193

Although much of the original building has been changed, the building was documented in its found state 
before work proceeded.194 Some of the demolished material was also reused in other parts of the building. 

190  “An Architectural Tour of Liberty Hotel - Part 1” Cambridge Seven Associates, Inc.,Uploaded on May 1, 2009 Accessed, August 15, 2013.  
 https://www.youtube.com/watch?v=0Bl5BgkazPQ

191  “An Architectural Tour of Liberty Hotel - Part 1”

192  Robert Campbell, “New Hotel Revels in Jailhouse Past,” Boston Globe. November 11, 2007, accessed August 15, 2013. http://www.  
 boston.com/ae/theater_arts/articles/2007/11/11/new_hotel_revels_in_jailhouse_past.

193  Krista Walton, “Free at Last: A Remarkable Restoration Transformed Boston’s Notorious Charles Street Jail into the Sparkling Liberty  
 Hotel.” National Trust For Historic Preservation, September /October 2009. Accessed August 15, 2013. .http://www.preservationnation. 
 org/magazine/2009/september-october/free-at-last-nt.html.

194  Leah Garris,  “Locked into Luxury.” Buildings January 10, 2008.  Accessed July 9, 2013. http://www.buildings.com/article-details/  
 articleid/6569/title/locked-into-luxury.aspx.
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Fig. 5.13  Second floor plan

Fig. 5.14 Section

195There was also a question of what to do about the cupola lantern above the rotunda which was removed 
from the building in 1949, 196 whether to leave it or reinstate it as originally built, to replace it with a 
contemporary design or to replace it as originally conceived in the 19th century. The architects decided to 
follow the restoration theory of Viollet le Duc to produce the originally intended building by constructing 
the cupola as it was drawn by Bryant.

The second part of the project is the new room tower. This is connected to the original building by a glass 
transition area that clearly separates and defines the old from the new, as is the preferred method by the 
National Parks Service.197 This tower is designed in a contemporary style and clad in brick and glass, so as to 
contrast but still relate to the jail building. At 16 storeys the tower negotiates the height difference between 
the jail and the Massachusetts General Hospital that shares the city block.

The Redevelopment of the Charles Street Jail has been a catalyst in transforming its neighbourhood, along 
with the additions to the adjacent hospital. This has justified the redesign of the nearby subway station and 
improvements to the roads and other infrastructures in the area. Collectively this has enhanced the urban 
environment and brought more people to the new district.198

How have these contemporary architectural interventions sensitively integrated into a heritage building of 
heavy masonry construction in order to facilitate its successful reuse?

This project was not very sympathetic in its large scale elements with the treatment of the historic fabric 
or the new tower block. However the retention of certain smaller elements such as the prison bars and 
the volume of the rotunda has meant that the essence of the building is not lost. By using the jail building 
primarily for public functions the residential nature of cells and prison life has been lost to be replaced with 
larger volumes. Although many of the interventions at the Liberty are neither sensitive nor subtle, it has 
however generally been a successful adaptive reuse, winning many awards and becoming a popular venue 
for Bostonians and visitors. 

195  Garris,  “Locked into Luxury.”

196  “An Architectural Tour of Liberty Hotel - Part 1”

197 . “Project in Detail: Liberty Hotel.” World Building Directory Online Database, accessed August 15, 2013. http://www.   
 worldbuildingsdirectory.com/project.cfm?id=562.

198  “Project in Detail: Liberty Hotel.”
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Fig. 5.15 Rotonda before development

Fig. 5.16 Rotonda after development
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Precedent: Elliott Stables, Auckland

Fig. 5.17  Single restaurant Fig. 5.20 Seating area Fig. 5.21 Circulation and seating areaFig. 5.19 Single restaurantFig. 5.18 Single restaurant

Developer: Mt Olympus Properties
Client: Gary Hill and Harry Van Hoppe 
Heritage consultants: NZHPT, Auckland City Council Heritage Advisory Panel
Programme: Restaurants and Retail

Elliott stables is located below the Elliott Hotel on Elliott St in Auckland. Since opening in 2011 it has become one of Auckland’s most popular culinary venues. 
Taking advantage of the small stable spaces, Elliott stables can be described as a “Gourmet food court”199 or “Epicurean village,”200 with 12 different little restaurants 
each providing high quality, reasonably priced food from around the world. The philosophy is “Come in and sit anywhere: eat and drink from everywhere.”201

Within the complex there is a central seating area that is shared by all the restaurants as well as an area that can be separated for private functions or large groups. 
This seating area is rather cramped and spills into the circulation spaces, sometimes making it difficult to manoeuvre around. This is a problem as people are going 
around looking at all the different options and servers are delivering food, but this busy and bustling atmosphere is part of the Elliott Stables’ experience. Around 
the seating area are the restaurants, each within a small enclosed space including an ordering counter and kitchen as well as a few tables within each establishment. 
These tables are the least popular as it means one does not feel comfortable ordering outside of that restaurant. 

199  Courtney Peters, “Elliott Stables.” Gather and Hunt, 2011, accessed August 28, 2013. http://gatherandhunt.co.nz/Profiles/elliot-stables/ .

200 . “Elliott Stables.” Auckland’s Heart of the City, last modified 2011. Accessed August 28, 2013. http://www.heartofthecity.co.nz/dining/auckland-cafes/elliott-stables .

201 . “Eat: Elliott Stables dining is vibrant and welcoming.” Elliott Stables, last modified 2013., accessed August 28, 2013. http://www.elliottstables.co.nz/Eat/ .
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At meal times the stables are very busy with a variety of patrons including office workers for lunch, couples, 
families, large groups and tourists. Each table is numbered and once ordered, food is delivered by the various 
vendors to the table. Dirty dishes and rubbish are taken away to a communal service area where they are 
dealt with. Each restaurant also has additional storage in the back of house area where extra ingredients are 
stored that do not fit in the small stable kitchens. It is this communal feeling and freedom of choice that 
makes Elliott Stables a successful venue. It is noted that the more traditional fast-food food court within the 
Metro Centre complex is nearly empty, while at the same time it is impossible to find a table in the Stables. 
Both are selling basically the same food (though the former is of a lower quality and price, but without the 
atmosphere and presentation.) This non-traditional dining experience has proved very popular.
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CHAPTER 6

Design Development
6.1- Reuse Plans
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  - Design
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6.7- New Foyer Intervention
6.8- Rooms
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6.10- Retention of Prison Elements
6.11- Earthquake Strengthening
6.12- Services
6.13- New Roof Suites
6.14- Spider Structure
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6.16- Gap Addition Facade
 - Precedent Clore Gallery, London
 - Design
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KEY

Fig. 6.1 Ground floor plan., New uses

6.1 Reuse Plans



99Fig. 6.2 First floor plan, new uses



100 Fig. 6.3 Second floor plan, new uses



Fig. 6.4 Plan of removed courtyard buildings, retained on floor

Fig. 6.5 Food vendor layout
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Courtyard

As one of the elements with the most historic values in the building the central courtyard is important 
to retain. By removing the one-storey buildings from the centre and unblocking the windows and arches 
around the perimeter, the courtyard will be more in line with its original condition, while allowing more 
light into the surrounding corridors. 

Although the buildings within the courtyard are not part of the original design and have not been built with 
or to the high standards of the rest of the prison, they are important as they show the developments of the 
requirement of the facility. So as to not remove all traces of these buildings, their outlines will be embedded 
in plan into the floor of the courtyard. 

Around the perimeter of the courtyard the arches on each level have been filled in. On the ground floor they 
have been completely bricked up and on the upper floors only a portion has been left as window. On the hotel 
floors the arches will be filled with double glazing so as to limit noise from the courtyard below and prevent 
smoke from entering the corridors and preventing egress in the case of a fire, while allowing the guests to 
look down into the courtyard and have the corridors lit with natural light. The original iron bars that cover 
the lower sections remain from when the arches were entirely empty. These bars will be retained both to add 
to the feeling of prison but also as a safety measure in case the windows are broken and to create a level of 
privacy screening for the guests, so they are not fully visible from the courtyard seating area.

Removing the infill on the ground floor arches will allow the corridors around the courtyard to act as cloisters 
pushing circulation around the outside and towards the vendors while leaving the centre to be more quiet 
and relaxed for diners. There will still be a level of bustle that is one of the characteristics of Elliott Stables as 
waiters deliver food.

The small food vendors surrounding the food court are each allocated two cells. One is for customer 
interaction and would include a sales desk, while the other would contain a small kitchen. The two could 
be connected by an opening cut into the wall of the dividing wall so that orders and food could be passed 
between. As some of the cells on the ground floor have sliding doors and others swing doors. These would 
be redistributed so that the ordering cells would have sliding doors and the kitchens opening doors, to utilise 
space in the ordering cell which would have the door constantly open during business hours and to limit 
interference to the circulation corridor. 

6.2



Fig. 6.6 Roof column against wall102

In addition to the perimeter food vendors there 
would also be a bar up against the staircase wall of 
the West Wing. This would allow the central space 
to be used for larger functions such as weddings or 
balls when the food vendors close. These types of 
events could also be catered by the large restaurant 
kitchen. 

Toilet facilities would be shared by the restaurant 
and food court, located in the end of the North 
Wing in what was originally the guard’s ablutions 
area. A disabled toilet is to be located within the 
end cell next to the commercial kitchen. 

Fig. 6.7 Empty arched 1900s

Fig. 6.8 Filled in arches in current condition
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Fig. 6.9 Courtyard arches as part of design response
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Courtyard Roof Intervention

Fig. 6.10 Looking into Central courtyard, through arcade

Architect: Daniel Stalpaert -original building
DOK Architechten -renewal
Rappange Architects -renovations
Ney + Partners-glazed roof

Restoration Architects: Rappange & Partners
Design work: 2004-2005
Construction: 2009-2011
Client: Admiralty of Amsterdam –Original building (1656)

Rijksgebouwendienst (Dutch Government Buildings 
Department) - Renovation (2011)

Construction Cost: €28 000 000
Construction Cost- Glazed Roof: €3 200 000202

Programme: Museum, Library, Restaurant, Retail Facility203

Awards: First Prize –International Architecture on Innovation 
 First Prize Amsterdam Architecture Prize 2012

First Prize – Dutch 2012 National Steel Prize
First Prize – Steel Construction Award 2012204

Gouden AAP 2012205

The redevelopment of the National Maritime Museum in Amsterdam 
shares many similarities to the proposed interventions for the prison. 
For this reason it provides an excellent precedent to study.

202 .  “National Maritime Museum Amsterdam : Press Information, 2011.”   Dok   
 Architecten, accessed July 20, 2013. http://www.ney.be/images_data/  

 News/20110925%20A3_EN%20Press_Release.pdf .
203  “National Maritime Museum / Dok Architecten.” Arch Daily. September 7, 2012.  
 accessed June 2, 2013. http://www.archdaily.com/269125/national-maritime-  
 museum-dok-architecten.
204  “Projects/Dutch Maritime Museum 2011.” Ney and Partners. Accessed July 20,  
 2013. http://www.ney.be/en/projects_details/110.html.
205 . “Former Admiralty Warehouse, Now Maritime Museum 2012.” Arcam   
 Architectuurcentrum Amsterdam, accessed August 15, 2013.

 Precedent- National Maritime Museum, Amsterdam
6.3
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Fig. 6.11 Ground floor plan

Fig. 6.12 First floor plan

Fig. 6.13 Section

The building was originally constructed upon a reclaimed island in Amsterdam’s harbour as a warehouse for 
the Admiralty of Amsterdam in 1656 to store ship building materials, cannons and gunpowder need to protect 
the merchant vessels of the city.206The building was designed in the Dutch Classicist style and was surrounded 
by water to ease cargo movement. Following a fire in 1791 the building’s brick walls were plastered to give the 
appearance of sandstone blocks as can be seen today.207

The building continued to be used for storage up until 1973, when it was reused to become the National 
Maritime Museum. Despite its spectacular location the building was not suitable for a museum with its 
narrow spaces, internal orientation and lack of climate control. The building could also not accommodate the 
increasing number of visitors.208 It was decided to renovate the museum to improve its function as a museum. 
An international level competition was held and the commission was won by DOK Architechten, Rappange 
Architects and Ney + Partners. The museum was closed between 2009 and 2011 during construction.

The major addition to the building was the 34x34m glazed roof covering the internal courtyard . The concept 
behind the geometry of the design came from navigation roses in historic nautical maps.209 The roof is made 
up of over 6000 different parts210, developed in a “lightly bent dome that only transmits vertical charges into 
the museum’s existing walls.”211 The total weight of the structure is 214 tonnes.212

The roof was designed with “complete integration of lighting, cabling, fixing of the glass roof, wind and water 
tightness in one single detail”213 while trying to keep steel work as light and slender as possible. To counteract 
the greenhouse effect caused by glass roofs, the glass was specially designed for the project to keep heat out 
but allow in maximum light. It was also sunshield coated to allow for further control. Around the perimeter 
of the roof there is also an open band along the edge to allow for natural ventilation.214 To prevent sound from 
reverberating around the large space an acoustic floor was developed. “It consists of nine centimetre thick 
travertine floor slabs, with ‘stiletto heel friendly’ cross shaped openings in between. This has given the new 
courtyard called ‘Het Open Pleyn’ the appearance of a brick paved square, while also making it suitable to be 
used as a concert hall or festive venue.”215

206  “Former Admiralty Warehouse, Now Maritime Museum 2012.”
207  “Former Admiralty Warehouse, Now Maritime Museum 2012.”

208  “National Maritime Museum, Amsterdam.” Bolid Booster, November 20, 2012, accessed August 15, 2013.  http://bolidtbooster.com/tag/ 
 dok-architecten/national-Maritime-museum-amsterdam. 
209  “National Maritime Museum Amsterdam : Press Information, 2011.”   
210  “National Maritime Museum Amsterdam : Press Information, 2011.”   

211  “Projects/Dutch Maritime Museum 2011.”

212  “National Maritime Museum Amsterdam : Press Information, 2011.”   

213  “Projects/Dutch Maritime Museum 2011.”

214  “National Maritime Museum Amsterdam : Press Information, 2011.”   

215  “National Maritime Museum / Dok Architecten.” 



106 Fig. 6.14 Roof to wall detail

In addition to the glazed roof several other smaller interventions have been 
made throughout the building. Removing the jetties that used to surround 
the building increases its sense of isolation and returns the building’s original 
relationship with the water. Several staircases were added to the building to 
improve vertical circulation; this combined with the courtyard has created a 
new internal organisation. Mechanical services have been placed under the 
ridge of the roofs, so as to not take up any of the museum space or be visible 
from the outside. Air distribution has been facilitated by using a raised floor 
system.216

How have these contemporary architectural interventions sensitively integrated 
into a heritage building of heavy masonry construction in order to facilitate its 
successful reuse?

By keeping interventions internal the external appearance of the building 
has not been compromised and the feeling of a 17th century storehouse was 
deliberately retained by the architects. 217 By changes to the circulation of the 
building, an increase in usable space with the glazing of the courtyard and 
improvements in environmental controls, the building functions better as a 
museum, as it can now cope with the increased number of visitors. The original 
museum design in the 1970s was based on the expectation of 40 000 visitors a 
year. Prior to its closure for the renovation the number had risen to 200 000. 
Visitor numbers of around 300 000 per year have been taken into account with 
the new developments.218

The addition of more mechanical environmental controls brings the museum 
up to modern standards, protecting artefacts from fluctuations in temperature 
and humidity, while also making the spaces comfortable for visitors.

The maritime museum and the prison have many similarities. Both have 
central courtyards with an arcade around the ground floor allowing for easy 
circulation. Both are of heavy brick construction with pitched roofs. Both cities 
also have similar weather conditions. Because of these similarities there are 

216  National Maritime Museum Amsterdam : Press Information, 2011.”   

217  “National Maritime Museum, Amsterdam.”

218  National Maritime Museum Amsterdam : Press Information, 2011.”   



107Fig. 6.15 Central court yard at night, set up for an event

several aspects of the design for the museum that 
can be applied and adapted to suit the prison, 
including the natural ventilation around the 
glazed roof, climate controlling glass, acoustic 
floors, placing services in the roof cavity and 
using raised floors so as to minimise the effect 
of ductwork on the proportions of the spaces.
 
There are several other examples of creating 
internal space by glazing over courtyards. In 
all cases this creates a new large space that can 
be used year round with little to no impact on 
the external aesthetic of the important and 
iconic buildings into which they have been 
intervened. By glazing the court yard there is 
still the impression of being outside and also 
allows for natural light to be retained within the 
space and the rooms off it. The volume of these 
spaces contrasts dramatically from the smaller 
rooms of the building.
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Fig. 6.16 The Jewish Museum, Berlin, Daniel Libeskind, 2007 Fig.6.17 The Smithsonian, Washington DC, Fosters +Partners, 2007

Fig. 6.18 The Louvre, Paris, I.M. Pei, 1985 Fig. 6.19 The British Museum, London, Fosters + Partners, 2000
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Courtyard Roof Intervention
Design

Fig. 6.20 Five bay

Fig. 6.21 Three bay, pointed arches

Fig. 6.22 Three bay, round arches Fig. 6.23 Oxford Natural History Museum section

The largest contemporary intervention within the prison building is the addition of a glazed roof over the 
central courtyard. As the fully enclosed courtyard is a unique feature of the building, it makes sense to celebrate 
it and takes full advantage of the space. To allow the space to be used throughout the year it requires covering. 
As it is important for the courtyard to retain the feeling of being exterior as much as possible, a glazed roof 
was an appropriate design response.

One of  the most successful spaces with a glazed roof is the Oxford Natural History Museum designed by Deane 
and Woodward, 1985. This building shares many similarities with Dunedin Prison, including materiality and 
a central large open space surrounded by an arcaded cloister. The space is naturally lit through the pitched 
glass roofs supported on intricate and ornate pointed arches, creating a cathedral to science, the religion of 
the enlightened age. Trying to capture a similar atmosphere within the central courtyard of the prison was an 
initial starting point for the design.

By modelling the basic form of the prison, various roof alternatives could be tested and compared. The first 
series of investigations drew on the forms of the Natural History Museum. The museum’s roof structure 
consists of five bays with three pitched roofs. When the same principle was applied to the prison, its smaller 
courtyard was overwhelmed with structure and the smaller bays were too narrow to be practical. Due to this 
the number of bays was decreased to three, and the space was more evenly divided, creating implied smaller 
spaces within the larger volume.

Pointed arches were initially tested. These gave the space an increased sense of height and elegance, but the 
language of the prison is one of rounded arches and so the gothic pointed arches looked out of place. To 

6.3
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Fig. 6.24 Translucent glass with side column 

Fig. 6.25 Half translucent, with cantilevered side bays

negotiate this issue, adding rounded arches to a more linear main structure was tried, to ensure appropriate 
relation with the building 

From here the round arch was developed, through experiments with how the roof could float over the space, 
using cantilevered side bays or if, by having columns, the new structure could help support the heritage building. 

Levels of translucency of glass were also tested, so as to avoid a green house effect. Fortunately due to the 
height of the surrounding prison wings as well as the adjacent buildings, the courtyard is protected from direct 
sunlight through the majority of the day. To help control the environment further, mechanical environmental 
controls would be rewired as well as fans to extract smoke in the case of a fire. The specifics of these systems are 
outside the area of study for this research project. 

Upon searching for precedents that added contemporary glazed roofs to existing heritage building, it became 
apparent that a more modern spanning roof needed to be investigated as opposed to an updated Victorian 
model. A spanning roof would negate the need for free-standing columns, allowing the courtyard to be more 
open, and keeping a sense of exterior space. Several forms of spanning roofs were tested.

The wide barrel-vaulted roof was deemed the most suitable. It accentuated the rectangular shape of the 
courtyard, unlike several of the other options that met at a central point while its gentle curve related back to the 
language of the building. The wide vault was chosen over the narrower vault, as it could require less structure 
and continue the symmetrical axis formed by the Prison building.

The supporting arches for the roof are in line with the columns of the south wing. By supporting the new roof on 
columns the new structure helps support the old rather than adding additional load to the already earthquake 
prone building. This also creates clean lines and continuity between the old and new. The new structure would 
be constructed of steel to contrast with the brick work. As a detail to link the old and new the base of the 
columns will be expressed and extenuated by filling the spaces between the steel with Oamaru Whitestone.

To further reduce the effect of the new intervention on the existing structure, tension cables have been developed 
to enable the roof to hold its form without adding lateral load. This idea was derived from the National Maritime 
Museum in Amsterdam, where the glazed roof is self supporting. 

Another aspect of the intervention to the Maritime Museum that had been applied to the Dunedin response 
is to raise the roof above the perimeter pediment, allowing natural ventilation around the edge and use of the 
existing gutters, while giving the appearance of floating, minimising connections and subsequent damage to the 
heritage fabric. 
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Fig. 6.26 Pyramid with rings of support

Fig. 6.28 Pyramid

Fig. 6.30 Barrel vault, long dimension Fig. 6.31 Barrel vault, short dimension

Fig. 6.29 Spiders web dome

Fig. 6.27 Radial dome
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Fig. 6.32 Tension cables across space

Fig. 6.33 Five point tension cables

Fig. 6.34 Three point tension cables
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Restaurant

Kitchen

Restaurant 

Fig. 6.35 Restaurant location plan

A high quality hotel requires a high quality restaurant. This restaurant would 
be in addition to the courtyard gourmet food court, with its own seating area 
utilising the existing commercial kitchen in the prison. 

The seating area would be located in what was previously the laundry 
and boiler rooms, off the north wing on the ground floor. This area was 
originally a small exercise yard that would have been used for executions 
if one had occurred. As the area was previously an external space there was 
an opportunity to express this by treating it in a similar way to the main 
courtyard. The restaurant would be covered by a smaller scale glazed roof, 
creating a relationship between the spaces. To make the seating area more 
spacious and less narrow it was necessary to push the wall out closer to the 
law courts, while still allowing space for the court activities. 

To enter the restaurant patrons would travel primarily through the central 
courtyard and through the retained iron cage that was the entry to the 
isolation exercise yard. The cell directly ahead of this entrance would 
be converted into the foyer for the restaurant including a small desk area 
for payment and booking of reservations. The high window would be 
reconfigured using the principles from the changing of windows to create 
an opening into the seating area.

The existing kitchen in the Prison was designed to cater for all the prisoners 
three times a day 365 days a year and so will be sufficient in size for supplying 
the restaurant and hotel room service with very little modification.

6.4
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Back of House

Fig. 6.37 Fire egress towers

To provide the services required for a four star hotel extra requirements were necessary. 

Fire egress stairs are needed. These had the potential to be made a feature. Their design was based on the entry to the isolation exercise yard, using glass with its mullions 
organised to resemble bars and a base of Oamaru white stone. The use of these materials would allow the towers to be obviously new and separate from the historic fabric, 
while still having links to it. By glazing the stairs they could also be used as secondary circulation for the guests. Access to the stairs would be made by reconfiguring the 
windows at the end of each corridor to create doors. This would also mean that the towers could appear symmetrically on the façade ring, to meet the gable ends, while 
restricting their height to be level with the parapet of the wall. 

6.5



116 Fig. 6.38 Back of house location plan

The dimensions required for the fire escapes reduced the access alleyway to the kitchen to a narrow strip, too small for delivery vans. Due to this problem, the 
possibility of removing the 1940s building behind the prison on Dunbar Street needed to be investigated. The building has no heritage listing and it has been 
removed form the site.  Initially the majority of the site was left clear and used for hotel car parking, allowing the new fire escape towers to be on display. However as 
the project progressed, the realities of hotel operations dictated that more back of house facilities were required that would use this space more efficiently.

After visiting Elliott Stables and observing the movements of staff in the food court, it became apparent that there was a communal area where the dirty dishes and 
rubbish were dealt with.  After transforming the laundry area of the prison into a restaurant there was no other large space within the original building that could 
accommodate this programme. Therefore, as a continuation of the gap addition, a communal area was added to the back of the prison. Access outside from here was 
pulled away from the prison wall to minimise connections to the historic fabric and also to allow light and ventilation into the food vendors within the western wing. 

Continuing from the footprint of the clean up area is a heated indoor swimming pool for guest use. This is accessed via the gym on the first floor, and the circulation 
also doubles as an egress route that will house the service lift. The pool area is covered by a glazed roof that references the roof over the courtyard. Thus creating 
continuity between the new elements and allowing the space to be lit with natural light during the day. 

The arrangement of the back of house addition allows for a sizable area for delivery and service vehicles away from patrons and guests but close to the kitchens and 
hotel services with access straight off Dunbar Street 
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The Administration wing of the prison contains larger spaces than the cell wings. Several alterations have 
been made on the ground floor where walls have been added or removed. A suspended ceiling has also been 
installed in the administration area. These interventions have been done sloppily and hence detract from the 
austerity and regularity of the building, as well as being in a poor condition.  

Initially it made sense to have the main entrance to the hotel through the main entry, allowing the 
administration area to be retained as the hotel reception and offices, while using the larger spaces as a 
conference facility. However due to the stairs leading up to the front door it was impractical to use this as the 
hotel entrance. 

It was a waste to leave the front door unutilised. As the new foyer for the hotel on the south façade was 
small it would be a good option to use the front door as the entry to the restaurant and food court, so as to 
minimise congestion in the foyer.  This raised the issue of how to get patrons into the food areas without too 
much guest interference. Given that the admin buildings’ courtyard elevation is rather haphazard, a window 
could be reconfigured as a door for people to walk through. The smaller rooms on the ground floor could 
be used as a coat check and restaurant management where the large southern area could be used to display 
information about the prison and artefacts found on site. This idea of a small display area has been used at 
the Malmaison Hotel, Oxford. 

Directly opposite the front door is a grand flight of stairs that leads to the first floor. Currently the prison’s 
sign-in desk blocks the stairs from view. Removing this will increase visibility of the stairs so they can be used 
by hotel guests, making the front door a secondary entry for them. 

On the first floor large rooms will be converted into guest rooms. These will be the premier rooms of the 
hotel, as they will be significantly larger than the cell rooms and also have view out to the railway station. 

In the attic the high gables allow plenty of standing room so two rooms have been nestled amongst the 
rafters. These will have light provided by the existing dormer windows and sky lights on the court yard side 
that will not be visible from the street. 

To access the guest rooms there will be the original staircases and also a new lift that will service the 

Administration Wing6.6
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Administration wing. The floor heights in the administration building are different from the rest of the prison 
as it has only two floors rather than three. These differences are currently made up for by stairs, but this 
would be unacceptable for luggage, cleaning and maintenance requirements in a four star hotel. The lift shaft 
will rise up the centre of the building within the footprint of the existing layout. The overrun will be hidden 
behind the high gables and so will not be detrimental to the heritage value and significance of the buildings’ 
Castle Street façade or mass.
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New Foyer Intervention

O�ce

Reception

Bagage  Storage

FoyerPorte-cochère

Due to the significance of the prison’s Castle Street 
façade, the existing main entrance was not suitable 
for the primary entrance for the hotel as it has steps 
leading up to it and no protection against the weather.  
The façade would therefore be left as original as 
possible, causing the hotel entrance to be located in 
the southern façade to utilise the original prisoners’ 
entry door. 

Using this existing entry took advantage of the existing 
room arrangements for processing prisoners as a 
reception, leaving whimsical prison references, such as 
the height measurement board. To allow for a seating 
area and circulation that bypasses the check in desk, 
the existing internal window between the check in 
area and the adjacent cell would be converted to a door 
opening allowing connection between the two.. 

To add a transition space and porte-cochère, an 
intervention was required on the exterior of the 
building. The walls of this intervention are glass to 
allow guests to look out without going outside. It has 
a large pointed roof that becomes an overhanging 
canopy for guest drop off. The form of the canopy 
references the new addition to the Otago Early Settlers 
Museum across the road. The wedge shape is dictated 
by the exercise yard landscaping and the access off 
Castle Street and links the addition to the wedge 
shaped intervention of the cell rooms and layout of the 
new rooms.

6.7

Fig. 6.39 New foyer plan
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Rooms
Cell 

The design of the rooms was a critical element to the success of the project. With cell dimensions 
of 2.5m x2.5m x3m  (l,w,h) there was no way that a hotel room could fit into one cell , so 
experimentation were carried out to find a layout that would be  required to provide a solution 
for the programme without unnecessary damage to the heritage fabric. 

During the initial investigation the aim was to create as many guest rooms as possible; this was 
before the idea of the addition between the two buildings. In these first iterations bedrooms 
were fitted into one and a half cells, having one as the bedroom and the half as a bathroom. The 
bathrooms were an acceptable size but there were issues about opening the door straight into 
the bed room with no transition space and the amount of space around the bed. To address this 
issue an option was to use smaller beds or mezzanine type bunk beds, utilising the high ceiling 
to allow for more floor space. These options were more in line with a backpacker standard hotel; 
however, Dunedin is lacking higher quality accommodation, so rooms needed to be improved.

The next stage was to use two cells with one for the bedroom the other for a hall area with 
wardrobe and bathroom. By using two rooms there was a door opening into the bedroom that 
would be kept permanently shut and locked. To make use of this opening, doors will be removed 
and replaced with translucent glass to borrow natural light from the corridor, maintaining the 
rhythm of the doors in the corridor while creating light from two directions within the rooms. 
After moved the bathroom door to open into the hall this layout seemed successful as a starting 
point for more upmarket rooms. 

After looking at the number and layout of cells within the prison there were opportunities to 
design guest rooms consisting of three cells, two and a half cells and two cells.  It was important 
to retain at least a notion of the original cell dimensions within the rooms.  This idea led to a 
second set of room designs. These took the two cell layout from before and added a third cell 
in the middle to be a living area. Doors between the rooms would be cut into the cell walls to 
allow access but most of the cell would be retained. 

There were still issues with space which led to investigations into some non conventional 
options, such as having a bed that took up a whole cell, this, however, was impractical both for 

6.8

Fig. 6.40 First iteration of room layouts

Fig. 6.41 Second iteration of room layouts
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Fig. 6.42 Three cell layout experiments Fig. 6.43 Large opening room set

Fig 6.44  Perspective of three cell room Fig. 6.45 Room interventtions, breaking out into the corridor
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guests and staff making up the room. Another option was to remove the hallways, opening doors of the hotel corridor straight into the living room area and moving 
the doorways between rooms to the centre of the dividing wall, making a less defined circulation area and shrinking the full cell bathrooms so that a wardrobe could 
be fitted in. 

All of these configurations had anomalies and areas that did not function as efficiently as they needed to. To increase the illusion of space, larger openings penetrated 
the dividing walls, keeping the arched language of the rest of the building; this allowed the spaces to look bigger as well as creating almost 2m2 more space, while still 
showing where the walls were. By doing this the room size was around 18m2 which is comparable to the 20 m 2 of the rooms in Oxford which are also made up of three 
cells. 

These options were still considered to be too tight. Pushing into the very wide corridor seemed the solution to this. This was far less sensitive that any of the previous 
options investigated. To try and retain the heritage fabric, exploration was required into the option of extruding a portion of the wall into the corridor and surrounding 
the gap in glass, to provide both extra space and extra light. This, however, did not seem a sufficient reason to be so radical in the treatment of the building. After 
further investigation into this point, a wedge shaped pop out developed, its form related to both the shape of the new foyer and the conventional rooms with in the gap 
addition. These pop outs house all the built in furniture including the wardrobe, desk, catering facilities and television while acting as a threshold and transition space. 
The pop out pods would be lower that ceiling height, so as to indicate the original form of the wall and also to allow for extra borrowed light to be obtained through 
the ceiling and walls. The furniture area would be made from a dark wood.

Within the rooms shutters of identical wood would be used to cover the windows. External walls would be left as exposed brick around the windows. Furnishings 

Fig. 6.46 Different room sizes with corridor popout
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Windows

Fig. 6.47-6.57 Various window experiments

6.9



124 Fig. 6.60 Similar solution, Malmaison HotelFig. 6.59 Door into the cell for the con-
demned 

Fig, 6.58 Existing window

would be contemporary and comfortable, to contrast with the building and 
create an enjoyable room beyond the thanatourism value and novelty of 
staying in a former prison.
To allow the building to function as a hotel, the rooms with small high 
windows would require more light. To achieve this, the windows need to be 
made bigger. The first attempt at this was to remove the original casements cut 
through the sill to create windows that would line up with the larger windows 
on each elevation. The overhang of the sill on either side of the window would 
be left to provide evidence of the original size of the window. The mullions of 
the windows would derive from the proportions of the original windows to 
maintain the allusion to prison bars.

This solution, however, was not very sensitive and once cut the damage to 
the sills would be irreversible, Because of this, other options needed to be 
investigated. There were three avenues investigated, with all three maintaining 
the original windows. The first option was to utilise the sill by placing the 
new window directly below, allowing the sill to also act as a lintel. The 
second involved separating the old and new further, by leaving a few lines of 
bricks between the stone sill and the new opening. This option looked over-
complicated by having too many separate elements. There was also a sense of 
unease about how the dividing rows of bricks were kept in place. The third 
iteration took its width from the sill rather than the window. These attempts 
lacked the elegance of the more slender windows. 

A few alternative mullion layouts were also attempted but the original layout 
with thin mullions elongated the appearance of the window while relating 
back to the casement of the original window above.

Upon closer scrutiny of the openings within the prison an example of this 
method of a dual purpose sill and lintel can be seen in the heritage fabric of 
the building in the cell for the condemned. There is also precedent for this 
kind of intervention at the Malmaison Hotel. In this case the new window 
is made of just one pane of glass and is placed on the edge of the thick wall 
opening, meaning it is not in line with the original window.
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Fig. 6.61 Final window design
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Retention of Prison Elements

In an attempt to retain as much heritage fabric 
as possible as well as the novelty of “prison”, 
the retention of elements is important. For 
example, the wrought iron corridor dividers 
and gates, the bars on the courtyard arches and 
the isolation yard entry. As well as adding to 
the feeling of being in a  prison, these elements 
will also function as a form of security between 
the non-resident visitors to the restaurant areas 
and the private hotel floors as only guests keys 
would be able to open them, allowing access 
and visual connection, while dividing the two 
groups. On the hotel levels gates will be left 
permanently open, so as not to interfere with 
general circulation or fire egress.

Retaining as many of the original door will also 
be key to maintaining the prison atmosphere, 
however, many doors are to be removed to 
allow for extra light and space. These doors 
can be used to replace more modern doors and 
extras must be stored in case they their removal 
needs to be reversed. 

At the Liberty hotel elements from the removed 
section were relocated into the rotunda, 
however in cases like this it is important to 
show that this was not their original position 
within the building. 

6.10

FIg. 6.62 Dividing bars in corridor Fig. 6.63 Entry cadge to isolation exercise yard

Fig. 6.64 One type of original door Fig. 6.65 Bar gate



127

Earthquake Strengthening

REPAIR OF BAy
WINDOWS

Twin HeliBars are bonded
into a predetermined cut

slot around the bay above the
window with the ends

embedded in the front elevation.
BowTies are driven into the joist ends via
clearance holes in the masonry and low level
cracks are stitched with single HeliBars.

HELIFIX SuSTAInABLE STRuCTuRAL SOLuTIOnS2

The unique Helibeam System of stress free structural reinforcement
is at the heart of Helifix advanced remedial strategies. It provides a
rapid, versatile, cost-effective means of restoring structural integrity
to buildings and structures where the masonry has cracked or failed
and lost its load bearing capabilities as a result of seismic events,
ground movement, weathering, increased loads and stresses. 

Providing horizontal bed-joint reinforcement, the Helibeam
System uses helical stainless steel rods to tie the masonry together
and to create deep masonry beams capable of distributing the
structural loads. In combination with other Helifix ties and fixings,
designed for lateral and vertical restraint, it provides a
comprehensive, non-disruptive, economical system of structural
repair and stabilisation applicable to all commonly occurring
structural faults.

modern masonry repair

DryFix or CemTies, depending on the depth of the
solid masonry wall, are installed directly into the
brick leaves. DryFix ties are  power driven directly
into the wall, via a small pilot hole, typically 5mm
in diameter, while CemTies and HeliBond grout are
installed into clearance holes drilled through the
near leaf and at least 75mm into the far leaf. The
density of the ties, DryFix or CemTie, will depend
upon the degree of separation, the material, the
cause and the condition of the masonry overall.

REPAIRING SEPARATED
MASONRy 

REPAIRING BRICK ARCH LINTELS 

Parallel lengths of HeliBar reinforcement are bonded into the specified cut
slots directly above the existing lintel.  Angled CemTies or DryFix ties are
installed through the lintel and into the masonry above the lower
HeliBars.

TyING WALLS TO JOIST ENDS 

DryFix are power driven directly
into the masonry and joist end via
a small pilot hole, typically 5mm
in diameter.

OR

BowTies are inserted through a
clearance hole in the masonry
and power driven directly into the
joist end before bonding with
EpoxyPlus resin into the masonry.

Predetermined slots on the internal wall are channelled out to the
specified length right into the corner.  Angled holes of 12mm ø are
drilled from the corner into the external wall. Single lengths of
HeliBar are bent to shape, with the angled end bonded into the
hole with EpoxyPlus resin or HeliBond grout and the remainder
grouted with HeliBond into the internal wall.

RECONNECTING INTERNAL WALLS
WITH EXTERNAL WALLS  

CRACK STITCHING

Lengths of HeliBar extending 500mm either sid        
slots, normally the mortar beds, with HeliBond      
500mm from an external corner or an opening       
be bent round the corner and bonded into the r       
the reveal, avoiding any DPC membrane.

CEILING JOIST 
PINNING

DryFix ties are driven at an
angle through the joist and
into the masonry via a
small pilot hole.
Alternatively, DryFix or
BowTies are installed
externally through the
masonry and into the joists

a

b

RECONNECTING SOLID INTERNAL
WALLS WITH EXTERNAL WALLS 

CemTies are installed simultaneously with HeliBond grout
into angled clearance holes drilled, to the required depth,
through the external wall and into the internal wall.
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This Design Response does not go into the detail or exact calculations 
required to structurally strengthen the Prison, Police Station and the 
new addition. The following is merely a design suggestion of the type of 
strengthening that could be employed to bring the buildings up to a safe 
standard. 

Both the Prison and Police Station are constructed from unreinforced 
masonry and are therefore a risk in an earthquake. Reinforced Concrete 
shear walls could be used to create a sub-structure to deal with lateral 
loads. These could be added next to the existing walls in bathroom cells, 
so as to minimise their impact on the special requirements of the guest 
rooms. The concrete floors of the prison would need to be fixed into the 
shear walls to create a diaphragm and prevent pancaking in the event of 
an earthquake.

A RESIST219 run of the buildings revealed the approximate structural 
requirements necessary to bring the Prison and Police Station up to code.

Prison
The administration building
X direction (longer Dimension): Two times 2m (w) x 0.25m (t)
Y direction (shorter Dimension): Two times 3m x 0.2m

North and South wings
X:  Two times 2.5m x 0.2m
Y: Two times 2.5m x 0.3m

West wing
219  RESIST is an application for the simplified evaluation of the structural performance  
 of lateral load- resisting systems in a building under seismic and wind loads. Created By  
Andrew Charleson at  Victoria University, Wellington. 

6.11

Fig. 6.66 Tying two layer of brick together Fig. 6.67  Adding strengthening to brick arches

Fig. 6.68 adding shear walls to Prison
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X: Two times 2.5m x0.3m
Y: Two times 2.5m x0.2m
Police Station
X: Two times 2m x 0.2m
Y: Two times 2m x 0.2m

To prevent the layers of brickwork falling away from the building during an earthquake it needs to be tied together 
using metal ties drilled into the bricks and bonded into position to enable the spreading of structural load by tying 
the wall together.220 Metal reinforcing would also be required for all the brick arch lintels in the building. 

The columns of the new arched glazed roof would help provide stability to the brick façades of the central courtyard, 
as they would hold the bricks in place and together and provided extra structural support to the brick columns. 

The precise design of mechanical, electrical and hydraulic services was not included in the scope of this design 
response. Space for large machines has been provided within the back of house addition and on the roof of both the 
back of house and gap additions. 

As in National Maritime Museum precedent some services will also be able to be housed within the roof cavities of 
the cell wings.

220  “Modern masonry repair and reinforcement.” Helifix, accessed  August 14, 2013. http://www.
helifix.co.nz/pdf/bro/Helifix_Bro.pdf.

Services6.12



129

New Roof Suites 

Structural Spider

In an attempt to provide more guest rooms, in 
particular larger and more modern suites the 
possibility of intervening within the roof was looked 
into. The proposal was to have glass boxes penetrate 
into the roofs of the three cell wings, staying below 
the ridge line so that they would not be visible from or 
impact upon the central courtyard. The placement of 
these boxes away from the corner of the roofs created 
problems with access and would have required several 
additional stairs and elevators. After making both 
a physical and sketch-up model the interventions 
proved insensitive and detracted from the buildings 
existing mass.

While looking into pitched roof options for the central courtyard cover, the idea of extending out the structure of the courtyard structure was considered, allowing the 
three interventions of large glazed room, restaurant, glazed roof and gap addition to be physically linked, was considered. The catalyst for this thought was the odd way in 
which concrete divides appear on the west wing roof extruding out of the main roof line.

Unfortunately the result of this resembled a large spider, parasitically attached to the original building and could not be described as a sensitive intervention. There were 
also problems negotiating the connection of the main addition with the ‘legs’, as the addition would block several windows making the rooms within unsuitable for guests 
and the angles of the structure create a large quantity of unusable space. The relationship between the leg structures and resultant addition with the Police Station was very 
weak and did not allow for much subtle transition between the three buildings

6.13

6.14

Fig. 6.69 Glass room addiition

Fig. 6.70 Continuous structure
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Gap Addition Form

Fig. 6.71 Bridge of Sighs, Venice, stretches between Doge Palace and Prison

Fig. 6.72 Interior sketch catwalk addition sketch

Fig. 6.73 Continuation of roof off structure lines concept

Once the Police station had been added to project’s site, the question of how to negotiate between the 
two buildings became a critical issue. The addition would hold additional guest rooms, designed to be 
more in line with conventional hotel layouts. At both Oxford and Boston contemporary buildings were 
added to create more rooms, more flexibility and more options for guests as well as providing alternative 
accommodation for guests uncomfortable sleeping in the prison building itself.

The first proposal was to literally bridge the gap, referring to the idea of the Bridge of Sighs in Venice. 
This would also allow the gap to remain an open space able to be used as a walk through between Castle 
and Dunbar streets; however, there was no justification for such a walkway as there is no notable feature 
on Dunbar Street to be the final location nor any network of walkways it would add to. For this reason 
full height investigations were pursued.

As the proposed hotel required a new foyer, it made sense to try an incorporate it into the gap addition. 
To continue the Prison’s theme the next concept drew from the full height open corridors with catwalks 
and rooms on each side, such as those seen in the Malmaison. Guest rooms would be located on the 
upper floors with the foyer and reception on the ground floor. A key feature of this concept was the 
contrast in spaces and transition as visitors passed through the openness of the addition, into the extreme 
confinement through the cells, into the courtyard cloister and finally back into a large volume in the 
central courtyard. Upon further investigation a problem arose. Wherever the addition was connected 
to the south façade of the prison, it would block several windows, limiting the number of cells that 
could be used as guest rooms. To try and negotiate this, slim-glazed bridges between the prison and the 
addition were tested, but even with these measures many windows would end up looking straight on to 
the blank wall of the addition. There was also the possibility that guests in the prison would be looking 
into the rooms of the addition and vice versa. For these reasons the location of the addition needed to 
be reconsidered.

As the windows at the end of the South Wing were to be converted into doors for the fire escape, this 
became the new point of contact between the prison and addition. By following the form of the existing 
exercise yard in the gap the addition was also able to attach to the police station along the 1990s façade. 
This form referenced and reinforced the shape of the exercise yard, while stepping back from Castle 
Street, so as to not detract from the original relationship between the Castle Street elevations of the 

6.15



131

Prison and Police Station.

The majority of the exercise yard would remain hard-paved, so that cars could travel through 
dropping off guests and parking under the addition. A stretch of landscaping would provided a 
boundary between the yard and the pavement; this references the original brick wall that used to run 
between the two buildings. 

Within the addition a corridor runs around the courtyard side, relating to the way the corridors 
surround the central courtyard in the prison. 

The guest rooms come off the corridor and are organised in an internal bathroom layout. Windows 
look out towards Dunbar Street, which unfortunately has a large multi-storey office block directly 
opposite the site; to improve on this view the end wall of each room is angled creating a wedge shape 
to direct the view towards the spire of the First Church visible in the distance. The idea of dictating 
views can be seen at the Clore Gallery, where the bay window points out towards the river. 

Fig. 6.74 View shafts to First Church from new rooms

Fig. 6.75 Conventional guest room layout
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Gap Addition Facade

Fig. 6.76 Clore Gallery location in relation to Tate Britain

Architect: James Stirling, Michael Wilford & Associates
Client: The Trustees of the Tate Gallery
Programme: Gallery Space, Auditorium, Paper Conservation Studio, Reading 
Room
Construction: 1982-87

As with the Dunedin site, the Clore Gallery had to negotiate between two 
existing heritage buildings and its surrounding context. It is Stirling’s use of 
materials and continuation of building lines that are relevant to the Project. 

The Clore Gallery is located between the main Tate Britain Gallery, a neo-
classical building constructed from Portland stone, designed by Sidney Smith, 
1897, and The Lodge, a three-storey red brick building, which was part of 
the Queen Alexandra Military Hospital that previously occupied the site. The 
gallery was commissioned so as to provide a permanent home for the works 
of the British artist J. M. W. Turner who bequeathed all his unfinished works 
to the nation and several finished paintings to the National Gallery upon his 
death in 1851.221 

The Clore Gallery was Stirling’s first public building in Central London. He 
was chosen as for the project because he “did not display the historic amnesia 
of more orthodox modernists.”222 He showed a willingness to retain and 
incorporate the buildings of the Hospital and other contextual elements into 
his design. 

The solid, symmetrical and internally orientated, 1897 Tate Building “could 

221  Robin Hamlyn, ed. The Clore Gallery: Tate Gallery. (London: Tate Gallery Publications,  
 1987),7
222  Helen Searing, Art Spaces: The Architecture of Four Tates. (London: Tate Publishing,   
 2004),51

Precedent The Clore Gallery, London
6.16
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be no more resistant to extension.”223  For this reason Stirling decided to step back 
the footprint of the new gallery, so it could connect to the existing building on 
a face away from any major junctions, allowing the main Tate  façade to remain 
isolated and in prominence. This also provided a space for a garden which the 
extension could surround. The materials of the Clore’s front façades take cues  
from the Tate and the Lodge but Stirling felt that if the façade had only been stone 
and/or brick the transition between the two would not be sensitive enough, so 
stucco was added as a third element.224 

“As the new building moves away from the Tate it becomes different and more 
eccentric and begins to express its own personality”225 The materials change from 
the Portland stone of the Tate to the transitioning stucco and then onto the red 
brick. These transitions are not blunt. Stirling divided up the façade into a grid of 
squares to allow transitions to occur on a diagonal across the buildings, as he felt 
that with junctions at corners the transition is too strong and becomes a break .”226

Stirling asks, “How can one get back to using traditional materials like stone 
and brick and stucco in a way that is not false? Because one still wants to use 
traditional materials for contextual, urban and monumental reasons.”227 He 
attempted to answer this with the entry portico of the gallery. The entry takes the 
form of a boolean triangle, referencing the classical portico of the Tate. However, 
its Portland stone cladding appears unsupported, informing the viewer that it is 
merely a skin and not structural as the material would traditionally be used. 

As well as material choices, the new addition follows the lines and heights of 
the two adjacent buildings so as not to overpower or detract from them. By 
coincidence the cornice height of the Tate and the Lodge are at the same level 
allowing the cornice to continue to create a continuous line around the addition 
The height of the extension was limited to the height of the blocking course so 
that the three buildings shared a similar sense of mass.228

223  John Summerson,. “Vitruvius Ridens or Laughter at the Clore.” Architectural 
Review, Vol. (8), Issue 1084, (June 1987) 45
224  Hamlyn, ed. The Clore Gallery: Tate Gallery 56
225  Hamlyn, ed. The Clore Gallery: Tate Gallery 53
226  Hamlyn, ed. The Clore Gallery: Tate Gallery 54
227  Hamlyn, ed. The Clore Gallery: Tate Gallery, 59
228  , Michael Wilford & Associates, Architects. “Tate and Clore.” 45
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Brick
Portland Stone

Fig. 6.78 South West elevation showing relationship between The Lodge, with materialityFig. 6.77 South East elevation showing relationship between The Tate and The Lodge, with materiality

Although the Clore is inward facing, as required by its programme, Stirling has provided one bay 
window where visitors can look out. The window faces out from the building and towards the 
Thames dictating the direction of sight.

Critic Charles Jencks described the gallery as “ a chameleon building fitting into several different 
environments which for  me is  very exciting and a new idea, taking contextualisim to a new 
level.” 229 It is this idea that must be translated into the Prison addition. Although this is not a case 
of adaptive reuse, the addition of the Clore Gallery has increased the success of the Tate Britain 
Gallery. The “Clore Gallery and Turner collection within it have attracted the biggest crowds the 
Tate has ever known.”230

The design of the exercise yard elevation is intended to create a transition between the two 
buildings as a secondary element. To prevent it dominating over the existing building and their 
relationship, the addition is located back from Castle Street, so it cannot be seen from a distance, 
as was a method employed by Stirling in the Clore Gallery. The addition also steps back from the 
corners of the masonry buildings, creating a negative detail to reinforce their dominance, and 
their original forms as well as making a feature of the connection between old and new.

229  Hamlyn, ed. The Clore Gallery: Tate Gallery,53
230  James Stirling, Michael Wilford & Associates, Architects. “Tate and Clore.” Architectural Review, Vol. (8), Issue 1084, 
(June 1987) 38
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The elevation inherits its verticality from the rhythm of the vertical elements along the prison’s south elevation. At first these followed the same rhythm as the 
prison, but on the prison the vertical elements are extensions of the cells’ dividing walls and so express the size of the rooms within. By taking this idea forward 
the verticals on the addition façade represent the room divisions within. The structure for the building is located where the verticals travel the whole height. The 
others represent internal layout, while still allowing a gap large enough for car parking at ground level. The vertical division of mullions takes the proportion of 
the prison windows for the central pane.

It is in the horizontal lines of the addition that the transitions between the Prison and Police Station are achieved. The two building have different floor heights 
and it was the negotiation between these that directed the horizontality of the addition. The lines of the floors extend into the glazing mullions to allow the lines to 
continue past each other, implementing the idea of transitioning at an angle rather than with a blunt halt as seen in the change of materials at the Clore. Additional 
important lines of each building are also represented across the façade of the addition, so that at the prison connection all lines are dictated by this building and 
on the other side all lines are taken from the Police Station with the two reaching out and travelling passed each other across the elevation. The stripes created by 

Fig. 6.80 Relationship between Prison and Police Station 1906, showing  wallFig. 6.79 Initial sketch for gap addition, overlaid onto photo

Gap Addition Facade6.16

Design
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Fig. 6.82 South Elevation

2Y

X Y X+Y

Z

X+Y

Z

Fig. 6.81 Rhythm on South elevation

doing this reference the banding of Oamaru stone on the main elevations of both the Prison and Police Station.

The majority of the addition’s height follows the top of the prison parapet. As suggested by Stirling the change in height does not take place at the corner as that would 
be too strong a gesture. 

As the corridor surrounding the exercise yard would only have direct sunlight in the morning, the façade can be predominantly glass, with shading created by 
extruding out the structure. The materiality of the addition is very different from that of the building on either side, making it clear what is old and what is new as 
required by the ICOMOS New Zealand Charter 2010. 

The Dunbar Street façade takes proportions from the fenestration of the prison’s Dunbar elevation. As the rooms are located on this elevation, it was preferred that 
this elevation was more solid than that of the exercise yard, to limit overlooking from the large office block. The vertical façade divisions were also dictated by the 
dividing room walls and the steeping angles, created by the wedge shaped plans.
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Fig. 6.83 Elevations around the exercise yard 



138 Fig 6.84 Back facade sketch
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Conclusion

Fig. 6.85 Types of intervention used in design response

Through the use of various interventions this design response has changed Dunedin Prison from 
a place of confinement to one of comfort. The form of these integrations took on two different 
languages. One followed the curved arches of the existing building and can be seen in the curved 
glazed roofs that allow spaces to maintain their exterior character. The second, based on wedge 
shaped additions that can be seen in the cell and conventional hotel rooms as well as the foyer 
addition, derives their forms from practical requirements such as view and access. 

Through physical and digital modelling, concepts could be tested and assessed as to how sensitive 
the interventions would be. Any new element needed to reference or reinforce the heritage fabric so 
as to create an understanding of the building’s original form. Following international conservation 
guidelines, contemporary changes and additions have been designed to be read as from a different 
time, yet integrated into the buildings so they can be assessed together. 

Every heritage building is different. Thus every adaptive reuse project and intervention design 
must be tailored to the specific requirement of site. This means “there are no inherent or categorical 
limitations on the kind of expression that can successfully be put together. Success is always a 
matter of the way it is done.”1

231  Byard, The Architecture of Additions,15
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Glossary

Conservation-  all the processes of understanding and caring for a place so as to safeguard its cultural 
heritage value. Conservation is based on respect for the existing fabric, associations, meanings, and use 
of the place. It requires a cautious approach of doing as much work as necessary but as little as possible, 
and retaining authenticity and integrity, to ensure that the place and its values are passed on to future 
generations.1

Jail (Gaol)- Holds mainly those awaiting trial and awaiting punishment2 

Preservation-  to maintain a place with as little change as possible.3

Prison- Holds convicted offenders as punishment.4

Restoration- to return a place to a known earlier form, by reassembly and reinstatement, and/or by removal 
of elements that detract from its cultural heritage value.5

NB: Use of Jail and Gaol
Gaol is the older spelling and has therefore been used only when it is part of an official name. Jail is used 
when referring to a place of containment in general. 

1  Icomos nz
2  Oxford history of prisons ix
3  Icomos nz
4  Oxford history of prisons ix
5  Icomos nz
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APPENDIX I

Site Photos
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APPENDIX II

Historical Images

Fig. 9.1 Wood etching second Gaol
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http://www.teara.govt.nz/en/photograph/36761/duned-
in-prison-1880s

Fig. 9.2 Campbell sketch of Prison



185Fig. 9.3 1906



186 Fig. 9.4 1920s



187Fig. 9.5 1900s
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Fig. 9.6 Arieal poto 1935
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Fig. 9.7 Change to gables
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Fig. 9.8 council plan 
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Fig. 9.9 Proposed facade redesign , police station
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APPENDIX III

Prison Reuse Projects

Hotels- Expensive / boutique 

Prison Location Date Prison comments
Oxford Oxford, UK Closed 1996 -Malmaison Hotel

-Mixed use hotel, office, 
restaurant

Sultanahmet Jail Istanbul, Turkey 1919-1969 -Four Seasons opened 
1996

The Royal Holland 
Lloyd 

Amsterdam, 
Netherlands

Built 1918
Prison 1945-
1989

-Originally built as a hotel 
-Has also been a Jewish 
refugee shelter, Artist 
studio
-Hotel again since 2004 
117 Rooms

Charles Street Jail Boston, Mass, USA 1851-1990 -Currently the Liberty 
Hotel
-300 rooms
-Redesigned By 
Cambridge Seven 
Associates and Ann Beha 
Architects 

Roermond Roermond, 
Netherlnds

1862- 2002 -Het Arresthuis Hotel.
-24 standard rooms, 12 
deluxe rooms, and four 
suites
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Hotel- Average priced
Prison Location Date Prison comments
district prison of 
Southern Finland 

Helsinki, Finland 1837-2002 -Best Western Hotel 
opened 2007
-106 Rooms

Jailhotel 
Löwengraben

Lucerne, 
Switzerland

1862-1998 -(£120 suite)

Kaiserslauten, 
Germany

1887 -Choose cell room or 
comfort room
-Alcatraz hotel
-US$106

Cheap/Hostel
Prison Location Date Prison comments
Langholmen/ 
Central Prison of 
Sweden 

Stockholm, Sweden 1880-1975 -Became hotel 1989
-Renovated 2007/08
-112 rooms
-Restaurant and Pub in the 
hospital buildings
-£20 a night

Celica, Ljubljana, Slovenia 1882-1991 -Each cell designed by 
different architect/ artist
-20 rooms
-£16 a night

Ottawa Jail Ottawa, Canada 1862-1972 -some of building kept in 
original condition

Karosta prison Liepaja, Latvia -Prison experience
-£7 a night

The Old Mount 
Gambier Gaol

Mt Gambier, SA, 
Australia 

1866-1995 -décor kept authentic
-£20 a night

Napier Prison Napier, New 
Zealand

1861-1993 -NZ oldest prison
-Backpackers and tours
-NZ$22 (£8) dorm NZ$27 
(£10) double
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Colditz Saxony,Germany 1939- 1963 -Castle with many 
additions and changes 
since first built 1158
-Has been a workhouse, 
Mental institution, POW 
Prison
-161 Beds
-£20 a night

Housing
Le Murate Florence, Italy 1845-1985 -Mixed use Social, 

housing, Retail, Hostel, 
Restaurants, offices
-First building built 1424

Breakwater Lodge Cape Town, South 
Africa

1859-? -Mainly used as 
accommodation for 
postgraduate students 
since 1991
-Hotel US$166
1926-1989 used to house 
black dock workers

Latchmere House Ham, London 1948-2011 -Proposed housing and 
community activities
-19th century private house
-Military hospital

Camp Koehler Michigan 1988-2005

Tourist Attraction
Alcatraz San Francisco, USA 1868-1963 -Federal and military 

prison 
-National historic 
landmark 1986

Eastern State 
penitentiary

Philadelphia, USA 1829 -1971
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Ohio State 
Reformatory/ 
Mansfield 
Reformatory

Mansfield, Ohio 1896-1990 -Used for the filming 
of The Shawshank 
Redemption

Chateau d’If Marseilles, France 1588-1871 -Built 1524-31
-Setting for the count of 
Monte Cristo

Freedom Park Bangalore, India 1866-?
Viper Island India
Sinop Fortress 
Prison

Sinop,Turkey 1887-1997 -Proposed Maritime/
Justice Museum

Lancaster Castle Lancaster,UK 1954-2011 -Original use, castle
Tours proposed

Ruthin Gaol Ruthin, Wales 1775-1976 -Also record office
Missouri State Jefferson City, 

Missouri
1836-2004 -Tours

-Mixed use campus, 
office, retail, residential 
proposed

Museum
Mt Eden Prison Auckland, New 

Zealand
1888-2012 -Proposed

The Salisbury 
Confederate Prison

North Carolina 1861-1865

Nevada State Carson City 1862-2012 -Proposed
Beaumaris Anglesey, Wales. 1829-1878 -Police station, Children’s 

clinic
-Made museum 1974 
30000 visitors a year

Kilmainham Gaol Dublin, Ireland 1796-1929
Lubyanka Building Moscow, Russia 1930s-1953 -Originally insurance 

offices then KGB HQ 
and Prison. Now a KGB 
Museum 
-Built 1898 insurance 
building offices
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Old Melbourne 
Gaol

Melbourne, 
Australia

1845-1924

Fremantle Prison Western Australia 1855-91
Eden Camp Malton, UK 1942-1949 -WWII POW museum
The Galleries of 
Justice 

Nottingham, UK 1449-1878

Hexham old Gaol Hexham 1333-1800s
Tower of London London, UK 1106-1801 -Museum and Tourist 

attraction
Burlington County 
Prison

Mt Holly, New 
Jersey

1811-1965

Eastern State 
Penitentiary

Philadelphia 1829-1971

Bushy Mountain 
State Penitentiary

Petros, Tennessee 1896-1972 -Proposed

HM Prison Geelong Geelong, Victoria 1864-1991
Barello Palace Florence, Italy 1574-1786 -Art Gallery

Other
Ashwell Prison near Oakham in 

Rutland, UK
1955-2011 -Police Training centre

Jailhouse Salem, Mass, USA 1813-1891 -Mixed Use
Ebrach Abbey Oberfranken, 

Germany
1851- -Originally an abbey 

Richmond General 
Penitentiary

Dublin, Ireland 1820-1831 -Asylum and admin

Cellular Jail Port Blair, India 1906-1947 -National Monument
Hospital

Palacio de 
Lecumberri

Mexico City, 
Mexico

1900-1976 -National Archives
-New Addition proposed 
2010 

Mezzeh Prison Damascus, Syria ?-2000 -Institute for historical 
science
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Bodmin Jail Bodmin, UK 1779-1927 -First to hold prisoners in 
individual cells 
-much in ruins 
-Part has been turned into 
Pub

Castle Williams New York 1808-1840 -Community centre, then 
National Monument

HM Prison 
Beechworth

Beechworth, 
Victoria

1864-2004 -Purchased for private 
development

HM Prison Bendigo Bendigo, Victoria 1863-2006 -Community theatre 
proposed

Joliet Correctional 
Centre 

Joliet, Illinois 1858-2002 -Offices for US Steel 
proposed
-Also sports centre and 
mixed use development

Charleston State 
Prison

Charleston, South 
Carolina

1802-1939 -Classroom for the 
American College of 
Building Arts
-Living Laboratory

Talca Prison Talca, Chile -Public space and arena



PRISON/ POLICE STATION

DUNEDIN

NEW ZEALAND

WORLD
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1810-1823 Sealers War

1878- Railway to Christchurch 
built

1898- Otago Early Settlers 
Association founded

 Became capital of Otago 
Province

1852-

1859 -Gold discovered on 
the West Coast leading 
to NZ Gold Rush and 
an influx of European 
and Asian immigrants

1887- Design of New Scotland Yard

- Land vested to city as site for 
public gaols

1858

-Buildings developed into prison, over the 
following years new buildings added

1861

-Centralized system of penal administra-
tion  begins
-A programme is instituted for a new 
prison building designed to implement 
the ‘English system’ of penal reform
- Murderer Ah Lee executed

1880

-Plans for new prison completed1892

1898 -First Occupied
- Murderer Charles Clements 

Executed at third Gaol

1895 -Construction begins
- Police Station Built

1899- Last of the old prison demolished
- Three bodies found

1300s- Settled by Maori

1650s- Defensive Pa Built in area

1785-1826- Settlement in the current Central 
Dunedin Area occupied by Maori

1770- Captain Cook in the area between the 
25th of February to 5th March

1815-William Tucker became 
the first European to settle in 
the area

1831- Permanent European settlement begins

Late 1830s- Harbor becomes 
International whaling port

1861- Discovery of gold at 
Gabriel’s Gully

1863- Otago Boys’ founded

1865- Due to the influx of people due to gold 
rush Dunedin becomes NZ’s first city 

1869- Otago University opens, 
NZ’s first university

1871- Otago Girls’ Founded

1879- Railway extended to 
Invercargill 

1642-Tasman reaches NZ

1769- Cook visits NZ

1840-Feb 6, Treaty of Waitangi
- May 21, Hobson declares 
British sovereignty over NZ                  

-NZ becomes its own colony 
(previously part of NSW)

1841

-James Busby appointed 
British Resident

1832 1854-First NZ Parliament meets
1856 -The colony effectively becomes 

self-governing, gaining responsibil-
ity over all domestic matters other 
than native policy. 

1867-Maori gain limited 
Suffrage

1881- First successful refrigerated ship
1883-Direct steam link between 

Britain and NZ

1886-Mt Tarawera erupts, 
killing 153

1893- Women gain the vote

1842- Auckland made capital

1890-New Scotland Yard opened
New Zealand Land Wars

American Civil War

 America declares independence1776- 

1804-First steam locomotive 
begins operation.

First steamship 
operation in the 
Pacific

1836-

Coronation of Queen Victoria1837-

1850 

1851-Great Exhibition, London

-First submarine communication cable laid 1876- Bell obtains a patent for “appa-
ratus for transmitting vocal or 
other sounds telegraphically” 
(telephone)

-First Gaol burns down
-Immigration Barracks 

converted into the second 
Dunedin Gaol

1855

1849 - First Gaol built

1860 - Third Gaol built on site of current 
High Court

1862 -Gaoler’s house built

1870- First Maori prisoners

1896- Proposed downgrade

1864- Prison labor used in reclaiming work

1865- Murderer William Jarvey executed 

1866- Murderer John James executed

1863-Addition for females and lunatics

1866 Mayor’s Court established



1900 1910 1920 1930 1940 1950 1960 1970 1980 1990 2000 2010

1925-1926- NZ and South Seas 
Exhibition

- Police staff moved from adjacent station to the 
admin block of prison due to staff shortages, 
station taken over by Labour Dept.

WW1

-Converted to a womens prison1959

1975- Becomes male remand and 
short sentence prison
-Meshing of the exercise 
yard

1984 -Prison Registered with HPT Category 
1 (reg. no. 4035)
- Selected as Pilot for Regional Prison 
Program 

2012- June 12, Bought by 
Trust for $20 000

- Nov, Tours begin

2010 -Dunedin Prison Trust established

2007- Prison is vacated
2009-Prison put up for sale

1900 - Surpassed as city with highest 
population

1906-Railway station built
2010 -Surpassed as the largest city by 

area when Auckland ‘Super city’ 
created

1908-Population reaches 1 million
1915-Galipolli campaign 

1916 -Foundation of the Labour Party

1931- Napier earthquake
-Assisted passage scheme established 
to encourage immigration from North-
ern Europe

1947

1952-Population reaches 
2 million

1953-Sir Edmund Hillary 
climbs Mt Everest

1959-Auckland Harbor Bridge opens

1964 - Auckland Population 
reaches half a million

1973 - Population reaches 3 million

1980-Saturday trading partially legalized
1984-Auckland’s population exceeds 

all of the South Island

1985 - Sinking of the Rainbow Warrior

1988-Unemployment reaches 100 000

1991- Resource Management Act 2003-Population reaches 4 million

-Sept 4, 7.1 Christchurch 
earthquake

2010

2011-Feb 22, Second Christ-
church earthquake

Current RecessionVietnam WarKorean WarWorld War TwoWorld War One

1914-Panama Canal opens, easing trade 
between Europe and the Pacific

1919-Treaty of Versailles

Wall Street crash1929- 1949- Founding of the People’s 
Republic of China

1974-French nuclear testing 
in the Pacific

Fall of the Berlin Wall1989-

1991-Fall of the USSR

1903-Electric tram service starts
1950- Electric tram service stopped 1981- Springbok rugby tour

1981- Southern exercise yard used 
to hold arrested Springbok tour 
protesters

1912- Long term prisoners transferred out

1900- Sarah Fogo, only woman 
sentenced to hang at Dunedin Prison, 
Sentence later commuted 

1957- MoW inspects prison with view to 
improving facilities 
- Wooden windows replaced with steel 
casement

1950- Building rewired and radio installed

1964- Replacement womans prison 
construction begins in Christchurch

1974- Womans prison 
closes 1982- Room Fitted out as library

1986- Police Station Registered with 
HPT Category 2 (reg. no. 4748)

1970- Gym set up

1983- Adapting admin wing into more inmate 
accommodation proposed

1943- Western exercise yard replaced with 
police accommodation

1993- Police move into their own 
new building
-First stage police station redevelop-
ment complete

2000- “toilet in every cell” project

1907- extension added 
to police station

1980- Labor Dept. leaves police station

1987- Dunbar wing demolished at 
the police station

1997-Second stage police station 
redevelopment complete


