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Abstract
This research project looks at the current trend of the architecture of Charismatic churches,
with its disregard for the significance of the built environment, and attempts to uncover a set of
design principles and a built outcome which are theologically grounded and relate to the needs of
people. The subject of the design is a congregation in Christchurch with an earthquake damaged
building. The values established within the document have been reached through literary research,
discussions with theologians and pastors, and a study of the historical development of Christian
church architecture. The benchmark against which all research has been evaluated is the church’s
set of doctrines. The rejection of ornament and beauty for an inner faith, as instigated through the
Protestant Reformation, has been found to be an insubstantial display of the full nature of God.
The design takes on a holistic approach in response to an understanding of the human nature, created by God, with its desires. These desires are not only for beauty but love, contemplation, play.
The history of ecclesiastical buildings shows the time’s doctrines and fashions. Two of the most
important precedents being the Jewish Temple, and the synagogues displaying an integration with
the everyday. Architecture speaks, whether one intends it or not. A church building can and should
be used as a minister, not only for the congregation but to all that might use it or wander past it. It
should speak of the complete nature of God, which is both transcendent and immanent, and the
heart of the church to love and care for the community.

“The Christian religion is not the religion of salvation
from places, it is the religion of salvation in and through
places.” Inge, A Christian Theology of Place, 92.

Table of Contents
Acknowledgements.........................................................................................i

4.1 Christchurch Earthquakes............................................................... 28

Glossary........................................................................................................ iii

4.1.1 Christchurch Central City Plan................................................... 28

1 Introduction............................................................................................... 1

4.2 150 Ferry Road, Phillipstown.......................................................... 29

5 Program.................................................................................................. 34
1.1 Research Question............................................................................... 1				
1.2 Research Problem................................................................................ 1

6 Design Response................................................................................. 37

1.3 Methodology........................................................................................2

6.1 Urban Design Motives................................................................... 37

1.4 Objectives.............................................................................................3

6.2 Masterplan....................................................................................38

2 Unpacking Christian Doctrine..................................................................5

6.3 Public Outdoor Spaces.................................................................. 41

2.1 Grace Vineyard’s Doctrine..................................................................5

6.4 Congregation Spaces.....................................................................44

2.2 Defining Sacredness............................................................................7

6.4.1 Narthex....................................................................................44

2.3 Aesthetics.............................................................................................7

6.4.2 Auditorium.............................................................................. 45

2.3.1 Symbolism......................................................................................7

6.4.3 Chapel......................................................................................48

2.3.2 Beauty............................................................................................9

6.5 Ancillary Spaces............................................................................ 52

2.3.3 Appropriateness.......................................................................... 11

7 Conclusion.......................................................................................... 54

2.3.4 Transcendence and Immanence................................................ 12

8 Bibliography....................................................................................... 56

2.4 Participative versus Hierarchical Leadership Structure................. 13

9 List of Figures..................................................................................... 61

2.5 Social Role of Church Architecture.................................................. 14

10 Appendices......................................................................................... 65

3 Architectural Precedents........................................................................ 17

A Grace Vineyard Denominational Definition................................... 65

3.1 Jewish Tabernacle and Temple........................................................ 17

B Grace Vineyard Values.................................................................... 65

3.2 Jewish Synagogue............................................................................. 19

C Kingdom Theology...........................................................................70

3.3 Christian Basilica............................................................................. 20

D Symbolism Expounded....................................................................71

3.4 Byzantine........................................................................................... 21

E Passion and the Distinction Between Good and Bad...................... 72

3.5 Gothic................................................................................................ 22

F Building Motivated by Love............................................................. 73

3.6 Monastery......................................................................................... 24

G Synagogues...................................................................................... 73

3.7 Protestant Reformation....................................................................25

H The “Depravity” of the Gothic......................................................... 74

3.8 Contemporary New Zealand............................................................ 26

I

The Demise of Monasticism........................................................... 75

3.8.1 La Vida Centre............................................................................ 26

J

Christchurch Central City Plan...................................................... 76

3.8.2 Eastview Baptist..........................................................................27
4 Site Analysis........................................................................................... 28

11 Final Presentation Images................................................................. 77

Acknowledgements
I would firstly like to thank my supervisors, Graeme McConchie and Christoph Schnoor, for their input into
the project, with special mention to Graeme for his insights and enthusiasm.
I would like to thank my wife, Erin, for her support (both emotional and financial) and her helpful perspective
on the design.
A big thanks are owed to my parents, Kevin and Debbie, for their positive encouragement over the duration
of my studies.
And finally I would like to thank my classmates who have inspired me, educated me and made the studio an
interesting place for ideas to flourish.

i

ii

Glossar y
Bible: the Christian scriptures, consisting of the Old and New Testaments.
Charismatic: a fundamentalist movement that emphasizes talents held to be conferred by the Holy Spirit,
such as speaking in tongues and healing of the sick. (Oxford Online)
Church: the whole body of Christians (Miriam Webster) The global church, crossing all Christian denominations.
church: a body or organization of religious believers. (Miriam Webster) Made up of a congregation.
church building, church architecture, house of God, house of the church: all these terms refer to
the physical building which hosts the activities and ecclesiastical rituals of the church.
congregation: a group of people regularly attending a particular place of worship. (Oxford Online)
Evangelical: of or denoting a tradition within Protestant Christianity emphasizing the authority of the Bible,
personal conversion, and the doctrine of salvation by faith in the Atonement. (Oxford Online)
Kingdom Theology: this theology describes the powers of the future world or of the end of the world
interacting with the present world. The end of the age is beginning to take place while this present
age is not yet terminated. (Derek Morphew. “What is Kingdom Theology?” http://radicalmiddle.net/
kingdomtheology.html)
Pentecostal: relating to or denoting any of a number of Christian groups emphasizing baptism in the Holy
Spirit, evidenced by ‘speaking in tongues’, prophecy, healing, and exorcism. (Oxford Online)
Reformation Theology: is the theology of the protestant movement that “reformed” the theological perspective held by the Roman Catholic Church. It began in the sixteenth Century with Martin Luther in
Germany and is also known as Calvinism from the influence of John Calvin in Britain. It is a biblically
centred theological perspective focusing on the sovereignty of scripture and God.
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sacred: connected with God . (Oxford Online)
The concept of sacred space is discussed later and is deduced to include all things created by God, not
just dedicated religious spaces.
set apart: to separate something and keep it for a special purpose. (Oxford Online)
This term is used to describe spaces which are often called sacred. A space which in itself carries no
greater spiritual power than any other but that is dedicated for the use of religious activity and is
understood to hold a significant presence of the immanent God. Only certain activities are appropriate and permissible in these spaces.
theology: a distinctive body of Christian theological opinion pertaining to the nature of God, religious faith,
practice, and experience. (Miriam Webster)
Vineyard movement: the Vineyard movement is a Charismatic, non-denominational group of churches
which share common beliefs and come under the authority of the Vineyard leadership structure.

v

1 I Introduction
1.1

Research Question

Should the architecture of church be utilitarian in nature or is there a deeper value to be
found in an uplifting building tailored to the needs of a community?

1.2

Research problem

Catholicism has published a vast sum of information regarding the architecture, and issues
that relate to the architecture of the Catholic Church. The reformed churches have a variety of publications but generally are limited to the institutional denominations within the faith. Pentecostal
and Charismatic beliefs regarding architecture represent among the lowest proportion of explicit
information regarding a denomination’s view and requirements for architecture. This is likely due
to the lower emphasis placed on the theological value and ability of architecture to inform part of
the spiritual development of believers and the Christian impact on the community. Craig Bartholomew asserts that there are many literary descriptions of the Charismatic Christian importance of
nature but far fewer regarding place and the environment of human life.1
Richard Kieckhefer shares an interesting story in Theology in Stone. At a particular church,
the women would curtsy to the wall upon entering the building. Confused visitors would be told that
a statue of Mary used to be there and was destroyed. The “superstition,” as he calls it, led to the formation of a new tradition with no propagational value. Would future generations continue to curtsy
to the wall even if they did not understand the reason for doing so?2 How much of the Charismatic
view of architecture is founded on a sound theology and how much is based on superstition or an
insufficiently developed set of doctrines relating to the space of Christian life and worship?
One of the core beliefs of Charismatic churches is that the Christian body is the temple of
God, negating the former importance of the built Temple. This Christian movement is rooted in and
builds upon the doctrines established during the Reformation of the 16th century. The focus is torn
away from the physical world, for the pursuit of an inner faith. The church becomes the people, not
the building, and the experience of God through symbols and the human senses shifts to an inner
experience of the Holy Spirit. The research answers the underlying question whether an ordered,
aesthetically considered house of God is what should result from a biblical and Charismatic under1 Bartholomew, Where Mortals Dwell, 189.
2 Kieckhefer, Theology in Stone, 3.
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Figure 1.1 > St. Johns Anglican Church building with
earthquake damage

standing of buildings and place. Does the architecture of a church matter?
The two largest earthquakes occurring recently in Christchurch, magnitude 7.1 on the 4th
of September 2010 and magnitude 6.3 on the 22nd of February 2011, have had a huge effect on the
city and its people. Many businesses have lost their buildings and people their houses. Old stone
buildings seemed to fare the worst with many of the central city church buildings damaged beyond
repair. Many churches have moved into whatever building they can find to suit their needs, and will
later construct new ones. For this project I propose to design a new building for the Charismatic
church, Grace Vineyard. Their previous building has been damaged and they are now sharing the
premises of another church. The old building was a dysfunctional warehouse with Sunday school
rooms and offices in an adjacent building. Plans were in place for an addition to the building in an
attempt to make it more functional.

1.3

Methodolog y

The project looks at how to create a church building which responds to the needs of the
people using it and others in the local and wider community. The utilitarian view that “the proper
design of churches must begin from analysis of the normal activities of Christian worship”3 is balanced with the approach to designing buildings in line with an understanding of God and the Bible.
The specific functions are provided for through research into the current needs of the church and
looking beyond that, to how a new masterplan can lead to an architecture which will serve as a
precedent for future Charismatic building design. The focus is on the human experience of the
spaces and how the new and improved masterplan can better cater for the role of the church in the
21st century.
Before the brief could be written or any design could take place, a holistic understanding of
the needs of a Charismatic church was required. This knowledge was acquired through firsthand
experience by visiting the type of religious institutions for which the design is proposed. The buildings have been photographed and evaluated on their apparent functionality, beauty and appropriateness to the church’s needs. I have also met with the leaders of the churches and discussed their
theological points of view and reasons for the architectural outcome of their buildings. Theologians
have been consulted from Laidlaw College in Auckland and Christchurch. Following these earlier
investigations, research into the theology of aesthetics and church architecture was undertaken
through the Bible, other relevant books, encyclopaedias, journal articles and the internet. Finally

Page 2 I BACK TO BASICS

3 Hercus, “The Design of Churches.”

a study of the history of the church and the reasons for the prominent styles and typologies was
conducted. This begins with the Jewish Tabernacle and the Temple of Solomon and progresses
through the period of the early church, the middle ages, the Reformation and concludes with contemporary local examples. The precedents are evaluated for their appropriateness to the formerly
uncovered theology.
The site for the project was chosen according to the constraints of the project brief and
Grace Vineyard’s doctrines. A number of sites were assessed with the most fitting one being used.
The site was thoroughly studied and photographed. The design process and any relevant information has been documented in MS Word, drawings and a pictorial journal including sketches,
plans and notes. Initially the design took on the form of bubble diagrams and sketches. Once the
architectural program had been resolved, bulk and location studies were done, followed by more in
depth resolution of spaces, materiality, and details. There are physical models, an Archicad model
and Sketchup models used for design exploration and the final presentation.

1.4

Objectives

“The church building is the house of the church, the house of the people who are themselves
the temple of the living God. It has no meaning apart from the community it serves.”4 This view of
Peter Hammond is shared by many Pentecostal and Charismatic churches and sums up the view of
their theology with regard to the Christian community. This is, however, an overly utilitarian view
not realising the importance that the building plays in facilitating worship, prayer and relational
community.
This utilitarian doctrine can be described by the anecdote of a garage. Just because one is in
a garage does not mean that they are a car. A Christian is defined by their personal faith. The building is perceived as not having any value in the lives of the people, what matters is each individual’s
relationship to God and to others. This idea is used to reinforce the proposition that church architecture is insignificant in the identification and shaping of a Christian community.5 “Evangelicals
may come to see that the church is not at all like a garage; it is more like a richly furnished home into
which we may gladly invite our friends and neighbours.”6 The design and this document attempts to
counter this proposal with the idea that the place of Christian community is directly related to the
4 Giles, Re-Pitching the Tent, 88.
5 Dyrness, Poetic Theology, 229.
6 Ibid., 252.
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building of the body of Christ and drawing closer toward God.
The project attempts to strip back any preconceptions of what a church building is meant
to look like and how it is meant to function in order to create a piece of architecture that is in line
with what a 21st century church building is meant to be. This does not necessarily mean something
modern or using modern materials but only that it responds to the spiritual, emotional and physical needs of modern society. The outcome is a design which represents a tangible translation of
the research done. The design can be reviewed by architects and students, giving the reviewer an
understanding of a specific example of a theologically revised Charismatic architecture and then
built upon or modified for similar projects. The project is in no way conceived as the only true way
to approach a Charismatic building project but attempts to bring important issues to light and provide a framework through which designers and church committees can begin to more thoroughly
approach the construction of a new facility for worship.
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2 I Unpacking Christian Doctrine
“Many Protestants understand worship as primarily a matter of feelings; others see worship
as basically work done in God’s service. To be sure, most people are hardly aware of the conceptions
with which they approach worship. Far from being deliberate principles, these attitudes are rarely
examined.”7
The rethinking of how to build churches, Giles believes, needs to begin with theology and
evangelism.8 One can argue that this can be further simplified to only theology since evangelism is
resultant from theology.
Art and architecture for the church should never be for its own sake. An understanding of
the faith should always be the driver behind the creative process with the outcome being a physical
display of this.9 The church should send out the message that it is not second rate but an enduring
establishment which invests in the community, the congregation and its future.10 The Christian
journey is about being in Christ as an individual and a community rather than being part of an
institution that follows the teachings of the Bible. The building and liturgy are means to an end.
They support the act of being in Christ and fellowshipping together.11

2.1

“Church architecture reflects both the way Christians
worship and the way the building shapes worship - or,
not uncommonly, misshapes it.” White, and White, Church
Architecture, 15.

Grace Vineyard’s Doctrine

Grace Vineyard is a Charismatic church which aligns itself with Reformation theology. Their
doctrinal position is described by the church pastors as being Evangelical in belief and Pentecostal
in the pursuit of the Spirit and the supernatural. The evangelical element stems from the desire
to reach out to the community and the ends of the earth, and the strong basis of life values on the
Bible.12
The church believes the Kingdom Theology and strives to exercise it as a congregation.
The belief being that the Kingdom of God has come to earth and therefore the power and presence
of God is here. Where the church feels it differs from the broad Pentecostal Kingdom Theology
is in their understanding of the Kingdom of God not yet fully realised on earth. The doctrine sits
7 White, Protestant Worship and Church Architecture, 3.
8 Giles, Re-Pitching the Tent, 90.
9 Fiddes, The Architectural Requirements of Protestant Worship, 61-62.
10 Giles, Re-Pitching the Tent, 204-205.
11 Fiddes, The Architectural Requirements of Protestant Worship, 8-9.
12 Alcock, Personal Communication.
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“We hold the truth in tension, and the challenge is not to
break the tension and go with either extreme.” Rankin,
“Leadership Letter: The Centrality of the Kingdom of God,” 2.

“Our culture, society and communities are dynamic and
ever-changing and so we must change with them, or be
left behind as an irrelevant group.” Rankin, “Leadership
Letter: Vision, Values and Structure,” 2.
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in a balance between the more traditional reformed denominations (e.g. Presbyterian, Methodist,
Anglican) and those Charismatic and Pentecostal movements which believe the Kingdom of God to
have fully arrived on earth.13
The belief indicates that this present time is in-between two ages. The age before Jesus and
the eschatological time where all things are to be made new.14 This view of the end times has the
current impact on place that says this world matters. This is the creation of God, which although in
disrepair, will be renewed instead of destroyed. More information about the Kingdom Theology is
given in Appendix C.
One of the fundamental shifts in the way of understanding church was proffered by John
Wimber, the founder of Vineyard. He was a professional musician before leading churches and
felt the quality of Christian music was inadequate. He felt that the church was to be relevant and
culturally identifiable to the community it served. This included high quality contemporary styled
music and everyday clothing.15 The concept being described as “naturally supernatural.” The value
of people was stressed very highly. It was about facilitating an experience of God and not just trying
to do church.
The role of the church is to not only experience God within the building’s walls but to take
this experience to the ends of the earth.16 Grace vineyard shares these Pentecostal values, as made
evident by the community initiatives set in place, however, their former building played little part
in this missional role. Their social ministries which are active in Phillipstown and Christchurch
include: Compassion Trust, Youth Alive Trust and 24/7. Compassion Trust is the chief social ministry and is mainly concerned with care for the poor. Food is collected and distributed to underprivileged families, and regular events and services are run including the free Christmas Outreach
Meal. The temporary relocation to another suburb has seen the influence of the Compassion Trust
drastically dwindle, which is evidence of the importance of location in relation to the community
the church serves.17
The beliefs of Grace Vineyard are of the utmost importance in the design of a new church
building. The program and treatment of the spaces are to be modelled to reflect the needs highlighted in their doctrine. The following discussions on theology look further into the implications of
the church’s, and a broader Christian, belief about the built place of the church.
13
14
15
16
17

Alcock, Personal Communication.
Bartholomew, Where Mortals Dwell, 142-143.
Alcock, Personal Communication.
Warrington, Pentecostal Theology, 247.
Alcock, Personal Communication.

2.2

Defining Sacredness

Moyra Dooly, the author of No Place For God, discusses the idea of sacred space. She shares
the belief that not only is the meeting place of the church sacred but that the universe in its entirety
is sacred. It is the creation of God and points to his glory.18
“[Bishop Robinson] did not view worship as a uniquely religious ritual performed by pious
Christians outside of ordinary life. Instead, he saw worship as an opportunity to enliven the ordinary with the revealed truth of God.” The sacred, the holy, the divine is not something separate from
the secular world but something existing in it and to be understood through it. Jesus is described
as perfectly personifying this idea through his daily activities. It was not just through his preaching
but in all things that he brought together the sacred and secular.19
Matt 18:20 “For where two or three gather in my name, there am I with them.” The presence of God does not rely on a particular space but the people who use it. The presence of God can
be experienced anywhere.
All space is sacred through the presence of God, however, some spaces have special spiritual
significance. These are set apart places. Places where there is a conscious and dedicated spiritual
focus. These areas are seen in many Charismatic churches’ prayer and healing rooms which are said
to hold a very powerful sense of the Holy Spirit.

2.3

“In the New Testament we have a theological desacralisation of special places.” Bartholomew, Where Mortals
Dwell, 303.

This is what the Lord says: “Heaven is my throne, and
the earth is my footstool. Where is the house you will
build for me? Where will my resting place be? Has not
my hand made all these things, and so they came into
being?” Isaiah 66:1-2

Aesthetics
2.3.1 Symbolism

Symbolism is the ascribing of significance to certain objects or events. These symbols are
markers of the events and objects and give them reference to our lives and draw people toward
them.20
The key theologians of the Reformation understood creation and objects of beauty as metaphors and descriptors rather than direct physical examples of the nature of God. Calvin believed
that the Holy Spirit was immanent in the Bible and the preached word. Objects, art or pieces of
architecture were not believed to have any relationship to the presence of God. The only objects
which were connected to God’s presence were those of nature. Nature was understood to be the
18 Doorly, No Place for God, 118.
19 Torgerson, An Architecture of Immanence, 17.
20 Dyrness, Poetic Theology, 54.
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For everything God created is good, and nothing is to be
rejected if it is received with thanksgiving. 1 Timothy 4:4
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direct creation of God and was therefore, able to communicate His glory to mankind.21
St. Augustine described the life of a Christian as a journey towards spiritual maturity with
signs placed in the world along the way which guide one towards God. These signs or symbols are
not merely representations or reminders of the supernatural but spark desires and emotions in their
viewers.22 We can only understand God through his “accommodation.” That is, the ways he reveals
himself to us, such as; his appearance on earth, scripture, the Holy Spirit and physical objects.23
“No other method of revealing it [biblical truth] can substitute for metaphors and images. In
them we come to know and confess the Creator.”24 This statement may take an exaggerated visual
theological stance but is indicative of the importance of images and observable things on spiritual
development.
The Protestant reformer, John Calvin, saw these symbols becoming idols for society and
therefore opposed them. But symbols are not in themselves bad, nor are they good. They inherit the
traits attributed to them. A comparison can be made to language which in itself is neither good nor
bad. It can be used to glorify God or to blaspheme.25 For art to have a positive or negative impact
it must bring about desire. It cannot do this through the display of clear, unambiguous ideas.26
The experience of art is dependent on its symbolic attachments. The desires, emotions or ideas it
activates in people. The nature of ecclesiastical symbolism is further expounded in Appendix D.
It is human nature to want a place to call their own. A safe haven where they can meet
God in the midst of the tumultuousness of life. The problem arises when the building attains more
importance than the people it serves, when it reduces its role down to being an image of the church
instead of a refuge for the church.27
Dyrness describes the difference between an idol and an icon. An icon, not as currently
understood in architectural jargon but as something which extends understanding. A representation. An idol (such as what the former Temple has become for the Jewish people) “hides the
invisible” while an icon “makes it visible.”28 The meeting place of the church is the destination of a
pilgrimage. It is a place which invokes ideas of spirituality and communal worship, and stands as
a symbol of the faith of its congregation. It is a highly symbolic place for the congregation which
21
22
23
24
25
26
27
28

Dyrness, Poetic Theology, 139.
Ibid., 43.
Ibid., 48-49.
Ibid., 251.
Ibid., 56-57.
Ibid., 68-69.
Giles, Re-Pitching the Tent, 50.
Dyrness, Poetic Theology, 23.

serves as an icon pointing to something beyond itself.29 The church building should not inhibit the
pursuit of God but conversely be there to facilitate it.

2.3.2 Beauty
A broad definition of the Reformation theology includes its apprehensive approach to feelings and desire in favour of hard facts and the tangible aspects of the Christian faith.30 However, the
question must be asked whether aesthetic interest is a secular or God instilled desire. The Reformation doctrine came to view the aesthetic obsession of the secular world as un-Godly.31
The ear, was to Calvin and still is to the Pentecostal church, privileged over the eyes. It was
believed that the only relevant communion with the Lord was by hearing the Word and listening to
the Holy Spirit within. All visual stimuli were felt to be unable to instigate this, and even worse, were
corrupting. This is believed to mark the beginning of prayer with one’s eyes closed.32
The Protestant metaphoric stripping of the church building was a visual cue of the desire to
remove all superstition and unbiblical ritual from the church. The “locked church” was their means
to protecting the sanctity of the worship spaces. Calvin felt that the worship spaces were to be emptied so that only the presence of God was experienced. There was no place for the “trifling pomps
which have nothing but fleeting splendour.”33 He felt art could not be used to direct people to God.
This showed his departure from medieval thought and St. Augustine’s view that the world is “filled
with signs which, when used rightly, can lead us to God.”34 Further information on the theology of
passion and its distinction can be found in Appendix E.
Pre-Reformation Catholic Theology intertwined sense and spiritual knowledge. The idea
being that one could trust their feelings. The protestants attacked this view with the argument that
sin had corrupted the world and therefore the images and feeling they evoked were not of God.
The effect of this theology was the separation of church from the world. The leap one had to take to
experience God under the teachings of the reformers was great. No longer could objects and daily
experiences lead one to God. The participative gap attempting to be closed through biblical text
was actually being widened by the supposed exclusivity of the Spirit. Removing all visual stimuli
29
30
31
32
33
34

He has made everything beautiful in its time. He has also
set eternity in the human heart. Ecclesiastes 3:11

Inge, A Christian Theology of Place, 92.
Dyrness, Poetic Theology, 9.
Ibid., 15.
Ibid., 195.
Ibid., 192.
Ibid., 100.
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The heavens declare the glory of God; the skies proclaim
the work of his hands. Psalm 19:1
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removes one of the main bridges between God and His world.35
There are two strings of thought relating to the correlation between aesthetics and God. The
first one finds value in the experience. Beauty is seen as an integral component of the character of
God. The second view is that aesthetic value points toward God but is not directly related to Him.
Beauty sits externally to the inherent nature of God. The common ground of both views is their
acknowledgment of the value of art and beauty in worshipping and drawing one to God.36 Friedrich
Schleiermacher believed that creation was the visual sign of God’s presence on earth pointing to his
understanding of beauty being dependant on God .37
Rejection of a developed aesthetic is often related to the financial standing of the church. The
reason given is that the building is not a primary avenue requiring financial investment, whereas
social investment and giving to those in need is. The argument to be made against this position is
that the building is not just a place in which ministry occurs but is itself a minister. The building is
a representation of the beliefs of the church and the God that it serves. Since God is beautiful and is
the creator of beauty, then a building which neglects aesthetic merit is misrepresenting this God.38
“Biblical religion is both revelation and mystery,” says Victor Fiddes. The whole of man’s
nature must be appealed to, to achieve the most holistic, complete worship experience. The logical must be met with an emotional input. Fiddes believes that if the emotional component of the
human soul is not fulfilled there will be a search for something that can fulfil it. This notion of the
emotional is made evident by the rise of Gothic Revival architecture for churches, spear headed by
John Ruskin some 200 years after the Reformation.39
The sociologist Robert Wuthnow has found a great increase in society’s interest in the arts
and aesthetics and has found a correlation between an interest in aesthetics and an interest in
spirituality and religion.40
Aesthetic value is not subjective (contained within the object) in the Kantian sense, Dyrness
writes. It is only realised through its relationship to us and the culture in which we live.41 Only subjective (personal) knowledge and aesthetic understanding can motivate. For something to inspire,
to spark desire, to have personal influence, it must have “empathetic infusion.”42 The building must
35
36
37
38
39
40
41
42

Dyrness, Poetic Theology, 166-167.
Ibid., 117.
Ibid., 108.
Torgerson, An Architecture of Immanence, 218.
Fiddes, The Architectural Requirements of Protestant Worship, 50.
Dyrness, Poetic Theology, 12.
Ibid., 78.
Ibid., 268.

relate to the needs and culture of the people using it. The symbolism, aesthetic, scale, facilities and
planning must be site and city specific.
Spiritual nourishment can be found through beauty but it can be likened to an entree to
whet the appetite. Beauty is not internally valid but relies on the being behind it. It can never be
fully sustaining of the need for spiritual intimacy with God. It is simply one display of the nature of
God leading us to better understand and strive to connect with him.43
Poetry, art, and architecture are teachers by delighting. Passion stirs the imagination which
leads to understanding and spiritual growth.44 In life, the poetics are for “the rightness and richness
of a man’s total response to the world.”45
Love and a desire for something are only truly found through contemplation of those things.
Through contemplation one removes themselves from the business of life and focuses their attention on the object of their affection.46 Jacques Maritain believed that the creation and contemplation
of art brings one nearer to God. But art is only a taste. Spiritual fullness can only be attained through
God.47
Nicholas Wolterstorff succinctly discusses the needs of human beings in his critique of Elaine
Scarry’s book, On Beauty and Being Just, sharing the idea that clothing, food and shelter are the
most immediate human priority. These are the needs made to be the primary focus of Charismatic
churches’ evangelical ministries. However, he goes on to say that the needs of people stretch far
beyond those utilitarian requirements for sustained life, to the need for respect. Aesthetic squalor
is seen as an injustice and is considered as terrible as poverty and starvation. “Living in aesthetic
decency is not an optional luxury but a moral right. Justice requires it.”48

Hope deferred makes the heart sick, But when the desire
comes, it is a tree of life. Proverbs 13: 12
[The Lord] who satisfies your desires with good things so
that your youth is renewed like the eagle’s. Psalm 103:5
You open your hand and satisfy the desires of every living thing. Psalm 145:16
The Bible communicates God’s will to satisfy our (good)
desires instead of requiring a suppression of them.
Author.

2.3.3 Appropriateness
One of the common complaints about modern church buildings is that they do not look
like churches.49 But one must question whether the goal of a church building is to recall a historic
resemblance of ecclesiastical architecture at all or whether the architecture has more important
consequences than its identification as a church.
43
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Figure 2.1 > Grace Vineyard’s relativist building, post
earthquake

“This holy work is comparable to no other. It cannot
be derived from contemporary art and its fashionable
motifs. Rather church building is a work in its own right.
A church must be developed wholly and in all its parts
out of its own inner meaning.” Heathcote, Contemporary
Church Architecture, 45.

Grace Vineyard adopts a relativist church building model which takes on the identity of a
non-descript building such as an office block or retail store in an attempt to mask its identity.50 The
building is not to resemble traditional notions of “church” but sits unassumingly into the everyday
streetscapes of life.
Doorly believes that these buildings deny that there is only one way to God, that all religions
are acceptable by the rejection of a truly Christian architecture.51 A church building which does not
conform to some order and acknowledgment of its place in the history of Christianity sets itself
apart from the tradition of Christianity, saying to its users and more importantly the surrounding
community, that the modern church does not recognise the value of any established patterns. These
church buildings tend to lack emotional content in an attempt to be all things to all people. The
striving for flexibility, adaptability and something new often leaves a cold space.52
The role of the church is to worship God, to build each other up and to be a light to the community and the world. The church building must be considered a failure if it appears to serve only
the congregation, having an internal focus, or if it has such a strong dialogue with the secular world
that it is indistinguishable from it.53 The story told by the architecture must be of both history and
the present, in plan and elevation. It must tell of the timeless stability of the Christian faith and the
changing culture in which it is situated.54 Church architecture must, according to Edwin Heathcote,
be of its own style since there is no other building use that can be compared with it.55

2.3.4 Transcendence and Immanence
“[The Vineyard churches] believe in a God who is beyond
creation (transcendent) but who is intimately involved
in creation and especially in people’s lives (immanent).”
Rankin, “Leadership Letter: Vision, Values and Structure,” 3.
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Through history there has always been a shuffling between the focus on the transcendence and the immanence of God. In An Architecture of Immanence, the author seeks to discover
the appropriate balance between these two extremes in the architecture of all denominations. He
proposes the idea that the visual expression should encapsulate the nature of God, which is both
transcendent and immanent.56 Transcendence speaking of things outside of the realm of the physical and immanent meaning within or close at hand.
The building does not just house the congregation but is to be a representation of the King50
51
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dom of God and must reflect the complexity and mystery of this dimension. Just as worship and
preaching are performers or sacraments in the Christian life, so the church building has its own
spirit moulding role. An exclusive focus on the rituals of church neglects the supernatural elements.57
Meanings are gleaned through the physical experience of architectural space. An expansive,
high volume will invoke feelings of humility and an awe for the greatness of a being outside of space
and time. A small space invokes ideas of being held, of comfort and relationship. A dimly illuminated space leaves much undisclosed, there is a mystical atmosphere to a space where not all things
can be easily seen and understood.58 The transcendent nature of God can be associated with grand
spaces and his immanence with modest, confined spaces.59
The degrees of balance between the transcendence and immanence of God are described
by Mark Torgerson through the Tabernacle and Temple. The small scale and impermanence of
the Tabernacle make it very approachable while the elaborate decoration showed the holiness of
God, whose presence would fill it. Limited light and the layers of thresholds leading to the Holy of
Holies would heighten the mysteriousness. The Temple was a permanent icon of Jewish religion,
far greater in scale and prestige than the Tabernacle. Its visitors would be made aware of their
insignificance. The Temple was lavishly embellished with the finest of materials and details created
by the most excellent of craftsmen. The immanence of God is also realised through his permanent
residence within the structure and through the position of the Temple at the heart of the ritual
activities of the people of Jerusalem.60

2.4

Figure 2.2 > Barrel vault
draws the eye down. It
illustrates an immanent
space

Figure 2.3 > Gothic arch
draws the eye upwards.
It creates a transcendent
space

A church building should encompass the daily lives of
people, and the practical solutions to cater to them as
well as the supernatural realm with its expansiveness
and mystery. Purdy, Churches and Chapels, 5.

Participative versus Hierarchical Leadership Structure

The medieval church slowly grew to separate the role of the priest from that of the congregation. The priest was the intermediary who conducted and participated with the clergy in the
sacramental rites.61 The priest was worshipping on behalf of the people just as the priests of the
Jewish Temple offered sacrifices and acted as conduits of God’s blessings by praying for the people.
Following the Reformation, nothing was to happen in Protestant church liturgy that had
not been done in the Bible. The focus shifted from the cross to the preaching of the word and com57
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Figure 2.4 > Saint Etienne du Mont Altar Screen

But you are a chosen people, a royal priesthood, a holy
nation, God’s special possession, that you may declare
the praises of him who called you out of darkness into

munion. The clergy and laity were reunited to participate in the liturgy as one.62
The liturgical movement, instituted by the Vatican council, was aimed at the liturgy and
sacraments of Catholic churches. The movement sought to realign the laity with the participation
in mass and introduced sacred music (Gregorian chant) and English to the formerly strictly Latin
missal.63 The hierarchy of spaces was reduced to corporeally display the revised theology of communal mass where the laity and clergy were in a participative equality. The seating arrangement
was to be radial instead of axial and the decoration was to be sparse. Only necessary religious items
such as the altar and cross were to remain.64 This functional reorganisation of the Catholic Church
is a mirror of the earlier actions of reformed churches.
Relationship is a core value to Charismatic churches. Worship is participatory and all believers are understood to have the power of the Spirit within them. Grace Vineyard strives to function
in unity and transparent accountability. There is no sovereignty of the leadership.65
The Levitical priesthood is no more. All Christians have been invited as the priesthood of
God, freely able to approach Him. The Church has been extricated from the separation and hierarchy between leadership and laity along with the screens and physical cues representing it.

his wonderful light. 1 Peter 2:9

2.5

Social Role of Church Architecture

Worship was the only thing to occur within the walls of the Protestant church buildings, however, Calvin felt that worship should also take place in the routines of everyday
life. The act of communal worship was separated from the worship of everyday life.66 The
weekday locking of the church doors is given as the outcome of the protestant theology that finds
Christian value in everyday life. Sunday church gatherings are a place to be mobilised for real life
while they themselves sit in an odd disjunction with people’s lives.67 This model is antithetical to the
organisation of the early church which met in the local homes and synagogues which formed part
of the grain of the Jewish way of life.
The domus ecclesia, or house of the church, needs to hold a social role. In many third world
countries the church is seen as the only stable institution. It is located at the centre of a community
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and is the catalyst from which a community is formed and nourished.68 The liturgical movement
and the heart of many Charismatic churches is oriented around the people of God and the community. Following the liturgical movement, many churches began to see a strong need for social aid
and expanded their worship to include the service of society.69
When looking for building inspiration from the New Testament one will find very little.
The focus is always placed on people and relationships. Jesus warned of the numbered days of the
Temple and prompted his followers to rethink the importance of sacred buildings. His concern was
the people. The Temple and synagogues were a means to reach them.70 Togerson writes, “If science
and resulting technology are unfulfilled without an ultimate application to a human need, so are
religious places incomplete without people. I believe God is where man is, wherever he is on earth
or in outer space.”71 The building becomes consecrated or set apart through the activity performed
by the people within it. Where the architecture matters is how it recognises, facilitates, shapes and
prompts those activities and thoughts.
Place is not an easy concept to define because it relies on the subjective. Its meaning is
defined subjectively and relates to instances of experiencing it. Place loses its meaning without
material existence.72 While the Holy Land and Jerusalem were the focus of place in the Old Testament, the New Testament allots place to spaces where people meet, socialize, worship and where
God can interact with His creation.73
Emotional response is governed by the sensory aspects of an environment.74 The deepest
and most meaningful experiences in life and with God are not in spite of our physical nature but
are through our human bodies and understanding. These experiences are inseparably related to
our being in the world.75 Our experience, worship and praise of God is not only cerebral and spirit
based. Just as we have a physical dimension to relationship with others so our relationship with God
is enacted through our physical being.76
When looking at the human condition, one finds a yearning for contemplative situations
with subjects of the contemplation which inspire and have aesthetic value. Examples of this can be
68
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“Place is a very important category in the Old Testament
and... the narrative supports a three-way relationship
between God, people and place in which all three are
essential.” Inge, A Christian Theology of Place, x.
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Figure 2.5 > A common remedy for unfriendly streets is
to transform them into pedestrian only boulevards such
as Stroget Street pictured above. This gives people not
only place to get around but also a place to sit, to socialize, to enjoy and to contemplate.

found through the waiting for and watching a sunrise or being completely immersed into the musical performance at a concert.77 The chapel developed through the design is the obvious nucleus of
this contemplation, however, the holistic nature of contemplation is evident in the daily activities
of life as described by Jan Gehl. He discusses the value of having seating oriented to activity and the
creation of places that have something to bring people there and give them something to do and to
contemplate.78
Looking beyond the individual, certain activities are needed within a community to build
it up and promote unity and community spirit. These activities can be categorised as play, celebration and ritual practice. Play is symbolic of the Sabbath where people rest and enjoy fun activities
together. Inclusion of children in this activity is key as their nature is driven by the desire to play.
Celebration is the periodic activity marked by special events, parties and gatherings. It is the recognition of good and significant times in the lives of the community. A community not partaking
in celebration is one in decay, since celebration is the acknowledgment of triumphs in life. Ritual
practice is at the core of any community. It is the ritual acts which colour the lives of the people and
embody the idea of what it is to be part of the specific group. It is not enough just to live, to not be
poor, to have a place to lay one’s head at night. People need higher aspirations than these; they need
play, celebration, ritual practice and beauty.79

Figure 2.6 > Current day Stroget Street, Copenhagen
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3 I Architectural Precedents
A noteworthy method to uncover and develop a Christian architecture can be found in a
chronological evaluation of precedent, with a focus on key moments in history where the Church
operated out of theologically sound motives.80 That is, where the theology informing the architecture was biblically robust and is presently synonymous with churches’ doctrines.
To make any judgment of something, one first needs to know the purpose behind the object.
For instance, if a cathedral is thought to be for the sake of tourists then any subsequent evaluation is
moot.81 The reformers rejected ornate cathedral architecture in part because of their judgment of its
debased leadership. But the unbiblical actions of the church leadership were not what the buildings
were representing. They were for God, and designed to be beautiful, transcendental spaces.

3.1

Jewish Tabernacle and Temple

The Temple has served as an important icon of Christian history and its architecture has been
an inspiration throughout the middles ages. Designers such as Bernini, working post-Reformation,
imitated elements like the bronze Temple columns in his baroque Baldacchino of St. Peter’s.82
“For Christians, the destruction of the Temple heralds the triumph of Christianity.” The
Temple site was left bare by all Christian Roman Emperors to mark this triumph and the rejection
of Jesus by the Jews.83 The Temple has been replaced by the sacrifice of Jesus on the cross, however,
the historic and Christian value of the Temple still remains. It should not be disregarded, for it is
still a valuable precedent for the church. It was the place where God’s presence rested, a common
location where Jesus taught and a gathering point for the Jewish community.
Students in the first part of the first millennium would all be familiar with Plato. His description of the sensible and intellectual world had many parallels to the Christian view of heaven and
earth.84 This view is evident in Hebrews 8:5 “They serve at a sanctuary (temple) that is a copy and
shadow of what is in heaven.” The Temple was a permanent version of the Tabernacle which had its
precedent in the spiritual realm. The Temple imitated the heavenly dwelling of God through God’s
instructions to Moses and David. “All this,” David said, “I have in writing as a result of the LORD’s
80
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Figure 3.1 > The Jewish Tabernacle

Figure 3.2 > Solomon’s Temple
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Figure 3.3 > Temple of Solomon diagramatic plan

The task is great, because this palatial structure is not
for man but for the Lord God. 1 Chronicles 29:1
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hand on me, and he enabled me to understand all the details of the plan.” 1 Chronicles 8:19
The origin of the east facing church dates back to the Tabernacle. God was believed to dwell
in the east and therefore the opening of the Tabernacle and Temple faced east for the anticipated
arrival of God’s Spirit. The synagogue and church orientation was a mirror of this so that during
worship the congregation faced east. Alternatively many synagogues faced towards Jerusalem, the
home of the Temple.85
Now when Daniel learned that the decree had been published, he went home to his upstairs
room where the windows opened toward Jerusalem. Three times a day he got down on his knees
and prayed, giving thanks to his God, just as he had done before. Daniel 6:10
The distinction between the ancient Temple and Tabernacle, and the modern church is seen
in the consequences of Jesus’ death and resurrection. The veil of the Temple was torn signifying the
Spirit of God leaving it to dwell in the individual.
Do you not know that your bodies are temples of the Holy Spirit, who is in you, whom you
have received from God? You are not your own. 1 Corinthians 6:19		
Planning should not, and is not in most cases, now concerned with the supposed dwelling
place of God in the east but prioritises the building’s interaction with the community. The building
is designed to fit the site and facilitate the needs of the congregation, the community and passersby.
The humble stages of Judaism and the early Christian church have nomadic undertones.
The Tabernacle as a tent for the Jews fleeing to the promised land and Jesus and his disciples in
constant itinerant ministry.86 The impact of this nomadic tradition can speak of an outward focused
church which engages with the community and its surroundings instead of creating a secretive
sanctuary, isolated from the world. The motto of Mike Riddell succinctly asserts this idea, “Open at
the edges and committed at the core.”87 The architecture must seek to engage the people and can
also illustrate the journey that is the Christian faith.
Solomon knew that God could not be contained by a building, even one as grand as his
Temple and so the question must be asked; why was it built and why so majestically? It was a show
of the dedication and reverence for an omnipotent God. It was the first fruits of the nation sacrificed
and set apart. The Temple was also to be a place where the nation could establish themselves and
call home. The temple was to be permanent to mark the nation’s dominion over the land and to
serve the physical and spiritual needs of the people.
85 Wilkinson, From Synagogue to Church, 40-46.
86 Giles, Re-Pitching the Tent, 17-21.
87 McClean, “Theology and Church Architecture,” 1.

3.2

Jewish Synagogue

The origins of communal worship lie not in ritual or biblical command but were experiential
and organic, developing out of the natural activity of the gathered people and later, the leading of
the Holy Spirit.88
The Temple was used by Jesus for teaching but the synagogue was where most of his time
was spent. Numerous other figures of the New Testament, including Paul the Apostle, used synagogues as a place to teach and rest. The word synagogue means gathering. The synagogue was a
gathering place for the community. No longer were people pilgrims and spectators to the one Temple but all were part of the priesthood, embedded in the community of the early Christian church.89
The synagogue provided what the Temple could not. It was a democratic institution where
all participated, unlike the autocratic nature of the Temple, the domain of the priests. The leaders
were neither priests nor rabbis but lay people living within the community.90 There was no hierarchy or separation between the “clergy” and “laity”.
A place to house the congregation and the need for a distinctive building language were not
problems faced by the early church. Many of the ancient synagogues were converted houses, still
retaining many of the private and residential rooms.91 Research by Heather McKay suggests that the
synagogue was used for many non-religious events. It was used throughout the week and facilitated
events such as communal meetings, studies and accommodation for travellers.92 Pilgrims stayed
in the synagogue and they, as well as the assembly, would cleanse themselves before the journey to
the Temple.93
The synagogue hosted a variety of activities apart from communal scripture reading and
prayer. The members of the community would invest into the synagogue to support these functions as well as to decorate them with mosaics.94 The walls of the many synagogues including Dura
Europos were ornately decorated with frescoes of Bible stories.95 This tradition is carried through
the middle ages with the stained glass windows of the cathedrals. The house churches were defined
by the household name, showing their connection to people and place. The meeting place was dis88
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Figure 3.4 > Dura Europos synagogue, Syria

Figure 3.5 > Dura Europos Excavation
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tinguished from the home. It had special qualities setting it apart from the relative banality of the
other rooms.96
These buildings are reminiscent of the immanent, the relational character of God. The grandiose cathedrals which followed, called attention to the greatness of the Lord and His transcendence.97
The need for a specific church-activity-only building arises when set times are allocated for
meetings and other church functions. The early church was not so restricted by a tradition of liturgical worship and therefore fellowship and religious meetings took place together under the same
roof, in a residential setting.98 The proposed scheme attempts to rediscover this concept where the
church building is at the heart of the community and functions in a less regimented way. Activities
and social services provided throughout the day will make the building less of a shrine and more of
a village within the greater city with its doors always open.

3.3

Christian Basilica

Emperor Constantine initiated a huge change in the architecture of churches through the
legalisation of Christianity. The rapid growth of the church and the end of the persecution came to
a culmination during the time of Constantine’s Edict of Toleration in 313 AD and meant that the
residential scale of the house church could no longer be sustained.99 Buildings were needed to house
the congregations, however there was no precedent to follow. The early Christian church took on
two forms. The basilica as the most popular and the martyrium built on the burial site of a martyr or
saint. By adapting the secular Roman basilica as its model the church aligned itself with the secular
authority of the nation.100
Although aligning itself to the state authority, the church had good theologically based
intentions for using the basilica, since it was a familiar building, it had a monumental quality (as
did the Temple) and was the best known example of building types in which to perform the religious
and social functions.101
The origin of the Christian basilica is the law courts in Rome, basilica meaning royal or

Figure 3.6 > Old St. Peter’s Basilica plan
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regal. The early Hellenistic and Roman Christian basilicas were at times less magnificent than the
law courts, as they were functionally planned buildings to provide the large space required for the
church. There was less emphasis on impressing passersby. The Christian basilica had a courtyard
instead of a narthex, which held the gathered saints before a service and was an area open to the
poor where they could come to receive alms.102
The development of the hierarchy of the church and the increase in size lead to the development of side chapels which could be used for smaller groups during weekday mass. The Reformation rejected the use of these small chapels as they saw them as separating the congregation. The
Reformation was looking to unify the worshippers.103 However, could smaller spaces not be used
for improved intimacy of smaller groups? For weekday gatherings when fewer congregants attend,
would a smaller room not provide a more suitable space? The design proposes spaces suitable for a
variety of uses. This is not to be done with a multi-purpose hall but a variety of purpose-built spaces
for communal worship, meditation and prayer, social gatherings, and education.
The austerity of the early basilicas was due to the belief that images would be corruptive to
the soul. By the 5th century this belief was lifted and emperors lavished vast amounts of funding
into their adornment. The flat roof was replaced with domes and vaults which diminished acoustics,
but greatly increased theatrics or the otherness of the internal environments.104 This shows a turning point in the development of ecclesiastical architecture from the immanent house church to the
extravagant cathedrals. The shift went from intimacy and provision of only the essential to ostentatious displays of the power of the church and its desire to represent the mystery and transcendence
of the Divine.

3.4

“The intensely communal quality of Christian churches,
which we have seen developing in the cities of the fourth
century, now stood out in pointed contrast to a divided
and easily dispersed secular aristocracy. The local
church became the fixative that held the whole population in place. The Church’s charitable activities palliated
the effects of famine and siege.” Bartholomew, Where Mortals Dwell, 193.

Figure 3.7 > Old St. Peter’s reconstruction

Byzantine

The progress of the church lead to a hierarchical structure once again with the altar raised
and screened from the laity, as seen in the Romanesque and Byzantine church buildings. Only the
clergy and bishop had the privilege of being seated behind the screen in the sanctuary. The Bishop
was also given civic prominence.105
The communal focus of the early basilicas was replaced by the excessive adornment of the
Byzantine, and later the Gothic, church buildings. The theme of these churches was the mystical
102
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brotherhood and the creation of something heavenly on this earth to the glory of God.106 The rituals
established in this developing time of the church were directly derived from the pageantry seen in
pagan worship. The leaders put on a dramatic performance to the congregation which may now
seem inflated and drawn out but was for the time, culturally appropriate.107
The desire to worship God and relate to the Christian audience was admirable. Where the
theological dissension from the Vineyard doctrine begins is with the separation of the leadership
from the congregation. The leaders were venerated above the laity and this was made clear through
the screens. The veil of the Temple had been metaphorically stitched back together. The laity was
removed from the liturgy. Officiating from behind a screen, the priest would partake in the sacrament of the Lord’s Supper believing that the bread and wine were literally the blood and body of
Christ. Only the priesthood was authorized to conduct the ceremony of turning the food into Jesus’
body and to give it out.108 But the biblical origins of the last supper are believed to speak of a reflective and participative ceremony.
Where the Temple focused on the altar containing the tablets of the law, and the synagogue
was oriented around the torah, the focus of Byzantine churches was on the internal works of art, the
ekphrases. These were tools of rhetoric to educate and sway the emotions of the congregation. The
internal environment of Byzantine buildings was lavishly decorated while the exterior remained
relatively unadorned.109 The desire was for a heightened sense of emotional ecstasy once inside the
space. The building was completely geared towards those who were already part of the congregation.

Figure 3.8 > Hagia Sophia interior, Istanbul

Holy of Holies

Sanctuary

Veil of the Temple

Altar rail

Court of the Jews

Chancel

Middle wall of partition

Chancel screen

Nave

Court of the Gentiles

Figure 3.9 > Temple and Gothic layout comparison
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3.5

Gothic

Gothic church buildings have fallen under much criticism for their facilitation of the debased
activities of medieval religious leaders and their inconsistencies with Protestant doctrine. The compartmentalisation of these buildings can be compared to the layout of the Tabernacle.110 It shows a
stagnant theology stuck in the pre-Christ tradition of separation and hierarchy. Appendix H further
divulges the dissonance between Gothic cathedrals and Protestant doctrine.
The glorious Gothic cathedrals are, however, far from a theological failure in the way that
they can give a glimpse into the heavenly realm by their beauty, and inspire people to look beyond
106
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themselves.111 The myth that Gothic architecture came about due to lack of labourers and low stone
reserves is replaced with a reason far more significant. The buildings were designed to be aweinspiring and invoke a transcendent atmosphere for communal worship. The structure was intentionally light and voluminous to create a space less bound by the laws of physics.112 In these spaces
we lose all self pretention in light of the vastness of God. The height draws the eye towards heaven
and dwarfs the human scale.113
Gothic beauty can be said to have been created for its own sake. Details which were not even
to be seen by man were just as beautifully crafted. It was an architecture meant to span between the
two realms and was a sign of reverence to the Creator.114
The sacrifice of a community to build a Gothic church building was justified through the
unified desire for a deeper experience of the divine nature of God. The extravagance and vast scale
were an attempt to create something that was not entirely of the comprehendible world.115
The narthex and atrium are largely done away with for an experience of being thrust right
into the majestic nave.116 The atrium, it can be argued was not needed because of the Christian
society. The medieval cathedral was placed in the public realm as it itself was a building used by the
whole community. The narthex and atrium of former and latter church building typologies provided
an intermediary space which was less imposing. This gave non-Christians a receptive threshold to
cross and a space for social interaction or where one could take measure of the internal space.
The Architecture of the church was itself evangelical. It educated people. The cross shaped
plan of medieval buildings was a reminder to follow the man who had been crucified for the sin of
all men.117
The bell tower of medieval buildings was used to call the local people to the service on a
Sunday morning or other local events. This precedent no longer stands in a time when the local
community is largely non-church going and when the congregation hails from around the city, out
of hearing range of the church bells. This historic Christian building feature cannot, however, be
dismissed. Its value can be found in its ability to stand as a marker of something special, something
supernatural. It is transformed into a beacon marking the presence of the local church.
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Figure 3.10 > Amiens Cathedral, France

“[Gothic Architecture] is the image of Heaven on Earth.”
Gerstenberg and others, Gothic Europe, 3.

Figure 3.11 > Amiens Cathedral plan

Giles, Re-Pitching the Tent, 51.
Fiddes, The Architectural Requirements of Protestant Worship, 38.
Rae, “Introduction to Theology and Church Architecture,” 4.
Gerstenberg and others, Gothic Europe, 4.
Ibid., 3.
Fiddes, The Architectural Requirements of Protestant Worship, 38.
Wilkinson, From Synagogue to Church, 10.

JASON ROOME

I Page 23

3.6

Figure 3.12 > Royaumont Abbey, France

Figure 3.13 > Royaumont Abbey plan
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Monaster y

The anchorites of the early church were the first monks. The goal was to withdraw oneself
from society and live in a way that was pleasing to God. The word monk originates from the Greek
word mónos meaning alone. The monastic movement was founded as a separatist way of life. The
first anchorites lived completely alone in what were often very harsh environments. They felt that
the human life was intended to be an endless tribulation. These forefathers of monasticism were
so revered that many started to follow them, leading to communities being established for the purposes of living a life withdrawn from society.118
The buildings of early monasteries did not revolve around a clearly ordered system but were
collections of primitive wooden or earthen huts scattered around a site contained by a wall. There
was not one main sanctuary but a series of small chapels and places for ritual ceremony to occur.119
Through the reign of Charlemagne and the ushering in of the Carolingian period, the structure of monasteries changed drastically and remained till the Baroque period. The ordering of the
buildings was no longer haphazard but set out in a strict geometric way around the innovation of
the cloister. The cloister was a covered circulation area connecting all the facilities together around
a courtyard. The arcades were conceptually separate from the courtyard, this being indicated by
the arcades or cloister being built on a plinth and a short wall defining the barrier between the two
spaces.120 The organisation of facilities around a courtyard has close ties to the new proposal for
Grace Vineyard, however, the ideas of separation must be considered invalid for this project.
In the cloister, the younger monks and recruits to the order were educated while the elders
studied under the protection of the arcade. Books were often transcribed here, and the linearity
made it suitable for ritual procession.121 A very carefully considered arrangement saw the refectory of the Benedictine form sited on the opposite side of the church. This removed the noise and
smells of the kitchen allowing for better focus on work, prayer and worship.122 Monasteries were
self contained living places, the idea being that the monks would never have to leave them for
anything. Food was grown onsite, they provided medical facilities, sleeping quarters, a kitchen and
dining room, teaching and business spaces, and recreation areas.123 The program outlined later in
the document sits very close to that of a Benedictine monastery.
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Schütz, and Gaud, Great Monasteries of Europe, 13.
Ibid., 20.
Ibid., 21.
Victoria and Albert Museum, “Medieval Monasteries.”
Encyclopædia Britannica Online, s.v. “Cloister.”
Middle Ages, “Medieval Monastery.”

3.7

Protestant Reformation

The cyclical history of Christian architecture, originating in the humble beginnings (the
Tabernacle, early house churches, churches of the Reformation) are developed to such stages that
it is no longer about the function of the spaces and the way people use them but about legalism,
hierarchy and self-gratification. The sacramental rituals tend to take the place of a constant search
for God and study of the scriptures.124
Long before the Reformation, people were beginning to question and challenge the Catholic
Church on theological issues pertaining to the separation of the rites from the teachings of the Bible.
The inevitable outcome was an architecture in complete opposition to the extravagant cathedrals.125
Much of the architectural display of the Reformation was not in new buildings but medieval
ones converted to sit suitably in the revised church theology.126 Many were stripped of ornament,
images and screens.
The later protestant church buildings gave evidence of the desire for the congregation to be
close to the liturgical activities and be able to clearly hear the speaker. Forms such as the Greek cross,
and T and L shape were experimented with while the popular rounded form prevailed.127 These may
be compared to the Byzantine church plans and the Vatican II influenced, nuclear arrangements
with central altars.
The simplified ecclesiastical buildings of the Reformation were built as quickly and cheaply
as possible to cater for the explosive growth of Christianity.128 The Protestant architectural brief
was in a wholly utilitarian understanding of the requirements for the church. The church needed
a place for worship and teaching, where everybody could see the altar and hear the speaker. The
characteristic building was simple, unadorned, usually rectangular in plan and containing nothing
more and nothing less than the professed essential elements needed for protestant worship.129
The chancel shrunk to be just big enough to hold the altar. The pulpit was thrust right up to
the front of the seated congregation and it was felt to be imperative that no person should be more
than 18 metres away from the speaker. No longer was the murmur of a Latin mass adequate.130
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Figure 3.14 > La Fusterie Church. The first purpose-built
Calvinist Church building in Geneva. The intentional
stripping of ornamentation is evident.

Giles, Re-Pitching the Tent, 17.
Fiddes, The Architectural Requirements of Protestant Worship, 39-40.
White, Protestant Worship and Church Architecture, 81.
Ibid., 84-98.
Purdy, Churches and Chapels, 13-14.
Fiddes, The Architectural Requirements of Protestant Worship, 47.
Ibid., 45.
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3.8

Contemporar y New Zealand
3.8.1 La Vida Centre

Figure 3.15 > La Vida Centre entrance

Figure 3.16 > La Vida Centre plan, Christchurch
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Life Church Christchurch has recently built a new building to cater for the expansion of
the congregation. The church building has been designed to cater for Christian and non-Christian
functions and has been noted by Grace Vineyard as a superlative example.
The entrance to La Vida Centre is styled to give the appearance of a secular building such
as offices or a conference centre. This notion of the non-religious treatment is carried through to
the name of the building. It is Spanish for “The Life.” The sanctuary has no religious iconography
making it more accessible to non-religious organisations wishing to hire the venue.131 There is a
complete rejection of any symbolism or reminders of the purpose of the church.
Life Church is selective on the organisations and individuals allowed to use the facilities.
The sanctuary is to be a holy space free of demonic spirits, alcohol, and on a more practical level the
space is to be properly cared for, which eliminates messy activities. The building becomes a holy
place by the use ascribed to it and the people using it.132 There is the implication that space matters.
A church building is not an entirely empty, emotion free entity which can be used in an infinite
variety of ways, and still suitably provide for the spiritual and liturgical needs of the congregation.
The church has a cafe serviced by a commercial kitchen and aims to cater for 15 percent of
the church goers. The cafe serves as the heart of the church community’s social interactions after a
service.
The Sunday school rooms are partitioned with movable partitions to make the rooms flexible. The spaces are used for large business meetings and other gatherings for which the auditorium
is too large. Simple kitchen facilities are provided in the ancillary spaces. Certain Sunday school
rooms double as a preschool during the week and are accessed separately from the main church
entrance.133
The church building is fully locked during the week unless specific events have been organised, following the locked church ideas of Calvin. The church offices are located off-site and so the
only activities experienced on the church premises are Sunday services and organised events during
the week.134
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Bennetts, Personal Communication.
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Ibid.
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3.8.2 Eastview Baptist
There is historical precedent for adapting secular building types to suit the needs of the
religious group. These examples are seen in the synagogues which form an integral part of a private
dwelling and the Roman Basilica for the early Christian church. The main entry into the Eastview Baptist Church building has a non-descript facade. It has been mistaken for the neighbouring
school’s administration block on occasion. This facade treatment causes the church building to take
on the appearance of something familiar and un-judgmental. The side elevation, the facade relating
not to the pedestrian but the car, more closely resembles traditional notions of a church building.
This is achieved through the cross lifted up high, the gable roof and the complex geometries. This
facade is designed to announce to the street its internal function, it is a place which facilitates the
work of the Divine. The aim is for people of all religions to feel comfortable entering the building
while retaining some notion of the sanctity and heritage of church.
The building is open to the public. The leadership fosters a strong sense of community
spirit. The sanctuary is treated as a more sacred space than the rest of the building and therefore the
public is not permitted to enter unless a service is taking place. The sanctuary is, however, glazed
at the partition between itself and the foyer which gives non-church-going visitors and passersby
a chance to look in to the sacred space. This removes the mystery of what happens behind church
doors and gives a soft entrance to apprehensive visitors.
The church and its building must sit in the balance between where it has come from and
where it is going. It cannot be treated as something completely new because this degrades the rich
history and validity of the Christian church, an institution which has its origins in the pre-Christ era.
The church must also not forget the context into which it is inserted. It must be relatable to the culture and the needs of the community it serves. Eastview Baptist has culturally relevant detailing in
the form of nautical themes which relate to the popular community sport of leisure sailing. The site
bridges a main road and a residential area and the design allows for easy access between the two.135
A rose window is to be designed and installed above the altar at the front of the sanctuary.
The reason for this traditional feature is to make mention of the history of the church and for its
beauty and display of otherness.

Figure 3.17 > Eastview Baptist main entry, Auckland

Figure 3.18 > Eastview Baptist Church street facade

135 McClean, Personal Communication.
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4 I Site Analysis
An important function of Grace Vineyard is their role in the community and their focus on
youth and young families. This focus dictates that the site for the project must exist within a community and not in isolation. The site must be large enough for the variety of functions performed by
the church and be in a built up area near to or even within the CBD. The site which seemed to best
fit the criteria is the church’s existing one at 150 Ferry Road.

4.1

Christchurch Earthquakes

The loss of church buildings through the earthquakes marks a loss of a physical memoir of
the spiritual experiences of the congregation. The rebuilding with a reminiscence of the past and
even on the same site, will carry forward some of those memories and be a sign to the community of
the enduring nature of the church.136 The chapel, as a culmination of the research, is to be clad in the
stone which is the shattered remains of much of the historic, ecclesiastical architecture of Christchurch. It will mark the point of something new but never losing the sight of what has gone before.

4.1.1 Christchurch Central City plan
The Central City Plan is a document which makes an attempt to put the desires of the city
into an explicit format. Two desires which permeate throughout the document are green spaces
and community. Green space speaks for itself, however, community enrichment is less explicable.
A brief list of possibilities which can be implemented to foster community spirit are; the provision
of public facilities, improving walkways and streetscapes and active edges to encourage pedestrian
activity. More information regarding the Central City Plan is available in Appendix J.
Ferry road is planned to be one of the main arterial routes of the central city. The footpaths
are to be widened and more greenery introduced making the Ferry Road side of the site ideal for the
main entry. The site is very near a zone intended for mixed-use residential with light industrial. The
only residential building on the city block was the Lancaster hotel, which has now been demolished.
There is to be an acknowledgment of the loss and damage suffered while looking forward
towards the improved plan with better buildings and master-planning schemes.137
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136 Rae, “Introduction to Theology and Church Architecture,” 7.
137 Canterbury Earthquake Recovery Authority, “Draft Recovery Strategy for Greater Christchurch.”

4.2

150 Ferr y Road, Phillipstown

The site sits on the fringe of the suburb of Phillipstown to the east of the Christchurch
CBD. The current church property is in a green zone, approved for rebuilding and is 2250m2. The
proposed additions to the church’s property include an earthquake damaged and subsequently
demolished Dulux paint warehouse to the south and the warehouse accommodating a motorcycle
shop to the east. The Dulux warehouse site is 1770m2 and the motorcycle shop is 1150m2 giving a
new total of 5170m2. Grace Vineyard’s buildings and storage units account for 1250m2 not including
their leased offices and Sunday school rooms in the block to the west.
The site coverage of the existing building is only 55.6% but this is due to the long driveway
on both sides. This waste of space leaves little parking at the rear and virtually no outdoor space
that can be utilised by the public at the front. The little outdoor space that there is, is given vehicle
priority.
The existing building gave a sense of isolation from the bleak street but only once well into
the building. There was very little attempt to interact with the street or the outdoors. Almost all
lighting in the social spaces was artificial. Often children would play after church on the grass and
around the tree in the office block property to the west. The entire neighbourhood is very lacking in
planting and greenery. This has been addressed in the new design which complements the ideas of
the Central City Plan.
The Suburb of Phillipstown is very low socio-economically. Much of the congregation’s
community ministry involves the poor people of the neighbourhood. They offer food, entertainment, basic living necessities and their time in whatever way it can be utilised. Some of the local
residents attend the church services but most of the congregation come from further, wealthier
areas. The location of the site in the light industrial area is seen as being positive in that it is slightly
removed from the residential area and can therefore hold functions and noisy activities at any time
of the day or night without disturbing the community it wants to enrich. The decision to keep the
same site is very important. It signifies the solidity of the church, that even if it is damaged it shall
be rebuilt. Its relation to the local community and its prominent site have been established and it is
seen as detrimental to the community relationship and its function as a beacon, to move it.
There is a bus stop along Ferry road and another eight bus routes that pass within one block
of the site. The AMI stadium (which is to be demolished and rebuilt or repaired) is located 400m to
the south. This facility is envisaged as a possible solution to off street parking for weekday events.
There are residential zones to the north, east and south of the site and the CBD immediately

Figure 4.1 > Site model

JASON ROOME

I Page 29

adjacent, to the west. Ferry road is seen by the new city plan as needing to be rejuvenated since it
serves as an arterial route. There are a few iconic buildings and pleasant vistas such as the Catholic
Cathedral College with its beautiful stonework. Ferry road is the main point of entry. Moorhouse
Ave is strongly car orientated as it is one of the CBD bounding avenues. This Road is envisaged as a
vehicular, service and non-congregation-activity entry.
Phillipstown has 25.1% Maori and Pacific Island population compared with 9.4% for Canterbury. A staggering 33.8% of people over 15 years of age do not have any formal qualifications
including high school. 35.4% of the suburb’s families have a single parent and many households are
made up of only one person. Over 20% of the residents have no access to a motor-vehicle meaning
that public transport or walking are the most likely means of transport.138 The nearby location and
proximity to public transport makes the site ideal.
The southern and eastern suburbs, including Linwood and Waltham, display very much the
same social make up as Phillipstown. Avonside is slightly wealthier and more educated but is also
made up of young, low marriage, low property ownership residents. The central city demographic is
very different comprising many more professionals/managers, many singles and few couples with
children. They mirror the Phillipstown low rate of car ownership.139

Figure 4.2 > View of Ferry Road from the site
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138 Statistics New Zealand, “2006 Census.”
139 Ibid.

site pics
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Figure 4.6 > Moorhouse Ave view of site

Figure 4.7 > Ferry Road view of existing building

Figure 4.5 > Site map
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5 I Program
“Teacher, which is the greatest commandment in the
Law?” Jesus replied: “Love the Lord your God with all
your heart and with all your soul and with all your mind.
This is the first and greatest commandment. And the second is like it: Love your neighbor as yourself. All the Law
and the Prophets hang on these two commandments.”
Matthew 22: 36-40

Above all, love each other deeply, because love covers
over a multitude of sins. Offer hospitality to one another
without grumbling. Each of you should use whatever gift
you have received to serve others, as faithful stewards of
God’s grace in its various forms. 1 Peter 4:8-10
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When evaluating the theology of the church, questions must be asked which will have a
direct impact on the building. How should Christian community happen? Who is part of the community? Who is the church called to serve?140 These questions have been covered previously in the
document and have had a strong influence on the development of the program.
“There is no peculiarly Christian type of architecture because Christian worship does not
require a fixed altar and is not centred on a cult object which has to be housed in a special way.”141
The church building makes an interpretation of the needs of the church and its theology at the time
of construction.
The social provisions on campus should not be viewed as additional to the core liturgical
functions but as the fruit of them. They are not the extra spaces which can be done away with if the
budget is too tight.142 All the social and educational spaces attached are to reinforce the Christian
community and for the evangelism of the local neighbourhood. It is these spaces that most significantly distinguish a church apart from others.143
The building does not function as a final destination but a road on which a key part of the
journey occurs. There are a range of facilities to draw as many people in as possible and to give the
building a life by the activities occurring throughout the week. It is “a village within a city.” Part
of the church community’s mission is to be a servant to its host community, Phillipstown and the
surrounding industrial area, yet not conforming to their standards. It must make its differences
known.144 It is not an office block or a public amenity but a place of hope, fun and spirituality.
The goal of the church is to bring people in, to invite them to experience God. This challenge calls for an architecture that invites exploration and is very accessible whilst not scaring nonChristians away because of the identity of the building. The trick has been in the design of the space
between the fully public and private.145 There are very few green, public spaces in the area with the
exception of a park to the north east. The buildings of the design are set back, allowing for a soft
entrance onto the site and gifting land for the free use of the community. These outdoor spaces are
the first point of connection between public, secular space and private, spiritual space.
140
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Rae, “Introduction to Theology and Church Architecture,” 1-2.
Giles, Re-Pitching the Tent, 34.
Ibid., 129.
Fiddes, The Architectural Requirements of Protestant Worship, 93-94.
McClean, “Theology and Church Architecture,” 4.
Ibid., 2-3.

The auditorium is a set apart space which can also host a variety of events including school
productions, prize-givings, business conferences and public events. The auditorium and chapel are
accessed via an intermediary area, the narthex, which functions as a vestibule and allows people the
time to ready themselves for worship. The auditorium is to seat approximately 1000 people in total
with 760 on the ground floor and 240 on the balcony.
Prayer is the communication with God and thus forms the backbone of any Christian community. Prayer is a very intimate act connecting God with his people and their desires, and unites
the church. A space set aside for prayer and worship will go a long way in sustaining and enriching
the church as is evident in many contemporary churches with their own dedicated prayer room.
This chapel is a fundamental space occupying a central position on the site. It is versatile in the way
it can be used and can hold up to 40 people.
Where culture can be incorporated into the architecture of Christianity it should. This will
help identify the increasingly more secularised society with the foreign nature of church. Regarding
pragmatics, things such as the recent culture of coffee drinking and the increase in working families
and single parents will be met with a fully catered cafe and a preschool. Their location within the
business district will provide a useful service for those people working in the area.
A bar and a restaurant are included in the list of demolished buildings surrounding the site.
The restaurant was the only one within the neighbouring city blocks. The only place remaining in
the immediate vicinity for food is a small takeaway shop, and a bar on Phillips street.
The latest survey of early childhood education centres in New Zealand in 2011 shows that
approximately 35% have a minimum waiting time of one month while 26% have a waiting time of
over three months.146 A survey of Preschools in the vicinity showed that there were a vast number
within the CBD and the north eastern suburbs but very few around and south of the site.
The Central City Plan describes a need for public and private institutions to work more
seamlessly together for the best outcomes. The program for the church highlights ways this can
happen. One example is the seminar/education spaces which can be used for public education, by
businesses for conferences and as Sunday school rooms.
The need for education and community-building activities is evident when looking at the
statistics of the suburb. Education can include simple home-making skills such as cooking, and
education on pregnancy and parenting, as well as business training and other higher levels of education.

And pray in the Spirit on all occasions with all kinds of
prayers and requests. With this in mind, be alert and
always keep on praying for all the Lord’s people.
Ephesians 6:18

146 Ministry of Education, “Annual Ece Summary Reports.”
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Facilities Provided in the Program
> Public outdoor spaces
> Narthex
> Auditorium
> Chapel
> Cafe
> Hall
> Preschool
> Sunday school and education rooms
> Offices
> Medical centre
> Accommodation
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The church offices are provided on the first floor with a reception and small library of Christian teaching material on the ground floor. The office floor is made up of a combination of private
pastoral rooms and an open plan space including a lounge. A total of 17 working spaces have been
allotted for staff.
The City Mission Christchurch was consulted for advice on the needs and situation of Phillipstown and Christchurch in the aftermath of the earthquakes. Gray Crawford, the social services
manager, felt that poverty and domestic violence were the two biggest issues in Phillipstown. The
role of the church in the community, he says, should be to build relationship and this can be achieved
through the provision of food and services most needed. Such services could be a soup kitchen
which is open to anyone, shelter for the night and provision of social activity and education.147
Since the City mission provides housing and food for the homeless it was felt that this was
unnecessary and even inappropriate for the church to provide onsite. The focus is towards those
specifically in the local community and part of the congregation who are in need of; refuge from
abuse, counselling, food, temporary accommodation, education, and social connection. It was felt
that a higher level of accommodation than the homeless shelter was a very relevant proposal for an
earthquake stricken city with many living in less than adequate conditions. The accommodation
could later be used for immigrants looking for work and a permanent residence, or local families
or individuals with temporary housing issues, or visiting groups from out of the city and country.148
Churches are often perceived as a hope-giving, consolatory institutions. The formerly outlined need for counselling and help for those abused is an issue which the local church can show
their missional heart and use as a tool to bring in the community. A survey of medical and counselling centres in the area found that the nearest medical centre was 750m away, therefore, no longer
in the industrial area with its high accident frequency. The nearest counselling centre was within the
CBD and over 1km away, putting it out of a reasonable walking distance for Phillipstown inhabitants.

147 Crawford, Personal Communication.
148 Ibid.

6 I Design Response
6.1

Urban Design Motives

Urban renewal is not just desirable for all who pass through the area but has proven to
reduce crime and lift community spirit and pride. A building facade can send a message of welcome
or be repelling. The way the church facade speaks to the people will say a lot about the church and
give people a very quick reason to enter it or carry on past.149 The sense of place has been lost in
Christchurch and now is the perfect time for churches to come to the fore and make their positive
mark on the city’s built environment.
The formal qualities of the building are silent preachers. They are clues as to the nature
of the church and of God. They do not create the presence of God but play an important role in
facilitating the communal experience of it.150 The building needs to show the human aspect of Christianity. It needs to appeal to the human senses and needs to provide for a fundamental yearning for
relationship. The building should cater for the creative drive and experiential nature of people.151
The beliefs of the Vineyard church lends itself to the idea of being “open at the edges and
committed at the core.” Where the church community used to be one and the same with society
they are now two separate entities with the congregation often coming from other suburbs or even
towns.152 The building attempts to consciously address the separation through the use of architectural detailing of connection, transparency and allure.153
The public space of the church complex forms the initial ground of the overlap between
secular and spiritual. It gives to the secular consciousness a glimpse of what is beyond.154
The design carefully considers which spaces are to be used by the public and which are to
only be used by the congregation.155 Christian imagery is used exclusively for congregation only
spaces, while the external faces of select buildings convey the in-betweenness or connection of the
physical world to the divine world.
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Giles, Re-Pitching the Tent, 56-58.
Ibid., 57.
Ibid., 65.
McClean, “Theology and Church Architecture,” 1.
Rae, “Introduction to Theology and Church Architecture,” 5.
McClean, “Theology and Church Architecture,” 5.
Ibid., 6.

The building must imbue the intangible with the tangible while never losing the axiomatic importance of the
human experience. The building must work at a human
level. Author

Figure 6.1 > Public and private space layout diagram
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6.2

Figure 6.2 > Early idea for lane connecting Ferry Rd and
Moorhouse Ave
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Masterplan

Architecture speaks. Long after it is built, a building continues to convey the message of the
designer and the users. There is a responsibility to create something that says the right message and
does not contradict the values of the user.156
If someone walking past the church, contemplates it and asks whether that church could
suit them, the answer will come to them quickly. Just by looking at the building a passerby will form
an opinion of the on-goings of the place, whether they are accurate or not is irrelevant. The church
must say the right thing and have open arms towards those that might find the message suiting their
requirements.157
The concept for the masterplan is that the buildings stand as a beacon for the community.
The success of the project is closely tied to the full utilisation of the buildings and public space. The
buildings must hum with activity throughout the day and week.158 A connection from Ferry Road
through to Moorhouse Avenue will encourage this. To ensure this connection is readable there is a
visual connection between the streets.
The external areas of the complex are just as, if not more important than the internal spaces.
They are part of the initiation onto the site and into the Christian community. Movement through
the building complex is important. This means not only erecting an appealing facade but the simple
act of providing clear routes through the building, distinctive distribution of spaces and a friendly
reception with somebody to assist.159 The movement recalls the roots of the Christian faith regarding the nomadic lifestyle from Abraham through to Jesus. Even in the Temple there was a journey to
undertake before reaching the Holy of Holies. The spaces are organised so that one begins in social
areas and as they progress further they encounter more focused and spiritual spaces terminating
in the auditorium and chapel.160
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Rae, “Introduction to Theology and Church Architecture,” 2.
Ibid., 3.
Giles, Re-Pitching the Tent, 131.
Ibid., 131.
Ibid., 121-123.

Figure 6.3 > Traditional layout with the building at the
centre of the site. This option provides few enjoyable
outdoor spaces.

Figure 6.4 > Courtyard arrangement explored. This
gives interesting public spaces but prevents a connection
between streets.

Figure 6.5 > Final layout including a series of buildings.
The church buildings are pushed up against the neighbouring buildings creating a vast inventory of outdoor
spaces for public use and a lane between the streets.
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The thresholds delineating spaces,
from Ferry Road, culminating
in the chapel and auditorium:
> An interactive, landscaped entrance to the
site. This is a fully public area to be used
for cafe patrons, socializing, child play
and a path to the central courtyard. The
intention is to remove barriers, whether
physical or psychological, onto the site.
> The second area, which is bridged by the preschool and cafe, is the central courtyard.
The space is reached up a short flight of
stairs and its edge is highlighted with a
canopy.
> The narthex is the entrance into something
beyond. It is a fully internal area and
serves to ready the congregation for an
upcoming deep, spiritual encounter.

Figure 6.6 > Site plan
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6.3

Public Outdoor Spaces

The courtyards, lane connecting them and the landscaped area on the north end of the site
all have a particular use.
The northern plaza, as the first point of connection, has both an open and a contained feel.
It draws people into it and through it while having areas for sitting and contemplating the spaces,
the people and the movement of water. The east section is raised and partially separated from the
west as this area is used for cafe patrons. The middle ground of these two sections is the pool, the
gathering centre of the streams and social activity.
The act of a church gathering together is a potent symbol of the uniting of the body of Christ.
The narthex is no longer sufficient to fulfil this role. The church needs places which will encourage
the unity of the saints.161 Places such as the central courtyard, which bring people together from
all sides of the site to one contained, communal area. Off this central hub are spaces for, worship,
meditation, comfort, food, social interaction and personal growth.
The south courtyard has been expanded by decreasing the office block building. This affords
many advantages, namely, the courtyard is more open and larger making it a pleasant place to wait
and at the same time shortening the previously very long “pilgrims journey” through the connecting
lane.
Traditionally, ancillary spaces have been located to the side or rear of the meeting hall with
their entrances in obscure hard to find locations. This makes these spaces less appealing to venture
into and separates them psychologically from the place of worship. The best arrangement is to have
most spaces accessed off a common area and not to hide away non-worship spaces. Methods to
achieve this include using the traditional narthex as the arterial hub or even better, the provision
of an atrium for this purpose which connects to the narthex and allow the narthex to simply be the
place to take measure of the auditorium and prepare for entry into worship. The atrium for the
project is the central courtyard.162
The definition and intended use for spaces are to be carefully considered and composed to
create comfortable spaces that are used as they are intended. The project has a range of spaces from
large public areas to a public lane to the intimate, secluded chapel. The hierarchy has intentionally
been thought through to make it readable to people, giving them an assurance of the purpose of the
space and therefore comfort in using it for that purpose.163
161 White, and White, Church Architecture, 21-22.
162 Fiddes, The Architectural Requirements of Protestant Worship, 95-97.
163 Doorly, No Place for God, 120.

Figure 6.7 > Northern plaza. Early concept with water
feature and cafe deck

Figure 6.8 > Northern plaza sketch view towards chapel

Figure 6.9 > Sketchup model showing volumes for play
and seating
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Figure 6.10 > Central courtyard connections study 1

...and His voice was like the sound of rushing waters.
Revelation 1:15

The street appeal of the complex must draw people in. If the street edge is lifeless with
all activity occurring behind a barrier then the intention for the project is defeated. The central
courtyard is designed to relate directly to the street while also being a contained space with edge
definition. It follows the Mediterranean and Hispanic layout with the street visible to inhabitants of
the courtyard and vice versa.164 It is a contained space away from the bustle of the street yet still very
open and public through the visual connection and finely detailed point of entry. In dealing with the
issue of weather and containment, the courtyard perimeter has been given a canopy. The courtyard
is beginning to resemble the monastic cloister.
The arcaded area of the main courtyard has strong experiential validity. John Reynolds talks
about the way an arcade functions in a courtyard. The arcade lowers the light contrast of adjacent
rooms reducing glare. They are areas in which activity can take place where some level of shelter is
desired as well as being a route for movement around the courtyard. A variety is introduced which
is not possible in a space simply bounded by flat walls. Reynolds found that almost all successful
courtyards contain focal points.165 The focal points are the chapel tower and the interactive waterscape.
A stream will flow through the whole site affording many opportunities for contemplation
and play. Water has a strong symbolic association with the voice of God and the Holy Spirit. It
is reminiscent of life and cleansing. The source of the stream will bubble up from the base of the
chapel, signifying the position of the chapel as the most holy space and enhancing its symbolic
representation of the transcendental nature of God.
In dealing with the cultural connection of the design, the New Zealand heritage and the
natural environment especially treasured in Christchurch the garden city, has been answered with
the use of natural materials and a variety of planting installations.

Figure 6.11 > Sketchup view of central courtyard
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164 Reynolds, Courtyards, 4.
165 Ibid., 191.

Figure 6.12 > Development of south courtyard by looking at movement patterns

Figure 6.13 > Sketch of south courtyard looking towards chapel
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6.4

Congregation Spaces
6.4.1 Narthex

Figure 6.14 > Narthex floor plan
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The entrance to the church spaces must be clearly visible and let people know that the
church is open and welcomes them.166 The entrance to the main meeting space and chapel through
the narthex is clearly articulated as this is the first threshold into the building and marks a significant point in the journey. The entrance must be inviting but also speak of the Christian journey,
the grandness of God and the mystery of his being. The progression up stairs invokes the idea of
entering something special, a pattern established in theatres, ecclesiastical architecture and other
important buildings.
The narthex is adjacent the auditorium. It is the place for people to find their friends and
a seat. It is an area marking the space between the outside world and the sanctuary of the auditorium.167 The customary narthex has, for the project, been divided into two parts using an outdoor
courtyard as the common ground. The narthex is envisioned as having a cosy and compressive
quality, providing a contemplative in-between space. The compression is relieved by, and intensifies the expansiveness of the auditorium or the massive height of the chapel. The hall, accessed by a
covered path, is a fully social room which opens onto the courtyard and can be used for after church
teas, public events and receptions.

166 Giles, Re-Pitching the Tent, 155.
167 Ibid., 161.

6.4.2 Auditorium
The auditorium is the main space of the development, facilitating the Sunday services and
a myriad of other non-religious activities. It has a significant spiritual role and dedication, second
only to the chapel, and is therefore designed with careful consideration for this. It needs to show the
fatherly love as well as the majesty of God. The low spaces typical of modern Charismatic buildings,
are seen to not sufficiently show the divine nature of God. To achieve a higher transcendence in the
space, the ceiling has been raised and reaches its apex near the front of the space. The structure
is timber, displaying the natural creation and exuding an immanent warmth. The pointed forms
follow the Gothic ideas of pointing to the heavens and draw the eye up to the cupola. The cupola is
naturally lit following the example of baroque church buildings, serving as an apt termination point
of the upward reaching structure and representing the Divine shining down on the congregation.
The focus is no longer on man - that is the stage and performers, but is instinctively drawn up to
the light as one enters the auditorium. The external treatment will adopt a hard wearing, facetted
concrete surface with south facing window slots. Vines and creepers are grown over the facade,
which is separated from the lane by the stream. The vines are symbolic of life from the water and
will serve as natural objects for contemplation on the journey through to the other side of the site.
A common scheme for auditoriums is to be multi-purpose having movable seating, a flat
floor and durable surfaces. But these spaces are rarely used for anything but Sunday meetings
because of the hassle involved in changing the space. The auditorium just ends up looking like a gym
hall. But flexibility is important and can be incorporated if carefully thought out.168 The auditorium
for this project will serve the church community on a Sunday but can become a conference hall,
graduation hall, theatre or concert hall during the week. The front chairs will be on a flat surface
and movable. If large areas are desired for cafe type events with radial seating arrangements, the
cafe hall would suit the activity well, and rumpus activities can take place in the Sunday school hall.
It is believed that the Vatican II objective of participation of the mass, which has lead to
church buildings with seating in the round, loses some of the power of the hierarchy of spaces.
The circle is inward looking, focused on the people within the circle. People on the outside of it
are excluded, and the reason for doing church, God, loses some of the attention that a front facing
congregation achieves through a shared orientation.169 The front facing congregation is looking to
God (traditionally located in the east) and spiritually marching with one accord. An arced seating

Figure 6.15 > Development sketches of auditorium

Figure 6.16 > Interior sketch of auditorium skin and
structure

Figure 6.17 > Cross section through auditorium

168 Giles, Re-Pitching the Tent, 119-120.
169 Doorly, No Place for God, 124.
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Figure 6.18 > Seating arc diagram showing 90 degrees
as ideal

arrangement finds a compromise between the two extremes, maintaining the directional focus on
the front of house with an interactive element where members of the congregation can make visual
connection to the faces of others. It is communal worship with its focus on God.
Connection to the preacher and worship leaders is imperative for congregational engagement. The book, Church Architecture, suggests that eye contact is a primary concern alongside
audibility. The recommended arc of a seated congregation is 90 degrees,170 favouring a longitudinal
or fan shaped auditorium plan.
The issue of music in the modern church poses a paradox for the theological concept of the
community as the priesthood. The band is typically elevated, well lit and at the front. Worship is to
be a group activity not as entertainment for an audience.171 One solution is to put the musicians on
the same level as the congregation, but this creates a visual impairment of the stage. The solution
explored is a thrust stage which is only slightly elevated. The auditorium is given a gentle slope to
compensate for the elongated orientation and low stage. Treatment of the stage and auditorium are
complimentary, forming one aesthetic unit rather than an auditorium and a stage as two separate
entities.
The balcony helps reduce the footprint of the auditorium, bringing the congregation closer
to the stage and giving a higher level of intimacy. The need for people to be able to readily approach
the stage is dealt with by forward oriented stairs terminating near the stage.

Figure 6.19 > Sketchup image of facetted green wall

Figure 6.20 > Reflected ceiling plan
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170 White, and White, Church Architecture, 50-51.
171 Giles, Re-Pitching the Tent, 197-199.

Figure 6.21 > Auditorium ground floor plan

Figure 6.22 > Auditorium balcony plan

JASON ROOME

I Page 47

6.4.3 Chapel

Figure 6.23 > Chapel development shetches

Figure 6.24 > Chapel floor plan
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The chapel, deep within the private space, is the contemporary translation of the holy of
holies of the Jewish Tabernacle and Temple. This has been given the most attention for its spiritual
significance and dedicated religious role.172 The chapel is the focal point of the complex. It is a
place for intimate communication with God, for contemplation, meditation, worship and prayer.
The entrance to the chapel must be sought just as God must be while still remaining relatively
easy to access.173 It is accessible without the interruption of other spaces. For example if a business
conference were taking place, people are able to get into the chapel without feeling like they were
imposing on the activity within the auditorium. Ideally the chapel should have 24 hour access for
prayer marathons and other suitable activities. A comfortable environment will make the act of
praying easier and more desirable to more people. Elements in the form of carpets on the ground
allow for kneeling and lying down, and the soft light bleeding from the cross (discussed later) sets
a meditative mood.174
To indicate the significance of this space, intended for the deepest connection to God, the
chapel will take on a very contrasting architectural language to the rest of the complex. The scale
and placement of the form make it visible from most locations within the site and the wider area. It
is not only a place for the clergy or most righteous of people but anyone looking for God. The formal
quality of the elliptical tower aligns the chapel with the historic function of a bell tower. Its prime
location is intended to spark desire, to inspire people to begin a search and to ensure the chapel does
not become a storage bunker but a spiritual haven. Entrance is not granted easily, directly from a
public space but is at the end of a winding journey down. This journey is symbolic of the Christian
pilgrimage while its subterranean floor level gives the sense of complete enclosure and invokes the
idea of being completely captivated in God’s presence. By going down one can metaphorically leave
behind the distractions of the world and focus on the supernatural.
The chapel seeks to embody both a transcendent and immanent quality with a focus on the
transcendent. The passage leading down has low level lighting and a narrow tapering width, while
its height and the unknown origin of the natural light bring mystery to the space. The chapel has a
narrow floor area in comparison to its vast height of 15 metres. The low illumination of the space
and the dark ceiling coupled with the elevated back-lit cross speak to the unknown and unsearch172 McClean, “Theology and Church Architecture,” 4.
173 Fiddes, The Architectural Requirements of Protestant Worship, 98.
174 Giles, Re-Pitching the Tent, 192-193.

able riches and character of God.175 The cross should never be treated just as an artistic tool to give
a modern church the look of a church. The cross is among the most sacred and significant symbols
of Christianity and is used as a reminder of Jesus’ sacrifice in an appropriate location.176
A critique made of many contemporary church buildings is that they are over-glazed. The
desire of the Gothic architects for light has been fully realised with modern structural elements and
glazing systems. Victor Fiddes feels that to make the building completely transparent is to turn
ones back on the unknown mysteries of the supernatural. He feels that there is definite worth in
spaces which are dark, hidden or obscured.177 The selective use of transparency is adopted in the
auditorium but the ultimate display of this idea, conjuring images of the mystery and majesty of
God, is in the chapel.
The passage lighting system developed is an intricate system using parabolic light reflection
and solar tubes which can be thought of as the voids in a hollowcore concrete slab. The daylight
catcher is on the roof of the chapel. It is an anadolic system using principles of nonimaging optics.
Light is captured in a large aperture and concentrated into the light shafts within the concrete
structure.178 The output apertures are small voids in the stone cladding from the ground level up to
the human height.
The naturally lit cross is the sole source of lighting in the chapel and as a powerful image
and Christian symbol, will serve as an emotive focal point. The natural lighting of the cross is done
through the use of light shelves and deflectors. Instead of being directly backlit, it will glow with the
reflected ambient light captured from the glazed slots on the tower’s facade. The system’s reliance
on the various positions of the sun during the day and through all seasons is fully embraced. The
base of the cross will receive more morning sun while the top will receive more afternoon sun. The
shifting nature of the natural light on the cross is seen to represent the seasons of life, while the
constant illumination is evidence of God’s presence though them and His provision for all need.
“For St. Augustine, God is the unchanging One, but a God who is active and close at hand as well.”179

175
176
177
178
179

In Ephesians 3:8 Paul talks about unsearchable riches and mystery of God.
Fiddes, The Architectural Requirements of Protestant Worship, 84-85.
Ibid., 95.
Ecole polytechnique fédérale de Lausanne, “Anidolic Systems.”
Bartholomew, Where Mortals Dwell, 303.

“I am the light of the world. Whoever follows me will
never walk in darkness, but will have the light of life.”
John 8:12

Figure 6.25 > Anidolic light reflection with okasolar
mirrors

Figure 6.26 > Anidolic light guidance system

Figure 6.27 > Sketchup illustration of lighting system
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Figure 6.28 > Chapel Cross section

Page 50 I BACK TO BASICS

Figure 6.29 > Chapel model at scale 1:50

Figure 6.30 > Chapel sectional model showing lighting

Figure 6.31 > View of chapel across central courtyard
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6.5

Figure 6.32 > Early sketch of cafe

Figure 6.33 > Cafe and Hall floor plan
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Ancillar y Spaces

The cafe and hall are not a collection of bland multi-purpose spaces but have their own character and are of an appropriate language to encourage social activity for during-the-week patrons
and Sunday tea and coffee. The cafe is not part of a corridor, which will remove the lounge feel
where one can stay for a while and enjoy each other’s company as was the case with the former
church building. There is a sense of purposeful arrangement and planning with a quality and focal
points conducive to a social gathering area.180 The cafe relates to the hall across a lounge which can
be used for both the cafe and as a visitors’ space on Sundays.
The relationship of the cafe to the preschool is no mistake. Both are important nonreligious
buildings intended to draw the community in and make church something which invests, loves and
does not intimidate. These buildings are therefore located at the forefront of the northern side of
the site. The preschool will provide an energy and life, and will enhance the “play” experience of the
development.		
Smaller scale rooms are useful for smaller groups to meet in, such as those in the southern
portion of the office block, and take on the role of traditional chapels. The multi-purposeness of
these spaces is limited. A stark room with partitions suits no-one and will therefore not receive the
high volume of use intended. Rooms with similar functions are clustered together and can share the
same spaces.181 Examples pertaining to the project are the Sunday school rooms being shared with
the preschool and large meeting rooms doubling as education, special event or Bible study spaces.
Noisy spaces such as Sunday school hall and the preschool are on ground level to reduce the
impact of noise on neighbouring spaces.182 This is particularly important where the accommodation
is concerned. An important decision made, was to locate the accommodation units and the medical
centre in the quieter, less heavily trafficked southern zone. It was also preferable to put as many
rooms as possible on the ground floor for convenience and accessibility. Offices, accommodation
and other less public areas are more suited to upper level locations.183

180
181
182
183

Giles, Re-Pitching the Tent, 164.
Ibid., 203-204.
Fiddes, The Architectural Requirements of Protestant Worship, 100.
Ibid., 98.

Baptism marks the point of initiation into the Christian community. It shows the death to
the old life and rebirth into the kingdom of God. Therefore, the baptism pool should be a permanent
feature as a reminder of one’s new life in Christ. A valuable Catholic tradition sees the font placed at
the entrance of the church building as the act of baptism undertaken at the beginning of the Christian
journey.184 This poses a predicament for a church building which is to have a largely non-religious
face. The solution to this problem is the water feature discussed earlier. The stage, bounded by the
stream, will contain a pool which can be uncovered for baptism. Giles asserts that the pool should
be the central focus of the space.185 Baptism is not to be a private act hidden in a small side chapel
but a communal celebration for the church. The congregation must be able to see the rite as it takes
place.186 A tiered quad within the courtyard, facing the pool and stream, will provide seating and a
visual platform for the congregation to celebrate baptisms. This arrangement creates a space which
can be used for not only baptisms but is suited to outdoor theatrical performances.
“The location of the baptismal space has the power to say a great deal about the role of
baptism in the life of the community. It can proclaim that the Christian initiation lies either
at the centre of Christian existence, or at its periphery. It can proclaim that Christian initiation is either a private transaction between God and the individual, or a matter of profound
significance to the whole Christian community.”187
The stream stands as a constant reminder of the rebirth into the Kingdom of God.
The idea of an exterior pool follows the biblical precedent of the first baptisms officiated by
John the Baptist in the Jordan River. The second precedent is that of the synagogue which had a
separate room or forecourt with the mikveh or cleansing bath. The bath was at an appropriate location in the procession through the spaces and was used for cleansing before meetings and sacrificial
ventures to the Temple.188

Figure 6.34 > Central courtyard with its orientation
around the baptism pool

People went out to him from Jerusalem and all Judea
and the whole region of the Jordan. Confessing their
sins, they were baptized by him in the Jordan River.
Matthew 3:5

184
185
186
187
188

Fiddes, The Architectural Requirements of Protestant Worship, 85.
Giles, Re-Pitching the Tent, 168.
White, and White, Church Architecture, 76-77.
Ibid., 76.
The Nazarenes of Mount Carmel, “Mystical Mikveh Immersion.”
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7 I Conclusion

From Zion, perfect in beauty, God shines forth.
Psalm 50:2
One thing I ask from the Lord, this only do I seek: that I
may dwell in the house of the Lord all the days of my life,
to gaze on the beauty of the Lord and to seek him in his
temple. Psalm 27:4
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The purpose of this project is not to set out the perfect example of a Vineyard church building, nor is it a universal handbook for design of the perfect church but rather a brief look into the
theological underpinnings which should be the starting point for the building of a new house of
the church sharing the Vineyard values. Every site will have its own character and may demand a
different style of architecture and a different program.
Charismatic churches, such as Grace Vineyard, put a heavily weighted significance on the
Bible, the sovereignty of God and the individual and their experience of and working in the signs of
the Holy Spirit. The human body is seen as the New Testament replacement of the Jewish Temple.
This Protestant church movement values people and seeks to serve the needy and bring the light of
Christ to them. The implications of the Charismatic theology, in line with that of the Reformation,
are seen in the converted warehouses servicing the rituals of the congregation. The warehouses are
usually indistinct, uninspiring, and inapt for the purposes of worship, service and friendship.
Since the individual is seen as the temple of God, the physical building can no longer be
understood to encapsulate the Lord’s presence. He can be experienced at any time, in any place and
by any person. The conclusion, therefore, cannot find worth in the building as a material object but
in the people. The value of the building is to be found in how it serves people and draws them into
a deeper relationship with God.
A church building cannot be separated from the doctrines of the church. The message of the
building will be broadcast whether the congregation intends it or not. A building which neglects
the complete nature of God will give a distorted vision of the God served within its walls. “[With]
a recognition of the sacramental quality of God’s whole created world... one can learn to discover
the presence of God not only in the world but through the world.”189 Our understanding of God
cannot be gained any other way but through our humanity. Our experience of God is not in spite of
our human limitations but through them. One of the primary ways in which God reveals Himself
is through the human sensory faculties. In the book, Poetic Theology, Dyrness suggests that all
things good and beautiful reveal aspects of the divine. Beauty in the world is a direct reflection of
the Creator. Beauty and glory are part of His innate character.
The immanent nature of the Lord, often made to be the main focus of Charismatic churches,
is only one side of His being. The Lord is also transcendent, existing outside the realm of human
life and cognitive capabilities. The design shows both aspects, attempting to not favour one or the
189 Bartholomew, Where Mortals Dwell, 305.

other as was seen in the magnificence of the Byzantine and Gothic, and the humility of the converted
warehouse.
Through the ages, ecclesiastical architecture proves its submission to the aesthetic, technical, political and theological thinking of the day. Church buildings share commonality with buildings of the same era but also tend to historically, have certain aspects that are not shared. These
aspects hold both material and immaterial characteristics and point to the connection with another
realm.190
The evaluation of historical precedents revealed the values of the church at the time of construction. Obvious emphasis was placed on the research of buildings constructed in a time when the
church was operating out of theologically sound principles. Particular attention being paid to the
synagogues. The everyday environment and provision of food and sleeping quarters had a strong
influence on the development of the program. The idea of the transcendent pervading the Gothic
style was used as inspiration for the otherness in the design. The concepts behind the typologies of
the everyday in the synagogue and the special occasion of the Gothic were fused into one church
building.
The formal language of churches ranges from completely reminiscent and exemplifying of
the historical symbols, to buildings which are fully homologous to the secular built environment
around them, to buildings which sit somewhere in the middle. The balanced buildings, as seen in
the proposal, have symbolic details which align the architecture with that of established ecclesiastic
design as well as displaying something of the time, relating to the fashions and needs of contemporary society. Retaining some historic notions of a unique church architecture shows an integrity, a
strong heritage and speaks of Christianity as a different way of life.191
“The Christian religion is not the religion of salvation from places, it is the religion of salvation in and through places.”192

“But now we are being reminded that the church people
go to has an immensely powerful psychological effect
on their vision of the church they are meant to be. The
church building is a prime aid, or a prime hindrance, to
the building up of the Body of Christ. And what the building says so often shouts something entirely contrary to
all that we are seeking to express through the liturgy.
And the building will always win - unless and until we
can make it say something else.” Torgerson, An Architecture
of Immanence, 43.

Possible avenues of further research in the subject of Charismatic architecture and Church
architecture in general may include a more thorough investigation into the nature of God and the
translation of that into a built form, and research into the creation of place. What is place? How
does it affect people?

190 Purdy, Churches and Chapels, 11.
191 Torgerson, An Architecture of Immanence, 200-201.
192 Inge, A Christian Theology of Place, 92.
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9 I List of F igures
All figures by author unless otherwise stated.
Figure 1.1 > St. Johns Baptist Church building with earthquake damage - Debbie Roome,
Photograph.
Figure 2.1 > Grace Vineyard’s relativist building, post earthquake
Figure 2.2 > Barrel vault
Figure 2.3 > Gothic arch
Figure 2.4 > Saint Etienne du Mont Altar Screen - Jastrow. “Saint Etienne du Mont.”
http://en.wikipedia.org/ (accessed 20 April, 2012).
Figure 2.5 > Stroget Street diagram
Figure 2.6 > Current day Stroget Street, Copenhagen - Cities for People. “Stroget, Copenhagen.”
http://gehlcitiesforpeople.dk/2012/06/06/the-informality-of-public-life/
Figure 3.1 > The Jewish Tabernacle - Chris Wallace. “Tabernacle.” http://peterjfast.com/tag/
tabernacle/ (accessed 20 September, 2012).
Figure 3.2 > Solomon’s Temple - A Worshipping Christian’s Blog. “The First Temple.”
http://worshippingchristian.org/blog/?p=7824 (accessed 20 September, 2012).
Figure 3.3 > Temple of Solomon diagramatic plan
Figure 3.4 > Dura Europos synagogue, Syria
Figure 3.5 > Dura Europos Excavation - Heretiq. “Dura Europos Church.” http://en.wikipedia.org/
(accessed 3 May, 2012).
Figure 3.6 > Old St. Peter’s Basilica plan - StasoSphere. “Basilica: Part 4.” http://chestofbooks.
com/reference/Encyclopedia-Britannica-2/Basilica-Part-4.html (accessed 21 September,
2012).
Figure 3.7 > Old St. Peter’s reconstruction - Saint Peters Basilica.org. “The Architecture of
St Peter’s Basilica.” http://saintpetersbasilica.org/Plans/Architecture.htm (accessed 21
September, 2012).
Figure 3.8 > Hagia Sophia interior, Istanbul - Sinanrby. “Hagia Sophia.”
http://sinanrby.deviantart.com/art/Hagia-Sophia-281641411 (accessed 21 September, 2012).
Figure 3.9 > Temple and Gothic layout comparison
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Figure 3.10 > Amiens Cathedral, France - Whatafy. “Amiens Cathedral.” http://whatafy.com/
amiens-cathedral-has-the-largest-medieval-interior-in-western-europe.html (accessed 30
April, 2012).
Figure 3.11 > Amiens Cathedral plan - University of Miami. “Religious Architecture of Middle
Ages.” http://intranet.arc.miami.edu/rjohn/Gothic.htm (accessed 21 September, 2012).
Figure 3.12 > Royaumont Abbey, France - Schütz, and Gaud. Great Monasteries of Europe.
Figure 3.13 > Royaumont Abbey plan - Columbia University. “Royaumont Abbey.” http://www.
learn.columbia.edu/ma/htm/related/ma_royau_mont_01.htm (accessed 21 September,
2012).
Figure 3.14 > La Fusterie Church - Twiga Swala. “Place de la Fusterie.” http://www.flickr.com/
photos/twiga_swala/4790366882/ (21 September, 2012).
Figure 3.15 > La Vida Centre entrance
Figure 3.16 > La Vida Centre plan, Christchurch
Figure 3.17 > Eastview Baptist main entry, Auckland
Figure 3.18 > Eastview Baptist Church street facade
Figure 4.1 > Site model
Figure 4.2 > View of Ferry Road from the site
Figure 4.3 > Zoning and nearby buildings to demolish
Figure 4.4 > Local amenities and remaining churches
Figure 4.5 > Site map
Figure 4.6 > Moorhouse Ave view of site
Figure 4.7 > Ferry Road view of existing building
Figure 4.8 > Ferry Road view of motorcycle shop
Figure 6.1 > Public and private space layout diagram
Figure 6.2 > Early idea for lane connecting Ferry Rd and Moorhouse Ave
Figure 6.3 > Traditional layout with the building at the centre of the site
Figure 6.4 > Courtyard arrangement
Figure 6.5 > Final layout including a series of buildings
Figure 6.6 > Site plan
Figure 6.7 > Northern plaza
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Figure 6.8 > Northern plaza sketch view towards chapel
Figure 6.9 > Sketchup model showing volumes for play and seating
Figure 6.10 > Central courtyard connections study 1
Figure 6.11 > Sketchup view of central courtyard
Figure 6.12 > Development of south courtyard by looking at movement patterns
Figure 6.13 > Sketch of south courtyard looking towards chapel
Figure 6.14 > Narthex floor plan
Figure 6.15 > Development sketches of auditorium
Figure 6.16 > Interior sketch of auditorium skin and structure
Figure 6.17 > Cross section through auditorium
Figure 6.18 > Seating arc diagram
Figure 6.19 > Sketchup image of facetted green wall
Figure 6.20 > Reflected ceiling plan
Figure 6.21 > Auditorium ground floor plan
Figure 6.22 > Auditorium balcony plan
Figure 6.23 > Chapel development shetches
Figure 6.24 > Chapel floor plan
Figure 6.25 > Anidolic light reflection with okasolar mirrors - Köster, Dynamic Daylighting
Architecture, 135.
Figure 6.26 > Anidolic light guidance system - Köster, Dynamic Daylighting Architecture, 131.
Figure 6.27 > Sketchup illustration of lighting system
Figure 6.28 > Chapel Cross section
Figure 6.29 > Chapel model at scale 1:50
Figure 6.30 > Chapel sectional model showing lighting
Figure 6.31 > View of chapel across central courtyard
Figure 6.32 > Early sketch of cafe
Figure 6.33 > Cafe and Hall floor plan
Figure 6.34 > Central courtyard with its orientation around the baptism pool
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10 I Appendices
A

Grace Vineyard Denominational definition

The term Pentecostal is used to describe their practice of doing church but this must not
be understood in the general sense of the denomination. Rather, the church and Pentecostalism in
general cannot be simply defined.193 The movement encompasses a vast range of theologies with the
common thread of a focus on the Holy Spirit and the gifts of the Spirit, and Jesus as the saviour.194

B

Grace Vineyard Values

The value system detailed by the church includes all aspects of Christian living and is not
exclusive to Sunday meetings. Its comprehensiveness has formed the backbone of the benchmark
against which other theology and precedent research has been evaluated. The building responds
directly to the doctrine of the church it will house. The values discussed below are, however, shared
by many Pentecostal churches. Other denominations will find less commonality reaching the greatest disjunction with those such as Catholic and High Anglican churches. The main differences being
the focus on the presence and power of the Holy Spirit. The desire of the church is to recapture the
essence of the early church and their experience of the Holy Spirit, marked by Pentecost. This has
an outward display of healing, prophecy and speaking in tongues.195

Follow the way of love and eagerly desire gifts of the
Spirit, especially prophecy. 1 Corinthians 14:1
When the day of Pentecost came, they were all together
in one place. Suddenly a sound like the blowing of a violent wind came from heaven and filled the whole house
where they were sitting. They saw what seemed to be
tongues of fire that separated and came to rest on each
of them. All of them were filled with the Holy Spirit and
began to speak in other tongues as the Spirit enabled
them. Acts 2:1-4

Values
“Vineyard’s primary purpose is to provide a church home where people can mature and
grow in their relationship with God and be equipped as effective disciples of Jesus Christ. Vineyard churches are orthodox and evangelical in belief, while at the same time practicing Pentecostal
power. We hold to the established truths of the Church, especially as held in the reformed traditions. However, we also believe that God is still active today through His Holy Spirit in the lives of
His disciples to do all the works that Jesus and the early church did. We are constantly looking for
the breaking through of the Kingdom of God in people’s lives.”196
193 Warrington, Pentecostal Theology, 12.
194 Ibid., 18.
195 Gomez, “So Who Really Are the Pentecostals?”
196 Grace Vineyard Church, “Vineyard Beliefs.” The values have been taken directly off the church’s website and comments made below
each point.
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Biblical Teaching
The Bible is a fundamental guide and connection to the will of God.
Contemporary Music
The church is to relate to its congregation and wider community in such a way that does
not sit antagonistically with the current way of doing life.
The Centrality of Christ
The death and resurrection of Christ are significant events in the launching of the Christian
faith. They mark the shift from living under the law of God to living under His grace.
The cross has been adopted by the Church as a symbol of these events and serves as a
reminder to the congregation.
Concern for the Poor
Living as Christ did with a concern for all people who had little and were thought little of.
The building cannot forsake the needs of poor, outcast and lonely people.
The Pursuit of God
A desire to be in the presence of God, to know His voice and to indomitably pursue Him.
An inclusion of spaces to facilitate a more intimate connection with God and to highlight
the pilgrimage of the Christian life.
Christlikeness
The life long effort to live as Jesus did showing the fruits of the Spirit and favouring good
character over natural gifting.
Giving the church members more opportunity to shine as Gods light in the world, through
a wide range of onsite facilities.		
Being Spirit-Led
With Jesus as the head and the Holy Spirit the immanent presence of God, the church seeks
to follow the daily call of God Through His Holy Spirit in both personal and communal life.
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Being Spirit lead requires conversing with Him. A devoted prayer and meditation space
will aid this effort. This prayer space will also apply to the value, Prayer.
The Mercy of God
Mercy is at the core of salvation. It should, therefore, be administered to all people just as
the mercy of God compelled Him to send His son as a sacrifice for all sin.
Prayer
Prayer is the means of connection to God and is therefore essential as a daily practice. This
relates to both communal and private prayer and includes prayer for the sick.
Discipleship
The leadership of the church strives to primarily seek God for themselves for personal
Spiritual growth and then to teach the congregation and all nations the life of Jesus and
to obey His commands.
The means of discipleship can range from not just the Sunday meetings but span from
Sunday school to adult education spaces to smaller group meeting spaces.
The Kingdom of God
The desire is for a life lived as the early church did following Pentecost, ministering through
prophecy and the signs of the Holy Spirit, bringing the kingdom of God to earth.
Integrity
Life must be lived with integrity, always speaking the truth and treating daily incidents
with honesty.
This could be displayed in a number of ways including an openness and transparency
where applicable and a truth to material approach.

Servant Leadership
All authority, given to the leadership by Christ, is to be exercised with selflessness, humility,
mercy, and a deep care for those under the authority. This treatment of authority is to be
carried through family, the community and the congregation.
JASON ROOME

I Page 67

The pastor and his associates are not at the top of a religious hierarchy but work together
with and for the people as their leaders. It is a participative role where all church members have their part to play in the Body of Christ.
The Individual
Each person is valued as themselves. The church seeks to provide support for people who
are single, married or have a family.
The building cannot adopt a one size fits all approach but must provide a variety of
spaces and facilities for the individuals of the community whatever their age, gender or
race. Grace Vineyard does, however, have a particular focus on young adults and families
with young children.
Unity
All Christians are unified as the body of Christ. The collective Church. The church is to
function in unity, showing selflessness towards others and seeking restoration for broken
relationships. Relationships are to be fostered through small groups.
Small group spaces and large communal spaces are to be provided both internally and
externally. The environments created must encourage interaction and set a scene of
playfulness and comfort. A detailed analysis of community spaces for the church can be
found under the title, Social Role of Church Architecture.
Reality
A life lived through the Spirit must also be balanced with rational, unclouded thinking.
The need for transcendental, enkindling space must be balanced with the pragmatics of
clear planning and efficient relationships of spaces to one another.
Simplicity
Religiosity has no place in the church. Nothing is to be done for religious effect. All aspects
of worship and ritual practice but must be natural and unhyped.
This theology is sourced from that of John Calvin with his desire to strip out the pompous encumbrances of the Catholic Church. An assertion is made, that the architecture is
to encourage the worship and work of Christ while not posing as a distraction from it.
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Cultural Relevance
The church is to create a restful culture in which the local community feels at home and
will respond positively. The music is of a contemporary style and there is no place for
ostentatious outfits or ceremony.
The building does not exist for its own sake or glory and must be tailored to suit the
cultural character and specific requirements pertaining to the site.
Liberty
The church wishes to follow the Holy Spirit wherever He may lead, not being hindered by
conformity to arbitrary doctrines. This includes flexibility of structures and practice. The
Body of Christ is no longer under the law but grace.
The research of theology and precedent uses the liberty principle as the lens through
which it is all evaluated. Something is not valid for an ecclesiastical architecture simply because it forms part of its lineage or because it has a claimed theological motive.
All facets of the design must derive from a keen grasp on the present knowledge and
interpretation of the Bible and God’s work in the church’s life, coupled with a cohesive
amalgamation of the theological ideas and built form.
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C

Kingdom Theolog y

Kingdom theology says that the Kingdom of God has come to earth and therefore the power
and presence of God is here. The Kingdom of God describes both the reign of God over the earth,
and the earthly realm, the place which sustains human lives. It refers not to a specific location such
as the Old Testament Holy Land but to all of creation.197
Evidence of this theology is given to be signs and wonders. Grace Vineyard also believes
that the Kingdom has not fully arrived and therefore not all things are made new, restored once
again to fullness. The earth is still full of sin and sickness, but the people of God are to live through
the guidance of the Holy Spirit, praying for healing and working in the signs and wonders of the
Spirit. Healing gives a glimpse of the things to come which correlates to the ideas of divine symbols
discussed within the document.
This present age is believed by the church to be sitting in tension between the pre-Christ
era and the full realisation of the Kingdom of God on earth. Good theology is seen as being a fitting
interpretation of the human world, while bad theology rejects the experiences of people for something outside of the bounds of reality. 198
Place has eschatological significance. The book of Revelation talks about the New Jerusalem
not as heaven ascended to but coming to earth as a renewed creation.199 The world, renewed, will
take on a perfect material form.200 Does this not mean that the world we have been given to live
in is important? Is not the experience of place something created by God which can further our
understanding of and facilitate relationship with Him?
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197
198
199
200

Bartholomew, Where Mortals Dwell, 99.
Rankin, “Leadership Letter: The Centrality of the Kingdom of God,” 1.
Bartholomew, Where Mortals Dwell, 156-157.
Inge, A Christian Theology of Place, 142.

D

Symbolism Expounded

The understanding of and relationship with God is an abstract one. By God’s transcendental
nature, people inherently will always struggle with it. It is a journey of faith. However, He has provided a means of connection with Himself through the human senses and cognitive capabilities. He
makes His presence known, as He did in the flame and the cloud which guided the Israelites out of
Egypt, by relating to the human condition. This means not only experiencing God through the spirit
and the preached word, but through all things created which give Him glory.
Beauty, nature, signs, wonders and miracles are not ends in themselves. Their purpose is to
point to Jesus. An illustration of this idea can be described by road signs. They are not the goal of
the journey. One does not see a sign for Queenstown and pull over, feeling the sign is or gives the
full experience of the town. The sign is simply there to help one find the final destination.201

201 Rankin, “Leadership Letter: The Centrality of the Kingdom of God,” 3.
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E

Passion and the Distinction Between Good and Bad

Calvin believed that art was God’s gift for the pleasure of the eyes, but also believed that the
power behind works of art were their ability to appeal to the emotions. This was unacceptable to the
Reformation view where knowledge of God was biblical and based on understanding.
In dealing with the valid protestant wariness of desire (desire sparked by beauty, poetry,
emotive experiences, etc.) the two natures of desire must be identified. The secular, unholy incidence is the culture of seduction. The other is the intended purpose of desire, a human trait gifted to
mankind by God, and is the culture of desire for good.202 The two extremes are too often seen as one
and the same, inseparable from one another. St. Augustine advocated the interaction with passion,
which if good would bring one closer to God.203 There was a tension between the rejection of all
passion and the complete assimilation of all worldly passions and the person. One was to critically
sort the “wheat from the chaff” and only accept those things which were good.
To further understand the relationship of beauty and good to God we look at C S Lewis’
summary of the doctrines set out by Saint Augustine. Firstly, all things have been created good or
perfect. Secondly evil is only the perversion of those things created good. Beauty is created good,
however, it can be perverted for evil. Bad is the outcome of a focus not on God but oneself. The final
point is that good will always exist, it is independent of evil. Evil on the other hand depends on the
presence of good, since it is the distortion of it.204
Lewis discusses how the good and beautiful things in life are so often dismissed as perversions because of the overexposure to the perversions and an inability to distinguish between them.
He shares a story of a friend who criticised the reflection of the moon in the water as being too
“conventional” because of the vast quantity of lifeless paintings of the subject matter he had seen
before.205
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Dyrness, Poetic Theology, 233.
Ibid., 43-44.
Lewis, A Preface to Paradise Lost, 65-66.
Ibid., 54.

F

Building Motivated by Love

Just as love loses its meaning if pursued for its own sake rather than being focused on the
thing being loved, the architecture of the church must lead people to God instead of standing as an
instance of magnificent beauty bringing glory to itself and its designer.206
St. Augustine writes that people (and a church) are not defined by their knowledge or acts
but by what they love. A love for good things is a good love just as a love for evil things is bad.
Knowledge and acts engender pride whilst love is outward focused, not looking for personal gain.
Love ultimately provides the most complete fulfilment.207 The acts of the church must come out of
a place of love. The facilities provided are simply a physical realisation of the love inherent in the
theology based on the understanding of God.

G

Whoever does not love does not know God, because God
is love. 1 John 4:8

Synagogues

The theory of the widespread use of catacombs is overstated. Small subterranean chapels
were constructed and housed the church during times of persecution, however, the prevalent meeting places were synagogues and converted houses.208
The destruction of the Herodian Temple in 70 CE augmented the role of the synagogue.
They were not replications of the Temple but showed a new direction of religious procedure with
prayer and the scriptures at its core.209 Synagogues reflected the local conditions; climate, culture
and wealth.210 There were a few different typologies of synagogue which related to specific geographical areas and periods beginning with the Galilean type, progressing to the broadhouse and
finally the apsidal basilica.
God could be encountered through the teachings of the synagogue leaders and communal
prayer.211 This statement is given authority by the incident of the tearing of the veil to the Holy of
Holies, where previously only the high priest could enter God’s presence. Communal encounters
of God follow the biblical New Testament idea that “where two or more are gathered in my name,
there am I with them.” Matthew 6:20. Rabbi Johanan: “He who prays at home it is as if he is sur206
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Dyrness, Poetic Theology, 34.
Ibid., 42.
Giles, Re-Pitching the Tent, 33.
Fine, Sacred Realm, 24.
Ibid., 40.
Ibid., 27.
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rounded by a wall of iron.”212 The place of communal prayer and worship carried a special sense of
the sacred presence of God which could not be experienced in solitude.
Proseuche is another term used commonly to describe the meeting house of Jewish people
which translated means prayer house.213 Prayer was as important as the discussions of the torah.
These two acts formed the basis of Sabbath ritual in synagogues. Cleansing before entering the
assembly hall was also required similarly to cleansing for Temple rituals.214

H

The “Depravity ” of the Gothic

As with the Jewish Temple, the cathedral became an ethereal idol with mystery and separation at its roots.215 There was a distortion of truth and the display of whimsical ideas not biblically
founded. Many English church buildings with the Latin cross plan, set the chancel at an angle to
represent the tilted head of Christ.216 Grace Vineyard and Charismatic churches use the empty cross
as a symbol of the resurrection of Christ after his crucifixion.
The altar, still used in many denominations, started out as a simple portable table around
which the church leaders sat and administered the church rites. The later addition of relics catalysed
the development of the massive fixed altar with its sacred connotations.217 Something intended for
practical and portable use and the administration of the Lord’s supper was distorted as a sacramental object with superstition at its core.
An opposition to the increasingly austere architectural meeting houses of the church following the Reformation was met with a resurgence of the Gothic style. The Gothic Revival was valued
for its transcendental qualities but the theological and practical reasons for many of the details were
not fully understood and, therefore, reproduced without consideration to the spiritual and social
impact they would have.218 Rudolf Schwarz praised the beauty and power of the medieval church
buildings to move people, however, he felt that they belonged in history. New churches were to
embody and speak of the contemporary society for which they served.219
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Fine, Sacred Realm, 28.
Ibid., 50.
Ibid., 23.
Giles, Re-Pitching the Tent, 43.
Ibid., 42.
Fiddes, The Architectural Requirements of Protestant Worship, 28-29.
Torgerson, An Architecture of Immanence, 69.
Ibid., 70.

I

The Demise of Monasticism

During the Cistercian period, the hierarchy within the monastic church was at a peak. The
nave was divided between its east and west end. Monks were seated in the east end, nearest the
altar, conversi (lay brothers serving in the monastery) were in a screened area in the west end, and
commoners were only permitted entry into the entrance hall or narthex. The monks even had a
separate entrance off the cloister to that of the conversi.220
A vast majority of monasteries were closed or converted during the time of the Reformation. Martin Luther, formerly an Augustinian hermit, revolted against the depravity he saw in the
monastic orders.221 Luther based his understanding of God on the Bible and developed a theology
based mainly on the New Testament. He found numerous incongruities between the way the church
was being run and the teachings of the Bible.222
By the 18th century most monasteries had been dissolved. In Austria, Emperor Joseph II
allowed only socially active monasteries, those offering public services, to continue. In France a
decree was put in order permitting only those that provided educational or charitable public services.
This idea was followed through much of Europe to the extent where many monasteries became fully
secularized and served only as education facilities, hospitals or prisons.223 The reformed theology
guiding Protestant churches is not conducive to the monastic way of living out the Christian faith.
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Schütz, and Gaud, Great Monasteries of Europe, 42.
Ibid., 52.
Curtis, “Luther, Depravity & the Reformation.”
Schütz, and Gaud, Great Monasteries of Europe, 54.
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J

Christchurch Central City Plan 224

The people of Christchurch want buildings to be built better but also to be more visually
appealing. There is a distinct dislike for the proliferation of concrete used in the city.
There are five key principles underlying the decisions made within the government document. Most of these relate directly to the proposal for Grace Vineyard and are discussed below.
1. Foster business investment
The church can boost the business sector of the city in innovative niches. One example
is a preschool tied to the church.
2. Respect for the past
Respect existing greenery and add to it. Celebrate the cultures of the suburbs and city,
and the heritage of churches in the city.
3. A long-term view of the future
Be prepared for future disasters. Adopt a holistic sustainable approach to planning and
building.
4. Easy to get around
Encourage walking, cycling and public transport. The church provides a lane for pedestrian linkage across the site. Parking will be limited, encouraging the use of public transport and walking.
5. Vibrant Central City living
Developments of a more mixed-use nature are encouraged. The project will provide
friendly public spaces and a variety of activities in the industrial area.
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224 Christchurch City Council, “Central City Plan.”
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